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Miami Beach Niteries Looking For 


Spenders; Durante s $60,000 Gross SHIN BI7 SP 


By LARY SOLLOWAY 


Miami Beach, Jan. 9. 

The plush, lush days of the lavish 
spenders around niteries in this re- 
sort are gone, judging from results 
of the past holiday season and cur- 
rent indications. This despite the 
fact that the plethora of cafes op- 
erating are offering shows as good 
in name values and/or entertain- 
ment-wise as at any time in this 
area’s history. Added competish of 
hotel cafes is affecting biz, as well 
as high tariff factors, with the op- 
erators insisting they can’t get acts 
down for small coin, thanks to 
video demands in New York, and 
thus must keep those minimums up. 

Potent illustration would be the 
four-day run of Jimmy Durante at 
Copa City (to which he returns, 
incidentally, for a 10-day date in 
late February). The Schnoz, .who 
hit the big spot on New Year’s 
weekend, grossed over $60,000, 
thanks to the opening-night dinner 
and beverage minimum charges 
($10 and $5) and the holiday eve 


charges of $15 to $25 per person. | 


Set to hold over for the fifth day, 
reservations were so scanty it was 


decided to bring in a sub for less | 


money (Phil Foster). Withal, the 
Xmas week was an in-and-outer for 
(Continued on page 55) 





House Probers Giving 
Show People Chance To 
Clear Selves of Red Tag 


Washington, Jan. 9. 

The House Un-American Activi- 
ties Committee will welcome a re- 
quest by anyone in show business 
who wants to clear his name. of 
charges of Communist connections, 
Rep. Francis E. Walter, a leading 
member of the Un-American Activ- 
ities Committee, said yesterday 
(Mon.). 

“We'll be glad to give any such 
individual his day in open court,” 
emphasized the Pennsylvania Dem- 
ocrat. “There is considerable 
study being given to reopening the 
Holiywood investigations and I be- 
lieve that this would be the best 
way to begin.” 

It was Walter, one of the top- 
ranking members of Congress, who 
arranged for the hearing requested 
by pianist Hazel Scott to prove she 
was no follower of the Communist 
line. More recently Edward G. 
Robinson came to Washington, laid 
facts before the committee, and 
was given a clean bill of health. 

“Both Miss Scott and Edward G. 
Robinson told me they felt the 
committee should open the door to 
any person who felt he was 
wronged by charges of Communist 
affiliation,” said Walter. “I can as- 
sure Hollywood that our commit- 
tee will provide a fair opportunity 
to anyone requesting it.’ 

Meantime, the committee holds 
more than 23 alleged Communist 
Membership cards of Hol'ywood 
figurcs and is deciding whether to 
Subpoena them for hearings. 


_ Jerry 
| They claim to have polled 3,000 ex- | 





| Campbell Back as Plugee| 
In Music Firm He Founded 


London, Jan. 9. 
Jimmy Campbell is back work- 
ing as a songplugger at Campbell- 


Connelly, the firm he founded with 
Reg Connelly. Connelly eventually 
bought out -Campbell. 
Latter, after abortive 
which took him to New York, 
Hollywood and Australia, is back 
in London in his first business— 


interests 


music. Campbell also has quite a 
few songs to his writing credit, 
many in collaboration with Con- 


Violence in Films 


Hits Femme B.0., 
Wald-Krasna Find 


Hollywood, Jan. 9. 


A 15% decline in feminine at- 
tendance in picture theatres during 
the last six years is reported in a 
survey just completed by producers 
Wald and Norman Krasna. 





hibitors in 48 states. Oddly enough, 
not one of the replies cited tele- 
vision as a reason for the dropoff 
of femme patronage. Chief reasons 
for the decline were “too many 
westerns and murder mysteries,” 
“not enough handkerchief stuff” 
and “too many gangster, tough 
guy plots.” 

Despite the 15% drop, women 
still comprise a larger portion of 
the average audience than men, 
but the margin has narrowed to a 


/current 52° compared to 60° four 


years ago and 67% in 1944, accord- 
ing to the Wald-Krasna study. 
Musicals draw the most patrons, 
with comedies in second place and 
domestic comedy and drama in the 
third spot. Action and fantasy fell 
(Continued on page 56) 





‘Bridgeport No Like Those 


Snide B’way Cracks at It 


Bridgeport, Jan. 9. 
Once again Bridgeport’s civic 
pride has been injured by a show 
biz remark and once again the 
town is launching a counterattack 
Latest affront to civic pride is a 
line in a N. Y. Times Sunday mag- 


azine piece by Gilbert Millstein 
which said, “What frightens a 
Broadway man _ is_ Bridgeport; 


everything outside of Broadway is 
Bridgeport.” 

Local Chamber of Commerce anc 
the Bridgeport Herald have taken 
the lead to halt being the butt of 
such cracks. Hearst columnist Ar- 
thur “Bugs” Baer’s wheeze, “Afier 


you leave New York, everything is | 


Bridgeport,” rankles the worst. 








By MIKE KAPLAN 
Hollywood, Jan. 9. 


making a comeback—and reaping 
+a harvest among a generation that 
never heard the name. The auto- 
mobile has replaced the horse-and- 
wagon, and the speeches are gen- 
erously sprinkled with references 
to things that Henry Ward Beecher 
never heard of—but the lure of the 
Lyceum. bureau is once more 
strong in the land. 

The year 1950 saw the Bible-and- 
classic circuit bounce out of the 
moth-eaten history books to become 
'a money-making actuality again; 
1951 is expected to see it top the 
heights of the 1920’s, when the 
|lecture circuit had an estimated 
5,000,000 customers who forked 
‘over good, hard cash to see five 
peregrinating platform personali- 
ties every year. 

In the days when James Red- 
path’s Boston Lyceum Bureau set 
the standard for platform presenta- 
tions, education was the keynote 
of the programming. Show busi- 
ness personalities, such as singers 
and Swiss Bell Ringers, were in- 


cluded only rarely to give an’! 


added fillip to the annual schedule. 


| Today, theatre names dominate the | 


programs, and culture in scores of 


cities and towns throughout the | 


country has been given -added 


impetus through importation of 
Broadway and Hollywood glamor 
names 


Leading the list of lecture lures 
at the moment is Charles Laugh- 


(Continued on page 16) 


‘Hint Upped B.0. Taxes In 


Truman Congress Talk 


Washington, Jan. 9. 
President Truman’s “State of the 
| Union Message to Congress” 
terday (Mon.) 





confirmed reports 


taxes within a short time. One of 
the legislative jobs facing this 82d 
Congress, said Mr. Truman, is to 
vote “a major increase in taxes to 
meet the cost of the defense ef- 
fort.” 

These taxes are expected to in- 
clude upped excises and may re- 
sult in higher levies in the admis- 
sions field. : 

The President promised to detail 
tax recommendations in his budget 
message. 


Claudia Pinza’s Vauder 


Claudia Pinza, daughter of the 
Metropolitan baritone and former 
lead in “South Pacific,”’ Ezio Pinza, 
will make her N. Y. vaude debut at 
the Palace theatre, N. Y., Feb. 1. 

Miss Pinza as previously ap- 
peared at the Met, N. Y., where 
she sang the role of Micaela in 
'“Carmen,” and appeared with her 
father in “Faust” at the San Fran- 
cisco opera. She's also done a few 
video dates. 





Virtually extinct for almost two | 
decades, the Chautauqua Circuit is | 


yes- | 


that he intends to ask stiff new, 





| Ex-Sen. Taylor Sez He 
Has No Show Biz Plans 


Washington, Jan. 9. 

Glen H. Taylor, whose term as 
U. S. Senator from Idaho expired 
on Jan. 3, has no plans at this 
time to return to show business, 
he told Variety. Earlier reports 
were that Taylor was exploring 
the possibility of a touring tent 
show troupe featuring musicals 
such as those offered in the straw- 
hat “music tents.” 

Taylor did not close the door, 
however, to the possibility of his 
taking another turn in show biz. 


Top TV Shows 
To Be Kinnied To 
Gls.Around Globe 








world will get a new type of en- 
tertainment this year—kinescopes 
_of the top-budgeted and top-rated 


_Idea was proposed originally by | 


Leland Hayward to RCA prez | 
and veepee | 
Two RCA execs im- | 


Frank M. Folsom 
Manie Sacks. 
“mediately okayed the proposal for 
all NBC shows and are now mak- 
ing a concerted pitch to other 


| video networks in the hopes of; 


| making it an all-industry venture. 

(Hayward, as producer of the cur- 
— Broadway musical, ‘Call Me 

Madam,” is associated with Folsom 
'and Sacks in that RCA is the prin- 
| cipal backer of the show.) 

For the servicemen’s circuit, the 
broadcasters would clip all com- 
mercials from the kines, so that 
they would represent strictly en- 

(Continued on page 53) 


American GIs throughout the’ 


° ‘ ) 
Top Execs Being ‘Cast 
| television shows, which can easily | 
be screened on the standard “16m | 
projectors at most Army camps. | 


LAUGHTON PACES 8. 150,000 Profit on 1006 ‘Roberts’ 
|S Investment as Bway Troupe Leaves 


“Mister Roberts,” which closed 


| Saturday night (6) after 1,157 per- 
|formances at the Alvin, N. Y., 


has 
thus far (with its two U. S. com- 
panies) earned a profit of about 
$1,150,000 on its $100,000 invest- 
ment. Included in the total is 
$1,050,000 in distributed profits, 
about $45,000 in bonds, approxi- 
mately $35,000 of undistributed 
profits and $20,000 cash reserve. 
In its nearly three years (it opened 
Feb. 18, 1948), the Thomas Heg- 
gen-Joshua Logan comedy-drama 
had the 12th-longest run in Broad- 
way history. 

Until the recent withdrawal of 
Henry Fonda as star, the Broad- 
way edition of the show was main- 
taining a profitable pace and was 
figured likely to continue through 
the balance of the current season. 
However, business subsequently 
slumped and producer Leland Hay- 
ward decided to send the show on 
the road. A _ simplified physical 
production, which can be more 
quickly set up and taken down for 
split-week and one-night stands, 
has been worked out by designer 


(Continued on page 63) 





For Last-Ditch Pitch 
To Preserve COMPO 


Whether or not the film industry 
will have a unified body to act for 
it in public relations will undoubt- 
edly be decided this week. Session 
of the exec board of the Council 
of Motion Picture Organizations 
slated for tomorrow (Thursday) 
and Friday in New York is re- 


| garded as crucial. 


COMPO, conceived a year and a 
half ago as an all-industry project 
for public relations and boxoffice 
promotion, may well cease to exist 
if a formula can’t be hammered out 
this week that will meet demands 


(Continued on page 15) 
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Flock of Film Newcomers in 1950: 
Studios Confident of Star Timber 


Hollywood, Jan. 9. 
Films in 1950 turned up a raft 


of hopefuls. Greater number still | 
must prove themselves after prom- | 


ising bows, but studios are confi- 
dent that of the talent they’ve al- 
ready displayed _ several will 
. achieve stardom. 

Some came from the stage, with 
fame already behind them, such as 
Marlon Brando and way Holliday; 
others. like Debbie Reynolds, Sally 
Forrest and Mala Powers started 
from scratch. Search for new faces 
led studios into all quarters, and 
to create new interest in screen 
personalities producers cast un- 
knows in important roles, hoping 
that they’d emerge as winners. 

Howard Keel, of N. Y. stage, 
drew top male role opposite Betty 


Hutton in Metro's “Annie Get 
Your Gun” for his first screen 
chore, following this with “Pagan | 


Love Song,” “Three Guys Named 
Mike’ and now, “Showboat.” 
srando starred in Stanley Kramer’s 
production, “The Men,”* for his 
fim launching, then followed by 
p aving his original stage role in 
*“\ Streetcar Named _ Desire,” 


Coarles Feldman Warners’ produc- 
tion, opposite Vivien Leigh. 

John Barrymore, Jr., was impres- 
sive in his first picture, LeMay- 
Templeton’s “The Sundowners,” 
scored to greater degree in his 
second. same producers’ “High 
Lonesome.” He next will be 
giimpsed in their ‘Quebec,’ still 
to be released. 

Faith Domergue, kept under 
wraps by Howard Hughes for 
nearly seven years, was first seen 
by public in RKO’s “Where Dan- 
ger Lives,’ although she did her 


initial acting in Hughes’ ‘“Vendet- 
ta.’ just released. Producer Edward 
Small, evidencing his faith in a 
total unknown to create a charac- 
terization, cast Tony Dexter in 
title role of “Valentino,” which Co- 
lumbia will distribute this year. 
Small is now planning a second 
film to star Dexter. 

Sally Forrest, discovered by Ida 

(Continued on page 53) 





East German Commies 
Jail WB C-meraman 


Berlin, Jan. 9. 

Two Warners-Pathe newscamera- 
men were sent to jail last week on 
a charge of working for American 
“warmongers.” The two Pathe Ger- 
man employees, Siegfried Rogge 
and Heinz Tothterman, were sen- 
tenced to four years and three 
years imprisonment, respectively. 
The two photographers’ disap- 
peared last July while driving from 
Berlin to Hamburg in a company 
Ford sedan. After many notes from 
U. S. officials, the Russians finally 


admitted that they had been ar-. 


rested and accused of dealing in 
“illegal activities.” That was in 
August. 

In December, the German com- 
mies passed a law to the effect that 
any German who works fer Ameri- 
cans is guilty of committing a 
“crime against democracy” and lia- 
ble for prosecution in East German 
courts. Rogge and Tothterman 
were charged with committing a 
“crime against democracy by work- 
ing for an American newsreel com- 
pany.” This was only one week 
after the new law had been passed. 

During the trial, a statement was 
issued by the judge that Warner’s 
Berlin chief, Bill MeClure, should 
be standing in front of the court 
for sentencing also. 


+ 





Nation’s ’48 Gross 


Washington, Jan. 9. 


The natior.’s commercial amuse- 
ment establishments grossed §$2,- 
674.997.000 in 1948, according to 
the U. S Census of Business taken 
that vear. 

The total, announced Sunday 
7), compares with the $998,079.,- 
000 take for amusements in the 


prior Census of Business made in 
1939. 


D. C. Radio Scribes Group 
Only One to Give Dinner 
To Pres. Truman This Yr. 


Washington, Jan. 9. 
Dinner of the Radio Correspond- 





ents Assn. to President Truman, 
slated for Feb. 3, will be the only 
one of the big annual affairs to 
the President held this year. 

The White House Correspond- 
ents, White House News Photog- 
raphers Assn. and the Gridiron 
Club have all cancelled out be- 
cause of the international situa- | 
tion. Odd fact in the bowout is 


that these organizations held near- | 
lv all of their affairs during World |} 
War II. with President Roosevelt | 
attending and assuring all and sun- 

dry that the evenings of entertain- 

ment with the newsmen were some 

of the best relaxation he got dur- 

ing the war. New crop of can- 

cellations was not at the request 

of Mr. Truman. 

Radio Correspondents Assn. ran 
several parties for the President 
and top federal brass during the 
last war, and their big annual din- 
ners have been a feature of the 
winter season here for almost a 
decade. 

The four national networks pick 
up the tab with one of them serv- 
ing as “coordinator.” This year, 
ABC is handling the details and 
the net’s D. C. commentator, John 
B. Edwards, is general chairman 
of the dinner committee. 

The list of big name talent be- 
ing assembled is not yet completed, 
but the webs are shooting for 
something extra special since 
their’s will be the only dinner this 
year. 

First of the cancellations, more 
than a month back, came from the 
Gridiron Club, which called off its 


winter affair on the ground that | 


its special brand of entertainment 
—roasting the President, and other 
yovernment biggies—would be in- 
appropriate at this time. 

Last week the White House Cor- 
respondents Assn. cancelled its af- 


fair which had been slated for 
March 3 and the Photographers 
Assn. followed with a similar 


blackout. Although it was not so 
explained, some difficulty in ob- 
taining top talent is believed: to 
have been a factor. The TV Au- 
thority edict against benefits is be- 
lieved to have hurt. Photogra- 
phers also were troubled by a 
fight inside the organization be- 
tween the newsreelers and the 
still lensers. Latter pushed out 
the reelers and took over the din- 
ner arrangements this year, but 
lacked the connections to get the 
Hollywood cooperation which the 
newsreel] men were able to obtain. 
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Ringling Bros., Barnum and Bailey 


Circus, Havana, Cuba 


Represented by 
ASSOCIATED BOOKING CORP. 


lém Grows Into 
Long Pants On 


The Global Front 


By 





HERMAN A. LOWE 
Washington, Jan. 9 
While the film industry has been 

pointing with pride at and viewing 
with alarm a wide variety of global 
situations, it apparently has been 
missing one of the most significant 
trends of all—the invasion of the 
world’s motion 
ment market by the 16m theatre. 

Although the climb has been 
striking throughout the postwar 
era, 1950 will probably go down as 
the year in which 16m began to 
grow into long pants. 

There are nations whose 
theatres fear the 16m 
ment the way American exhibitors 
fear television. In some countries, 
trade regulations have been set up 
to bar 16m commercial entertain- 
ment within a certain number of 
miles of any 35m theatre. In other 
countries, no features may be sold 
for 16m theatrical screening until 
at least a year after the 35m the- 
atres have had it. In a number of 
places, studios have sprung up to 
produce pictures exclusively for 
the 16m market. 

One interesting recent develop- 
ment is the two-way theatre; it has 
(Continued on page 18) 


Winter Riviera Season 


Off to OK Start Despite 
| Shaky Int’! Situation 


By MARGARET GARDNER 
Cannes, Jan. 9. 

















Broadway, Incorporated 
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Sr. 


Sr 


Jr. 
Sr. 





By JOE LAURIE, JR. 
CAST 


/BROADWAY SR.—A guy who has played everything from one o’ cat to 


the Palace. 


/ BROADWAY JR.—A kid who is just being weaned on the borscht cir- 


suit and small niteclubs. 


| TIME—Now. 
PLACE—Bryant Park, 42nd street and Avenue of the Americas. 


—What’s the idea of walking me here to Bryant Park? 
—wWell, on a nice day like this I like to kinda sit around surrounded 


by grass and trees and sky. This is a nice spot. 

—Yes, but I never figured a feller like you was a grass-and-tree guy, 

—I am up to a certain point. The first time I saw grass was when 
I was about 10. It was the time my Uncle Louis was buried. I 
wouldn't wanna live next to a hayloft, but I do like to get away 
from Broadway for a few hours, and this is so handy to Headache 
Lane. 

—This is nice at that. 
wondered who sits here. 
on the pickup. 

—Boy, you are so wrong. Why some of the finest people in the city 
spend a few hours here every day. They get out of the library 
and kinda let the stuff they read swim around in fresh air. 


Funny I’ve passed here many a time and 
l figured it was just flop guys and dames 


Jr.—I'll bet a lot of New Yorkers never heard of this little park. 


of. 


—It’s too close to them. When a New Yorker goes outta town he 
sees everything, but you can’t see scenery in the subway. You 
know there's a lot of actors come to this little park. 


Jr.—Yeh, I thought I kinda pegged a couple of pros—10-!1 TV guys 


| Sr. 


| 


| 


studying their parts. 

—Well, this is a great spot to kinda dust your brain. I like this 
time of year, not too warm, not too cold; it kinda gives you a 
promise of nice things to come. The flowers are just peeking out, 
the grass is getting that healthy look and the trees look happy in 
their new clothes. 


Jr.—Hey, you ain't going poetic on me, are you Senior? 
Sr.—No, vou know on days like this I kinda think of the old days when 


Jr.—I heard a lot about those saloons with the free lunch. 


a bunch of us would gather on the Palace Grill—that’s what we 
used to cal] the subway grating in front of the Palace theatre— 
and we would go and get a beer between lies we were telling each 
other to kinda break up the monotony. There were great spots 
for those things in those days. 

Was that 
really on the level? 


Sr.—Listen, kid, there was a couple of dozen places that you could have 


picture entertain- | 


35m | 
encroach- | 


a meal with a 5e glass of beer. Of course, some were better than 
others, but some of ‘em sure stand out in my mind. Like the 
Gayety Cafe, on the southwest corner of 46th street and Broadway. 
It was owned by a grand guy called Frank Gerahty. His bartender 
was a guy called Billy LaHiff (Nancy Carroll’s uncle). Funny thing, 
Billy LaHiff later owned the famous tavern on West 48th street, 
and his old boss, Gerahty, worked for him until his death. That 
old Gayety specialized in welsh rarebit on a hunk of toast. The 
great thing about it was that they kept fresh, not stringy or like 
a rubber boot, and hundreds of guys would try to get the recipe 
but I never met one who did. 


Jr.—They'd give ’em to you free? 


Sr. 


—Yeh, and get sore if you didn’t eat enough of ’em. 


When Billy 
LaHiff opened the tavern that became the meeting place for every 
great celeb who got into town, like they do now at Al Schacht’s, 
Toots Shor, Lindy’s and Stage Delicatessen. Jack Dempsey, Kearns, 
Runyon, Bugs Baer, Ring Lardner, Gene Fowler, Paul Whiteman 
and hundreds of others would gather there. And what laughs, 
what fun, what an education! 


Jr.—Well I only know those guys by their names, but I sure would like 


Sr.—Well, I don’t have to tell you much about those guys. 


to have met ‘em after all the great things I’ve read about ‘em. 


They all 
left a record, a grand record. 


Jr.—Tell me more about those free lunch places. 


Sr.—Every bar had free lunch. 





While Paris and other parts of 


France are 
coldest of winters, it’s warm on the 
Riviera and a_ successful winter 
season has been launched. Fran- 
| cois Andre has returned to 
headquarters in Cannes, after a 
| bullish summer season in Deau- 
ville, and as owner of the Cannes 
Winter Casino, which also has a 
fine theatre and concert hall, has 
instigated a series of popular pro- 
grams. Some good plays have been 
booked into the theatre, including 
“Miss Mabel,” with Ludmilla Pito- 
eff, which played two seasons in 
Paris. Concert artists headed by 
Jacques Thibault will be heard all 
during the winter. 

The Carlton has reopened to its 
established clientele, and two or 

(Continued on page 63) 


Britain’s New Blackout 


aa London, Jan. 9. 
Britain's theatre marquees and 





ing signs again were blacked out 
yesterday ‘Mon.) to help conserve 
the nation’s fast dwindling fuel 
supply. Switches were pulled 
following the ukase handed down 
last week by the Ministry of Fuel 
and Power. 
Ministry's ban “on 
power for non-essential 
applies to all advertising and dis- 
play lighting. Piccadilly Circus last 











New York 19, N. Y. 





cen NA ee EE A RNR 


‘ance, 





thousands of illuminated advertis- | 


suffering one of the'! 


Some were better than others, of 
course. The Astor hotel and the Hoffman House had high class 
stuff like dabs of caviar on crackers; only the bigtime guys would 
hit those places, but guys like me would hit the “solid” spots, where 
the bartender was your pal, and would turn his head when he 
knew you were filling up because you were hungry. I mean spots 
like Dowling’s, which was on the southwest corner of 43rd street 
and Broadway, a great old Irishman who put up a meal for 20c. 
By that I mean 20c went for four beers and the free lunch was 
practically a six-course dinner. There must have been terrif profits 
in the old saloon biz. Dowling sold out his place for $200,000 
and took the money with him on the boat taking him back to the 
old country where he was gonna settle down as a country gentle- 
man, like he dreamed about for years. Well, he died on the boat 
going over. 


Jr.—That’s tough. 


Sr. 


| 


his | 





—Yeh, and nobody knows what ever became of the 200,000 bucks. 


There was a great spot for the actors that didn’t have free lunch 
or liquor, but it sure came in handy for us layoffs in the summer. 
That was the Automat. A great story goes with it. An old friend 
of mine, the late Felix Isman, a fabulous character and maybe the 
greatest real estate operator in America, who had plenty of dough 
invested in show biz, he was a backer of William Morris and many 
a Broadway show, and the reason I mention him is because he was 
the guy that sold the Globe theatre to Charlie Dillingham and he 
took an option on the lot next door and talked Horn & Hardart 
from Philly to open up the Automat which became one of the big- 
gest money making restaurants in the country. This guy Felix 
Isman once bought the old U. S. Mint building in Philadelphia, 
and he took the gold off the roof, which settled there from the 
smelters for over 50 years, and got 1,000 times his investment back. 


Jr.—Why didn’t the Government think of that? 


Sr. 





the use of | 
purposes | 


at 


night took on a wartime appear: | Baltimore 
for Feb, 3, at the Emerson hotel 


Jr. 
Sr.— What are you kicking about, kid? Here we are sittin’ in the park, 


'Balto Ad Club Citation 


Faye Emerson will grace the dias 


—Listen, kid, governments never think of anything. It’s people 
think of things. Anyway what I want to tell you is about the 
summers years ago when us layoffs would go into the automat. get 
a tall glass, fill it with ice, squeeze a lemon in it, put some sugar 
in. Those were the days they had all those things on the counter 
you could help yourself to. It really was for people that wanted 
iced tea. Well, we sipped lemonade. for free. 

—Gee, we young guys today don’t get nothing for free. 


and there is no breathing meter on our nostrils, and don’t forget 


kid, in the old days our salaries were so small we had to have free 
lunch so we could live! 





— 


! here, thus breaking a 43-vear pre- 

cedent. Headlining neckliner will 
be awarded the club's annual 
award as the “Outstanding Radio 
Television Personality of 1950.” 


Goes to Faye Emerson 
Baltimore, Jan. 9. 


the annual stag banquet of the Previous winners were Kcouny 
Advertising Club, set Delmar, Milton Berle, Abe But- 


rows among others, 
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Skouras Chain Preps Suit Vs. Majors, MOSTLY YHUPHES ‘20th’s Divorcement Seen Big Factor In 


Loew s, RKO Circuits on N.Y. Product 


Multi-million dollar triple-dam-+ 


age antitrust suit against the ma- 
jor film companies and the Loew’s 
and RKO circuits in New York is 
being prepped by the Skouras The- 
atres chain. 


be that the circuit has suffered 





Principal charge will | 


financially by being unable to get | 


product to give it ar. 
with the two major chains in the 
metropolitan area. 


even break | 


Joe Schenck Improved 


Honolulu, Jan. 9. 
Joseph M. Schenck, who has been 
here for the past six weeks, sails 
for home tomorrow (Wednesday). 
He'll be accompanied by Metro 


_exec Edward Mannix. 


Paradoxical angle of the pending | 
suit is that one of the defendants | 


will be 20th-Fox. George Skouras, 
who heads the 172-iheatre web, 
which operates houses in the New 
York-New Jersey territory, is a 
brother of Spyros Skouras, 20th 
prexy, and Charles Stouras, chief 


of 20th’s National Theatres subsid. | 


Spyros and Charles Skouras: are 
beliéved to have an interest direct- | 
ly or indirectly in the circuit. 
Charles testified in a deposition in 
California last week that he and 
his two brothers have pooled their 
incomes since 1914. 


Attitude of Spyros and Charles | 
Skouras toward the impending ac- 
tion is undisclosed, but it is deol 
that George is determined to go 
through with it. He has long bat- 
tled for a better break on runs and 
clearances in his houses in opposi- 
tion to the Loew's and RKO ecir- 
cuits. He feels that the secondary 
position forced on his theatres has 
cost him considerable coin and he 
has the same right to attempt to 
‘recover it as have dozens of other 
exhibs in hundreds of 
suits against the majors in recent 
years. 

Suit has been in the wind for 
some time. 
many other instances, it is similar 
to the action which “red Schwartz's 


20th-Fox production boss has 


MEN ON BOARD Skouras Bros. Breaking UpIncomePool 


Dept. of Justice has started an | 


investigation of the board of direc- 


| tors of the new RKO Theatres Co. 


| Philip Marcus, 


been recuperating here from a seri- | 


ous illness. His health is reported 


/considerably improved. 


Dr. Harry Martin, here with him 
for a spell, has since gone to 
Rochester, Minn., for medical ob- 
servation. His wife, columnist 
Loue!lla O. Parsons, has joined him. 
Schenck’s other visitor, Irving Ber- 
lin, has since left for Hollywood. 





Schary Seeking 
Stock Options 
In Pact Revision 


Negotiations are now in progress 
for revision of Dore Schary’s con- 
tract as Metro’s v.p. in charge of 
production. Schary is seeking op- 


| tion warrants on a block of Loew’s 


antitrust | 


(Metro parent company) stock. No 
other change in compensation or 


| duties is contemplated in the seven- 


In that respect, and in | 


Century circuit has had under con- | 


sideration for a number of years. options have become particularly 


Century action, with a bid for a 
better break for some of its houses, 


(Continued on page 56) 


STILL HOPE FOR MEET OF 
TOP EAST-WEST EXECS 


Meeting of top film industry ex- 
ecs from both coasts to talk out | 
the many problems currently con- 
fronting the business may still be | 
he!d. Subject came up for discus- 
sion again yesterday (Tues.) at the 
Motion Picture Assn. of America 
board meet, where the major com- 
panv execs decided to shoot for a 





mid-February date for the discus- ' 


sions. 
As with the original plan, which 


fell through when a number of, 


execs decided they had too little to 
talk about to warrant the trip to 
Phoenix, proposed site of the meet, 
the new proposal would have lead- | 
ers of production, distribution an 

exhibition participate. New site 
has not been determined, nor is 
there any specific agenda set, but 
it’s expected the meeting-place will 
be probably a western city (but not 
Los Angeles.) 

Following the MPAA board 
meet, foreign managers of the 
major companies met yesterday to 
discuss new 
against American films 
tralia. 
what constitutes an American pic 
Down Under, in order to figure 
What their remittances should be. 





Jobnston-Truman Meet 
On Pix Labor in Wartime 


Washington, Jan. 9. 
Eric Johnston, prez of Motion 
Picture Assn. of America, and 


‘tioning here, 


year inked in 


July, 


pact which Schary 
1948. 


a 


Aim of the warrants that Schary | 


is asking is to permit him to profit 
by an .appreciation that occurs in 
the value of Loew’s shares. Such 


| valuable since changes were made 


in the Internal Revenue Act of 1950 | 


permitting profits made on stock 
transactions of this type to be com- 
puted as capital gains for income 
tax purposes. 

David L. Tannenbaum, Schary’s 


of the Dept. of 
Justice, acknowledged in Washing: 
ton yesterday (Tuesday) that the 
Department was acting on com- 
plaints that terms of the RKO 
divorcement decree were not be- 
ing adhered to, since the new 


board consisted predominantly of | 


Howard Hughes appointees. 

Marcus said that the investiga- 
tion might be complete in about 
two weeks. He also said that he} 
intended to enter a motion before 
the special statutory antitrust 
court in New York later this month 
asking that trustee for Hughes’ 
theatre company stock be forced 
to sell it. Marcus refused to say 
what time limitation on the sale 
would be sought. 

Dept. of Justice attorney like- 
wise refused to name the coin- 
plainant regarding the new thea- 
tres directorate. It was learned in 
however, that the monority 
stockholders group headed by 
David J. Greene, stock exchange 








member and investment adviser, 
had held “discussions” 
Marcus. 

Greene group, meantime, has 
been active on a number of other 
fronts. It represents the second | 
largest stock holdings in RKO next 
to Hughes. The syndicate has been | 
approached by Noah Dietrich, chief 
aide to Hughes, with a plan for a 
stock swap. 

Scheme calls for a group to turn 


with | Pict 
| another chance at receiving a Pro- 


(Continued on page 16) 





Preliminaries May Have 


To Be Worked Out Prior 
To Loew’s-Govt. Dickers 


Washington, Jan. 9. 
Although Loew’s has agreed to 
negotiate an anti-trust decree with 


| the Government, the actual dick- 


/next two or three weeks, 


attorney, was in New York most of | 


| last week, negotiating the contract 
| change with Leopold © Friedman, 
v.p. and = secretary of Loew’s. 
Schary is vacationing at 
Raton, Fla. 

It is understood that there is 


ering may not commence for the 
it was 
disclosed today (Tues.). One Jus- | 
tice Dept. spokesman pointed out | 


| 





Wallis Traveling 

Hal Wallis is obviously plan- 
ning on going somewhere, but 
the locale appears uncertain. 
He registered the following 
titles with the Motion Picture 
Assn. of America registration 
bureau last week: 

“Monterey,” “Nogales,” 
“Waco,” “Abilene,” “Amarillo,” 
“Juarez,” “Houston,” ‘Pecos 
River,” “Tia Juana” and “Gai- 
veston.” 


‘Oliver Twist’ To 
Get Another 0.0. 
For PCA Seal 


J. Arthur Rank’s controversial 
“Oliver Twist” film is to be given 








duction Code seal. Motion Picture 
Assn. of America’s. directorate 
voted at a regular board meet in 
New York yesterday (Tues.) to have 


| tional Theatres from the 20th-Fox 


San Francisco, Jan. 9. 
Impending divorcement of Na- 


production-distribution organiza- 


hav is believed in trade circles to 


have been a major factor in the 
| breakup Dec. 31 of their personal 
| income-pooling agreement by 
Charles, Spyros and George Skou- 


| ras. 


Charles Skouras admitted that 


‘the pooling arrangement had been 


|} been rumored in the tra 


| ternal 


/in force since the beginning of the 
| brothers’ show biz careers in 1914. 


| That such a setup existed had long 
and was 
said to have been known to the In- 
Revenue Dept., but was 
spread officially on the record last 
week in Samuel Goldwyn’s $6,750,- 


| 000 antitrust suit against NT’s Fox 


| West Coast 


the picture, on which a seal has'! 


been denied until now because of 
its alleged anti-Semitic implica- 
tions, returned to Production Code 


chief Joseph I. Breen for re-exam- | 


ination. 

Breen is to view the film again 
to determine whether any dele- 
tions are possible that would elim 
inate the objectionable overtones. 


| He’s to advise the MPAA board o! 


' apy action he takes, 


that there might be some prelimi- | 


jnaries before the two sides sit down 


Boca , 


to work out a divorcement deal. 


is getting ready to resume talks | Hughes, 


| 


with the board 
then to decide whether it should 
grant the seal. 
Millen, prez of Eagle Lion Classics, 
which is distributing “Twist” 
mestically for Rank, said he would 
send the print to Breen on the 
Coast later yesterday afternoon. 
(Claims that “Twist” 
Semitic connotations are based on 
(Continued on page 20) 


Hughes Tool Expands 





William C. Mac- | 
do- | 


has anti- | 


and other chains. 

The admission from Charles 
Skouras was in a deposition. It was 
elicited only after a court order 
had been procured by Joseph L. 
Alioto, Goldwyn attorney, from 
Federal district cour. judge Ed- 
ward P. Murphy. Sxouras, on the 
advice of his lawyers, had previous- 
ly refused to answer, claiming the 
matter was irrelevant and imma- 
terial in the present actiun. 

After revealing that the pooling 


(Continued on pag: 22) 





Ailing Harmon Forced 
To Prolong Recuperation 


Francis Harmon, v.p. of the Mo- 
tion Picture Assn. of America, will 
continue to be absent from his 
chores for another three months 
at least. He is recuperating in Mi- 
ami from a serious stomach ailment 
that already has had him away 
from his desk in New York for 
about two months. 

Harmon originally went to his 
_ home in Mississippi to rest and was 
, due back in mid-December. His 
stomach kicked up so badly, how- 
ever, that he was forced into a 
sanatorium in Miami, where doc- 
, tors are insisting that he remain 
| indefinitely. They }ave told him 
| he won’t return to work until the 
'end of March, at the earliest. 


| Hughes Tool Co., headed by pro- | 
Meantime, the antitrust division ducer and RKO topper Howard 


plans expansion of its 


with 20th-Fox which have come a; Houston plant by about 25% to 


little if any opposition to Schary’s | 


request for the stock options. 


Op- | gee 
tiens normally given execs are ex- | slated for this week. 


ercisable for a specified number of | 


shares within a specified period of 
years. 
the stock is ordinarily one-eighth 
or one-quarter of a point higher 


(Continued on page 16) 


SCHARY HUDDLES WITH 
SCHENCK AND RODGERS 


Boca Raton, Fla., Jan. 9. 
Dore Schary, Metro’s v.p. in 


charge of production, who is vaca- 
huddled over the 





, weekend with prexy Nicholas M. 
| Schenck and sales chief William F. 


| Rodgers. 
restrictions pending | 
in Aus- | 
They sought to determine | 


Charles E. Wilson, Director of De- | 


fense Mobilization, reported to. 
President Truman Friday (5) on a. 


Schenck flew south for 
the sessions and Rodgers has been 
vacationing in Miami Beach. 
Schary said the talks were purely 
on the future production program 
and general studio matters. 
Schary declared he is at this lush 
| Florida resort purely for a vacation 
and to shake off the flu, which had 
him intermittently bedded for the 
past few months. He said he had 
not only lost all trace of the virus, 
but that the back trouble with 
which he was bothered last year 
had also completely disappeared. 


Price at which they can buy | 


considerable distance toward suc- | 
However, no meetings are. 


cess. 


| 


manufacture artillery for tanks. 


Cost of expansion will run into | 


millions of dollars. 





National Boxoffice Survey 


iain in Post-Holiday Slump; ‘Harvey’ New Champ, 
‘Music’ in 2d; ‘Song,’ ‘Dallas’ Next Best 


Following smash biz New Year’s 
| week, trade in nearly all key cities | 
is down sharply in current session. 
Snowstorms, severe cold and rain _ 


also are taking a bite in several 


'He’ll be here until the end of the, 


month. 
Program for 1951 will entail 
‘about 45 pix, as against the 42 


secret conference of top labor and | lensed last year, Schary stated. 
industrial execs held in New York Budgets will be about the same, 
| with no ceilings, each one being 


a couple of days before. 
Johnston, who arranged 


the | tailored according to needs of the. 


meeting, said it would be followed | script. 


by others for the purpose of work- | 
ing out ways to achieve economic | 
Stability and cooperation among 


As for further comparatively low 
budget experimental pix along the 
line of last year’s 


the growing rearmament program. ' eral scr.pts in work. 


|; Mines” 


| “Vendetta” 


“Next Voice | Birdie” 
labor, industry and Government in | You Hear,” Schary said he has sev- | films in that order. 


cities, but the plethora of hold- 
overs and the natural post-holiday 
dip are hurting the worst. 

“Harvey” (U) and “Mr. Music” 
(Par), which have been fighting , 
it out for first laurels for three 
weeks running, again are neck-n- 
neck for No. 1 position this stanza. | 
“Harvey,” with some 16 playdates, 
is finishing on top, with uniformly | 
nice to smash totals. It is leader | 
in two keys, and is making its 
strong showing despite a holdover 
status in numerous spots. “Music” 
is a close second, although some 
showings were rated only good and 
okay. 

“Pagan Love Song” (M-G) took 
over third’ place, while “Dallas” 
(WB). wound up in fourth. Fifth | 
money went to “Branded,” another | 
from Par stables. “King Solomon’s | 
(M-G), long the champ, yy 
was sixth. “For Heaven’s Sake”. 
(20th), which previously had been | 
doing better, dropped down to sev- 
enth slot. 

“Never a Dull Moment” (RKO) 
and “Women on the Run” (U) 
rounded out the Big Nine list. 
(RKO), “Great Man- 
(Col) and “Watch the 
(M-G) were runner-up 


(Col) 


hunt” 





“Born Yesterday” and 


“Halls of Montezuma” (20th), 
, making great showings this week. 
'shap- as standout newcomers, but 
other new entries do not shape up 
so well. However, “Prehistoric 


' Women” (EL) accounted for some 


nice biz this round, pic lending | 


it.elf to circus bally. “Grounds 
for Marriage” (M-G), 
week at N. Y. Capitol, is not rated 
too strongly in Chi and slim in 
Philly. ‘“Goldbergs” (Par), also 


new, is only passable in Frisco and 


dull in Philly. 


“Man Who Cheated Himself” 
(20th), fair in Detroit, shapes 
bright in Cleveland. “Mudlark” 
(20th) is down considerably from 
opening week in its third N. Y. 
frame. 

“Fuller Brush Girl” (Col) looks | 


apolis. 
in Be Aa 

“Jackpot” (20th), husky’ in 
| Washington, is pacing that key. 
‘Highway 301” (WB) is great in| 
Seattle, but mild in Pitt. 

“To Please a Lady” 
smash in Montreal. 


(M-G) is 


bands” (UA) looms fine in Chi. 
“Kansas Raiders” (U) is fast in 
Portland. 

“Harriet Craig’ (Col) shapes 


flabby in Pitt. “Flying Missile” 
(Col) continues on the slim side. 


(Complete Boroffice Reports on 
Pages 8-9) 
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‘Solomon's Mines’ Tops Nation's B.0. 
For 2d Straight Month; ‘Let's Dance’ 2d 


National boxoffice winners last¢ 


month included many of the top 
pictures of November, according to | 
reports from VARIETY correspond- | 
ents in 24 representative Key cities. | 
In many ways the principal favor- 
ites at the wickets represented a 


virtual retake of the November 
sweepstakes. As in_ that month, 
“King Solomon's Mines” ‘(M-G) 


swept through with ease to cop first 
place in December. 

Despite the sharp downbeat box- 
office-wise. “Solomon” zoomed to a 
$760,000 total gross. This compares 
with $895.000 in November. Second 
place went to “Let's Dance” (Par), 
a'though racking up only about half 
as much monev. Same was true of 


“West Point Story” (WB), which 
finished third. not’ far - behind 
“Dance.” Latter was sixth in No- 
vember while “Story” was ninth 
that month. 

“Two Weeks With Love” (M-G 
took fourth money. almost even 
with “Story.” “Jackpot” 20th), 
which was eighth the month before, 
never did show as much strength 
as expected but managed to edge 
up to fifth slot last month. 

‘All About Eve” (20th), in second 


position in November, continued 
sirong to take sixth place in De- 
cember. “American Guerilla.’ also 
from the 20th-Fox stables, was sev- 
enth, while “Breakthrough” cap- 
tured eighth position. “Guerrilla” 
was fourth. and “Breakthrough” 
fifth in the previous month. 


“Harriet Craig’ (Co!), while a bit 
disappointing for a Joan Crawtord 
starrer. managed to wind up ninth. 
“Joan of Arc” ‘RKO), out on pop- 
scale dates. rounded out the Big 
10 list. 

Indicative of how desultory film 
theatre biz was last month the 
large number of runnerup pix for 
December. few which did con- 
sistently big trade. One big excep- 
tion was “Trio” (Par), which 
sock in the few spots where played, 
but the overall! total was not large, 
since it went into arty houses for 
the most part. 

A surprise entry to get into the 
runnerup classification was ‘Kan- 
sas Raiders” ‘(U), clicking sufficient- 
ly to rack up more than $125,000 
in just the biggest keys. Other run- 


1S 
of 


Was 


nerup films were “Never a Dull 
Moment” (RKO), “I'll Get By” 
(20th). “Two Flags West” (20th) 


and “Highway 301” (WB). 

While several new pictures, which 
started out the final week in De- 
cember, showed 
aided by Xmas week trade, they) 
were not included in the December 


list because they didn’t have enough | 


playdates to make representative 
showings. In this category and 
showing the biggest money totals 
as well as the most strength were 
“Mr. Music” (Par), “Harvey” (‘U), 


“Pagan Love Song” (M-G), “Dallas” , 


(WB), “Frenchie” (U) and “For 
Heaven's Sake” (20th). Initial en- 
gagements hint that the first four 
have the strongest boxoffice poten- 
tial. ‘“‘Heaven,” oddly enough, was 
not uniformly smash, despite Clif- 
ton Webb's draw. “Frenchie” did 
excellently on two opening dates. 

“Born Yesterday” (Col), which 
started at N. Y. Victoria on Dec. 
26. landed a smash opening ses- 
sion, total being near the house’s 
alltime high. “Vendetta” (RKO) 
also did well opening week in N. Y. 
“Mudlark” (20th), which opened 
strongly in N. Y., slipped sharply 
in second round. 

“Branded” (Par) was strong on 


its initial playdate. “Cyrano” (UA) | 


showed great promise on basis of 
first few dates, although in smaller 
houses, and in N. Y. playing two-a- 
day. “Kim” (M-G) loomed big on 
basis of showings in two key cities. 
“Magnificent Yankee,” also from 
Metro, was great on L.A. teeoff. 

“Watch Birdie’ ‘(M-G) was a bit 
disappointing on first dates, but 
managed to do stout and nice trade 
in some spots. 

“Mad Wednesday” (RKO) had 
some fairly good weeks via addi- 
tional datings. “Southside 1-1000” 
(Mono), just starting out, managed 
several worthwhile sessions. “Never 
Dull Moment” (RKO), which fin- 
ished sixth one week, was in a like 
category. 

“Rio Grande” (Rep), third in No- 
vember, was a runnerup one ses- 
sion and continued to show real 
stamina. “Woman On Run” (RKO) 
was in a similar situation, being 
sixth one stanza. “Milkman” ‘U) 
did some sizable biz where Jimmy 
Durante, comedy star of pic, was 
given big ballyhoo. 


marked strength, | 


' missible.” 
proviso is paved with a tangle of, 





Grant, Bautzer Huddle 
On East-West Teaming 


Film attorneys Arnold Grant and 
ireg Bautzer are understood hud- 
dling in New York this week on an 
east-west legal partnership. Grant's 
law firm in New York and Bautzer’s 
in Hollywood would be welded into 
a cross-country entity. 

Grant maintained an 
the Coast until about a year 
Bautzer’s office has begn handling 
work for him there for the past six 
months, and the partnership would 


office on 


be an extension of that arrange- 
ment. Gordon Youngman, former 


RKO general counsel, joined Baut- 
zer’s firm a couple weeks ago. 

Bautzer returns to the Coast to- 
morrow (Thursday) after a D.C. 
stopoff in re his Navy service. He 
was a wartime Naval fiver. 


2 Italo Film Execs Seen 
Getting by McCarran Act 
As MPAA Eases the Way 


Washington, Jan. 9. 

Two Italian film exees, Dr. Gen- 
ato Gualino and Dr. Pietro Bullio, 
whose entrance to the U. S. has 
been blocked under provisions of 
the McCarran act, are expected to 
get the green light for a visit here 
any day now. thanks to efforts of 
the Motion Picture Assn. of Amer 
lca. 

MPAA went to bat with 
Dept. and immigration 
when the men, 


State 
officials 
members of the as- 
sociation’s foreign advisory board, 
were refused visitors’ visas under 
the strict interpretation of the con- 
troversial law. Though there have 
been cases of musicians barred by 
far-fetched effects of the act, these 
are the first to affect pix reps. 


Dr. Gualino, veepee of Lux 
Films of Rome, on whose lot “Bit- 
ter Rice’ was made, was refused 


entry because, while at college, he 
automatically became a membe of 
a student group which has been 
branded as Fascist. Dr. Bullio, 
prexy of Scalera Films, had to join 
a Similar group under the Musso- 
lini regime in order to earn a law 
degree. 

Both men’s companies have 
American affiliates and applied for 
the visa in order to consult with 
them. 

Seek to Clear Actress 

Another case currently in the 
initial stages of being cleared by 
MPAA is that of Anna Marie Per- 
angeli, young Roman featured play- 
er in Metro's “Terese.” Miss Per- 
angeli, whom studio is trying to get 
here along with her mother 
twin sister, for a tubthumping tour 
and additional screen tests, was a 


member of a Fascist youth group 
at the age of 8. Membership in 


those days was compulsory. 
Loophole which is expected to 
ease the way for these people, as 
well as others in the same interna- 
tional boat, is the famed 9th pro- 
viso of the 1917 Immigration Act, 
which enables the attorney general 
to admit on temporary permits visi- 
tors who have been labelled “inad- 
The way through this 


red tape and a series of compli- 
cated steps. MPAA reps, antici- 
' pating more cases of the same type, 
' look upon this trio of cases as trail- 
_blazers. 

| Feeling here is that congression- 
'al foes of the McCarran act are de- 
lighted with the strict letter-of- 
law interpretation, verging on the 
absurd in some cases, which the 
Justice Dept. has applied to its ap- 
plication. They feel this will show 
up weaknesses and injustices. 

Scuttlebut here is that 


for a special ruling on cases of 
clear-cut hardship such as these of 
the Italian film folk. 


- John Ford Rejoins Navy 


Hollywood, Jan. 9. 


John Ford is postponing the 


start of “The Quiet Man” to rejoin, 


He 
to film 


tl Navy as a captain. is on 
his way to Korea 


action there. 


During World War II Ford made | 


a series of pictures which were 
adopted officially by the Navy. 
While he is away. preparations for 


on by his Argosy partner, Merian 
iC, Cooper. 





ago. | 


and . 


| profit, 


State | 
Dept. will soon ask Justice Dept. | 


naval | 


Last Month’s B.O. Champs. 


“Solomon's Mines” (M-G), 
“Let's Dance” (Par). 
“West Point Story” (WB). 
“2 Weeks With Love” 
(M-G). 

“Jackpot” (20th). 

“All About Eve” (20th). 
“Amer. Guerrilla” (20th), 
“Breakthrough” (WB), 
“Harriet Craig” (Col). 
“Joan of Arce” (RKO), 


$7,854,494 NET 
FOR METRO 
IN 1949-50 


Upsurge of over $1,500,000 in its 
radio transcription service and a 
cut of over $4,000,000 in its the- 
atre and office operating expenses 


Re 


IAA Pw 


. 


SORIA 


os 








were the chief factors behind the 
boom in earnings racked up by 
Loew's, Inc., for the last fiscal 
vear. In an annual report issued 
this week, the company disclosed 
a net of $7.854.454 for the vear 


ending Aug. 31, 1950, equivalent to 
$1.53 per share, as compared with 
$6.744.761 for the previous year, 
which equalled $1.31 per share. 

Company indicated that it 
continuing its profitmaking for the 
current fiscal vear by releasing at 


1S 


the same time figures for the first 
12 weeks ended Nov. 23. 1950, 
showing a net of $1,994,954, 
equivalent to 39c per share, as 
against $1.652.649 for the corre- 


sponding period laSt year, equal to 


32¢c per share. Thus, the net was 
up $1,109.693 for the year and 
$342,305 for the new first quarter. 


revenue from 
film rentals and M-G-M Records 
fell from $170.542.120 in 1949 to 
$167.913.312 for 1950. While the 
company does not break down the 
revenue figures. they reflect the 
boxoffice slump. suffered during 
the last year. But Loew's more 
than compensated for the decline 
by its two biggest plus items. Reve- 
nue from its radio transcription 
service, labeled M-G-M Radio At- 
tractions, plus that from WMGM, 
its 50,000-watt radio station in New 
York, totaled $5.908,215 in 1950. as 
compared with $4,369,744 in 1949. 

As for its operating expenses, 
the company listed $46,364,052 for 
1950, as compared with $50.807,342 
for the previous vear. Loew’s also 
trimmed its payment of film rent- 
als to outside producers to $3,154.- 


Loew’s theatres, 


506 for 1950, as compared with 
$5.425,.699 for 1949. Payment of 
Salaries to corporate execs and 


stars remained approximately the 
same for the {wo years. Financial 
Statement listed general and ad- 
ministrative expenses for 1950 at 
$2,.620.600 for 1950, as against $2.,- 
611.489 for the preceding vear. 
While no breakdown on film pro- 
duction costs were listed, the com- 
pany reflected its recently-insti- 
tuted increase in the number of 
films produced. Assets listed films 


in production at $30.396,.935 for 
1950, as against $28.020.728 for | 
1949. Films completed and not re- | 


leased totaled $19.799,979, as com-| 
pared with $18.315,779 for the pre- | 
ceding year, while those currently | 
in release, less the standard amor- 
tization, totaled $24.378.707 for 
1950, as against $23,462,886 for the | 
previous year. ' 

Net for 1950 includes $808,020 | 
after taxes realized from | 
the sale of capital assets. Net of | 


| $6,744,761 for 1949 included earn- 


ings of $525.855 not previously 
accrued of an allied corporation 
now wholly owned (‘but unidenti- 
fied) and $460,460 due to reduction 
of prior years’ depreciation on cer- | 
tain properties to conform to rates 
fixed by the Internal Revenue Bu- 
reau. 

Loew's share of net income of | 
partly owned subsidiaries not dis-! 
tributed as dividends to the par- 
ent company amounted to $274,118 | 


| in 1950, compared with $725.581 in 


1949. 


'at Aug. 31, 1950, totaled $114.16] .- | 


1 

Current and working assets | 

| 

876, 


compared with $116,299.820 


| for the previous fiscal year, while | 


current liabilities totaled $24.967,- | 
018, compared with $22,965.982. 


Stillman Shelves ‘Sky’ 


Hollwood, Jan. 9. | 

War conditions caused Robert 
Stillman to shelve “Island in the | 
Sky,” originally slated as his third | 





_independent production. { 
“The Quiet Man” will be carried | 


Picture would have required co- | 
operation by the U. S. Air Foree, | 


‘which is not available at this time. 


Await Court Clarifying on Tele Rights 


Of Play Sold for Film Production 


e 
v 





Hoosier Hotshots Set 
For Vidpix at Mono. 


| 

} 

| Hollywood, Jan. 8. 
Hoosier Hotshots are set to make 


26 half-hour vidpix at Monogram, 
starting Jan. 26, with Bill Broidy 
Productions distributing. Broidy, 
brother of  Monogram’s _- prexy, 
Steve Broidy, is financing the 
$182,000 program, which James 


Doolittle will produce. 

Anita Gordon, regular singer on 
country combo’'s airshow, will be 
in east. Hotshots were on live 
video for Ontra Cafeterias at $1,- 
250 weekly and ducked out for 
eastern personals at $3,500 week- 
lv. Restaurant chain hasn't re- 
placed them. 


B&K Loses Motion 
To Temper Decree 


Of Jackson Park 


Chicago, Jan. 9. 
Balaban & Katz's drawn-out legal 
crusade to the Jackson 
Park decree was lost last week in 





temper 


Chi federal court. In an oral deci- 
sion nixing the circuit's petition, 
Judge Michael Igoe questioned how 
“anyone could have respect for me 
or for this court” were he to up- 
hold the circuit's motion. As a re- 
course, however, the jurist suggest- 
ed B&K work out a quota system 
in the Loop, similar to the current 
local RKO setup. 

Igoe’s alternative is a long way 
from B&K’s demands, but never- 
theless an improvement over its 
current downtown policy. A system 
would have to be worked out, the 
jurist said, whereby among its four 
houses the circuit would have to 
release a given number of films 
in a 13-week period to the neigh- 
borhoods. Among its two Loop the- 
atres RKO is currently setting loose 
15 picts every 13 weeks. 

B&K had originally asked that 
the court lift the two-week limit 
on pix playing its Loop houses, that 
it be granted at least three weeks’ 
clearance time, and the right to 
double up on films released by dis- 
trib defendants in the original 1947 
decree. To this, Igoe charged that 
the circuit was merely attempting 
to retry the initial case. “There is 
nothing wrong or illegal with un- 
limited runs and clearance time per 
se,’ Igoe said, pointing out, how- 
ever, that they become evils when 
used for an unlawful end. 

Tom McConnell, Jackson Park 
attorney, said that a system similar 
to RKO’s would be perfectly agree- 
able to the plaintiffs, should B&K 
wish to adopt it. Al Teton, circuit 
counsel, denied that such a re- 
course had ever been opened to 
B&K, 





N. Y. to L. A. 
Greg Bautzer 
Edna Best 
Maurice Duke 
Anne Francis 
Bert Friedlob 
George Glass 
Jack Hylton 
Arnold Jacobs 
Henry Jones 
Joseph Justman 
Sam Katz 
Stanley Kramer 
Abe Lastfogel 
Herman Levin 
Monica Lewis 
Lenore Lonergan 
Robert Rossen 
Spyros Skouras 
Carleton Smith 
Bill Watters 
Nat Wolff 
Sam Zagon 


N. Y. to Europe | 

Alfred W. Crown 

Marquis de Cuevas 

Louis Dreyfus 

Hanya Holm 

Fred Leahy 

Yvette Lebon | 

Jules Levey 

Alexander Paal 

Perce Pearce 

Nathan Wachsberger 

Larry Watkin | 
' 
| 


Europe to N. Y. 
Art Buchwald 


Charles Carpenter | 


Maurice Winnick 


Absence of a court determina- 
tion with respect to the television 
rights of a play. which has been 
sold for motion pictures is stymy- 
ing clarification of the problem, 
Edward E. Colton, theatrical attor- 
ney and motion picture negotiator 
for the Authors League, said last 
week. Writing in the Authors 
League News, Colton expressed 
hope that in the near future the 
problems would be cleared up by 
court decisions or otherwise. 

The Screen Writers Guild is cur- 
rently in a dispute with the stu- 
dios on a demand for separation of 
screen and TV rights. Settlement 
of that situation would undoubted- 


ly influence ownership of tele 
rights to plays sold for pix. 
Question of whether an author 


can grant kinescope rights along 
with his grant of live television 
rights is one of the headaches fac- 
ing all parties involved. Colton 
said there was a sharp difference 
of opinion among lawyers on this 
issue. Picture companies take po- 
sition that an author cannot grant 
kinescope rights since the com- 
panies own all motion picture tele- 
vision rights. Claim is based, Col- 
ton said, on principle that a kine- 
scope is a film recording of a live 
telecast and is, therefore. part of 
the motion picture television 
rights owned exclusively by them, 

Arguments on behalf of the au- 
thors’ position, however, point to 
the creation of kinescope  net- 
works, a development not contem- 


plated when many of the early 
contracts were drawn up. Film 
companies did not object to the 


author holding on to the live video 
rights to be used after the expira- 
tion of the restricted period, Col- 
ton said. 

Expense Issue 


Because of the expense involved 
in live telecasting, film studios felt 
the plays could not be presented 
frequently enough to impair the 
value of pic exhibition rights. It 
was not realized at the time that 
technical problems would prevent 
live telecasts on a national net- 
work, as was the case in radio. 
Kinescoping changed the situation. 

A second arugment in favor of 
the right of an author to grant 
kinescope rights as part of the live 
television grant is that this is im- 
plied in motion picture contracts, 
Colton pointed out. As a matter 
of contract construction, provisions 
frequently are implied in agree- 
ments. 

Until there is a court determina- 
tion of the issue, Colton contend- 
ed, an author cannot safely grant 
kinescope rights as part of the 
grant of live television § rights. 
What he can do, without incurring 
risk, is only to relinquish, or quit- 
claim, whatever kinescope rights 
he has. Colton asserted that 
parties acquiring such a quitclaim, 
or acquiring only the live tele- 

(Continued on page 56) 


L. A. to N. Y. 
Ellis Arnall 
Art Arthur 
Robert Benjamin 
Mal Boyd 
Jo Brooks 
Caroline Burke 
Joe Carlton 
Marge & Gower Champion 
Dane Clark 
Hume Cronyn 
Armand Deutsch 
Joanne Dru 
Maurice Evans 
Charles Feldman 
Frank Fontaine 
Samuel Goldwyn 
Diana Herbert 
John Hodiak 
Al Horwits 
John Ireland 
Joe Kaufman 
Arthur Krim 
Charles Lederer 
Aleen Leslie 
Edwin Lester 
Lou Levy 
John Lund 
Jeanette MacDonald 
Sarah Marshall 
Louis B. Mayer 
Hugh Owen 
Gene Raymond 
David E. Rose 
Roy Rowland 
Dorothy Schiff, 
Martha Scott 
Eddie Sherman 
Howard Strickling 
William Warfield 
Jane Wyatt 
Max Weinberg 
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Few Hurdles Remain in Kramer-Katz 


Deal for Col Release; Huddle in N. Y. DUE TOT 


Few major hurdles 
current negotiations by Stanley 
Kramer and Sam Katz for re- 
lease of their product by Colum- 
bia. Kramer and Katz = are 
currently in New York huddling 
with Col sales chief Abe Montague 
and v.p. Abe Schneider. 

lt is understood likely that the 
deal will go through, with a com- 
promise probably worked out on 
some of the distribution aspects. 
Aside from that theres a tremend- 
ous mass of detail to be solved be- 
fore an actual contract can be 
drawn and inked. 

Deal calls for three to six pix 
yearly, with Col splitting profits 
with Kramer and Katz after taking 
out a 25° distribution fee. Pat- 
tern would be the same as Col’s 
arrangements with Sidney Buch- 
man, Louis de Rochemont and Ed- 
ward Small. 

In their cases, Bankers Trust, 
N. Y., puts up first money and Col 
provides second money and guar- 
antees. Kramer visited Alex 
Ardrey, exee v.p. of Bankers, last 


time he was in New York, but the | 


bank has not actually been ap- 
proached for financing. 
has dealt before with Bank of 
America in Los Angeles and it is 
believed that institution will prob- 
ably get first crack at the business. 

Kramer and Col prexy Harry 
Cohn have reportedly worked out 


policy on production control dur-. 


ing recent weeks’ talks on the 
Coast. Kramer will continue to 
have full control on all pix as long 
as budgets remain below approxi- 
mately $900,000. Any outlay above 
that would be subject to Col ap- 
proval. 

Agreement was also reached on 
the Coast that Kramer organiza- 


tion would operate on the Col lot. | 


That will push costs up somewhat, 
since overhead will be consider- 
ably higher than the 11° basis on 
which the unit has operated as an 
indie. 


Kramer, as did all other United 


Artists producers, had full ap-. 
proval of exhibition contracts 
there. Supervision of his sales has 


been exercised by 
Schaefer. Latter’s position under 
the new Col deal has not been 
clarified, although he'd still con- 
tirue to handle residual playoff on 
the four previous Kramer pix. 

Producer said yesterday (Tues- 
day) that he had no intention of 
giving up the plan under which he 
originally made his partnership 
deal with Katz last summer. That 
calls for production of up to 20 
pix yearly. He said he’s working 
toward that goal, which might take 
four or five years to achieve. Katz 
was to provide partial financing 
for the program. 

Kramer and Katz were accom- 
panied east by v.p. George Glass 
and attorney and stockholder Sam 
Zagon. Kramer and Glass expect 
to return to the Coast this week. 
Zagon may stay a few days longer 
and Katz possibly will remain in 
New York for several weeks. 


George J. 





Legion of Decency Also 


Nixes ‘Gigi,’ ‘Wench’ 


Aside from banning 
Burstyn's omnibus feature, 
of Love,” 
Decency last week put two other 
foreign imports into its “con- 
demned” category. “Gigi,” French- 
made feature distributed by Spal- 
ter International Pictures, was 
Said to “condone and glorify im- 
morality and is offensive to re- 
ligion.” Group voiced a similar ob- 
jection to Spalter’s French film, 
“The Wench.” 

Legion placed four pictures in 
its Class “B” (Morally Objection- 
able in Part for All) bracket. Met- 
ro's “Grounds for Divorce,” “re- 
flects the acceptability of divorce.” 
British-made “Here Come the Hug- 
felts,” a Pentagon release, con- 
tains “suggestive costuming and 


dialog.” “Pp rehistoric Women” 
(ELC) has “suggestive _ lines, 
Situations and costuming.” ELC's 


“Rogue River” was rapped for a 
“suicide in its plot solution.” 


remain in+¢ 


Kramer ! 


Joseph ; 
“Ways | 
the National Legion of | 





New Metro Pact Ends 
Cummings’ Indie Plans 


Hollywood, Jan. 9. 

Metro handed a new long-term 
producer contract to Jack Cum- 
mings, who had been mulling the 
idea of organizing an indie unit 
with Roy Rowland at the expiration 
of his old ticket. 

Simultaneous with the new pact, 
Cummings drew producer responsi- 
bilities on “Give Every Girl a 
Break,” a new yarn by Vera Cas- 
pary. Others on his program are 
“Texas Carnival,” “Montes the 
Matador” and “Lovely to Look At.” 


Overwhelming OK 
By Stockholders 
Seen on WB Split 


Meeting of Warner Bros. stock- 
holders for ratification of the 
major’s divorcement consent de- 
cree with the Government has 
been set for Feb. 20 in Delaware. 
Overwhelming affirmative vote is 
anticipated. 

Split of the WB theatre chain 
from production-distribution must 
be effected within 27 months from 





last Thursday (4), when the settle- |, 


ment pact was formally entered at 
a hearing in the U. S. statutory 
court in N. Y. 


Also at the court session, Gov- | 
Philip Marcus 


ernment attorney 
confirmed that Loew’s, 
the only 
suit settlement arena, finally has} 
decided to talk a truce with the, 
Department of Justice. He said he | 
expects the firm will begin nego- | 
tiations shortly. Marcus also ad- | 
vised the court that 20th-Fox is} 
well underway with its peace dis- 
cussions. 


heretofore 


Noting that the end of the 12-' 
year-old suit at last is in view, | 


Judge Augustus N. Hand, senior of 
the three jurists on the bench, 
commented on the calibre of the 
legal talent involved in the litiga- 
tion. He said the court recognized 


and appreciated that all the law-: 


vers who appeared before him had 
a complex and_e difficult — job 
through the years, and they per- 
formed in commendable fashion. 
Motion to Intervene 

Only unexpected matter which 
cropped up at the brief hearing 
last Thursday was‘a motion to in- 
tervene, presented by Sutphen 
Estates as owner of the land on 
which the N. Y. Strand theatre 


(Continued on page 20) 


SRO Gets ‘Pilgrims’ 
To Aid French Subsid 


| In order to bolster product for 
its French subsidiary, Selznick Re- 
leasing Organization has acquired 
“The Joyful Pilgrims” (“Les Joy- 
eux Pelerins”) for world-wide dis- 
tribution. Picture, now in work at 
the Buttes Chaumont _ studios, 
Paris, will be completed in April 
and is being financed partly by 
' SRO's frozen francs. Ne release 
arrangement for the U. S. is set 
yet. 

David O. Selznick’s French com- 
pany handles Selznick’s own pro- 
ductions and other independent 
product. Headed jointly by John 
McNab and Rene La Fuite, the or- 
ganization is an outgrowth of Con- 
stellation Films, which was com- 
posed of French and Moroccan in- 
terests. 





Selznick intends to make other, 


deals for joint production. Asso- 
| ciated with him in “Pilgrims” is 
Union Cinemategraphique, Lyon- 


Picture stars Aime Barelli 
Fred Pasquali 


naise. 
and his orchestra. 
‘is directing. 


holdout from the trust | 


—+> 


UNCERTAIN 





| Downbeat appears certain for 

1951 in quantity of Hollywood pro- 
‘duction abroad. While the war sit- 
uation will be the final determi- 
nant, developing uncertainties 
throughout the world have already 
made prospects highly unlikely for 
matching for many years to come 
the peak of overseas production ot 
1950. 

More than 30 feature-length 
films were lensed abroad in the 
last 12 months by the majors and 
independent filmmakers. Either 
all or part of these were turned 
out in some 14 countries scattered 
all over the globe. 

Much of the foreign shooting was 
done with the express purpose of 
making a useful conversion of what 
otherwise would be idle frozen re- 
mittances. But in 1951 this incen- 
tive will be virtually removed 
since a large slice of U. S. film 
companies’ blocked funds were 


melted last year by location lens- | 


ing. Moreover, the majors and 


other producers 


extracting iced earnings. 


7 : : 
Topping the economic reasons, | 


however, the critical international 
situation is the prime factor in 
keeping Hollywood's future pro- 
gram within the confines of its 
own studios. Some projects, which 
previously were to have been done 
abroad, have been’ temporarily 
abandoned. Among these is an 
| African locationer that Columbia 
had assigned producer S. Sylvan 
Simon. Company cancelled the 
venture until world conditions im- 
prove. Twentieth-Fox has also 
called off “The Desert Fox.” Orig- 
inally to have been a North Afri- 
,can locationer, it will now roll at 
| the studio. 

Carrying off top bonors in 1950 
global filmmaking was 20th, with 


(Continued on page 20) 


Goldwyn in NY. 
To Cast Writers 





Samuel Goldwyn arrived in New 
York over the weekend té6 huddle 
with several top name writers on 
possibility of inking one of them 
to do the screenplay of “Hans 
Christian Andersen.” Producer ex- 
pects to send the pic, which he is 
budgeting at between $3,000,000 
and $4,000,000, before the cameras 
next fall. 

While east he is also seeking an 
in portant name scripter to screen- 
play a pic he is planning as a sort 
of sequel to his tremendously suc- 
cessful ‘Best Years of Our Lives.” 
A treatment has already been com- 
pleted by Edward Newhouse, based 
on a series of four stories about 
his home town, Edgerton, N. Y., 
Which he wrote for the New Yorker 
mag. 

Newhouse’s treatment tells of the 
effect on the lives of various peo- 
ple and their families when they 
are called back to service by the 
current crisis. ‘Best Years” told of 
their difficulties it. adjusting to 
civilian life when they returned 
from World War II. Dana Andrews 
and Farley Granger will be starred. 
Andrews also starred in “Years.” 

Goldwyn also has a treatment on 
the “Andersen” pic. It will be in 
Technicolor and include two bal- 
lets featuring Moira Shearer of the 
Sadler's Wells company. Danny 
Kaye will be starred. It will be the 
most expensive pic made by Gold- 
wyn in a number of years. 

“The market is there to get the 
money out of a good film.” pro- 
ducer declared. “The question is 
not how much you spend on a film, 
but how good a story you start 
with. Now more than ever the in- 
dustry should not be pulling in its 
horns, but should be concentrating 
on getting the best possible stories 
and then spending whatever is nec- 
essary to film them. Above all, pro- 
ducers shouldn't give in to the 
demand of exhibitors for more 
product and wind up making 
quickies that will bresk both pro- 
} ducer and exhibitor alike.” 


have now. dis-|} 
covered more convenient means of | 
| 


SEE H'WOOD PROD. SLIP ABROAD 








Bank’s Bankruptcy Charge 
Against Walter Wanger 


Los Angeles, Jan. 9. 

Bank of America filed an invol- 
untary petition in bankruptcy 
against Walter Wanger, declaring 
the film producer owes the bank 
$178,476. 

Wanger explained: “It is the re- 
sult of one of those complicated 
business arrangements. My attor- 
neys will file an answer.”’ Case was 
assigned to Benno Brink, referee 
in bankruptcy. 


Key Cities Lag 
Behind New Year 
Grosses of 1950 


Although business in key cities 
picked up New Year’s week, per 
usual, many of the larger commu- 
nities showed trade to be lagging 
considerably behind the  corre- 
sponding week a year ago. Present 
week at film theatres, of course, is 
generally down sharply from the 
session which took in New Year's 
Eve and Jan. 1. 

Check of reports from VARIETY 
correspondents in some 25 key cit- 
ies reveals that the sharpest losses 
in most instances were suffered in 
key spots having many TV sets 
with which to compete, pointing up 
television is very strong opposi- 
tion to be contended with even on 
such ordinarily smash weeks at the 
theatre boxoffice. Grosses nation- 
ally were off 10-30° on the week 
as against the same period a year 
ago. 

Outstanding example of such 
TV competition was _ provided 
by New York City, with nearly 
2,000,000 tele sets. Broadway 
first-runs ran about $120,000 
behind the $851,000 total for New 
Year's week a year ago. While the 
Music Hall came about the nearest 
to equalling the high figures of last 
year, the $171,000 done by “Kim” 
and annual Xmas stageshow con- 
trasted with $177,000 done on the 
1949-50 week, which, incidentally, 
was an all-time high for the Hall. 

In several key communities not 
yet strongly hurt by TV, the totals 
were not far behind comparable 
week a year ago. This was true of 
Omaha and to some extent Kansas 
City. San Francisco was down 
somewhat but not as sharply as 
such keys as Providence, Chicago 
and Boston, all big cities having 
keen TV competition. 

In the case of the really out- 
standing films such as “Harvey,” 
“Mr. Music,” “Dallas,” ‘For Heav- 
en's Sake” and “Pagan Love Song,” 
there was little differential be- 
tween this year and the 1949-50 
week. The lesser pictures often 
had tough sledding even when all 
circumstances were favorable. For 
instance, in N. Y. straight films 
had a tough time for the most part, 
with such exceptions as “Harvey.” 
“Born Yesterday” and “Mudlar 








Harry Davis to Tokyo 
As MPEA Exec Aide 


Harry Davis, who has been in 
foreign managerial posts for Amer- 
ican film companies during the last 
20 years, hopped to Tokyo yester- 
day (Tuesday) to become assistant 
general manager of Motion Picture 
Export Assn. in Japan. 

Davis spent several years in Asia 
for Universal and for 14 years was 
manager for Republic and RKO 

.in Central and South American 
countries. 

In announcing appointment, Irv- 
ing Maas, vicepresident of MPEA, 
said Davis would fortify the execu- 
tive staff in anticipation of an ex- 
panded volume of business and re- 
leases expected to surpass the rec- 
‘ord volume of 1950. 


|FS UADeal With Krim-Ben jamin-Heller 
F WAR Highly Nebulous; McNutt Calls Meet 


+ 


United Artists situation con- 
tinued in the air this week despite 
a session last Saturday (6) in Holly- 
wood between reps of UA owners 
and the Arthur Krim-Robert Ben- 
jamin-Walter Heller Co. group. 
Latter syndicate is mildly interest- 
ed in a deal if negotiators for own- 
ers Charles Chaplin and Mary 
Pickford can prove they can de- 
liver control, but little is expected 
to come of the talk. 

Jacques Grinieff, film financier 
and exporter, who has been trying 
to put together a deal for tiding 
UA over its present hump is also 
apparently coming to nought in his 
efforts. He’s continuing to try, but 
making little progress, as far as 
can be learned. 

In the meantime, board chair- 
man Paul V. McNutt has called a 
stockholders meeting in New York 
for next Wednesday (17). Since 
Miss Pickford and Chaplin are the 
only shareholders, insiders were 
scratching their heads this week in 
an effort to figure McNutt’s reason 
for calling the session. 

The stockholders can appear 
either in person or by proxy. It’s 
figured that McNutt’s action is a 
legal maneuver for some sort of 
showdown so that he'll be in posi- 
tion to take further steps in regard 
to the company. He holds options 
giving him operating control, but 
has been unable to fulfill certain 
financial and management commit- 
ments and Pickford-Chaplin at- 
torneys have been negotiating 
around him with other potential 
buyers. 

Meeting on the Coast on Satur- 
day was held at the instance and 
at the home of producer Sam 
Spiegel. He has at various times 
tried to get together people who 
might be able to get UA out of its 
present hole. It is losing almost 
$30,000 a week and has no new 
product coming up. 

At the session were Krim, Ben- 
jamin, Milton Gordon, v.p. of 
Heller & Co.; Loyd Wright, coun- 
sel for Chaplin; and Clinton La 
Tourette, counsel for Miss Pick- 
ford. Krim and Benjamin are 
members of the law firm which 
reps Heller, Chicago financial 
house. Heller has made loans to 
numerous indie producers and 
Krim and Benjamin also rep a 
number of other people who have 
made film investments. 

It is understood that Krim and 
Benjamin, who were on the Coast 
for other reasons, were called in 
by Spiegel. They had previously 
talked a deal very tentatively. 
Their feeling is still understood to 
be that there’s very slim likelihood 
of any arrangement being made 
until Miss Pickford and Chaplin ac- 
tually giving their counsel full 
power of attorney to make a deal. 

Benjamin returned to New York 
yesterday (Tuesday). He refused 
to comment on the meeting. Krim 
returns today (Wednesday). 


Test Dates Cue Par To 
Change ‘Coldhergs’ Title 


Two test engagements on “The 
Goldbergs” have decided Para- 
mount on giving the picture a new 
title. Feeler openings in Philadel- 
phia and San Francisco were good, 
but failed to measure up to expec- 
tations. The sales department has 
called off further dates while a 
new tag is being mulled. 

“Molly” or “The Story of Molly” 
are being considered as possible 
titles. Even before picture was 
released, Par execs were consider- 
ing a new name, despite the suc- 
cessful run of the radio and TV 
shows with the same name and 
characters. It was feared that the 
Jewish connotation of the title 
might hurt the chances of what 
otherwise was considered an enter- 
taining picture, and the test shots 
apparently bore out the theory. 

Failure of an important radio 
property to click with the same 
vigor on the screen as or the air 
has happened before. The excep- 
tion is the “Irma” series, also a 





' Paramount property. 
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Zenith Claims Phonevision May Tap 


‘New Audience’ for Film Producers 


Chicago, Jan. 9. 


Besides supplying a home box- 
office for new releases, Zenith | 
claims its Phonevision system may | 
open up a big new market for sub- | 
sequent-run and standard films. 
Figures released to VARIETY last 
week, based on initial reports filed | 
by subscribers to the premiere pic 
offered to the 300 Chi families 
taking part in the 90-day test of 
the pay-as-you-watch video sys- 
tem, tend to support the conten- 
tion by Zenith prexy Eugene F 
McDonald, Jr., that the gadget can 
tap the so-called “lost” motion pic- 
ture audience. 

Of the 80° of the subscribers 
who reported on their reactions to 
the initial Phonevision pix—WB’s 
“April Showers’”—75°e stated they 
had not seen the film during its 
regular theatre run. McDonald, 
quick to grasp the ramifications of 
these figures, is now touting the 
home boxoffice device as the pro- 
ducers’ answer to the problem of 
how to reach the ‘65,000,000 per- 
sons who seldom or never go to 
motion picture theatres.” | 

It’s with a further sampling of 
this supplemental re-run audience 
in mind that Zenith is slotting sev- 
eral o'der-vintage film classics 
during the course of the trial run. 
One such, “Hunchback of Notre 
Dame” (RKO, ‘'39) is slated for 
three daily showings starting Jan. 
18 

All Pix at Least a Year Old 

All pix obtained by McDonald 
for the Chi FCC-approved: experi- 
ment are at least a year old and, 
have been well plaved. If further 
subscriber reports beer out the ini- 
tial indication that the public is 
willing to order pix sent into 
their homes which they failed to 
see at the theatres, McDonald ex- 
pects to have another strong sell- 
ing point in pitching his favorite 
brainchild to the film companies. 

Now that the Phonevision test is 
finally off the ground, McDonald 
has resumed his wooing of Univer- 
sal and 20th-Fox in an attempt to 
get them to supply product. He 
has lined up pix released by War- 
ners, Metro, Paramount, Eagle 
Lion and RKO, and is hopeful of 
getting the two holdouts to coop- 
erate so the test can be conducted 
on the broadest possible base. 

The Chi Phonevision debut, post- 
poned three times because of diffi- 
culty in securing adequate films, 
was marked by a big flurry in 
the local press. Besides generous 
news column coverage in the four 


(Continued on page 15) 


"49 PIX AMONG 19 EL’S 
SET FOR CHI VIDEO 


Chicago, Jan. 9. 

Last week’s announcement by 
WGN-TV that it has gained video 
rights to 19 Eagle Lion picts which 
were released to theatres as late as 
1949 reportedly came as a surprise 
to local EL branch manager Harry 
Goldman, who said he is currently 
trying to book all of the product. 
Quickly moved by the action was 
Allied Theatres of Illinois, which 
promptly entered all the film titles 
on its bi-monthly report to local 
exhibs. Bulletin lists all films which 
have appeared on video over local 
siations, with the understanding 
that owners do not buy listed films. 

Spot check of theatreowners re- 
suited in a threatened boycott of 
the EL films. No local exhibs are 
reportedly playing pix once they've 
hit the video circuit here. 

WGN, which purchased the pack- 
age from Flamingo Films, a teevee 
distrib, will sked the product about 
Feb. 1. Bundle includes “Out of 
the Blue,” “Love From a Stronger,” 
“Repeat Performance,” “Red Stal- 
lion,” “Bury Me Dead,” “On This 
Corner,” “Behind Locked Doors.” 
“Assigned to Danger,” “Adventures 
of Casanova,” “The Cobra Strikes,” 
and eight Eddie Dean westerns. 


L. A.’s Free Showing 
Hollywood, Jen. 9. 

Los Angeles televiewers are get- 
ting free at least one film Chicago 
phonevision subscribers are paying 
for. “Lost Honeymoon,” Phonevi- 
sioned last week and slated for 
beaming again this week to sub- 
scribers only, wiil be be: med free 
over KTLA next week. 

It’s part of packuge of Eagle 
Lion pix sold to KTLA, which in 
turn has leased it to WGN-TV, Chi- 
cago. 











Phonevision’s Pix Sked 


Phonevision pix for Jan. 1-6: 
“April Showers” (WB-’48), 
“Welcome Stranger” (Par.-’47), 
“Homecoming” (Metro - ’48), 
“Lost Honeymoon” (EL - ’47), 
“Unsuspected” (WB-'47), “Sil- 


ver River” (WB-'48), “Dear 
Ruth” (Par. - '47), “I Walk 
Alone” (Par.-'47). 

Pix for Jan. 7-13: “Song of 
Love” (Metro-'47), ‘“‘Voice of 
the Turtle’ (WB - ’'47), “En- 
chanted Cottage’ (RKO- ’45), 


“10th Avenue Angel” (Metro- 
48). “Murder, My Sweet” 
(RKO-'44), “Golden Earrings” 
(Par.-’47), “Song of the Thin 
Man” (Metro-’47). 

Pix for Jan. 14-20: “Bride 
Goes Wild” (Metro-’48), “Man 
From Texas” (EL-'48), “Winter 
Meeting” (WB - '48), “Where 
There’s Life” (Par. - '47), 
“Hunchback of Notre Dame” 
(RKO-’39), “‘Romance On High 
Seas” (WB-’48), “I Remember 
Mama” (RKO-’48). 


Phonevision As 
‘Life or Death 
Threat to Exhib 


Phonevision stands as a life or 
death threat to film theatres 
throughout the country in that only 
one or the other will be able to 
survive as a method of film exhibi- 
tion. That’s the challenge thrown 
at film producers by Fred Schwartz, 
prez of Century Circuit, one of the 
largest indie theatre chains in the 
east. Schwartz based his statement 
on reports of the success of the 
Phonevision experiments currently 
being conducted by Zenith in Chi- 
cago. 

Circuit chief expressed convic- 
tion, however, that the producers 








RKO Three-Day Div. Mgrs. 
Meet Set for Next Week 


Three-day meeting of division 
managers of the new RKO Theatres 
Corp. opens here next Monday 
(15). Sessions will be the first held 
under the new corporate setup. 


Division chiefs scheduled to at- 


tend are Jerome Shinbach, Chicago 


| and midwest; Jay Golden, Los An- | 


'geles, San Francisco and Denver; 


Joseph Alexander, Ohio; 


| Weiss, Minnesota and Iowa; Benja- 


and distributors eventually must | 


realize that their livelihood de- 
pends on theatres. “I don’t think 
Phonevision has a chance,” he said, 
“because the producers will realize 


that they cannot control its audi-: 


ence. As many as 200 people will 
be able to watch a first-run film 
for the $1 Phonevision charge.” 


Schwartz pointed out that such a> 


situation could not occur in thea- 
tres, 
trolled in that each patron must 
buy a ticket at the boxoffice before 
entering the house. 

Century prez also charged Phone- 
vision with being technically im- 
possible to control. Under its sys- 
tem of providing an unscrambling 
device for subscribers to receive 
the Phonevision images, he said, 
almost any amateur electrician will 
be able to unscramble the signal. 
Results of the test so far in Chi- 
cago, he said, actually don’t repre- 
sent a test. “The experiment proves 
only that people will buy the sys- 
tem and like it,” he declared, ‘but 
doesn’t prove that it’s economically 
feasible.” 

Slightly different reaction to 
Phonevision was voiced by RKO 
Theatres prez Sol A. Schwartz. He 
said he is certain that the American 
pubiie will not want to stay home 
every night regardless of how good 
the entertainment available is. As 
a result, he said, if and when the 
time comes when Phonevision has 
access to first-run product, it will 
break down into simple competi- 
tion, with the people judging for 
themselves whether the program 
offered them at home is better than 
one they can see on the outside. 

RKO’s Schwartz, kidding on the 
square, admitted, though, “that 
we'll really have to begin worrying 
if they ever start to show a ‘King 
Solomon’s Mines’ on Phonevision.” 





|  Interstate’s Comm’|s 
Dallas, Jan. 9. 
Commercial trailers are return- 
ing to the Interstate theatre cir- 
cuit after an absence of neariy four 
years. Circuit ran four advertis- 


ing blurb: in each of its theatres | 


until early 1947, when the practice 
was abandoned. Now it come. back 
on a smaller scale. New system 
calls for one commercial during 
each showing in nabe houses but 
not in class theatres, 


where the audience is con- | 


min Domingo, New England; 
Hardie Meakin, Washington, D. C.; 
H. Russell Emde, upstate New 
York, and Edward Sniderman, New 
Jersey. 

Representing Metropolitan New 
York area will be Michael Edel-, 
stein, Sigurd Wexo, Charles Oel- 
reich and John Hearns. 





Acquired by Son & Lesser; 


Most for Theatre Release 


Hollywood, Jan. 9. 

Twenty-two silent pictures of the 
late Douglas Fairbanks, Sr., have 
been acquired by Sol Lesser, in as- 
sociation with Douglas Fairbanks, 
Jr., under a deal concluded yester- 
day (Tues.). Also associated in the 
project are Irving Lesser and Sey- 
mour Poe. 

Lesser and Fairbanks, Jr., will 
buy the rights to the films from the 
remaining heirs of the senior Fair- 
banks. They include Sylvia Fair- 
banks Gable and the daughters of 
Robert Fairbanks. 

Lesser’s plan is to re-edit the pix 
and add commentary and music. 
They will be made available pri- 
marily for theatre distribution, al- 
though some of the minor ones may 
be sold for TV. It apy ears unlikely | 
that all of the 22 features will be 
re-edited and released, however. 

Museum of Modern Art in New | 
York has the pictures, from which 
dupe negatives will have to be ob- 
tained. Among the pix in the line- 
up are “Robin Hood,” “The Mark 
of Zorro,” “The Black Pirate” and 
“Three Musketeers.” 


CALVERT SWITCHES TO 
HUGHES, AS SALES REP 


Lowell V. Calvert, vet_ran sales | 
exec, has joined Howard Hughes | 
Productions as representative in 
the east. He’ll serve as sales liaison 
with RKO which, of course, handles 
Hughes’ pix. | 

For a number of years Calvert 
has been acting as distribution rep 
for variofs indie producers. Switch- ; 
ing to Hiryhes meant Calvert’s | 
dropping the Sam Bischoff account. 
Bischoff, in turn, is understood to 
have closed a repping deal with 
Arthur W. Kelly, former executive | 
vice-president of United Artists, to 
handle his residuals. Bischoff is 
now a producer at RKO. Kelly 
also. reps Edward Small and 
Charles Chaplin. 

Meanwhile, another former UA 
exec entering the scene is Harry 
Schroeder. He was foreign sales 
manager at UA under Kelly. 
Schroeder is now rejoining Kelly 
in the indie sales field. { 








Army Denies Okaying 
Korean War Killing Pic 


Washington, Jan, 9. 

U.S. Dept. of Defense yesterday 
(Tues.) denied specifically that it 
had granted its seal of approval to 
Lippert Productions’ “Steel Hel- 
met,” film about the Korean war 
which shows for the first time an 
American soldier killing a North 
Korean prisoner of war. Army 
spokesmen said they never saw 
more than a rough cut of the film 
for review purposes, and that they 
cleared it only insofar as to grant 
permission for the Signal Corps to 
furnish footage for background 
scenes. 

Army spokesmen are reportedly 
especially incensed with reports 
that the film obtained a Production 
Code seal on’y on claims that it had 
been granted the Dept. of Defense 
okay. Army considers the film in’ 
its present version unauthentic, 
pointing out that a GI murdering 
an enemy war prisoner would be 
subject to the same penalties as an 
enemy soldier killing an American 
POW. it’s been learned that the 
Army refused to cooperate with 
Linpert on the preem ceremonies 
for “Helmet” this week in Los An- 
| geles, 





Harry | 


Major Cos. Await More Specific Info 


On Phonevision Before Test Decision 


+ 





Dembow, Jr., Sues for 7, 
In Reade Stock Sale 


Sam Dembow, Jr., producers’ 
representative, filed a $50,000 suit 
in N. Y. Federal court yesterday 
(Tues.) against Walter Reade, Sr., 
Walter Reade, Jr., Gertrude Reade 
and Long Park, Inc. Action asks 
$50,000 as compensation for serv- 
ices, allegedly rendered in arrang- 
ing for sale of 250 shares of com- 
mon stock of Trenton-New Bruns- 
wick Theatre Corp., owned by the 


' Reade-controlled Long Park. 


oy) Doug Fairbanks, Sr., Pix 


Dembow, according to the com- 
plaint, claims he was hired by 
Reade, Sr., to effect the stock sale 
to RKO Theatres, Inc. for 
$1,000,000 cash and $250,000 in 10 
annual payments. Under an Au- 
gust, 1949 deal, plaintiff asserts 
that he was to receive 5% of the 
$1,000,000. He charges that through 
his efforts RKO agreed to pur- 
chase the shares in October, 1949, 
but the defendants refused to sell. 

In seeking $50,000 damages from 
Reade, Sr., Dembow charges that 
he relied on the warranty of the 
elder Reade that he had the power 
to employ him on Long Park’s be- 
half. The producers’ rep also 
claims that if Reade, Sr., lacked 
authority to make the deal, then 
the court should order the other 
defendants to pay him his 5% com- 
mission. 


Foreign Films 
Activity Getting 
Hypo in New York 


Foreign film field continues to 
perk in the New York metropolitan 
area. With the .new vear barely 
started, two new distribution out- 





fits have begun operaticns and al 


theatre formerly screening Span- 
ish-language pictures exclusively 
has changed to an art policy. Three 
fresh imports are also scheduled to 
preem within the next two weeks. 

Pacemaker Pictures, Inc., was 
formed last week by Max A. Gold- 
berg, William Goldberg and Irwin 
A. Lesser after the trio disposed of 
their lease on the Little Carnegie, 
N. Y., to Jean Goldwurm and 
George Schwartz. Pacemaker’s first 
acquisition is ‘Happiest Days of 
Your Life,” a British-made picture 
which played the Little Carnegie 
last September. 

A Frank Launder-Sidney Gilliat 
production, “Days” was previously 
distributed in the U.S. by Sir Alex- 
ander Korda’s London Films. Pace- 
maker is also negotiating for sev- 
eral other pix at the moment, but 


Max Goldberg declined to state 
what films are involved in the 
pending deals. 

Meanwhile, Goldwurm and 


Schwartz, who took over the Car- 
negie as of Jan. 1, have refurbished 


ithe house and will open with a 
' French import, “Face to the Wind,” 


Monday (14). “Wind” is being han- 
dled by Broadway legit producer 
William R. Katzell, this marking his 
first venture into the foreign film 
distribution field. Picture was origi- 
nally titled “Plus des Vaczences 
Pour le Bon Dieu.” 

Belmont theatre, N. Y., of the 
Ansell circuit, which has special- 
ized in Spanish-language pix, closed 
several weeks ago for alterations. 
It reopens around Feb. 1 with a 
first-run art policy. Its first film 
has not been picked as yet. 

Meanwhile, ‘‘Christina,”’ a Ger- 
man-made feature, moves into the 
Stanley, N. Y., Saturday (13) with 
Central Cinema distributing. Irvin 
Shapiro’s Films International of 
America has booked its English- 
German dialog pic, “The Last I]lu- 
sion,” into the Little Cinemet, 
N. Y., starting Jan. 24. 





'R.IL. Gov. Invites Exhibs 


Providence, Jan. 9. 

Gov. Elect Dennis J. Roberts of 
Rhode Island has invited all exhibs 
in the state to i get-acquainted 
meeting at the Narragansett hotel, 
Providence, on Thursday (11), 

Among subjects up for discussion 
will be the March of: Dimes. of 
which Gov. Roberts is honorary 
chairman in the state. 


+ Major film companies’ which 
have provided product for the cur- 
rent Phonevision tests in Chicago 
‘are waiting for more specific in- 
formation on results of the experi- 
ment before deciding whether the 
system will pay off. According to 

| one major company exec, there are 

‘still too many questions left un- 
answered, after only a week’s trial 

‘run in Chi, to determine how eco- 

'nomically feasible Zenith Radio’s 
““‘pay-as-you-see” system is. 

In a roundup by VARIETY of the 
various film companies involved, 
they indicated that the most im- 
portant answers being sought are: 
(1) How representative the 300 
families selected by Zenith for the 
test are; (2) whether these families 
are “old” video viewers or whether 
they are new to the medium, in 
which case TV’s novelty factor 
must be taken into consideration; 
(3) if it’s possible, as some reports 
emanating from Chi have indicated, 
that even the TV homes in Chi 
without the Zenith device can en- 
joy the first-run pictures being 
transmitted via Phonevision, and 
(4) how many people are viewing 
at a time in each Phonevision 
home. “In any case,” one exec 
averred, “you can be certain that 
results from the final 30 days of 
the test will be much more indica- 
tive than the first 30 days.” 

Zenith prez E. F. McDonald, Jr., 
so far has failed to provide answers 
to these questions, the film execs 
declared. As a result, Paramount, 
for one, took steps this week to 
obtain the desired information by 
retaining indie research analyst Al 
Sindlinger to observe and analyze 
the audience and public reaction to 
the Phonevision tests. Sindlinger, 

,; who has had considerable experi- 
ence in the film biz, was one of the 
founding partners of Audience Re- 
search, Inc., and more recently has 
been studying radio and TV audi- 
ence trends via his patented Radox 
device. It’s the hope of Par that 
he can correlate this information 
with whatever he comes up with 
on Phonevision to work out the re- 
quired answers. 

Several of the major company 
execs questioned, meanwhile, inti- 
mated they have little faith in the 

‘success of Phonevision. Nation’s 
current war effort, with the result- 
ant necessary shortages of vital ma- 
terials, may make Phonevision only 
an “academic problem,” one spokes- 
man said. He explained that, if 
there is to be a cutback in produc- 
tion of home TV receivers this 
year, then Phonevision might not 

‘stand a chance of getting started. 
Another exec, noting that the Fed- 
eral Communications Commission 
has consistently banned the li- 
censing of radio programs for a 
fee, declared it’s hardly likely the 
FCC will reverse itself by okaying 
Phonevision. “Congress didn’t set 
up the FCC for any purpose such 
as that,” he said. 

So far as could be learned, 20th- 
Fox and Universal have still re- 
fused to furnish any of their prod- 
uct for the test, so that McDonald 
still has only 75 features for the 
90-day experiment. It’s believed, 
however, that he may attempt to 
line up exclusive rights to sports 
events, legit shows, etc., to round 
out his schedule. None of the ma- 
jors, incidentally, is charging Ze- 
nith for use of its product during 
the run of the experiment. 





Schenectady Theatre 


Sues Fabian, Distribs 


Albany, Jan. 9. 
Fast Theatres, Ine. (Fabian) 
and nine distributors were named 
defendants in an antitrust action 
filed yesterday (Mon.) by Colony 


Theatre, Schenectady, in U. S. 
District Court, Utica. 
Attorney Leonard Rosenthal 


said the Colony “Seeks to enjoin 
permanently the illegal monopoly 
in Schenectady and control of all 
products, “and asks that plaintiff 
be permitted to play first-run 
product. Fabian operates two first- 
run and three subsequent-runs in 


Schenectady, John Gardner owns 
Colony. 





Paul Stehman Named 
Piedmont, Mo., Jan. 9. 

Paul Siehman, owner of the 
Lyric theatre, Winchester, I!., has 
been named secre #-treasurer of 
Mid-Central Allied Independent 
Theatre Owners, Inc. 

Stehmen will fill te: unexpired 


iterm of Hugh M. Graham, resigned. 
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ALL PIX IN COLOR IN 5 YEARS | 


Record Biz Continues for ‘Miracle’ 
As Catholic Church Issues Boycott 





Boycott on “The Miracle” called+- 


for by Cardinal Spellman and the | 
resultant picket line by Catholic 
War Veterans failed to dent 
grosses being amassed by the 
Roberto Rossellini-Anna Magnani 
film at the Paris theatre, N. Y.'! 
House totted up a greater number 


Benjamin, Krim Back 


ONLY LONG WAR 
SEEN AG OT YMIE 


By WALT GREENE 
Hollywood, Jan. 9. 
Motion picture production will 





In N.Y. After Pic 0.0. | 


Robert S. Benjamin and Arthur | 


Krim returned to New York yester- | 
day (Tuesday) after spending the 


be entirely converted to color in 
about five years. This is the pre- 
diction of several qualified ob- 
servers who point out, however, 


of admissions this Monday (8) than | Weekend on the Coast. They went that the progress can be stopped 


it had the previous Monday, which | 
was the New Year's Day holiday. | 


Gross for the week tallied al-| 
most $18,500. That compared with 
the previous (third) week's approx- | 
imately $10,000. Difference was 
accounted for by the fact that “‘The 
Miracle,” 41l-minuter, was off the 
bill for half the third week as a 
result of the ban by City License 
Commissioner Edward T. McCaf- 
frey. He charged the film was, 
“blasphemous” and offensive to a 
large number of people. | 

Joseph Burstyn, distributor of 
“The Ways of Love,” three-part | 
feature of which “The Miracle” is | 
one portion, on the other hand was 
in an all-out slugging match with 
the Catholic hierarchy in New 
York. 

Burstyn held a press conference 
Monday (8) at which he handed to | 
newsmen photostats of documents | 
purporting to show that the film— | 
indirectly, at least—had not been 
disapproved by the Vatican or the | 
local heirarchy in Rome. Docu- | 
ments didn’t show that the, 


Church’s general headquarters had | ployees. 


out to see a rough cut of the new | 
John Garfield starrer, ‘‘He Ran All 
the Way,” produced by Roberts 
Productions, 


Benjamin and Krim represent a 
syndicate which financed the pic. 
They are members of the law firm | 
of Phillips, Nizer, Benjamin & 
Krim, and Benjamin is prez of the 
J. Arthur Rank Organization in 
the U. S. 





| plies 


cold if a long and protracted war 
eventuates. Such a condition would 
freeze necessary metals and sup- 
required for processing 
equipment, and would also restrict 
manufacture of color rawstocks. 

Both the manufacturers and pro- 
ducers have been willing and 
anxious to increase the number of 
tinted features, especially since the 


|end of the war. They are in accord 
|with the resolution of the Theatre 


| Owners of America convention de- 


|manding entire conversion to color, 


| ‘ho 
Wage Freeze Savmieant wit’ the wamuwon 


Talks Loom At 


with 
|probiems involved for such a pro- 
gram. 
First 
sufficient amount 
stock, both negative and positive, 
Greatly 


be from the manufacturers. 
eet In ucson enlarged processing laboratories, 
(Continued on page 16) 


Possibility of a wage freeze looms 
as a major topic for discussion at 


forthcoming midwinter executive | 


board meeting of International Al- 
liance of Theatrical Stage Em- 
Sessions are slated to 


ever given its stamp of approval | open Feb. 5 in Tucson, Ariz., and 


to the Rossellini film, but at least | 
by lack of action hadn't nixed it. 
Counter-Reply 


will continue until all business has 
been completed. 


Although agenda has not been 


This was a counter-reply to &/set, spokesman said any problem 
denial by an exec of the Legion of| dealing with a wage freeze was 


Decency of a previous statement 


by Burstyn that the film had at) 


least the tacit okay of the Vatican. 
The Rev. Thomas F. Little, assist- 
ant exec secretary of the L. of D., 
declared last Friday (5): “In a 
message received from 
Monsignor A. Galletto, secretary 
of the Pontifical Film Commission, 
most emphatically condemned the 
picture. The message also stated 
that the Centro Cattolico Cinema- 
tografico, the agency for Catholic 
action in Rome, which reviews and 
classifies films on the basis of their 
(Continued on page 18) 


CLEVE. STAGEHANDS 
VOTE PAY CUT NIX 


Cleveland, Jan. 9. 
Local AFL stagehands voted to 
reject a 25° pay cut proposed by 





the Cleveland Motion Picture Ex- | 


hibitors’ Assn., representing nearly 
100 theatres here. 

Association also recently asked 
the AFL film projectionists to 
take a similar voluntary salary cut, 
to help nabe houses hit by slump- 
ing receipts attributed mainly to 
television competition. Although 
machine operators’ local officials 
would not make any comment, it is 
expected they will follow stage- 
hands in balking at the request. 

About 250 projectionists and 26 
frippers are now employed on 
Cleveland suburban circuits, which 
have chopped around 20 houses 
down to a playing time of three 


days per week. Approximately | 
seven houses closed in the last 
year. 


Majority of those theatres hit 
hardest, union chiefs point out de- 
fensively, are old rundown 600 or 
700-seaters located in sections 
blighted by industrialization or 
changed social conditions. 

Two east side areas, which were 
big theatrical money-makers up to 
a dozen years ago, have been stead- 
ily slipping ever since they were 
turned into rooming-house belts 
inhabited by floating southern war 
workers. 

Owners of most ancient small- 
Scaters shuttered here have re- 
placed them with de luxe, ultra- 
modern houses built in higher- 
calibre suburbs 15 to 20 miles from 
downtown Playhouse Square. Box- 
offees in these sections of home- 
owners, according to a quick check 
of three major nabe circuits, is off 


about 15° of average this season.. titled it as “The Miracle.” 


Rome, | 


‘sure to come up, indicating subject 
was due for overall study. 

Meanwhile, Richard Walsh, inter- 
national president, has issued a de- 
nial of reports that projectionists’ 
locals around the country were sat- 
isfied with present scales and not 
likely to make new demands. 
Walsh, in a prepared statement 
yesterday (Tues.), asserted that he 
was misquoted; that the point he 
wanted to make, when queried, was 
that no drive for wage increases 
was being made by the general 
office of the IA, because each local 
has the right to negotiate its own 
contracts. 


Where agreements have expired 
this fall and winter, Walsh said, de- 
‘mands for increases have been the 
| rule rather than the exception. But, 
he added, there has been no con- 
certed drive by the general office 
or group of locals, as “that is not 
/our system.” 


| Another highlight of the mid- 
| winter huddles is expected to be 
IATSE’s stand in regard to the 
Taft-Hartley law, in view of last No- 
vember’s elections. At the IA con- 
vention in Detroit last summer, 
| Walsh told delegates the IA would 
/work for repeal of all anti-labor 
|legislation. , At the same time, 


/he warned Jagainst violations that 
, would make members vulnerable to 
| penalties. Walsh is scheduled to 
' bring the board up to date on Taft- 
Hartley effects. 


WB Protests Burstyn 
Use of ‘Miracle’ Title 


| Warners this week protested to 
indie distrib Joseph Burstyn and 
the Paris theatre, N. Y. over theif 
use of the title of “The Miracle” 
| as a tag for the Roberto Rossellini 














'Wald-Krasna Sign Peters 
On Basis of TV Kine; Plan 
Another Durbin Buildup 


Roberta Peters, 20-year-old 
Bronx-born soprano who had a 
sock debut at the Metropolitan 
Opera this season when she 
stepped into one of the three “Don 
Giovanni” leads, as Zerlina, on less 
than a day’s notice, has been 
pacted to a seven-year contract by 





Pacting, it’s reported, was done 
on basis of a kine recording of the 
Ed Sullivan TV show, which the 
producers saw. Singer, who had 
never been on a stage before her 
Met debut, will do a Krasna origi- 


is the availability of a) 
of color raw} 


Jerry Wald and Norman Krasna. | 


Escapism the Trend Among 68 Pix 
Going Into Prod. in Ist 6 Wks. of 51 


, By MIKE CONNOLLY 
} 





Hollywood, Jan. 9 
Although war films counted for 
| heavy grosses during the past year, 
|few of them are on current studio 


W-K’s 345-Page Pact 
Hollywood, Jan. 9. 
Jerry Wald and Norman 


Krasna won’t have to go far 


field f in hae | agendas. Trend evident in the 
ore He gr ney Pa aa 68 pix going before the cameras in 
aii: ain a Ht cons & | the first six weeks of 1951 is defi 


record 345 pages. 

Pact for the indie unit is 
now near the inking stage. Its 
tremendous length resulted 
from sorting out the various 
equities in 60 films which 
they’]l make—and own—with 
RKO financing in the next five 
years. 

















nal, “Debut,” this summer in) pletion and polishing of 16 pix 
Technicolor. Producers see in her} that were in work at RKO or in 
another potential Deanna Durbin,’ the can. Job has now been com- 
and will give her similar handling | pleted. Number of the pix had 
and development. been left dangling when produc- 
Miss Peters isn’t set to go to tion exec Sid Rogell left the lot. 
the Coast till May, after the Met! Under the unit’s pact, Bankers 
N. Y. seasdn and spring tour. Her Trust, N. Y., and the Mellon Bank, 
film pact states that her pix are Pittsburgh, will advance first-mon- 
to be shot around her Met and ey financing for the five-year pro- 
concert recital schedules, presum-! gram of 60 pix. This will be a re- 
ably during summers and autumns| volving fund involving a total of 
only. She’s not due to go to Holly- | $30,000,000 in loans, although only 


wood Feb. 1 for screen tests, as 
reported elsewhere. Sol Hurok, 
who discovered Miss Peters a year 
ago in her teacher’s studio, and 
endles her for all opera and con- 
cert dates, also reps the singer for 
pix. Wald-Krasna got her after 
spirited bidding by a half-dozen 
companies. 


TECHNICOLOR RELEASES 
SHOW SHARP INCREASE 


Technicolor films in release, 
about to be released or in produc- 
tion stages at the end of 1950 








ment over the status of such pic- 
tures at the close of 1949. Figures 
compiled by Technicolor Motion 
Picture Corp. disclosed that some 
32 Techni features were in release 
last month as compared to only 
20 in December, 1949. 





featurette now at the Paris. The; Pix scheduled for distribution 
major, which owns film rights to also added up to a hefty increase. 
the Max Reinhardt play, “The| Year's end revealed the company 
Miracle,” claims Burstyn’s appro-| had 48 features ready for screen- 


|priation of the label is damaging jing as against 34 for the compara- | 


to the Reinhardt work since it’s ble date in 1949. Listed in pro- 
/contemplating early use of the duction last month were 15 films, 
stage property. ‘including one British pic. Tally is 
_ Burstyn, on the other hand,| about the same as December, '49, 
‘maintains that he’s checked with| when 16 were before the Techni 
ithe U. S. Copyright Bureau and, cameras. 

“my attorneys tell me I have a__ Particularly striking is the ple- 
| perfect right to use the title.” Now thora of pix slated for Technicolor 
| part of the omnibus feature “Ways treatment. Producers have indi- 
‘of Love,” the Rossellini film was | cated that 40 films will be so han- 

originally titled “Amore” and “The | dled in 1951. Figure includes 15 

Human Voice.” When the distrib’ British features. At the windup of 

spliced the pic into “Love” he re-| 1949 a mere 20 were in preparation 
\for Technicolor. 


'a relatively small part of that 
| amount will be outstanding at any 
one time. Second-money, totalling 
| about $20,000,000, will be advanced 
by RKO. 

Disclosed during the week was 
the fact thate Wald and Krasna 


had organized a syndicate in an} 


‘effort to buy control of the RKO 
| production - distribution 
| from Hughes. They offered $5 per 
| Share for Hughes’ 929,000 shares, 
or almost $5,000,000, but Hughes 
refused to sell. Wald and Krasna 
are still hopeful that the deal may 
| still be revived. 

W-K are close to consummating 

(Continued on page 16) 


company 








showed a considerable improve- | 


Fulton, Pitt, To Use TV 
| As Adjunct to Pix 


Pittsburgh, Jan. 9. 
Fulton, Shea-owned first - run 
spot, is first Golden Triangle the- 
atre to announce it will use TV as 
an adjunct of its programs. 


days to begin installing $25,000 
18 by 16-foot television screen. 

Fulton will set up equipment for 
photographing images on film and 
showing it almost immediately 
afterwards on theatre screen. No 
definite program policies have 
been set yet but Walsh expects to 
show, in addition to Fulton’s regu- 
lar film fare, special sporting 
' events as well as a number of big- 
time teevee shows which don’t 
come through town’s single sta- 
tion, WDTV, DuMont-owned Chan- 
bnel 3. 


John | 
| Walsh, manager of house, said en-| 
gineers would arrive in couple of | 


worth of equipment for a full size | 


Fully three-fourths of the scripts 
earmarked for lensing up to Feb. 
| 15 are in the light genre. They in- 
dies - with - songs, swashbucklers, 
| wegterns, mysteries and_ actor, 
horror and pseudo-scientific yarns 
| Only 19 of the 68 are dramas, 
and only a handful of those could 

W K P e T be classed as 
a items. A few war themes are in- 
romise 0 cluded among. them. General 
Hollywood opinion apparently is, 
St t ) li e however, that there is a sufficient 
ar e ivering early days of release, in the can 
| or already before the cameras. 
| There were eight war pix among 
l-a-Month by Aug. 1950’s_ top-grossers. They were 
' |of Iwo Jima” and “12 O'Clock 
Seite Wait pie tveteadagg em | High.” Despite this success, there 
Depinet last week, promised the a “ a ts 7 oF csons De 
: , pes | release: “Re adge of Courage,” 
RKO prexy that they will start! «Qneration Pacific.’ “The Steel 
the company by next August. Their} pijjot.” « 66 P : 
|initialer, “Strike a Match,” goes! Korea,” “Koneon”’ Patrol v esee 
|into production at the end of next | gj I go A thang eet 
bo iers Three,” “Fighting U. S. Coast 
| The W-K unit will provide a! pacific” “o ” «ET, 
| needed fillip to the RKO release tg penne ik “sed “Mette od 
| program, which has been suffer-| ; 
+ ing from lack of product recently.|  Metro’s tune-and-ti i 
) ar saCm ; = s -and-titter entries, 
aoe pret Pog bos ee |with emphasis on Technicolor, in- 
1eir promise to ep MNS clude “Texas Carnival,” with Es- 
jrate within eight months. lard Keel and A : 
weag ee , 2e nn Miller, with 
oan" B= sgn ges 1 gg Jack Cummings producing (his last 
’ for Metro) and Chuck Walters di- 
‘now close to inking. As a pre-| cs ; 
liminary to it they obligated them- | rue inet wadee been = 
|selves to controlling stockholder | nals Previn ne 
jnen, director; plus a comedy-with- 
Ezio Pinza-Janet Leigh starrer to 
be produced and directed by Nor- 
man Panama and Melvin Frank, 
ney and Sally Forest; Joe Paster- 
nak, producer, and Leslie Kardos, 
director. 

In addition, studio will start 
“Scaramouche,” costume drama 
with Ava Gardner, Stewart Grang- 


| nitely toward escapism. 
| clude musicals, comedies, come- 
| about those men from Mars. 
four-handkerchief 
number of battle pix either in 
paced by “Battleground,” “Sands 
is needs to 6 cal eae Te & |is felt to be a sufficiency currently 
| delivering one picture a month to Helmet,” “Go for Broke,” “Jet 
ek | Guards,” “Wings Across. the 
| Montezuma.” 
off the line at the one-every-30-days | ther Williams, Red Skelton, How- 
| negotiation for many months, is} recting; “Belle of New York,” with 
| Howard Hughes to supervise com- | music, “Strictly Dishonorable,” 
and “The Strip,” with Mickey Roo- 
Metro’s ‘Scaramouche’ 
er and Ricardo Montalban; Carey 


Wilson, producer; George Sidney, 
(Continued on page 18) 


JOSSEY SELLS INTEREST 
IN HALLMARK TO BABB 


Hollywood, Jan. 9. 

J. S. “Jack” Jossey, Cleveland 
exhibitor and co-founder of Hall- 
| mark Productions, scid’ his half in- 
_terest in the firm to prexy Kroger 
Babb, it was _ disclosed today 
| (Tues.). Amount involved in the 
| transaction was not revealed. Ac- 
tual signing of the papers took 
|place in Cleveland Dec. 30 after 
six months’ preparation. 

Jossey, the moneyman in launch- 
|ing Hallmark (nee Hygienic Pro- 
ductions), will remain with the or- 
ganization as financial advisor. He 
said failing health prompted him 
_to dispose of his slice. Babb al- 
ready has named Gilbert Wilkin, 
,a certified public accountant and 
veteran businessman, as the com- 
pany’s new comptroller. 

In buying out Jossey, Babb now 
has complete ownership of Hall- 
mark. This includes the company’s 
distribution contracts, star con- 
tracts, real estate, equipment, 
story properties, copyrights, pub- 
lishing and recording businesses, 
its 15 subsidiary corporations and 
its worldwide distribution organi- 
zation. 

Meanwhile, Hallmark has put 
“Secrets of Beauty” before the 
cameras at the Motion Picture 
Centre studios following comple- 
tion of its “One Too Many.” Latter 
pic stars Ruth Warrick, Richard 
\Travis and Ginger Prince. 








| 
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LA Offish But Halls’ Terrif 636; 
River’ Slow at $18,000; ‘Yesterday 
Big 336, Harvey Fancy 106, 2d 


Los Angeles, Jan. 
“Halls of Montezu ma” is shakes | 
bing the most boxoffice attention 
here this frame Kicke -d off with 


a big preem, it is racing for a soc k 
$63,000 in five theatres. way out In 
front of other new bills. “Mr. | 
Music” teed off vesterday ‘Mon.) 
in two spots fairly well for Monday 
opening. “Rogue River” looks only 


light $18,000 in five spots. 

“Born Yesterday” still 
$33,000 in second session at two 
houses although slanting of ad 
campaign for dignified Academy 
Award pitch trimmed possible take 
at Downtown Hillstreet. However, 
even there biz was good. It is hold- | 
inc a third frame 


was big 


“Harvey” continued big in sec- 
ond week at Carthay W ith $10.000 | 
after great opener. “Trio” and 


“Cyrano” both are steady © but 
“Magnificent Yankee” is slipping 
in third round. 

Estimates for This Week 


Los Angeles, Chinese, Uptown, 
Lovola, Wilshire (FWC) (2,097; 
2048: 1,719: 1.248; 2.296; 70-$1.10) 
—"Halls of Montezuma” (20th). 
Sock $63.000. Last week, ‘‘Heaven’s 
Ske” (20th) (2d wk-4 = days), 
$1500. 

“ollywood, Downtown, Wiltern 
(W8) (2,756; 1.757; 2.344 70-$1.10) 
—‘Dallas” (WB) 3d wk-4 days). 
Final 4 days was $10.000. Last 


week, hearty $31.800. 

Toew’s State. Egyptian (UA) (2,- 
404: 1,538: 70-$1.10\—‘‘Pagan Love 
Song” (M-G) and “Cherokee Up- 
rising’ ‘Mono) (Loew's only) (2d 
wk). Mild $19,000. Last week, 
geod $33,200. 


“illstreet, Pantages (RKO) (2,- 
890: 2.812: 60-$1)—“Born Yester- 
day” (Col) (3d wk). Launched 
third frame Monday (8). Last 
week, solid $33.000. 


Tos Anveles, Hollywood Para- 
moernts (F&M) (3.398: 1,451; 50-$1) 
—‘Mr. Music” (Par) and ‘Pride! 
Maryland” (Rep) (L.A. only). 
Ovnened Monday (8). Last week. 
“Tet’s Dance” (Par) (3d wk) and 
“California Passage” (Rep) (lst 
w'). Small $13,500. 

Arpheum, Hawaii, Beverly Hillis 
M--iec Hall (Metropolitan) (2,210: 
1.106: 855: 60-$1.10)—‘‘Outrage” 
(RKO) and “Rio Grande Patrol” | 
(RKO). Opens today (9). Last 
wesk, “Mrs. O’Maliey, Mr. Ma- 
Inve” (M-G) and “Call Klondike” 
(Mono) (8 davs), thin $11,500 in | 
Orvheum and Hawaii. 

Tirited Artists, Ritz. Vocue, Stu- | 
din Citv. Culver (UA-FWC) (2.100; 
1.370: 885: 880; 1:145: 70-$1.10)— 
“Rogue River” (EL) and “Second 
Free” (FL). Light $18,000. Last | 
wok, “Frenchie” (U) and “Hidden 
Room” (EV.) (24 wk-3 days). $7.200. | 
« Four Star (UA) (900: 70-90)— 
“"Mognificent Vankee” (M-G) (3d) 


———— 


wk). Off to $3,000. Last week.. 
$5 900. 

Fine .Arts (FWC) (677: $1.20- 
2 40)—“Cyrano” (UA) (8th wk). 
Started eighth frame (9). Last. 
week, good $6.000. 


Carthay ‘(FWC) (1,518: 85-$1.50) 
—"“Harvey” (‘U) (3d wk). Started 
on Monday ‘8). Last week. nice 
$10.000 after great $15,000 first | 
frame, above hopes. 

Reverly Canon (ABC) 
$1.20\—“Trio” (Par) ‘3d wk). 
$5.500. Last week, $6.000. 


‘Frevchie’ Okay $10.590 
Paces Laggard L’ville 


Louisville, Jan. 9. 
houses’ teed off | 
session but were | 


(520; | 
Nice | 





Downtown 
briskly _ this 





Broadway Grosses 


Estimated Total Gross 
This Week .. $665,000 
Based on 17 theatres.) 
Last Year.. $598,200 
(Based on 18 theatres.) 


Harvey Best Bet 
Tn Cleve, 516,000 


Cleveland, Jan. 9. 

After several sad-sack stanzas, 
Loew's State is getting back into 
a man’s size stride with “Harvey,” 
despite being hurt by snowstorms. 

“Dallas” also looks strong second 
week at Hipp. “Man Who Cheated 
Himself” looks brisk at Allen. 

Estimates for This Week 

Allen (Warners) (3.000; 55-80)— 
“Man Who Cheated Himself” 
(20th). Bright $12,000. Last week, 
“For Heaven’s Suke” (20th), $13,- 
500. 

Esquire (Community) (704; 55-80) 
—‘‘Mad Wednesday” (RKO) (3d 
wk). Light $2,500, following $3,000 
last round. 

Hipp (Warners) (3,700; 55-80)— 
“Dallas” (WB) (2d wk). Fine $13,- 
000, after $18,500 last folio. 

Lower Mall ‘Community) (505; 
55-80) —"‘Bitter Rice’ (2d wk). Sat- 
isfactory $5,000 following $6,000 
last week. 

Palace (RKO) (3,300; 55-80)— 
“Mystery Submarine” ‘(U). Good 
$14,000. Last week, “Vendetta” 
(RKO), $15,500. 

State ‘(Loew’s) (3.450; 55-80)— 
“Harvey” (U). Nice $16,000, and 
holding. Last week, “Pagan Love 
Song” (M-G), $15,800. 

Stillman (Loew's) (2,700; 











55-80)— 


“Mrs. O'Malley, Mr. Malone” (M-G). 
Oke $6,000. Last week, “Mr. Mu- 


sic” (Par) (2d wk), $8,000. 





- ‘Harvey’ Boffo $19,000, 


Port; ‘Music’ Rousing 
$25,000, ‘Dallas’ Big 166 


Portland, Ore., Jan. 9. 


|Shearing, Rose Murphy. 
ito do more in holiday week but 


All first-runs raised their night | 


scale without any ballyhoo. 
“Harvey” is terrific at the Broad- 
| way. “Mr. Music” also is great in 
/two houses while “Dallas” looks 
ig at Paramount. 
Estimates for This Week 

Broadway (Parker) (1,850; 50-90) 
—“‘Harvey”’ (U) and “Sleeping 
City” (U). Terrific $19,000 or over. 
Last week, “Mrs. O’Malley, Mr. 
Malone” (M-G) and “Johnny One 
Eye” (UA), $10,500. 

Mayfair (Parker) (1,500; 50-90)— 
, “Kansas Raiders” (U) and ‘“De- 


‘Dallas’ Rugged $13,000, 


| $9,000. 


Indpls.; ‘Moment’ 9G 


Indianapolis, Jan. 9. 
Winter clamped down hard on 
showbiz over weekend, but results 
still are better than average at 
most first-runs. “Dallas” is lead- 


ing town with a nice take at In-| 





Det. Hurt by H.0.s Albeit Branded’ 
Trim $26,000; ‘Cheated’ Fair 216, 2d 





diana and both “Emergency Wed- | 


ding’ at Loew’s and “Never a Dull 
Moment” at Circle are oKay. 
Estimates for This Week 

Circle (Gamble-Dolle) (2 800; 44- 
65)—"‘Never Dull Moment” 
and “Pygmy Island” (Col). 
Last week, “Mr. 
(Par) and “Call of 
(Mono), $13,500. 

Indiana (G-D) 
“Dallas” (WB) and “Chain Gang” 
(Col). Solid $13,000. Last week, 
“For Heaven’s Sake” (20th), 
$12.000. 

Loew’s (Loew’s) (2,427; 
“Emergency Wedding” 
“So Young, So Bad” 
$10,000. Last week, 
Song” (M-G) and “Tougher They 
Come” (Cal), $16.000. 

Lyric (G-D) (1,600; 44-65) 
“Outrage” (RKO)-and “Rio Grande | 
P 


Neat 
Music” 
Klondike”’ 


44-65) — 
(Col) and 
(Col). Nice 
“Pagan Love 


atrol” (RKO). Fair $5,000. Last | 
week, “Where Danger Lives” | 
(RKO) and “Blazing Sun” (Col), 
good $7.000. 





‘Grounds’ Slim 


$18,000, Philly 


Philadelphia, Jan. 9. 

Film biz is off this week after 
the holiday session, with town 
cluttered up with holdovers. 
newcomers are showing no real 
strength. “Grounds for Marriage” 
looms weak at Mastbaum while 
“Great Manhunt” looks slow: at 
Aldine. In contrast, 
Girl” shapes smart at Stanton. 
Best third week showings are be- 
ing made by “Kim,” “Mr. Music” 
and “Pagan Love Song.” 

Estimates for This Week 

Aldine (‘W3) (1,303; 
“Great Manhunt” (Col). Fair 
$8,500. Last week,“‘Watch Birdie” 
(M-G) (2d wk), nice $10,000. 

Boyd (WB) (2,360; 50-99)—‘‘Kim” 
(M-G) (3d wk). Fine $17,000 after 
$18,500 last week. 

Earle ‘WB) (2,700; 
“When You're Smiling” (Col) with 
Ted Mack amateur unit onstage. 
Mild $19,000. Last week, “Hit 
Parade 1951” (Rep) with George 
Figured 


okay at $23,000. 

Fox (20th) (2,250; 
“Heaven's Sake” (20th) (3d wk). 
Oke $16,000. Last week, neat 


$24,000. 
Goldman (Goldman) (1,200; 50- 
99\—"‘Mr. Music” (Par) (3d _ wk). 


Tidy $16,000. Last week, $22,000. 


Mastbaum (WB) (4,360; 50-99) — | “Dallas” (WB) (2d wk). Slow $3,500 | | Wk). 
Last week, sturdy | 5 


“Grounds for Marriage’ ‘M-G). 
Slim $18,000. Last week, ‘“Dallas’”’ 
(WB) (2d wk), $17,000. 

Midtown (Goldman) (1,000; 50- 
99) — “Goldbergs” (Par) (3d wk). 
Dull $6,500. Last week, $9,000. 

Randolph (Goldman) (2,500; 50- 


99)—“‘Pagan Love Song” (3d wk). | 


Nice $15,000. Healthy response 
for second chorus. $17,500. 
Stanley (WB) (2,950; 50-99) — 
“Branded” (Par) (2d wk). Off to | 
$14,000. 
Total receipts were cut into by 
record $10,200 which house drew 


| ported” (U). Fast $8,500. Last week, New Year’s Eve with added pre- 
“So Young, So ,Bad” (UA) and view of “At Wa: With Army” 
| “Silk Noose” (UA), $5,000. (Par). 

| Oriental (Evergreen) (2,000; 50- Stanton (WB) (1,473; 50-99) — 
{90) — “Mr. Music” (Par) and “Fuller Brush Girl” (Col). Trim 
“Tougher They Come” (Col), day- $11,000. Last week, “Man Cheated 


_date with Orpheum. Big $11,500. 
Last week, “For Heaven’s Sake” 
(20th) and “Dark City” (Par), 
$4,500. 


Orpheum (Evergreen (1,750; 50- | 
90)—"‘Mr. Music” (Par) and “The | 


(Continued on page 18) 





slowed down by snowfall on Sun- | 


day (7). “Frenchie” 
Fireman” at Loew’s 
“Never Dull Moment” 


periment Alcatraz’ at Rialto, are | 
running about even, both mild. 


Estimates for This Week 


and “Rookie 
State and, 


45-65)—"“Dallas” 
slowing to walk. 


(WB) (2d 


Last week, giant $12,000. 


Rialto ‘Fourth Avenue) (3,000; 
45-65) — “Never Dull Moment” 
(RKO) and “Experiment Alcatraz” 
(RKO). Oke $10,000. Last week, 
“Mr. Music” (Par), swell $15,500. 

State ‘Loew’s) (3,000; 45-65) — 
“Frenchie” (U) and “Rookie Fire- 
man” (Col). Opened strong, but 
slowed up Sunday (7). Passable 
$10,500 looms. Last week, “Pagan | 
Love Song” ‘(M-G), big $14.000. 

Strand (FA) (1.200; 45-65)— 
“Gilda” (Col) and “Platinum 
Blonde” (Col) (reissues). Medium 
$4,500. Last week, “Distinction 
Moon” (EL), sturdy $6,500 


and “Ex- | 


Weekend snow- |! 
storm hurt so only $5.500 is likely. | 


| St. Louis, Jan. 9. 
Trade at mainstem houses has 
sloughed off currently after swell 
biz last week which was high- 
lighted by Red Skelton and other 
acts boosting “Dial 1119” to smash 
session at Loew’s State. “Pagan 
Love Song” 
with fine total at this house. 
“Dallas” did well enough last week 
at the huge Fox. “Harvey” 
tinues strong in second round after 
big opening session at Ambassador. | 
Estimates for This Week 
Ambassador (F&M) ‘3,000; 60-75) 
—‘‘Harvey” (U) and “Never Dull 
Moment” (RKO) (2d wk). Holding 
at $9,000 after big $13,000 first: 
stanza, 
| Fex (F&M) (5,000; 60-75)—“Mr. 


is out ahead currently | 


con- | 


Himself” (20th), $15,000. 


Trans-Lux ‘T-L) (500; 50-99) —| 


“Trio” (Par) (8th final wk). Oke, 
$2,800. Last week, $3,800. 

World (Indie) (500; 50-99) — 
“Bitter Rice’ (Indie) (7th wk). 


‘Strong $5,000. Last week, $6,500. 





‘Song’ Solid $19, 000 in St. Loo: 
‘Dallas’ $18,000, Harvey’ Lush 96, 2d 


Mary Anderson (People’s) (1,200; | 
wk) | 


(RKO) | 


(3,300; 44-65) —| 


Also on 


“Fuller Brush | 


| 


Key City Grosses 


Estimated Total Gross 
This Week $2,764,200 
(Based on 25 cities, 200 the- 
atres, chiefiy first runs, includ. 





ing N. Y.) 
Total Gross Same Week 
Last Year...... $2,661,000 


(Based on 24 cities, and 212 
theatres.) 


-+ Detroit, Jan. 9. 

| “Branded” is the hottest thing 
in town at the Michigan With good 
| total likely. “Man Cheated Him- 
| self” is only fair in second stanza 
| aa Fox. ‘Flying Missile’ is not 
going far at the Palms. while 
“Watch Birdie” looks barely fair at 
| Dow ntown. 

Estimates for This Week 








‘Jackpot’ Fat 186, 


D.C.; ‘Harvey 126 


Washington, Jan. 9. 

With flood of post-holiday hold- 
overs, general average 
{sharp dip over last week. Impres- 
| sion, however, is that midtown box- 
office is on the upswing. Past week- 
end, despite lack of new product, 
was lively, with influx of service 
men from nearby camps beginning 
to show up. “Jackpot,” newcomer 


at Loew's Palace, shapes as week's | 


winner. ‘‘Pagan Love Song,” hy- 
poed by Hollywoodites Debbie 
Reynolds and Carelton Carpenter 
stage, is sturdy in second | 
semester. Huskiest of holdovers, 
however, appears to be “Harvey,” 
in second stanza at RKO Keith’s. 
Estimates for This Week 


Capitol (Loew's) (2,434; 44-90)— | 


| ‘Pagan Love Song” (M-G) (2d wk) 


plus vaude. Fine $15,000 for final 


5 days after sock $33,000. 


50-99) — | 


50-99) — | 


50-99) —| 


Last week, neat $22,000. | 


Dupont (Lopert) (378; 50-85)— 
“Tight Little Island” (U) and ‘‘Sev- 
enth Veil’ (U) (reissues). Smart 
$3,500. Last week, “Bitter Rice” 
(Indie) (8th wk), big $4,000. 

Keith’s (RKO) (1,939; 44-80) — 
“Harvey” (U) (2d wk). Big $12,000 
after boff $17,500 opener. 

Metropolitan (Warner) (1,163; 44- 
74)\—‘“Girls Under 21” 
“Girls of Road” (Col) (reissues). 
Nice $4,000. Last week, “Gilda” 
(Col) and “Platinum Blonde” (Col) 
(reissues), better than recent aver- 
age $5,000. 

Palace (Loew’s) (2,370; 44-74)— 
“Jackpot” (20th). Tops town with 
husky $18,000. Last week, “For 
Heaven's Sake” (20th), so-so $15,- 


000 despite upped scale and extra _ 


holiday shows. 


| Warner (WB) (2,164; 44-74)— 


in final 4 days. 
$14,000. 


K.C. Okay; ‘Dallas’ Hot 
$11,000, ‘On Run’ 136; 








Kansas City, Jan. 9. 

Theatre row is swinging into the 
new year with somewhat improved 
prospects, with biz appearing to be 
on the upgrade. Biggest magnet 
currently is ‘Dallas’ at the nanos 
mount with good session. “Won 
on the Run” shapes madeesie ‘at | 
the Fox Midwest firsi-run trio. 
“Southside 1-1000” looms so-so at | 
the Missouri. 


Estimates for This Week 


Esquire (Fox Midwest) (820; 45- 
65)\—"Hitler’s Strange Love Life” 
(Indie) and “Passion’s Payment” 


(Indie). Hitting fair $3,000. Last | 
| week, “Atrocities Ft. Santiago” 
|(Indie) and “Q Bombs” (Indie), 


$3,500 in 8 days. 
| Kimo (Dickinson) (550; 50-75)—| 


“Kind Hearts” (EL) (2d wk). Nifty | 


$2,000. Last week, brought best | 
returns here in many weeks at) 
$3.100. 


Midland (Loew’s) (3,500; 45-65) — 


shows a 


(Col) and | 


‘Love Song’ Mild 96, 2d 


| Fox (Fox-Detroit) (5,000; 70-95) 
|—“‘Man Cheated Himself” (20th) 
and “Bandit Queen” (Lip) (2d wk). 
Fair $21,000. Last week, oke 
$26,000. 
Michigan (United Detroit) (4.- 
000; 70-95)—‘‘Branded” (Par) and 
| “Hidden City” (Mono). Trim $26,- 
| 000. Last week, “Dallas’ (WB) 
and “Cockeyed Wonder” (Col), 


$25, 000 in 11 days. 

Palms (UD) (2,900; 70- 95)—“ Fly- 
ing Missile” (Col) and “Jungle 
| Stampede” (RKO). Ns h $14,000. 


| Last week, ‘“‘Milkman” (U) and 
“Mrs. O'Malley and Mr. Malone” 
(M-G), $12,000. 
Madison (UD) (1,800: 70-95)— 
“Where Danger Lives” (RKO) and 
, “Trail of Robin Hood” (Rep) (2d 


| wk). Down to $9,000. 
| solid $15,000. 

United Artists (UA) 
95)—“Harvey” (U) (3d wk). Down 
to $5,000. Last week, nice $8,000. 

Adams (Balaban) (1,700: 70-95)— 

i “Mr. Music” (Par) (3d wk). Slip- 
ping to $7,000. Last week, fine 
' $9,000. 
| Downtown (Balaban) (2,900: 
95)—“‘Watch Birdie” ‘(M-G) and 
“Call of Klondike” (Mono). Fair 
'$9,000. Last week, “Never Dull 
|Moment” (RKO) and “Palooka 
| Squared Circle” (Mono) (3d wk). 
| Thin $6,000. Last week, $8,000. 


Last week, 


(1.900; 70- 


70- 





Too Many Westerns Bop 
Hub; ‘Raiders’ OK 126, 
‘Branded’ Mild $14,000 


Boston, Jan. 9. 

Holiday letdown plus holdovers 
and influx of westerns will com- 
bine to make current stanza very 
spotty. “Bitter Rice” foreign pic 
at Beacon Hill continues to amaze, 
while holdovers of “Dallas” at 
| Paramount and Fenway and “Pa- 
| gan Love Song” at Orpheum and 
State shape fair for second round. 
| “Branded” at Met looks mild 
while “Kansas Raiders” at Boston 
is about average. 

Estimates for This Week 
Astor (B&Q) (1,200; 50-95) — 
| “Operation X” (Col) (2d wk). Mild 
$4,000 after $5,500 for first. 

Beacon Hill (Beacon Hill) (780: 
40-90)—"Bitter Rice” (Indie) (2d 
Da $10,000 Last week, 


Boston (RKO) (3.200; 40-85) — 
| “Kansas Raiders” (U) and “On Isle 
of Samoa” (Col). Okay $12,000. 
Last week, “Vendetta” (RKO), 
nifty $26,500 in 10 days. 
| Fenway (NET) (1,373; 40-85) — 
| “Dallas” (WB) and “Father's Wild 
| Game” (Mono) (2d wk). Good 
$5,200. after neat $8.000 for first. 
Memorial (RKO) (3,500; 40-85)— 
“Frenchie” (U) and “Double Deal” 
(RKO). Opened Saturday (6). Last 





week, “For Heaven’s Sake” (20th), 
oke $15,000. 
| Metropolitan (NET) (4,367; 40- 


(Continued on page 18) 





SNOW SLOUGHS PITT; 
‘COPPER’ DRAB $14,000 


| Pittsburgh, Jan. 9. 
Worst winter weather recalled 
_here in many years putting skids 
\to biz again. Everybody had a big 
| Saturday (6) and then the snows 
‘came. “Copper Canyon” at Penn 
| got off strongly but fell away like 
ithe others. “Harvey” was set for 
|a big second stanza at Fulton. 
Estimates for This Week 
Fulton (Shea) (1,700; 50-85)— 
“Harvey” (U) (2d wk). Would 
have done only slightly less than 
| first session if weather had been 


“Pagan Love Song” (M-G) and/right. But $8. i kay after 

Music” (Par) and “Gasoline Alley” “He’s Cockeyed Wonder” (Col) (2d | $12, 500 ae, — 
(Col). Opened Tuesday (8). Last| WK). Fair $9,000. Last week, nice | Harris (Harris) (2,200; 50-85)— 
week, “Dallas” (WB) and “South- | $16, 000. “Harriet Craig” (Col). Slight $8,- 
side 1-1000" (Mono), good $18,000.| _ Missouri (RKO) (2,650; 45- 65)— | 000. Last week, “Heaven’s Sake” 

Loew’s (Loew) (3,172; 50-75)— | “Southside 1-1000” (Mono) and/| (20th) (2d wk), $7,500 in 5 days. 
“Pagan Love Song” ‘(M-G) ee “Modern Marriage” (Mono). So-so| Penn (Loew’s) (3.300; 45-80)— 
“Admiral Was Lady” (UA). $7,500. Last week, “Vendetta”|“Copper Canyon” (Par). Heavy 
$19,000. Last week, “Dial 1119" | (RKO) and “Experiment Alcatraz” snow on Sunday knocked bottom 
(M-G) and stageshow, smash | | (RKO), fine $10,000. “out, lean $14,000. Last week, 
$41,000. Paramount ‘Tri-States) (1,900; | “Pagan Love Song” (M-G), $17,500. 

Missouri (F&M) (3,500; 60-75)— 45-65)—“Dallas” (WB). Good $11,-| Stanley (WB) (3,800; 5085)— 
_“Heaven’s Sake” (20th) and “Cali- | 000. Last week, “Mr. Music” (Par) |“Dallas” (WB) (2d wk). Holding 
‘fornia Passage” (Rep) (2d wk). 


| Down to $10,000 following fine 
$14, 000 initial session. 


Shubert (Indie) (1,500; 60-75)— | 


“Outrage” (RKO) and “Lonely 
Heart Bandits” (Rep). Okay $6,500. 
Last week, “All About Eve” (20th) 
(2d wk), $4,000. 


(2d wk), strong $9,000. 
| Tower - Uptown - Fairway 
| Midwest) (2,100, 2,043, 700: 45 





| over 6 days to get back on Friday 
(Fox | openings. 


Light $9.000. Last 


-~65) | week, solid $19,000, and biggest 


— “Woman on Run” (‘U) and'! here in some time. 

\“Mystery Submarine” (U), Aver-. Warner (WB) (2.000; 50-85)— 
age $13,000. Last week, “For “Highway 301” (WB) (2d wk-6 
Heaven’s Sake” (20th) trim $20,- days). Down to $4,500. Last 
000 in 9 days. > ; 





| week, bang-up $9,500. 
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Wednesuay, January 10, 1951 


New Fare Helps Chi; Husbands’ Plus 
Skelton Loud $53,000, ‘Grounds’ 146, 


‘Secret’ Sturdy $11,000, 
Toronto; ‘Music’ 16G, 2d 


; Toronto, Jan. 9. 
Despite holdovers, top quality 
product is okay here this session. 
“State Secret” and “Last of Buc- 





Prehistoric 11G; ‘Harvey 186, 2d 


Chicago, Jan. 9. + 
Strong fare bowed in the Loop | 
this session as a good backstop for 
usual post-holiday dip. Getting an 
assist from nice weather, biz out- 
look currently is slightly above | 
par. Biggest bundle is Red Skel- | 
ton and vaude onstage which is 
boosting “Three Husbands” at | 
Chicago to a lusty $53,000. 
“Grounds for Marriage” and| estimated figures are net in- 
“Next Voice You Hear,” slipped in| come. 
sans fanfare at United Artists, is | The parenthetic admission 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net, i.e., 
without the 20% tax. Distribu- 
tors share on net take, when 
playing percentage, hence the 


a mere $14,000. “Prehistoric prices, however, as indicated 
jie gl looks only $11,000 at the' include the U. S. amusement 
s¥a 3 


“Harvey” ended second stanza tax. 


at State-Lake with a big $18,000 
after sock opener. “Mr. Music,” 


\¢ 9 
third-weeker at Oriental with 
Ames Bros. heading stagebill, okay | Harvey. Hotsy At 


$25,000 after great $50,000 holiday | 


stanza. “Breakthrough” is head-| m 

ing for fast $14,000 in second | 

frame at Roosevelt. Third week | $15 N00 in Omah 

of “For Heaven’s Sake” continues | 9 

to diss int at Woods with drab | 

wa" | dintiuan ts PR cs pee 
on : elpe y favorable weather, 

Estimates for This Week grosses hit a sensational stride for 

Chicago (BE&K) (3,900; 55-98) — “Harvey” and “Mr. Music,” but 
“Three Husbands” (UA) plus Red proved’ nothing much for the 
Skelton topping stageshow. Fine others. Midnight shows Christmas 
$53,000. Last week, “Pagan Love and New Year’s Eve at upped ad- 
Song” (M-G) with Phil Silvers mission gave biz a terrific buildup. 
nice $45,000. . hit smash $15,000 or over. near- 

Grand (RKO) (1,200; 55-98) — record of around $17,000. “Mr. 
“Prehistoric Women” (EL). Mod- Music” packed the small State at 
erate $11,000. co. “eee the start and looks nice. 
detta” (RKO) ( wk), : ; ‘ . 

Oriental (Indie) (3,400; 55-98) —| ,, Estimates for This Week 
“Mr. Music” (Par) (plus Ames ¢5)\ “Garvey” (U) (2d wk). Opened 
Bros. topping stage bill (3d wk). Sunday (7). his hit sock $15,000 
Okay $25,000 after great second in its first session here, including 
frame with $50,000. , capacity midnight show at $1. 
uqfalace (RKO) (2500; 55-98) ——| "State (Goldberg) (865; 20-75)— 
Mr. Lucky” (RKO) and “Lady «yi; Music” (Par) (2d wk). Started 
Takes Chance” (RKO) (reissues). Monday (8). First week hit very 
Average $4,000 for three days. nice $5.000.. Last week, “To Please 
Last week, “Never a Dull Moment” Lady” (2d wk), $5,000. 

(RKO) and “Tougher They Come” | “paramount (Tristates) (2,800; 16- 
(Col) (2d wk), $13,000. ! 65)—‘‘Pagan Love Song” (M-G) (2d 

Roosevelt (B&K) (1,500; 55-98) wx) Good $10,500. Last week, 
—‘Breakthrough” (WB) and “Mrs. | gne $11,500. 

O'Malley, Mr. Malone” (M-G) (2d Omaha (Tristates (2,100; 16-65)— 
wk). Fast $14,000. Last week, “Woman on Run” (U) and “Spy 
$18.000. 'Hunt” (U). Modest $8,500. Last 

State-Lake (B&K) (2,700; 55-98) | week, “Desert eok (U), $9,000. 
— “Flying Missile” (Col). and) Brandeis (RKO) (1,500; 16-65)— 
*“Counterspy Meets Scotland Yard “Outrage” (RKO). Fair $6,500. 








(Col). Opened today (Tues.). Last | past week, “Vendetta” (RKO), $5.- | 


week, “Harvey” (U), (2d wk), big goo, 
$18,000 after sock first week at 
$20,000. 


aot ed rts, EE Goes ‘Manhunt’ Slight $6,000, 
(M-G) “Next Voice You Hear” 
“On Mpls.; ‘Branded’ Sturdy 





(M-G). On disappointing side at 
$14,000. Last week, “Frenchie” 
(U) and “He’s Cockeyed Wonder” 
(Col), $12,000. 

Woods (Essaness) (1,073; 98) — 
“For Heaven's Sake” (20th) (3d 
wk). Drab $9,000. 
$13,000. 

World (Indie) (587; 80)—*‘Bitter 
Rice” (Indie) 


Minneapolis, Jan. 9. 
Despite sub-zero temperatures 
Last week, and endless snow, grosses here 
have taken on a new lease of life. 
"|The boxoffice upward trend 
opened yesterday started shortly after Christmas and 





(8). Last week, “Blue Angel” (In- the turn is providing early 1951. 





Ziegfeld (Lopert) (434; 98) — nate currently such newcomers as 
nicely. Second session for “Mr. 
é ’ 
CROSS FINE $16,000, Estimates for This Week 
wk). Okay $4,500 after neat $6,000 
it looms fairly nice with “Right) epoper Brush Girl” (Col). Good 
Sturdy Majestic opener. | $5,600. 


die) (4th wk). Okay $3,300. cheer. While holdover predomi- 
“Trio” (Par) (8th wk). Tidy $4,000. «Rranded,” “The Great Manhunt” 
Last week, $4,200. , and “Fuller Brush Girl” are doing 
Music” shapes good after smash 
opener at Radio City. 
‘ »n10 
- Century (Par) (1,60C,; 50-70)— 
PROV.; BRANDED 736 “For Heaven’s Sake” (20th) (3d 
Providence, Jan. 9. 
State is about the only house preceding stanza. 
hereabouts doing any real biz, and 
Cross" Second week of “For! ¢5 99 Last week, “King Solo- 
Heaven’s Sake” is Way off after mon’s Mines” (M-G) (7th wk), great 
Estimates for This Week = | Lyrie (Par) (1,000; 50-70)—“Dial 
Albee (RKO) (2,200; 44-65) — 1119” (M-G) and “Spy Hunt” (U). 


“Mr. Lucky” (RKO) and “Lady | Trim $5,000. Last week, “Monkey | 


Takes Chance” (RKO) (reissues). Business”’ (Par) and “Horse 


In 4-days only, fair $5,000. Last! Feathers” (Par) (reissues) (2d wk), 
week, “Vendetta” (RKO) and okay $3,500 in 4 days. 


see .  Rale Cl en (4,000; 50-70)— 
FS arty : ’ “Mr. Music” (Par) (2d wk). est- 
ome (Fay) (1.400; 44-65) —\ liked Bing Crosby picture for a 
Dalton’s Women” (WB) (2d_ wk).. g time. UEay : anes 06 
Fair $3500. Last week. nice %/9,000 initial stanza. 
$5,000. ag | RKO-Orpheum (RKO) 
apilalestio (Fay) (2.200; 44-60) ee arestate Secret.” Very 
“or Heaven's 4 th) | ; . . ; 
Wk). Only fair $5,000. Last week, well regarded but only sluggish 
very nice $15,000. $6,000. Last week, 
Metropolitan (Snider) (3,100; 44- (RKO), $8,400. 
65)—“Dallas" (WB) and “Blondie, , RKO-Pan (RKO) (1,600; 35-70)— 
ans aa cod 90.408 Ooened B se | “Grimes ‘of Pr hm 
avs ? oO f : n- : 
day BLD.” ie (reissues). Moderate $5,000. Last 
State (Loew) (3,200: 44-65) — week, “Mad Wednesday” (RKO) 
“Right Cross’ (M-G) and “While and “Experiment Alcatraz” (RKO), 
— — (Lip). Nice —_ aa Fs pa , nee sone 
4St_ week, “Pagan Lov ong” ar 00; _— 
‘M-G) and “Cpuateeane Meets ture and doing fancy $12,000. Last 
Scotland Yard” (M-G), $14,000. week, “Two Flags West” (20th), 
.. ptrand (Silverman) (2,200; 44-65) +nice $10,000. 
aareat Manhunt” (Col). Opened z World (Mann) 
londay (8). Last week, “Branded” | “Kind Hearts” (EL) (2d wk). Good 
(Par) (24 wk), good $7,500. } $3,500 after $3,800 opener. 


Orpheum (Tristates) (3,000; 16- | 


“Vendetta” | 


(400; 50-85)—_ 


caneers” are doing nicely among 
newcomers. “Harvey” and “King 
|Solomon’s Mines” shape nice on 
holdover. 

| 


Estimates for This Week 


| Downtown, Glendale, Mayfair, 
Scarboro, State (Taylor) (1,059; 


Buccaneers” (Col) and “Revenue 
Agent” (Col). Neat $15,000. Last 
week, “Kansas Raiders” (U) and 
“Blues Busters” (Mono), $16,000. 

Imperial (FP) (3,373; 38-77)— 
“Mr. Music” (Par) (2d wk). Big 
| $16,000. Last week, sock $20,000. 

Loew’s (Loew) (2,096; 48-67)— 
“King Solomon’s Mines” (M-G) (2d 
wk). Fine $12,000. Last week, 
| $17,500. ‘i 

Nortown, University (FP) (959; 
| 1,556; 38-77)—“State Secret” (Col). 
'Good $11,000. Last week, “For 
Heaven's Sake” (20th) (2d _ wk), 
| $13,000. 
| Odeon (Rank) (2,390: 50-90)— 
“T’ll Get By” (20th) (83d wk). Hold- 
ing nicely at $10,000. Last week, 
$12,000. 

Shea’s (FP) (2,386; 38-77)—‘“‘West 
Point Story” (WB) (2d wk). Fine 
$12,000. Last week, $17,500. 
| Uptown (Loew) (2,743; 38-67)— 
“Harvey” (U) (2d wk). Good $8,000 
after last week’s rousing $12,500. 


Music’ Robust 
$15,500 in Cincy 


Cincinnati, Jan. 9. 

Downtown biz is settling back 
to a seasonal level here after the 
|holidays swell. “Mr. Music” in 
| Albee is topping currently among 
| new pix with fine stanza. “Three 
| Husbands,” the only other fresh 
entrant, is in Palace for four days 
plus second week of “Vendetta,” 
|holding three days, looms okay. 
|“Harvey” shapes big in second 
| Keith round after sock opener. 
Estimates for This Week 
| Albee (RKO) (3,100; 39-75) — 
|“‘Mr. Music” (Par). Fine $15,500. 
| Last week, “Dallas” (WB), $16,500. 
| Capitol (Mid-States) (2,000; 39- 
175) — “Branded” (Par) (2d wk). 
Good $8,000. Last 
Heaven's Sake” (20th) (2d wk-3 
days) plus “Branded” (Par) (4 
days), socko $12,500. 








. 


| 


“Pagan Love Song” (M-G) (3d wk). 
Moderate $6,000 after okay $10,000 
second stanza. 

Keith’s (Mid-States) (1,542; 39- 
75)—“Harvey” (U) (3d wk). Big 
| $6,000 on heels of sock $13,000 





$12,000 ‘Music’ 96, 2d palace (RKO) (2,600; 39-75) — 


“Vendetta” (RKO) (2d wk-3 days) 
and four days of ‘‘Three Husbands” 
(UA). All right $8,000. Last week, 
“Vendetta” (RKO), pleasing 
$11,000. 


‘HARVEY’ TOPS BALTO 
WITH GREAT $15,000 


Baltimore, Jan. 9. 





town sector is indicated here this 


stellar trade at Keith’s. “An Ameri- 
can Guerrilla” is making good 
progress at the New. The combo 
Hippodrome is also getting some 
action thanks to pleasing support 





Gopher (Berger) (1,000; 50-70)— | from Patti Page heading stageshow today expected to help this to mild | 


with “Emergency Wedding.” 


| Estimates for This Week 
| Century (Loew’s-UA) (3,000; 20- 
,70) — “Pagan Love Song” (M-G) 
|(2d wk). Holding moderate gait 
| at $7,000 after nice $12,800 opener. 
Hippodrome (Rappaport) (2,240; 
20-80) — “Emergency Wedding” 
(Col) plus vaude headed by 
Patti Page. Stageshow helping to 
| nice $14,000. Last week, “Ven- 
|detta” (RKO) plus vaude, $14,200 
with help from extra shows and 
{upped scale. 
| “Keith’s (Schanberger) (2,460; 
| 20-70) —“‘Harvey” (U). Pointing to 


(2,800; | smash $15,000. Last week, wound wk). Second frame ending Friday 


up 13 days of “Mr. Music” (Par) 
at fine $14,600. 

Mayfair (Hicks) (980; 20-70) — 
“Killer That Stalked N. Y.” (Col) 
; and “Pygmy Island” (Col). Average 
| $4,500. Last week, “High Lone- 
' some” (EL), $5,700 in 10 days. 
| New (Mechanic) (1,800; 20-70)— 
|“American Guerrilla” (20th). Good 
/$9,000. Last week, “Heaven's 
Sake” (20th). $8,800. 

Stanley (WB) (3,280; 25-75) — 
“Undercover Girl” (U). Mild $7,- 
000. Last week, “Dallas” (WB) 
(2d wk), held well at $9,000. 

Town (Rappaport) (1,500: 35-70) 
—“‘Flying Missile’ (Col) (2d wk). 
Down to $6,000 after good first at 
' $8,300. 


955; 470; 698; 694; 35-57)—‘“Last | 


week, “For 


Grand (RKO) (1,400; 39-75) —) 


A slight brightening in the down- | 


week, with “Harvey” pointing to, 


‘Post-New Year's Dip Hurts B way; 
‘Montezuma -Stageshow Sock 1056; 
‘Kim’ Off to 1206, ‘Born’ Wow 446 


Usual post-New Year’s week dip; wk), slipped to okay $52,000 after 
is sloughing most Broadway first- great $94,000 for second frame. 
run houses. N. Y. deluxers soared Radio City Musie Hall (Rocke- 
in the previous week, with a big fellers) (5,945; 80-$2.40) — “Kim” 
boost from New Year’s Eve shows (M-G) with annual Xmas pageant 
and usual tilted admissions plus aj} and stageshow (5th wk). Off sharply 
fairly strong New Year's Day.! from terrific New Year’s week but 
While the increase in trade was. still strong enough at $120,000 to 
great compared with the recent hold a sixth round. Fourth week, 
pace on Broadway, it failed to taking in New Year’s Eve and Jan. 
measure up to similar stanza a 1, soared to $171,000, near alltime 
year ago by a wide margin. high for Hall. Pageant stays on 

Customary slump this first full through Sunday (14). “Magnifi- 
week after the holiday week is be- cent Yankee” (M-G) opens Jan. 18. 
ing accelerated by a surplus of _ Rialto (Mage) (594; 44-98)—“The 
holdovers and extended - runs. Sinners” (Indie) (2d wk). Holding 
Broadway houses had to contend fairly well at $6,000 after fine 
with rain on two days of present $8,000 opening round. Holds a 
frame, the all-day affair with a third. 
threat of heavy snow on Sunday Rivoli (UAT-Par) (2.092; 90-$1.25) 
(7) being very damaging. Severe, —‘“Mudlark” (20th) (3d wk), Cur- 
cold Monday (8) clipped trade gen-, rent session is dipping again to 
erally. around $20,000, still nice, after 

The lone newcomer, “Halls of $26,000 for second. Stays on. 
Montezuma,” with stage layout , Roxy (20th) (5,886; 80-$1.75) — 
topped by Al Bernie, Robert Max- “Halls of Montezuma” (20th) with 
well and iceshow at the Roxy, also Al Bernie, Robert Maxwell, Dick 
is highlighting the present week. 42d Dot Remy, iceshow, others, 
| Looks to hit sock $105,000, biggest Onstage. Looks to hit smash 
here in many weeks. $105,000 e 9 ot gaan week fol- 

Still leader in actual coin de- lowing 18 enefit preem on 
spite the sharp drop on the Street, Thursday (4) night for U. S. 
'“Kim,” with the annual Xmas Marine , League. In ahead, 
| Stageshow, is holding so well in Heaven's Sake" (20th) with Yule- 
| the fifth round at the Music Hall tide stageshow | (3d wk-6 days), 
that it remains a sixth week. Cur-| held to sturdy $78,000. 
rent week is down to $120,000  ,, State (Loew's) (3,450; 55-$1.50)— 
while the fourth (New Year's) _F!ying Missile” (Col) (3d_ wk). 
week soared to a terrific $171,000, Present frame winds up Friday 
'near-alltime record for the Hall. || (12), with only about $6,000 likely 

Next strongest showing is being after thin $8,000 for second week, 
made by “Born Yesterday ” which especially dull for holiday ses- 
held at smash $44,000 in second ‘°; 
stanza at the Victoria after saan “ Strand (Wwe) (3,786; 55-42) ith 
record $52.000 opening week. Also West try Story . al Balery 
_ strong is “Harvey” with $30,000 for Jackie Miles, Mary Raye & Nal a 
third round at the Astor. | “Mud-| 20" Cornell onstage (3d-final wk). 
lark,” which had dipped sharply in, Current stanza likely will finish at 
| the second session, is down to good | lean $20,000 after passably good 
| $20,000 this week at the Rivoli, 996,000 in second week. 

Other straight-film theatres are ,,oUtton (R & B) (561; 90-$1.50)—- 
very wobbly this frame, with a rio” (Par) (14th wk). The 13th 
batch of new pix due to replace in. week ended Monday (8) was fine 
about four theatres. | $8,400 after big $11,600 for 12th 

“Mr. Music” with Louis Prima 'OUnd. Stays on for another month 
band and Jan Murray heading | °',two at this pace. 
stage bill, is off to okay $52,000 in| ..Prams-Lux 52d St. (T-L) (540; 
| third frame at the Paramount after | 90-$1.50)—‘‘Seven Days to Noon” 
socko $94,000 for second. “Ven-| (Indie) (4th wk). Third round 
detta,” fine $17,000 in first week.| ended Sunday (7) dipped to 
is down to mild $8,000 on second | $16,000 after $18,000 in second 
| canto at the Globe. “Pagan Love Week. , 

Song,” with Ink Spots, Shep Fields | ,, Victoria (City Inv.) (1,060; 95- 
band, Marilyn Maxwell onstage, is $1.50)—‘‘Born Yesterday” (Col) (3d 
down to light $42,000 for 10 days | Wk). Initial holdover session ended 
of second week at Capitol after big| Monday (8) held to great $44,000 
| $77,000 opening round. after smash $52,000 opening week, 
| Estimates for TLis Week near alltime high here. In for run. 
} 


|__ Astor (City Inv.) (1,300; 55-$1.50) ° 

“Session ending today tweacitnine | Branded’ Brisk $13,000, 

ping off a bit to $30,000, still very Seattle: ‘Harvey’ 11G 2d 
’ >] 


big, after smash $37,000 for second 
Seattle, Jan. 9. 


—- — was ahead of first 
ek. i 
Bijou (City gy Sy $1.20- Film theatres here hit the jack- 
$2.40) —“Cyrano” (UA) (8th wk), | Pot over New Year's. This week is 
Seventh stanza ended last night | 2olding up fairly well with plethora 
(Tues.) held to $12,000 after ca-|/0f boldovers. “Branded” is one of 
pacity $17,800 for sixth week, this | CW new entries and fine at Para- 
being possible only because of mount. “Harvey” continues big at 
extra shows nearly every day of | Liberty after huge opening round. 
‘holiday week. |‘‘Never Dull Moment” shapes solid 
| Capitol (Loew's) (4,820; 55-$1.50) | 1” second stanza at Coliseum after 
—“Pagan Love Song” (M-G) with 'great initial week. 
Ink Spots, Shep Fields orch, Mari- | Estimates for This Week 
‘lyn Maxwell topping stage bill | Blue Mouse (Hamrick) (800; 65- 
(3d wk). Holding only 3 extra 90)—“Highway 301” (WB). Great 
‘days in third week; opening new $6.000. Last week, “Mystery Sub- 
| bill tomorrow (Thurs.). Previews Marine” (U) (2d wk), nice enough 
on “Grounds for Marriage” (M-G) | $3,200 in 6 days. 
| Coliseum (Evergreen) (1,877; 65- 
45,000 in 10 days. First week 90)—‘‘Never Dull Moment” (RKO) 
was big $77,000. “Grounds,” with 2nd “Blues Buster” (Mono) (2d wk). 
Phil Silvers, Wiere Bros., Ted | Solid $10,000. Last week, great 
|Straeter orch, opens tomorrow $16,000. 
(Thurs.). ___Fifth Avenue (Evergreen) (2,349; 
Criterion (Moss) (1,700; 50-$1.75) 65-90)—‘“Mr. Music” (Par) (3d wk). 
i'—“Where Danger Lives” (RKO) Good $6,500 in 6 days after nifty 
(2d wk). Initial holdover frame $11,000 last week. 
/ending Friday (12) dipped to $7,000 Liberty (Hamrick) (1,650; 65-90) 
after moderate $12,000 first week. | — “Harvey” (U) (2d wk). Big $11,- 
| Globe (Brandt) (1,500; 50-$1.20) 900. Last Week, immense $15,300. 
—Vendetta” (RKO) (3d wk). Sec-| Music Box (Hamrick) (850; 65-90) 
ond week ended Sunday (7) slipped ——“Johnny One-Eye” (UA), and 
to $8,000 after fine $17,000 opener. “Prisoner’s Tower” (UA). Fair 
Mayfair (Brandt) (1,736; 50- $3,500. Last week, “Rogue River” 
'$1.20\—“The Milkman” (U) (2d, ‘EL), $4,500 in 8 days. 
Music Hall (Hamrick) (2,200; 65- 
(12) was mild $10,000 after $14,000 90)—“King Solomon's Mines” (M- 
jopening round. “Sun Sets At |G) (7th wk). Terrific $9,500. Last 
Dawn” (EL) opens Saturday (13), Week, wow $14,500, new longrun 
Palace (RKO) (1,700; 55-$1.20)— record for house. 
“Man That Stalked N. Y.” (Col)| Orpheum (Hamrick) (2,600; 65- 
with vaude. Doing surprisingly 90/— ‘Dallas” (WB) and “Hidden 
well with fine $20,000, making two Room” (EL) (2d wk). Hot $10,000. 
‘very profitable weeks in succes- Last week, great $18,300. 
sion here. Last week, “Prehistoric! Palomar (Sterling) (1,350; 50-84) 
Women” (EL), with Slapsie Maxie _—“Deported” (U) (2d run), plus 
Rosenbloom heading vaude . stageshow. Fair $5,500. Last week, 
| $21,000. “Milkman” (U) (2d run), plus stage- 
Paramount (Par) (3,664; 55- show, modest $6,000 for holiday 
$1.50)—“Branded” (Par) with Kay week. 
Starr, Dick Brown, Jerry Wald Paramount (Evergreen) (3,039; 
orch others, onstage. Opens today 65-90) — “Branded” (Par) and 
(Wed.) Last week. “Mr. Music” “Father’s Wild Game” (Mono). 
(Par) and Louis Prima orch, Jan Fine $13.000. Last week, ‘Heaven's 
‘Murray heading stageshow (3d Sake” (20th) (2d wk), good $9,000. 





| 











10 


INTERNATIONAL 


VARIETY 


‘VARIETY’S’ LONDON OFFICE 
@ St. Martin’s Place, Trafaigar Square 





Anglo-American Neighborliness 
Seen Salvation of Film Industry 


By HERBERT WILCOX * 


London, Jan. 9. 





Under the crack of our govern- New Prod. Formula For 


ment’s whip, but motivated, I am 
well aware, by the utmost good- 
will to Britain, Hollywood's choic- 
est producers, directors, stars, tech- 
nicians, are crossing the Atlantic to 
make “British” pictures. I am all 
for that. Throughout a lifetime in 
show business I’ve preached and 
practiced Anglo-American good- 
neighborliness. I believe that to 
be the salvation of the business 
But let pictures the 
American companies plan to make 
in Britain be indigenous to Britain. 
let them reflect 


those 


In other words, 
Britain itself and not be pale and 
pallid reflections of Hollywood's 
hallmark. 


Heaven alone knows we have an 
abundance of crusty, cantankerous, 
suspicious characters on the 
fringes of the business this side. 
When Eric Johnston negotiated his 


first Monetary Agreement with the 
British government. thereby end- 
ing the deadlock which exhibitors 
at least believed was. afflicting 
their trade with creeping paralysis, 
but which I always felt was hitting 
Hollywood just as hard as us, the 


arrangement was come to for the 
utilization of unremittable sterling 
in production here. Immediately, 
those ivorv-towered suspicious | 
boys affected to uncover a sinister 
American conspiracy to bludgeon 
Britain’s production out of exist- 
ence. They rushed off to Harold 
Wilson at the Board of Trade with | 
their piccolo-piped allegations that | 
he had sold the pass; that he had 
surrendered Britain’s . studios to 
the Americans who would take 
very good care to see that the pic- 
tures they made there just stank 
to high Heaven. And what did Mr. 
Wilson propose now for the sal- 
vation of British production and 
that far-famed way of British life 
and all the rest of it, not to speak 
of the substantial contribution 
which Britain has made to film pro- 
duction? 
Piccolo Players At It Again 


With the recently reduced quota 
and the renewal of proposals for 
American production this side, the 
piccolo players are at it again with 
their plaint. No one, I feel, takes | 


‘Cloudburst’ in London 


London, Jan. 9. 
A new formula for Anglo-Amer- 
ican co-production was inaugurated 
here yesterday (Mon.) when lens- 
ing started on “Cloudburst,” an 
Exclusive undertaking with Alex- 


| Probe Salzburg Music Setup 


Vienna, Dec. 29. 


With the entire capital of the 


~Salzburg Musie Olympics ($45,000) 
spent to date, an investigation was 


ordered by the Austrian Minister 
Reported that the only 


| of Finance. 
progress made in two years was a 
handsome booklet sent to newspa- 
permen. 

Since the money came from pub- 
lic funds raised by state and com- 
munity taxes, police will look into 


the matter. 


| 
} 


Aussie Exhibs 





ander Paal’s Hollywood Exclusives. | 


Under a deal negotiated by James 
Carreras, Executive’s topper, on 
his recent Hollywood visit, the 
Yank investment calls only for use 
of a Hollywood star in return for 
Western Hemisphere rights. 

For “Cloudburst,” Paal has 
loaned Robert Preston and his sal- 
ary and -living expenses while in 
London represents the sum total 


of his investment. Exclusive in 
Britain, apart from having UK 
rights, will also have 25° of the 
Western Hemisphere profits. Dis- 


tribution in U. S. will be through 
Eagle .Lion. Similar co-produc- 
tion deals have been pacted by 
Carreras with Sol Lesser and Roy 
Lippert. 


Fx-CEA Leader 
Hits Eady Boost 


Glasgow, Jan. 2. 
Latest move of British film pro- 
ducers is described here by Sir 
Alexander King, past prexy of the 
Cinematograph Exhibitors Assn. of 
Great Britain, as a _ piece of 
“damned impertinence.” 


He made this reference in a fight- 
ing spech before Scot exhibs in a 
meeting of the CEA here. He was 
referring to the producers’ sugges- 
tion that exhibs should adjust 
prices so as to give another farthing 
per seat to the producers. 

It would mean, said Sir Alexay 
der, another $4,500,000 dollars out 
of boxoffice without any benefit to 
the British exhibitor. He said: “TI, 
for one, will never agree to an ex- 
tension of the Eady Plan whereby 





them very seriously. But I’m won- | the producers get something and 
dering, nevertheless, whether sus- | We get nothing. 
picions, resentment, fears, aren’t; Other exhibs declared they were | 
cufrent on the American side of the | being victimized in order to sub- | 
Atlantic also? And whether Amer- | sidize British production. One an-| 
ican producers aren't getting off on | gry exhib said: “We have to pay 
the wrong foot with the productions | more for British films than Ameri- 
they plan over here. |can. Yet there is no guarantee that 
I claim to know something about | British pictures will be boxoffice. | 
the art and craft of “selling the I have had a recent run of British 


picture.” I’m well aware of the) 


difficulty of convincing the earnest | are going to increase the levy to | 
burgesses of Logan, Iowa, Potts-| make any more of that type, then 


pictures and, believe me, if you. 


ville, Pa., and points west that a/ heaven help us!” 


picture has merit which doesn’t | 
earry a Hollywood name and which | Quota Act be put on a proper basis. | 


doesn’t fall in with the Hollywood 
pattern. But that I believe is just 
plumb lazy unintelligent salesman- 
ship. 


Darryl Zanuck has lately | weekly changes and 10% for three-. 


Sir Alex pleaded that the Film 


| He suggested a 30% quota of Brit- 
|ish pix for a cinema showing one 
| film per week a 15° for twice- 


| 


been making great play with the | a-week change spots. Other exhibs | 
necessity of “widening the motion | here want Scotland to be excluded, | 


picture’s horizon.” 
everyone of us agrees with him. 


business is this current “falling 
for the formula.” By the same 
token, the indolent, easy-going, un- 
intelligent, stereotyped, sales ex- 
ecutive-+s its biggest curse. 


Restless Adventure 


The DeMilles, Zukors, the War- 
ners, and all the rest of them had 
the spice of restless adventure 
about them in the old days. They 
knew that in show business you 
don’t stand still and expect the 
manna to fall from Heaven into 
your lap. 

Which, as I see it, is the pitfall 
in the way of many producers seek- 
ing to make pictures in Britain. 
My country has something to of- 
fer and something of which to be 
proud. British film makers are 
disposed to resent the implied sug- 
gestion that, now that the Amer- 


ican Occupation is an accomplish- | 


ed thing, Britain is just a branch 
office of Hollywood, or at the best 
an outpost of its empire. 

In all friendship and respect | 
urge American producers to heed 
those feelings. Let them make 
their British-made pictures instinc- 
tively reflect Britain, the British 


And each and | like northern Ireland, from the | 


; | Film Quota Act. 
The greatest peril threatening our | 





‘ANNIE,’ ‘CINDY’ PACE 
AUSSIE PIX BIZ BOOM 


Sydney, Jan. 9. 
New Year’s vacation period 
brought an upsurge in biz at Aus- 
si- film theatres. The three stand- 





| Playing six shows daily; 


out pix were “Cinderella” (RKO), | 
“Annie | 
Get Your Gun” (M-G) and! 
'Cheaper By the Dozen” (20th), 
each doing five-a-day. Other top| 
| pictures include “Fancy Pants” | 
(Par), “City Lights’ (UA), “Our 
Very Own” (RKO), “Where Side- 


walk Ends” (20th). “Comanche | 
| Territory’ (U) and “Happiest 

| Days” (Korda). 
| “Annie,” playing in eight of | 


| re nine firstrun Aussie show- | 


| cases, registered a new high for 
/a single week’s biz. At the Minerva | 
|here it broke the record three 
| Successive weeks. Lone house 
|'where it did not hang up a new, 
record was the St. James in Mel-| 
bourne, but there it was some 
160% above normal. 





tempo, Britain’s present mood 
which—believe me—is no bad 
thing. Let them make their Brit- 
ish-made pictures indigenous to 
Britain. 


Besides “Cinderella” and “Ann- 
ie,’ the big grossers in Melbourne | 
vere “Foolish Heart” (RKO) and | 
“Cure For Love” (Korda). 


Battle Govt's. 
Free Air Shows 


Sydney, Jan. 2. 
First exhibitor squawks of the 
new year is against the Australian 
Broadcasting Commission  ({non- 
commercial and partly government 
controlled) via its decision to stage 
free vaude shows in Central Park 
here throughout the year. It would 
use top air talent garnered mostly 
from vaude and legit circles, head- 
ed by Bob Dyer, Aussie’s highest 


paid radio artist. 


Prediction is that the gratis 
shows will draw around 50,000 peo- 
ple, meaning there will be thou- 
sands of empty seats in the film 
houses on those free nights. 

Exhibs forces are forming 
fight the ABC on its free show 
move, with exhibs pointing out 
that it is a cinch the local com- 
mercial radio stations in this zone 


will also break into the free field. | 


Expected that exhibitor toppers 
will approach the government (es- 


pecially since the ABC is backed | 


by that political group) on a plea 
to nix the free idea. 


blast will be that the gratis shows | 
spell so many empty seats in film | 


houses that the government will 
lose plenty of admission tax reve- 
nue. presently running into mil- 
lions. 





| Imonopoly Complaint By 
| Mexico Indies Brings 


Full Probe of Pic Biz 


Mexico City, Jan. 2. 


Told by top independent produ- 
cers that a trust rules 80% of the 


cinemas in Mexico and that such a | 
situation makes it so tough for in- 


die exhibs that some 600 of them 
will quit if the government doesn’t 
take drastic action, Adolfo Ruiz 
Cortines, secretary of the interior, 


said his department, acting on or- | 
ders of President Miguel Aleman, , 
is probing the whole Mexican pic | 


_industry. He added that if a mo- 
/The Mexican constitution guaran- 


j 


| 


exhibitors. 


indie producers’ delegation, includ- | 


ing Miguel Contreras’ Torres, 
Mauricio de la Serna, Alfonso 
Sanchez Tello and Juan Bustillo 
Oro. Talk was attended by J. Jesus 
Castilio Lopez, chief of the govern- 
ment’s cinematographic depart- 
ment. 





— 


———, 


Current =e Shows 


(Figures show weeks of run) 
London, Jan. 9. 
“Accolade,” Alttwych (18). 
“Blue for Boy,” His Majesty’s (6). 
“Capt. Carvallo,’ Garrick (22). 
“Carousel,” Drury Lane (31). 
“Cocktail Party,’ New (36). 
“Dear Miss Phoebe,” Ph’nix (13). 
“Dish Ran Away,” Vaude (28), 
“Follies Bergere,” Hipp (66). 
“His Excellency,” Piccadilly (33). 
“Holly and Ivy,’ Duchess (35). 
“Home & Beauty,” Wyndh’m (15). 
“King Rhapsody,’ Palace (68). 
“Knight’s Madn’ss,” Vic. Pal. (43). 
“Lace on Petticoat,” Ambass. (4). 
“Little Hut,” Lyric (2C). 
“Mister Roberts,” Coliseum (25). 
“Reluctant Heroes,” W'teh'll (17.) 
“Ring Round Moon,” Gl’be (41). 
“Seagulls Sorrento,” Apollo (30). 
“2d Tanqueray,” Haymark'’t (19). 
“Take It From Us,” Adelphi (10). 
“To Dorothy,” Savoy (7). 
“Who Is Sylvia,” Criterion (11). 
“Will Any Gent,” Strand (18). 
“Worm’s View,” Comedy (194). 
CLOSED LAST WEEK 





“Ace of Clubs,” Cambridge (30) 


“Home at Seven,” Wyndh’m (43). 
“Top of Ladder,” St. Jas. (12), 


to | 


Their main |! 


Govt. Film Chief Cracks Down On 
Arg. Producers; Wants B.0. Pictures” 





New British Censorship 


London, Jan. 2. 





|atres. Understood the “X” 


“adult in treatment.” 


ably qualify for an “X” grading. 


The existing “A” and “U” grad- 
ing for adult and universal exhi- 


bition continues. Children are not 


barred from “A” pix if accompa- 


nied by parents or guardians. 


Arg. Studios Plan 
| Big 51 Programs 


Buenos Aires, Jan. 2. 
Argentina’s major picture com- 
pany, Argentina Sono Film, has 
just outlined its production 
gram for next year, which apart 
from 14 productions, includes the 
distribution of three pix—one in 





English, one in Spanish and an-| 


other in German. 

The English picture is “Native 
Son,” which was made in the Sono 
| Film studios last year, with author 
Richard Wright playing the lead, 
together with U. S. film actress 
i\Jean Wallace. French director 
|Pierre Chenal directed this. The 
|Spanish film was rolled in Mexico 
| with Luis Cesar Amadori directing. 
|Zully Moreno and Artaro de Cor- 
|dova were teamed up again in it. 


|Sono Film also has the post-war | 
“Above Us the 


| German picture, 
Sky.” 

| Early in January Estudios San 

| Miguel will release “My Life for 


Rating Hits Teen-Agers 


pro- | 





+ Buenos Aires, Jan. 2. 


Argentina’s self-conscious film 
industry has been bluntly put on 
the carpet by Raul Alejandro 


| Apold, undér-secretary for press in 
} 


the Peron Cabinet. At two cone 


Introduction of the new “X” cen-! ferences the producers were told 
sorship category, forecast recently | how big a disappointment they had 
| by the Home Office, took effect | been to the government, which has 
;from the start of the new year.| gone all out to help them. 
The existing “H” for horrific cer- | 
tificate will be dropped. New cen- | 
sorship grading automatically bars | 
‘children under 16 from picture the- 
cate- 
| gory will be used on a wider scale | 
ithan the previous “horrific” rating 
and will apply to pix which are 
“Snake Pit” 
is an example of the type of Holly- | 
wood production that would prob- 


They 
were informed that in future they 
will be regimented far more stricte 
ly to insure that all the benefits 
they have been granted yield high. 
er profits to the national treasury, 


Apold pointed out that, although 
the National Industrial Credit Bank 
has been subsidizing the producers 
with loans of 60 to 70% of produc. 
tion costs, not even the Argentine 
patrons themselves are satisfied 
with the material turned out. Also, 
that as for foreign markets, it was 
understandable how reluctant dis- 
tribs were to handle such fare in 


their countries. 


According to Senor Apold, in the 


‘future the Credit Bank is to han- 


dle the returns on each picture to 


| make certain that any profits, or a 
substantial 


share of any profits, 
should be reinvested in the indus- 
try itself, and thus possibly make 
certain of constantly increasing 
improvement in_quality. Moreover, 
the government intends taking a 
more careful hand in the selection 
of story material, with the primary 


' objective of putting on the screen 


only product which shows a true 
picture of Argentine life, at the 
same time making films interesting 
enough to go well in foreign mar- 
kets. 

Script writers and directors or- 
dered to Apola’s pep-talks were 
urged to keep away from adapting 


| foreign story material, and use the 


country’s intellectuals to secure 
higher quality story material. 


The Industrial Credit Bank has 
decreed that studios which still owe 
the bank any part of the loans ad- 
vanced may not pay out either cash 
or stock dividends above 8% per 
annum of their invested capital. 

By some oversight, exhibitors 
were not invited to attend the 
Press Secretary’s meeting. As a 
consequence the Exhibitors Assn, 


| sent a wire to Apold early in this 
| week, pointing out this omission 
|and suggesting that the exhibitors 
are the most suitable people to help 
‘the government in an analysis of 
| what’s wrong with the industry. 
_The exhibitors are anxious to gain 
|the government’s ear to underline 
| the fact that the motion pictures 
| are losing ground as entertginment 
_in Argentina because of the poor 


| Yours” of its 1950 crop at Gran 
‘Cine Opera. This was directed by 
|Mexican director Roberto Gaval- 
don and stars the Italian actress 
/Emma Grammatica. 

In the future all Argentine pic- 
tures exported to foreign markets 
| will have to register with the Cen- 
|tral Bank and obtain export per- 
/mits so it can check on all foreign 


nopoly is found, it will be smashed. | 


tees free trade for all, including | 


| Secretary was interviewed by an. 


earnings and make sure that part 
of coin goes into the national treas- 
ury. The Industrial Credit Bank 
also has amended regulations cov- 


no film studios will be able to pay 
dividends in excess of 8° until 
‘the loans by the bank have been 
‘paid off. The Industrial Bank is 
also drafting regulations to make 
‘certain that a large portion of 
i profits on each picture are rein- 
‘vested in the pic industry. 

Cinematografica Interamericana 
will distribute 179 Mcxican produc- 
tions and 56 Argentines in Peru 
this year. Interamericana distrib- 
utes for Argentina Sono Film, 
Emelco and San Miguel. 


Cohen to N.Y. for New Pix 


London, Jan. 9. 
Nat Cohen, co-director with Stu- 
art Levy in Anglo Amalgamated 
, Productions, 








ering loans to film producers, and | 


product available, whereas other 
branches of entertainment are en- 
joving a terrific boom. 

In the first 11 months this year 
the industry turned out about 54 
Argentine-made pictures, but few 
exhibs can point to many of these 
as outstanding boxoffice films. 


‘HARVEY’ LASTS ONLY 
10 DAYS IN ZURICH 


Zurich, Dec. 27. 
First Swiss production of Mary 





| Chase's “Harvey” at Casino Aus- 


} 


sersihl here did poor business, de- 
spite the starring role being done 
by Swiss comedian Alfred Rasser. 
Play was given under the German 


| title “Mein Freund Harvey” (My 


planes out to New, 


! 
| York Jan. 20 in search of new indie | 


product for British distribution. He 
will huddle with Ed Small and Sam 
Bischoff and other producers whom 
his company represents. He is also 


taking over six British productions | 


for which he hopes to find an 
American outlet. 

After two weeks in New York, 
Cohen plans to spend a fortnight 
on the Coast, where he hopes to tie 
up an Anglo-American film produc- 
| tion deal for lensing in Britain. 





Weltner to Latin America 
| George Weltner, Paramount for- 
/eign department chief, hops off 
|next week for Havana and Rio de 


Friend Harvey), the Swiss dialect 
version by Rasser being based on 
Alfred Polgar’s German adapta- 
tion which scored in Germany and 
Austria. Originally scheduled for 
two weeks, the play was taken off 
without notice after 10 days. Only 
U. S. hit in recent years which did 
equally as badly here was John 
van Druten’s “Voice of the Turtle” 


three years ago. 


'“The Iceman Cometh.” 


Another American play that did 
not click here was Eugene O’Neill’s 
The Ger- 
man Eismann 


version “Der 


_Kommt,” translated by Marianne 
| Wentzel, had its preem early this 


month at the 
Despite excellent performances, 
topped by Kurt Horwitz, Erwin 
Kaiser, Erwin Parker and Sigfrit 
Steiner in the leading roles, busi- 
ness fell off sharply after a ca- 


Schauspielhaus. 


| Somers. pacity house opening night. “Ice 
ee ae eee . 2 ‘ ening night. "2 
Shortly after his return to N. Y., man” closes Dec. 29 with only six 
| Weltner Will leave for South Africa “performances. The original length 
and then make a swing around to of five hours, incidentally, was cut 
‘Australia, Malaya and Europe. | down here to three hours. 
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Changes of BOT to Bolster Prod. 


| 





London, Jan. 9. + 


The failure of the 1948 Quota 
Act rd serve as an inducement for | French Actors Ask 507, 


the production of an increasing | 
number of British films is to be) 
emphasized in a memorandum to | 
be sent to the Board of Trade next 
week by the British Film Produc- 
ers Assn. The BFPA memo fol- 
lows a request from the BOT to 
all trade associations requesting 
observations on the Films Act’s op- | 


eration, and to make proposals for cheap shorts are made here for | 
amending legislation which may be | American release via TV. 


introduced later. 


Apart from detailed comments, | 


the BFPA’s review of the 1948 Act | 


will cover three basic heads. The| have not as yet been set by per- 
first will underline the justifica- | formers’ associations in the U. S., 
tion for protective legislation, the | pending determination as to what 
the | 


second will comment on 
method of fixing and enforcing the 
quota while the third will deal with 
the functions of the Films Council. 

The first two quota Acts of 1928 
and 1938 contained schedules 
planned 10 years ahead for exhibi- 


tor and renter quotas. On the sug- | 


gestion of the BFPA and other 
organizations, the fixed schedules 
were dropped from the 1948 meas- 
ure, and in its place a clause in- 
serted providing for the quota to 
be fixed by Parliament six months 
ahead of introduction. Initial 
quota of 45% in 1948 was sliced 
by 5° the following year. For the 
current quota year which began 
last October, it was cut to 30%. 
Producers Would Change Policy 

The BFPA and other organiza- 
tions interested in production feel 
that this is not proving an induce- 
ment to production. On the con- 


| 


| 


| 


| 


staked claims to the video territory. 


Wage Tilt for TV Pix. 


Paris, Jan. 9. | 

Actors Union has _ instructed 
members to insist upon a 50% hike | 
in salaries if pictures in which they | 
appear are televised. Organiza- 
tion’s ukase followed charges that | 





Indeterminate in U. S. 
Fixed wage scales for TV films 


union has jurisdiction in the field. 
Both the Screen Actors Guild and 
the. Television Authority have 


Question is now before the Nation- | 
al Labor Relations Board for ad- 
judication. 








Germans Want To 
Cut Pix Imports 


Hamburg, Dec. 20. 

German film producers have in- | 
troduced a resolution to the gen- 
eral assembly of top German film | 
industry association, Spitzenorgani- | 
zation der Filmwirtschaft (SPIO), | 


| 
| 


|'No Throwing Laff Stones 


British Producers May Ask Quota | 


At ‘Stone of Scone’-—BBC 


Edinburgh, Jan. 2. 

Theft of Scotland’s ancient Stone 
of Destiny from London’s West- 
minster Abbey has produced a crop 
of gags among stage com-dians in 
Scotland. 

But the British Broadcasting 
Corp. has placed a ban on all radio 
jokes about the stone. 

In Scotland, where the stone’s 
theft has caused an upsurge of na- 
tional feeling and jubilation, come- 
dians are echoing the _ public’s 
laughter with gags and < <<its. 


See U. S. Distrib 
Rental Upbeat 


Soon in Aussie 


Sydney, Jan. 2. 
Indications Down Under pres- 
ently point to an upbeat in both 





| percentage and flat rentals for the 


eight major U. S. distributors op- 
erating here following govern- 


mental greenlight given to exhibs | 
| to increase their admission rates. 


Boost was given because of high 
operational costs following in the 
wake of payroll boosts for all ma- 
jor and minor staff. 


Understood the increased per- 
centage for U. S. pix has not yet 
been decided upon by the majors, 
but it soon will be boosted rather 
steeply. It is expected that the 
majority of Aussie exhibs will pro- 
test strongly against upped rentals 
on the contention that extra coin 





London Film Biz Big; ‘Samson’ Wow 
2AG for 2d, ‘Solomon -Stage Great 
$25,500 in 3d, Eve Sock 


1146, 3d 





bd 


Brit. Film Producers 


Meet on ASCAP Fees 


London, Jan. 9. 


don today (Tues.) between the 
British Film Producers Assn. and 
the Performing Rights Society to 
consider questions affecting British 
film producers arising from the 
recent American Society of Com- 
posers, Authors and Publishers 
consent decree. 


| The confab is being held to de- 





|of performing fees when British 
| films are shown in America. In 


London, Jan. 2. 
With one exception, the new 


| holiday pix did socko business last 


A meeting is being held in Lon- | 


week. In many cases the totals for 
six days (West End theatres were 
closed on Christmas Day) were 
well above the average for a full 
week. 

“Samson and Delilah,” playing 
day-date at Paramount’s two first- 
runs, the Plaza and Carlton, hit a 
smash $12,600 and $11,200 respec- 
tively in second weeks. ‘Cinder- 
ella” in its second round at Prince 
of Wales was powerful $12,600. 


“King Solomon’s Mines” with 


| bel | Stageshow was a socko $25,500 in 
| termine responsibility for payment | 


its third Empire stanza. “All 


, About Eve” continues to capacity 


Britain normal procedure is that | 


ithe PRS fees are paid by the ex- 
hibitor, but the ASCAP decree ap- 
pears to put the responsibility on 
| the producer. 


} 


Politico Hassle 





Sydney, Jan. 2. 





| Chifley Opposition government in 
| Canberra have been taking heavy 


|demanding federal legislature to| obtained via increased admissions = at Rigi pic leaders on | 
| charges that they are working un- | piggest pill hi : 
| derground to retard the launching | i 2 ceaticie pi gory ane 


is a discouragement and each low- | 


ering of the quota is followed by |ferred the matter to a special mar- | 


Once on the down- | ket regulation committee for con- | 


grade, it appears here to be dif | SPIO general assembly meeting | 


a consequential curtailment of stu- 
dio activity. 


ficult 
again. 

British producers, 
been cutting tHeir schedules to fit 
the quota, are now claiming that 
a more stable policy is necessary 
if the production side 
dustry is to continue healthy. They 
are therefore urging the BOT to 
adopt. 
ing to pre-arranged 
some alternative form of deter- 
mining the quota. 


to start the uphill climb 


They are also advocating more ican viewpoint had been reached 


rigid penalties for default and a 
more stringent policy for dealing 
with reliefs, which they feel, have 
been overly generous during the 
last two or three years. In this 
they will be joined by the tech- 
nicians who are advocating a maxi- 


mum penalty of $2,800 for a quota | meeting will probably facilitate the 


default and for the loss of license 
after two convictions. 
ent penalty clause provides for a 
maximum fine of $280 and loss of 
license after three convictions. 


SPENCER IN TROUBLE 
OVER GERMAN SONGS 


Tel Aviv, Dec. 27. 

Kenneth Spencer, American 
Negro singer, was attacked by mu- 
sic crix for singing German songs 
before audiences in Israel. This 
was in the face of an enthusiastic 
reception from the pyblic. The 
director of music department of 
the Ministry of Education, demand: 
ed intervention in favor of Spencer 
Stating that it was his opinion that 
German songs could be heard even 
in Israel. 

Until a decision is reached, Spen- 
cer is not singing in German, with 
Hebrew and Yiddish songs now in 
his repertoire. 


Granada Theatres Net 
Profit Dips $48,00 


London, Jan. 2. 

Trading profits for Granada The- 
atres, the indie circuit controlled 
by Sidney and Cecil Bernstein, 
dropped $56,000 to $596,400. Re- 
sults for the year ended last Sept. 
30 show that subsidiary companies 
returned no profit as against $70,- 
000 in the previous year. 

The net profit of the entire 








} 
| 


| 


without necessarily revert-|conjunction with the next SPIO | 
schedules, general assembly confab in Berlin. | 


| 


lish an imports quota. However, | 


trary, events have proved that it | cut foreign imports and to estab-|is absorbed by high operational 


costs. They are expected to claim 


without taking action, SPIO re-| that this leaves no extra coin to| of video in Aussie. Allegations are 


pay to distribs. 
Reported that some distribs are 


| that film toppers have secret blue- | 
prints all set to keep TV away | _«A)j About Eve” (20th) (3d wk). 


at Gaumont in third frame. ‘“‘Flame 
and the Arrow” at the Warner 
clicked at better than $11,000 in 
its first six days. On disappoint- 
ing side is “Harvey,” which is 


| down to $6,200 in its second Odeon 


| 


| 


week. 


“Into the Blue,” also new, looks 
very mild $5,500, new Britisher not 


| catching on. 


= 
Over Aussie TV :sso sed peitah "aaa 


Estimates for Last Week 


Carlton (Par) (1,128; 65-$1.60)— 
(Par) (2d 


| tracting long lines. This round 
| finishing at over $11,200, huge for 


Politicians attached to the Ben | spot. Stays on indef. 


Empire (M-G) (3,099; 50-$1.60)— 
|“King Solomon’s Mines” (M-G) 
| and stageshopw (3d wk). One of 


Holds on. 
Gaumont (CMA) (1,500; 45-$1.60) 


| stanza. 


sideration. Action came during the | holding off signaturing new con-| {fom the Aussie public for a long Continues to draw great crowds 


here. Special committee has the | 


tween the producers’ interests and 


tracts until a formula is finally 
worked out to bring added rental 


who have | task of reaching an agreement be- | eoin this year. 
Some Aussie exhibs have a so-|try state that the allegations are | 


| time. The politico blasts cov 
| both exhibs and distribs. 


Spokesmen for the picture indus- 


et | with capacity on most nights. This 


| round near $11,500. Stays at least 


| another two weeks. 
Leicester Square Theatre (CMA) 


demands of the Motion Picture} called unwritten law whereby they | just politico pixes, mainly made to | (1,753; 45-$1.60)—“Into the Blue” 


Assn. of America companies we 


of the in- free imports. 


This committee announced that | 
another meeting will be held in| 


However, trade circles believe that | 
an approchment toward the Amer- 


during these negotiations. Marc 


refuse to pay over 40% rental. 


|cover up the politicians own mull- 


(BL). Only mild $5,500 for this 


However, Metro found plenty of|ing of the video problem, and to/! new British pic. 


takers for “Gone With 


Wind” | steer the public away from the true | 


London Pavilion (UA) (1,217; 45- 


when that hit was offered at far| position—failure of politicos to get | $1.60)—“Transcontinental Express” 


above this 40° figure. - Exhibs 
also made deals with RKO above 
the 50% figure for “Snow White.” 





|TV underway here in 1951. 
Film toppers like Norman B. 


loop, 


Rydge, of Greater Union Theatres, | ing stanza at $5,200. 
and Ernest Turnbull, of the Hoyts’ So Bad” (UA) opens Jan. 5. 
following recent overseas | 


|(Rep) and “Jungle Stampede” 
(Rep). Did surprisingly well open- 
“So Young, 


Odeon, Leicester Sq. (CMA) (2,- 


| 
j 


| 
} 


The pres- | 1950-51 American film imports on 


|M. Spiegel, MPAA rep for Ger- 
many, was requested to attend as 
| guest consultant, another indica- 
ition that intentions were aimed at 
reapprochment. 

Trade circles believe that the 





conclusion of an agreement for the 


the basis of a principle for free 
imports and possibly a_ limited 
screen quota for the protection of 
local product. | 

The resolution claimed that Ger-| 
man film production, similar to that | 


British Disk Jockeys 
Put on Carpet by BBC 


For Pre-Release Plugs 


London, Jan. 9. 

Disk jockeys have been rapped 
over the knuckles by the British 
Broadcasting Corp. for breaking 
the rule which forbids the plug- 
ging of disks other than those al- 
ready on the market or slated for 
early release. In recent weeks at 
least three of the jockeys have 


looksees, have already made plans | 200; 45-$1.60)—“Harvey” (U) (2d 
in advance for the intro of TV in, wk). Not up to expectations, sec- 
certain ace houses when the time | ond week being moderate $6,200. 


of other European countries, is per- 
manently endangered by excessive 
imports of world films. It also 
stated that a cut in imports is 
therefore an economic necessity, 
which, if that can not be achieved 
‘through the present voluntary 
| basis, must be dealt with by fast 
legislative action. 








| Agree on How to Split 
Money From Eady Fund 


London, Jan. 9. 

' A formula has been worked out 
|for splitting up the anticipated 
$4,000,000 which will accrue to 
British production under the Eady 
| fund tax subsidy scheme. 
ences of opinion have now been 
ironed out between the British 
Film Producers Assn. and the 
Assn. of Specialized Film Pr 
' ducers, and final version will be 
submitted for confirmation at a 
meeting of production fund board, 
| Jan. 16. 

| Basis for allocation of the fund’s 
proceeds will be the proven box- 
| office value of pictures screened 
during the year. The distributors 
gross will be taken as the quotient 
without any deductions for over- 
| heads, advertising, etc. In the 
'ease of first and second feature 


Differ- | 


‘British pix, the amount to be re-| 


| jumped the gun and boosted rec- 
ords of which only advance copies 
were available in the country. 

One of the jockeys, Jack Jackson, 
made Nellie Lutcher, formerly an 
unknown artist here, into an over- 
night celebrity after one playing of 
“Hurry On Down.” Richard Atten- 
borough did the same for Rose 
Murphy, and Sam Costa put Mel 
Blane’s “I Taut d Taw A Puddy 
Tat” into the hit parade category. 

Now the BBC is demanding full 
compliance with the rule so they 
can avoid charges of pro-American 
bias in plugging songs weeks ahead 
of release, and also ® prevent deal- 
|ers being inundated with orders 
| for disks they cannot supply. 





| 





xe RANK HOSTS EXHIBS IN 


ROUNDTABLE SETUP 


London, Jan. 9. 
J. Arthur Rank is hosting exhibs 
of London and home counties at 
'a luncheon next Tuesday (16). 
| Luncheon will be patterned on 
‘those which he held during his re- 





| 
| 
| 
| 
| 
! 


| 


cent swing around exchange cen- | 


‘ters in the British provinces, 


where he met many of his cus- | 


‘tomers for the first time. 


group reached $187,000 compared | turned will be calculated on the | successful that Rank now plans to 


with $235,000 for the previous 
year, while the parent company 
finished the year with a net of 
$165,000, a drop of only $5,000. 


Dividend on the ordinary shares, this method is an equitable one let — 
all privately held, has been fixed since majority of shorts receive | behind 


at 5°o as against 79%. 


/actual gross. In regard to shorts 


} 
‘tor’s gross will be multiplied two 
j}and a half times. It is felt that 


} comparatively smali rentals. 


and documentaries, the distribu- | 


|make an annual tour of the distri- 
bution centers and hold round- 


! 


Meetings were reported to be so 


‘table huddles with theatre opera- | 


{tors in each area. It is said exhibs 
their hair down at these 


sessions, 


see video operating here fully for 
five years. 


sion. 





/TV board, has not yet accepted 
‘any tender for video plant. It’s 
-understood that only two experi- 
| mental stations will be set up as a 


kickoff, and commercial operators 
don’t fit into the picture as yet. 





Collaborationistic Onus 


Threatens to Snafu Rossi 


Tel-Aviv, Dec. 27. | 

All concerts slated for Tino, 
Rossi had to be postponed for 10. 
days because he was not permitted ; 
to enter the country. When Rossi | 
applied for visa with the Israel le- | 
gation in France ‘he was given one, | 
but because of an oversight the. 
usual confirmation was not ob-. 
tained from the Immigration De- | 
partment in Jerusalem. 


In view of Rossi’s collaboration 
with the Germans during the oc- 
cupation of France his visa later 
was canceiled. However, the Israel | 
censorship board finally permitted , 
Rossi to enter Israel and appear 
as arranged. 


Rossi's first performance at the 
Armon theatre, Haifa, was inter- 
rupted by Communists who 
pumped tear gas through a venti- 
lator. Performance was interrupted 
for about 30 minutes but resumed 
with police on guard. 





Scots Pick Parks-Garrett 
Glasgow, Jan. 2. 

Larry Parks and Betty Garreett 
were unanimously nominated here 
as the best American act to play a 
vaudeville date in Scotland during | 
1950. 

Show scribes of three dailies 


is ripe. Many industry leaders can’t | Stays another week. 


| Odeon, Marble Arch (2,200; 45- 
/$1.60\—“I Shall Return” (20th). 


The first tele bow in will be un- | Crix didn’t help this, third week 
der governmental control via the | 
Australian Broadcasting Commis- | 
The Robert Menzies Lib- | 
eral government, through a special | 


slipping to moderate $4,000. “Born 
to Be Bad” (RKO) and “Where 
Danger Lives” (RKO) starts Jan. 4. 

Plaza (Par) (1,902; 65-$1.60)— 
“Samson and Delilah” (Par) (2d 
wk). Larger capacity than Carl- 
ton means bigger take here with 
second round wow $12,800. Stays 
on. 

Prince of Wales (Moss Emp.) (1,- 
200; 45-$1.60)—“Cinderella” (RKO) 
(2d wk). This Disney picture prov- 
ing strong holiday offering, with 
resounding $12,500 for initial hold- 


Over week at this comparatively 
| small theatre. 


Stays on indef. 

~Rialto (LEP) (592; 45-$1.25)— 
“City Lights” (UA) (reissue) (10th 
wk). Still a big draw at $4,200. 
Continues on. 

Warner (WB) (1,735; 45-$1.60)— 
“Flame and Arrow” (WB). Also 
drawing holiday crowds and big 
lines. Strong $11,300 and holds at 
least two more weeks. 


LUX THEATRE QUITS 
AUSSIE AFTER 11 YRS. 


Sydney, Dec. 26. 

After a consecutive run of 11 
years, on Sabbath airing, the Lux 
Radio Theatre (Lever Bros.) quits 
the Aussie field early in 1951. A 
new show is now being set to re- 
place this oldtimer. Harry Dearth, 
who directed the Lux show, prob- 





| ably will move in as director. Lux 


first began over 2 UW, Sydney, 
then switched to 2 GB, Sydney, 
both ace commercials. 

Understood that one of the 
major reasons for the fadeout is 
the difficulty experienced in se- 
curing suitable plays from the U.S. 
because of dollar restrictions and 
the lack of interest by Yank play- 


‘named the pair as the most popular Wrights in the Down Under mar- 


-closed-doors, off-the-record shows at 


Transatlantic act to top variety 
the Glasgow Empire, 


'Scotland’s No. 1 music-hall. \ 


ket. Lux, over many months, got 
by on air adaptations of screen 
plays and a few British plays. 
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| THE MARINES HAVE 

} LANDED IN NEW YORK 
AND LOS ANGELES 

} AND THE SITUATIONS 
ARE TERRIFIC: 











CENTURY-FOX 


+f 
f. 
Pa) 
. 
: 
ie 5S 
H 
q 


—~ 


o 





——~te 











x a eae ee 


Oe ee Alan 





Wednesday, January 10, 1951. 


VARIETY 


FILM REVIEWS 





13 





—_ 


The Matin 
(SON 
Hollyw 


paramount release of Charles Brackett 


Season 
S) 
ood, Jan. 9. 


yoduction. Stars Gene Tierney, John 
fund; features Miriam Ho kins, Thelma 
ritter, Jan Sterling, Larry Keating, James 
iorimer. Directed by Mitchell Leisen. 
Written. by Charles Brackett, Walter 
feisch, Richard Breen; camera, Charles B. 
Lang. Jr.; music, Joseph J. Lilley; editor, 
rank Bracht. Tradeshown Jan. 8, 51. 
Running time, 101 MINS, 

Maggie Carleton............Gene Tierney 
Van McNulty... ccesecess eevee John Lund 
Fran Carleton....++eee.--Miriam Ho 
Ellen MeNulty...+.ssee++.-Thelma 

Betsy... <bsvtsese covcececes.- dan Sterling 
Mr. Kalinger, Sr........+.-Larry Keating 
Geo. C. Kalinger, Jr.. 
PPrrer rea Gladys Hurlbut 


Mrs. Conger..... e 

‘irs. Williamson.......Cora Witherspoon 
\lr. Williamson...........Malcolm Keen 
en | ree aseénbeeeeete ce Galley 
Mugsy ee re eeetooeseres . Billie Bird 
Spinster..cse.eee ery Young 


Colonel Conger.....ee++.----Samuel Colt 
\irs. Fahnstock..........Grayce Hampton 
Mr. Paget...cecs eoeeeess-- William Welsh 
‘lr. Tuttle.....scccecese..William Fawcett 
Susie econ ert Tr rae Carol Coombs 





Paramount has what looks like 
a good money comedy in “The 





itter | 


...-James Lorimer | 


\lating Season.” Its fun is brightly | 


told and makes sense, 
trouping is smooth, so it should 
have comparatively easy going in 
most situations, helped along by 
\ ord-of-mouth. 

Nominal stars of the piece are 
Gene Tierney and John Lund, but 
it is Thelma Ritter who glitters 
the brightest, having been given 
the pivotal character and choicest 
lines, which she socks with just 
ihe right amount of underplaying. 

Bolstering the comedy consider- 
ably is fact the laughs are not 
based on sityations that are too 
far-fetched, even though a plot 
springboard that finds a mother- 
in-law taking a maid’s job in the 
home of her new daughter would 
seem to come under that heading. 
Scripters Charles Brackett, Walter 
Reisch and Richard Breen make it 
all seem perfectly logical, and the 
playing and direction by Mitchell 
Leisen strengthen that effect. 

Lund, a factory clerk, ties up 
with Miss Tierney, world traveler 


and intimate of diplomatic per- 
sonages, in a love-at-first-sight 
marriage. Miss Ritter, Lund’s 


mother and a hamburger stand op- 
erator, hitchhikes to visit the new 
bride and groom but is taken for 
a domestic being sent to help out 
at the newlyweds’ first party. She 
goes along with the situation and 
then decides to continue it over 
the opposition of Lund. Things are 
working fine until Miriam Hop- 
kins, mother of Miss Tierney, 
moves in. 

Script embroidery puts the 
principals through all manner of 
complications, including a lovers 
quarrel, a threat to Lund’s factory 


job and promotion to bigger 
things. a persistent male love rival, 
and society snobbery, before it 


wraps all angles up into a neat 
finale. 

Leisen’s direction paces the 
comedy for full quip value over 
the 101-minute stretch. Dialog is 
loaded with zingy words and they 
are delivered with a wallop aimed 
straight at the risibilities. The 
two stars go about their assign- 
ments very smoothly and please. 
Miss Ritter is sockeroo, a 
Miriam Hopkins milks her role for 
all its fun, 


Keating, James Lorimer, Galdys 


and the. 


and | 


Hurlbut and Cora Witherspoon are | 


among the other very capable 
players. ; 
Brackett’s production appur- 


tenances are well-valued and ex- 
pertly shown off by Charles B. 
Lang, Jr.'s photography. 

Two tunes are spotted during a 
party sequence, one being the 
oldie, “When I Take My_ Sugar 
to Tea.’ and the other a French 
number done by Miss Tierney. 
The Joseph J. Lilley music score 
enters the spirit of fun, and other 
production phases are good. 

\ Brog. 





Operation Pacific 
Hollywood, Jan. 3. 


Warners release of Louis F. Edelman 
production, Stars John Wayne, s’atricia 
Neal: features Ward Bond, Scott Forbes, 
Philip Carey, Paul Picerni. Written and 
directed by George Waggner. Camera, 
Bert Glennon; editor, Alan Crosland, Jr.; 
music, Max Steiner. Tradeshown Jan. 2, 
‘51. Running time, 109 MINS. 
“Duke” Gilford....ecee..-.- Jehn Wayne 
Mary Stuart... .cccccccsceses-Patrigia Neal 


+ oer 


Jan Sterling, Larry | Silvia Richards, 


tor, Danny B. Landres; music, Hans J. 
Salter. Previewed Jan. 3, ’51. Running 
time. 8) MINS. 

Bridger beatae a « iéeccsss CO Beem 
| Jule Madden...... «sees. ¥VOnne De Carlo 
Lt. Rob Danicy.....see.e-: .. Alex Nicol 
Col. Carrington...........Preston Foster 
BO) BGM WOTUR. . cccceedcceccas Jack Oakie 
Dan Castello...... 6ebéeees fs Tom Tully 
Seo ere -»-.--John War Eagle 
Burt JEaMRA.«.. eseeees++- ROCK Hudson 
POONEEOIN.. . -08 000.6006 08's Susan Cabot) 
Captain Fetterman....... Arthur Space , 
Major Horton.......... . Russell Conway 
Mrs. Carrington. ...... cae 0 Ann_ Doran 
Sergeant Newell ......... Stuart Randall , 


Ward Bond , 


aL ote eee ere ee eee ee 

DREFY .. . s+a008 6646906640465 Scott Forves 
Doe. Perry. sssccce< 56b600ess eer 
Jonesy (4406600) 500050405 eee 
The Talker.....-c.. obec Bill Campbell | 


weeee- Kathryn Givney 


Commander Steele. 
eee .Martin 


Caldwell 
Comsubpac....... 


oS eee $58a6 Jack Pennick 
Sister Anne...... ecccoeses ViFgimia Brissac 
A Soundman....... seeesee- Vincent Fotre 


Sguad Commander.,...... 
Radarman 
Junior 


az temuee Sam Edwards 





Warners has en exploitable sub- 
marine melodrama in “Operation 
Pacific.” It's a  patly-concocted 


World War II underwater tale that | 


Milner , 
Cliff Clark | 


. Lewis Martin | 
«e+.+.- Louis Mosconi | 


Will rate considerably stronger b.o. | 
returns than it will critical praise. | 
Marquee weight of John Wayne's | 


name in the action field and other 


kood selling points offset the rath-_ 
tr formula conception and give it 


sturdy chances. 
The George Waggner 
Which he directed, doesn't follow 


story, | 


the current vogue for realistic, 
documentary war pix. Instead, it’s 
the standard motion picture con- 
ception of heroics, seemingly more 
fiction than fact, although well- 
founded on World War II incidents 
in the Pacific. The style is one 
that is usually profitable when 
well-done, as this one is; $0, ac- 
companied by the fullscale bally- 


hoo Warners is putting behind its | 


release, there’s every indication of 
stout business. 

Waggner’s handling stirs up quite 
a bit of excitement and the sub- 


marine sequences passed muster | 
with the Navy Department for de- | 


tail. The technical factors are 
good, as are the numerous under- 
water fighting sequences. When on 
dry 
of-the-mill, but 


careful handling 


keeps them from going too far’ 


overboard. 

Plot finds Wayne, sub officer, 
divorced from Patricia Neal, Navy 
nurse. There's still a fire between 
the two, though, so during his 


brief land excursions, Wayne keeps | 


up the romancing in the hope they 
will eventually get back together. 
Rivalry 
Navy flier, is only lightly sketched 
and there is little doubt the two 
stars will wind up in a finale 
clnch. 

At sea, the story takes on a lot 
more pace and punch. Opening 
finds the sub, Thunderfish, rescu- 


ing two nuns and a group of kids | 


from a Jap-held island. From that 
they come through a depth-bomb 


attack and, when the ship is ready , 


again, are off to more sea adven- 
tures—torpedoes that don’t ex- 
plode, Jap decoys disguised as 
freighters and, finally, the climax 
during which the Thunderfish and 
her men tackle the whole Imperial 
Fleet so that U. S. forces can be 
notified of the enemy’s location. 
Performances are competent ac- 
cording to the demands of the 
characters. Wayne registers with 
his usual punch. Miss Neal is good 
without having too much to do in 
the action yarn. Ward Bond shows 
up very well as the sub officer who. 
wounded, orders the Thunderfish 
to dive knowing he will be swept 
into the sea. Capables among the 
crew include Jack Pennick as the 
chief. Scott 


Edwards. 
tal commander; Cliff Clark, an ad- 


miral, and Virginia Brissac, a nun, | 


do well. 


Louis F. Edelman put the pro- | 


duction together with a good eye 
for technical detail. Camera work 
of Bert Glennon is firstrate, as are 
the special effects. Max Steiner's 
music score fits the action. There 
is some excess footage to be found 
in the 109 minutes of running time, 
but the pace is not slow. Brog. 





Tomahawk 
(COLOR) 
Hollywood, Jan. 6. 


Universal release of Leonard Goldstein 
production. Stars Van Heflin, Yvonne De 
Carlo,. Alex Nicol; features Preston Fos- 
ter, Jack Oakie, Tom Tully, Susan Cabot. 
Directed by George Sherman. Screenplay, 
Maurice Geraghty; sug- 
gested by &tory by Daniel Jarrett; cam- 
era (Technicolor), Charles P. Boyle: edi- 





Indians and the cavalry fight ‘it 
out in a= satisfactory manner in 


results in the general action mar- 
ket. It has been prettily decorated 
in Technicolor as an added value 
for release intentions. 

Period of the story goes back to 
the 1860's during the great Sioux 
uprising, a war that spread over 
30 years, and plot concerns itself 








Face to the Wind 

“Face to the Wind,” French 
import which opens soon at the 
Little Carnegie, N. Y., was 
originally reviewed _ by 
Variety in Paris under the 

title of “Plus Des Vacanes 

Pour Le Bon Dieu” (“No More 
Vacation for the Good Lord’’). 
Directed by Robert Vernay, the 
film features Pierre Larquey 
and introduces moppet Jackie 
Gencel. 

In the issue of May 24, 1950, 
Mosk described the picture as 
a good juvenile film that trades 
on the appeal of kids and 
dogs. “Story of some urchins 
in picturesque Montmartre,’ 
he opined, “will please in 
sureseater setups aided by 
proper exploitation and word 
of mouth.” Film is being dis- 
tributed in the U. S. by Wil- 
liam R. Katzell. 


land, however, the romantic | 
phases of the plot are strictly run- | 


offered by Philip Carey, ' 


Forbes, Paul Picerni., | 
Bill Campbell, Martin Milner, Vin- | 
cent Fotre, Louis Mosconi and Sam | 
Kathryn Givney, hospi- | 


Tomahawk,” shaping it for okay. 


Miniature Reviews 


“The Mating Season” (Songs) 
(Par). Sprightly comedy of 
marital mixups and mothers- 
in-law. Good b.o. prospects. 

“Operation Pacific’ ‘(WB). 
Submarine warfare in World 
War IT. John Wayne and ex- 
ploitation will rate good b.o. 
“Tomahawk” (Color) (U). 
Van Heflin, Yvonne De Carlo 
in Indian uprising drama. 
Okay for general market. 
| “Pride of Maryland” (Rep). 
Okay horse-racing programmer 
for lowercasing in general 
situations. 

the Blue” (British) 
Michael Wilding, Con- 
Cummings in quiet 
not likely for VU. S. 





| 
| “Into 
| ( B-L). 
stance 
comedy 








with about two years of that time, 
with the Fetterman Massacre and 
the Wagon Box Massacre as the 
chief battles shown. 

Van Heflin sells his early-west 


character and Peggy Stewart 
Joe Sawyer, Robert H. Barrat and 
Harry Shannon are among others 
helping to carry off the story un- 
der a Ford’s good direction. 
Duncan ichardson is an okay 
moppet in the yarn. 





William Lackey’s production and 


ithe lensing by John MacBurnie 
{are good. However, a production 


‘ 


' 


‘flaw is the use of some poor stock 
shots of old races and some obvi- 
ous process photography. Brog. 


Into the Blue 
(BRITISH) 
London, Dec. 27. 


pleases as the girl. Frankie Darro, | 


structure makes some action jumps 
necessary, but shouldn't bother 


most patrons. 


Pietro Germi’s direction is skill- 
ful, drawing top performances 
from his cast. As the group leader, 
Raf Vallone was never better and 
Elena Varzi is fine as the girl 
he wins away from a bandit (Fran- 
co Navarra). Others who do well 
are Liliana Lattanzi, as a young 
bride, and Saro Urzi as a crooked 
guide. Carlo Rustichelli’s folkish 


| songs should prove one of pic’s big 


British Lion release of Herbert Wilcox: | 
Michael Wilding production. Stars Michael | 


| Wilding, Odile Versois; teatures Constance 
| Cummings, Jack Hulbert, Edward Rigby 


| Directed by 
| Pamela Wilcox. 


Herbert Wilcox: screenplay, 


Donald Taylor; camera, 


! Austin Dempster: editor, Bill Lewthwaite. 
; At Leicester Square theatre, London. Run- 


| Bill, the Skipper... 


scout role expertly in acting out’! 


the Silvia Richards-Maurice Ge- 
raghty script. Plotting is episodic 
but manages to span the time 
period fairly well in bringing out 
how covenants with: the Indians 
were broken at the convenience of 
the whites, leading to warfare as 
settlers moved into the west and 
took over lands. 

Action centers around establish- 
ment of Fort Phil Kearny. In addi- 
tion to the soldiers led by Preston 
Foster, the fort is peopled by 
Heflin and a fellow scout, Jack 
Oakie, Yvonne De Carlo and Tom 
Tully, wagon show entertainers; 
Susan Cabot, an Indian girl whose 
people had been brutally killed in 
a raid participated in by Alex 
Nicol, a sadistic cavalryman. 

Story makes a few _ tentative 
moves towards romance between 
Heflin and Miss De Carlo, but 
little comes of it as George Sher- 
man concentrates his direction on 
the action phases. The _ location 
site of South Dakota forms a 
magnificent backdrop, beautifully 
displayed by Charles P. Boyle’s 
color cameras, for the small and 


Indians. 

Sherman’s pacing is good 
leading up to the massacre of a 
small cavalry group led by Captain 
Fetterman, played by Arthur 
Space, and there's only slight hesi- 
tation between that sequence and 
the finale when the Sioux are all 
but wiped out while charging 
bravely but futilely into the rapid- 
firing, breech-loading rifles, first 
use of such rifles against the Sioux. 

Nicol, legit recruit, gets ‘his first 
starring role in this and gives a 


_personable account of himself 
playing the lieutenant whose 
towards the redmen 


brutality 
| caused much of the fighting. Miss 
| De Carlo is good, although having 
less to do than usual. 

gets over her Indian maiden role. 
| Foster, Oakie, Tully, 
| Eagle, as the Sioux leader, and the 
| OtherS are competent. 


large clashes between whites and 


in 


Susan Cabot. 
John War. 


The Leonard Goldstein produc-' 


tion gains value from the outdoor 
|sites and the manner in which 
‘they were filmed. Background 


| music score and editing are among ' 


the capable technical assists. 
Brog. 





7 
Pride of Maryland 
Hollywood, Jan. 6. 
Republic release of William Lackey pro- 
| duction. Features Stanley Clements, 
Peggy Stewart, Frankie Darro, Joe 
yer. Directed by Philip Ford. Written by 


ning time, 83 MINS. 
Nicholas Foster. . 
Jackie aa ; 
Kate Fergusson... 
John Fergusson 


Michael Wilding 
, Odile Versois 
Constance Cummings 
Ass ease ..... Jack Hulbert 

Edward Rigby 


-There is something essentially 
British in the humor of “Iito the 
Blue.” It’s quiet, restrained. and 
almost genteel in its approach, be- 


ing designed to draw a_ polite 
chuckle but never a_ boisterous 
laugh. Film is a modest venture 


which will earn a handsome return 
in the domestic market. It is too 
slight to make much impact over- 
seas. 

The plot has refreshing originat- 
ity. It is staged almost entirely on 
a small yacht with five characters. 

The story shows Jack 
and Constance Cummings leaving 
on a month’s cruise to Norway in a 
chartered yacht. Their first holi- 
day in years on the boat develops 
into a series of not very subtle di- 
versions. Script overcomes a plot 
that is loaded with contrived situ- 
ations. Dialog is mainly light- 
hearted and frivolous. The part of 
Nick Foster is a walkover tor Wild- 


selling points. Photography (done 
in Sicily, Rome and Northern 
Italy) by Leonida Barboni is ex- 
ceptionally strong. Hawk. 





Mieurtres 
(Murders) 
(FRENCH) 


Paris. Dec. 19. 

Victory release of Cite-Films-Fides pro- 
duction. Stars Fernandel. Directed by 
Richard Pottier. Screenplay, Charles Plis- 
nier; editor. Helene Batttini. At Nor- 
mandie, Paris. Running time, 109 MINS. 
| Ee .... Fernandel 
Martine Jeannne Moreau 
Herve .... Jacques Varenne 
Annequin ....e+-+....-.Raymond Souplex 
Isabelle ee Line Noro 


ee eeeeeeeeee 


ee ee ee ee 


Fernandel, Gallic film comic, has 


‘his chance to play a tragic role in 


Hulbert, 


ing, while Odile Versois provides a |, 
refreshing new romantic lead for 


the British screen. Hulbert has the 
prize and gets the major laughs. 
Miss Cummings plays up nicely as 
his wife. Edward Rigby has a typi- 
cal sour-puss role as the skipper. 
Myro. 


ll Cammino Della 
Speranza 
(The Road to Hope) 
(ITALIAN - SONGS) 


Genoa, Dec. 19. 
LUX release of a LUX (Luigi Rovere) 
production and release. Stars Rat Vallone, 
Elena Varzi. Directed by Pietro Germi. 
Screenplay, Federico Fellini and Tullio 





Pinelli, from story by Fellini, Pinelli and 
Pietro Germi; camera, Leonida Barboni; 
editor, Rolando Benedetti. Previewed in 
Genoa. Running time, 104 MINS. 

| ra eer ee Raf Vallone 
oS sere ere rer erie Elena Varzi 
Ciccio eceeecerccese: Saro Urzi 
i) ae .. Franco Navarra 
Rosa ar ... Liliana Lattanzi 
LOTORER 25.0008 ve Mirella Ciotti 
Ragioniere....,... . Saro Arcidiacono 


One of the top Italian pix of the 
season, expensively produced, well- 
directed, and acted with convic- 
tion by a strong cast, this should 
get fair returns in some U. S. situa- 
tions. It lacks exploitation possi- 
bilities, but may catch on via word- 
of-mouth. 


Story resembles “The Last 
_Chance, Swiss pic of a few years 
' back, since it follows a group of 


Saw- | 


John K. Butler; camera, John MacBurnie; | 


editor, Harold Minter. Previewed Jan. 4 


‘Sl. Running time, 60 MINS. 

oe rrr rer Stanley Clements 
CIES 6 vatasabenso eur Peggy Stewart 
CN 5.65. 006 sen pisieneened Frankie Darro 
Knuckles Petre Pe oe .. Joe Sawyer 
Colonel Harding. ...... Robert H. Barrat 
Walter Shannon...... Harry Shannon 
|) See ...... Dunean _ Richardson 
Sir Thomas Asbury... . Stanley Logan 
ee err ee Joseph Crehan 
Ps Scien eeewedee Emmett Vogan 
Fred Leach....... seas Clyde Cook 
Referee Tere rs ee Dpnald Kerr 
EOTG WIA ... onc cccsces ...Guy Bellis 


Republic presents this racetrack 
yarn in an acceptable manner for 
the programmer market. It is 


' commentary 


‘okay filmfare for lowercase play- | 
dates in the more general situa-' 


tion. ; 
| The John K. Butler script} 
creditably blends hokum, action | 


and romance, neatly sidestepping | 
the usual formula pattern of this | 


type tale. Plot pivot is Stanley 


|Clements, jockey who discovers a 


new type of “crouch” riding and 
rises to fame and fortune’ by 
booting in winners. 

While at the top of his stride, 
Clements bets on himself, is found 
out and barred from all 


tracks. | 
/Ban finds him broke as his win- | 
nings had been going to an old girl- | 


‘friend and her father to help’ 


‘raise a prize colt. Scripting carries 


off such a setup very well without — 


dipping too deeply into tearjerking. 


Finale finds Clements overcoming | 


this and other obstacles, again 
booting in winners and getting the 
girl ; 
t” Clements does very well in his 


unemployed Sicilian miners on 
their long and difficult illegal trek 
to the French border. Then it 
shows them going secretly into 
France in search of a job. Some 
give up, others are lost, two die 
on the way. and only a few finally 
reach the border where an under- 
standing sentry closes an eye and 
lets them cross. Idea that the Sicil- 
ians are forced to expatriate to 


this. Pic uses the mercy killing 
peg and then strays off the theme 
and breaks the pic into three un- 
even segments. Pis is uneven, The 
Fernandel characterization is in- 
consistent though the film will 
probably do well here. Hypoing of 
Fernandel in a straight role may 
get it some dates in the U. S. 
Fernandel has a tendency to de- 
claim'‘his histrionic scenes. Though 
playing with fine restraint he does 
well only when he falls into the 
role of the revengeful brother. 
Jeanne Moreau is refreshing in her 
ingenue role. Pottier neyer.over- 
comes the uneven literary script in 
his direction, but manages to infuse 
some tempo into two parts of the 
production. Mosk, 


Souvenirs Perdus 

(Lost Souvenirs) 
(FRENCH) 

Paris, Dee. 

Cocinor release of Gray Film 

tion. Stars Edwige Feuillere, Pierre 

Brasseur, Bernard Blier, Yves Montand, 

Gerard Philipe, Daniele Delorme, Francois 

Perier, Suzy Delair. Directed by Christian- 

Jaque. Screenplay, Jacques Campaneez. 

Camera, Christian Matras; editor, Jacques 


19. 


produe- 


Desagneaux. At Colisee, Paris. Running 
| time, 135 MINS. 
on RS err rer er Edwige Feuillere 
Paul i BESeeee bad ead 6s Pierre Brasseur 
SS errr eee P . Bernard Blier 
RAOUL .. ncccconesecseces. SVOGS Montend 
Boy ‘e69a00e0ee0 ss, GGG. Pale 
Girl seeeeeseess.. Daniele Delorme 


Jean-Pierre . 
Carcasson 
Armand 


Francois Perier 
Suzy Delair 
Armand Bernard 


Christian-Jaque has taken a page 
from Julien Duvivier’s notebook 
in this film of sketches reminiscent 
of “Carnet De Bal.” Pic has a fine 
diversity of moods, irony, disen- 
chantment and impudent humor. 
A splendid cast, good treatment, 
and expert technical gloss is mak- 
ing this a real grosser over here. 


It should do big at U. S. arty 


houses. 

Four articles hanging in the 
Paris lost and found are used to 
animate the pic. The first sketch 
is a story of two old lovers. The 
second is a droll Gallic tale of a 


lovesick gendarme who docs 
not win his girl. The third is the 
story of a maniac on a killing 


rampage who meets a girl bent on 
suicide. Using the tilted camera, 


| the episode exerts a morbid fasci- 


| the 
| Gerard 


‘ 


| 


find help and a means of making | 


a living may be a bitter pill for 
Italians to swallow, but it reflects 
an actual condition and makes for 
a powerful theme. 

The end, where a speaker com- 
ments on the already obvious, is 
the weakest spot in film, but this 
can easily be elim- 


inated without impairing the ac-, 


tion. Otherwise, film's rambling 








Operation Disaster 

“Operation Disaster,” trade- 
shown in New York last week 
by Universal-International, is 
a British-made film originally 
reviewed in Variety March 1, 
1950, from London under the 
title of “Morning Departure.” 
Produced by independent film- 
maker Jay Lewis, the picture 
stars John Mills and Richard 
Attenborough. 

“‘Morning Departure.’’ 
wrote Myro, “is a fine film in 
the best tradition of the Brit- 
ish studios and packs a hard 
dramatic punch throughout its 
102 minutes. Here is a solid 
boxffice attraction and one 
which in foreign markets, par- 
ticularly America, should en- 
hance the prestige of the Brit- 
ish industry.” Plot revoives 
around a submarine disaster. 


| 


nation brilliantly underlined 
strong characterizations 
Philipe and Daniele 
lorme. The last is an impudent 
farce showing how a man about 
town meets his downfall. It is a 
comic tour nicely handled by Fran- 
cois Perier and Suzy Delair. 
Christian-Jaque has directed at 
a crisp pace. Christian Matras ably 
changes his lighting for the vary- 
ing moods. Editing is fine. Acting 
is uniformly good. Ives Montand, 
a leading French chanteur, gets a 
chance to put over a couple of 


by 
of 
De- 


numbers as a vagabond street- 
singer. Mosk. 
Song of My Heart 
(ITALIAN) 

Crown Pictures’ release of Guido 
Brignone production. Stars Giuseppe 
Lugo. Directed by Brignone. Based on 
novel, “Mura” by Maria Volpi; camera, 


/ Clemente Santoni; editor, Esther Rotunno, 


.tres because it 


At Squire. N. Y., starting 
Running time, 86 MINS. 
Carlo Tanzi 

Luisa Perelli 

Clara ‘ 

Dr. Oreste Camillini 
Annibale Perelli 

Paolo , 
Marcello 


Dec. 26. ‘50. 


Giuseppe Lugo 
Ruby D'Alma 
..Laura Nucei 
Ugo Ceseri 
Guglielmo Sinaz 
ee ; Giulio Stival 

Giacomo Moschini 

(In Italian; English Titles) 

“Song of My Heart” is a natural 
for Italian foreign-language thea- 
gives full play to 
the singing of Giuseppe Lugo, 
Italian tenor. The comedy vehicle, 
an excuse for his repeated singing, 
is a trite affair. 

Yarn of a town doctor and 
pharmacist who fail to make a go 
of a small sanatorium until the 
arrival of the famous tenor never 


(Continued on page 20) 
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M-G-M’s “KIM” is writing new show 
business history in Radio City Music 
Hall. “KIM” set the second highest 
single day’s M-G-M gross and its total 
for 4 weeks is M-G-M’s second great- 
est in the entire history of the famed 
Music Hall. Still going strong! 


P..S. There's 
more gold 
where “King 
Solomon's Mines” 
came from. 
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Inside Stuff—Pictures 


Telecasting of clips from “Born Yesterday” on the Kate Smith video | 


show recently was applauded in letters to top execs of other companies 
by Ohio exhib leader Pete Wood. In a letter to Abe Montague, Colum- 


bia’s vice president, Wood, secretary of Independent Theatre Owners of | 
Ohio, declared that every major film company should plug its product | 


in a similar manner “so that we can obtain the advantage of this ever- 
increasing TV audience.” 

Wood's letter to Montague of which copies went to other companies, 
brought a reply from Ned Depinet, RKO president. 
that his company intended to make judicious use of video for the 
promotion of its pictures at every opportunity. He pointed out that 
RKO did an advance ballyhoo for Walt Disrley’s “Alice in Wonderland” 
on TV Christmas afternoon. 





If the intelligentsia wants better films, Council of Motion Picture 
Organizations’ exec veepee, Arthur Mayer, declared in New York Friday 
(5), it must support meritable product by turning out at the boxoffice. 
Addressing the Women’s City Club, he pointed out that a number of 
pictures have been financial flops for their producers although their 
quality had won critical plaudits. Hollywood will make mature films, 
the topper added, if receipts at the wicket warrant it. 

Author-critic Gilbert Seldes, who took part in the same discussion, 
asserted that “bad” pictures are responsible for driving adult audi- 
ences away from theatres. The reason why inferior product continues 
to be made by studios, he said, is because the more literate members 
of society fail to object to poor pictures other than merely staying 
away physically. 





International Film Associates, distributors of the French import, 
“T,Affaire,” has strenuously protested the New York Film Critics’ 
interpretation of what constitutes a foreign film feature. In a letter to 
N. Y. Times’ reviewers, Bosley Crowther, Tom Pryor and Abe Weiler, 


IFA criticized the selection of Joseph Burstyn’s omnibus entry, ““Ways | 


of Love,” as the “best foreign language picture” of 1950. IFA charged, 
among other things, that it’s unfair to classify a trilogy of foreign fea- 
turettes as a full-length feature and thus make it eligible for award 
consideration. “Ways of Love,” inciaentally, was voted the ‘‘best” im- 
port after six ballots were cast. “L’Affaire’ drew one or more votes 
on four ballots. 





Amusements Division of the National Conference of Christians and 
Jews, in trying to raise funds, will hold a dinner Jan. 25 at the Hotel 
Waldorf-Astoria, N. Y., in honor of Paul Reynaud, chairman of the 
executive committee of the Council of Europe and former Premier of 
France. 
contributions, it’s planned to sell subscriptions for the dinner. Each 
subscription of $50 will entitle the donor to one ticket for the affair. 
Entire gift, of course, is tax exempt. No funds will be solicited at the 
dinner. 





Acme of frankness was probably reached by an Ohio theatre man- 


ager recently when he ran a large display ad in the Lancaster Eagle- | 


Gazette apologizing for the coldness of his house. In an open letter to 


the public, Lyric theatre manager William C: Gillam pointed out that | 


the heating and ventilating system had been thoroughly overhauled 
and “utmost comfort is now guaranteed.” Gillam’s action was in keep- 


ing with a policy set by the Jamestown Amus. Co. (Shea circuit), chairman and counsel Abram F. 


owners of the Lyric, that no stone be unturned to build goodwill and | 
public relations. Response to the ad was said to be exceptionally good. | 





Stanley Kramer’s “Cyrano de Bergerac” last week became the third 
film in motion picture history to win a New York City Board of Edu- 
cation endorsement. Following the board’s approval, the Kramer 
organization and the Bijou, N. Y., where the picture is playing, made 
special school discount rates available to students for matinee per- | 
formances. Previously only J. Arthur Rank’s “Hamlet” and “Henry V” 
were okayed by New York's education authorities. Endorsement of a 
picture permits students to be excused from classes to attend weékday | 
performances. 





Unpublished photographs from the private collection of Robert. 
Flaherty, as well as a wealth of memorabilia of the film director and 
explorer, are being compiled by Richard Griffith in “The World of, 
Robert Flaherty,” Duell, Sloan & Pearce will publish next fall. | 
Assistant to the director of the Museum of Modern Art Film Library, 
N. Y., Griffith is culling his material from Flaherty’s Arctic diaries, 
family letters and sundry other sources. 





U. of California at Los Angeles has set up an educational film sales 
department on its campus to release product turned out by the institu, | 
tion’s motion picture division. New department will function as one 0 
the divisions of University Extension, which for years has maintained a 
film loan library. Most of UCLA’s current campus-produced pix deal 
with stage techniques such as “One Way to Build a Flat,” “Four Ways 
to Drama,” ete. 














| Phonevision’s ‘New Audience’ 


Continued from page 6 














because of the novelty factor. But 
'McDonald_ anticipates  subscrip- 


dailies, the sheets’ teevee editors 
gave considerable space to the re- 


He informed Wood | 


Instead of selling tickets for a luncheon and then soliciting | 







COMPO 


Continued from page 1 = 








for representation of all of its 10 
| constituent groups. 

Theatre Owners of America is 
the principal hurdle because of its 
/request that each of its 28 local 
_ organizations be allowed to elect 
/ members to the exec board. Allied 
States Assn., the other principal 
national exhib group, is pretty 
much Opposed ‘to the TOA plan, 
but hasn’t shut the door complete- 
ly. That a compromise can be 
reached is the prime hope for sur- 
| vival of COMPO. 

Should TOA’s scheme fail of ac- 
ceptance, it might well pull out. 
It has never formally ratified its 
membership in COMPO for this 
year. There's a possibility that the 
organization would go on without 
TOA, but that’s not thought too 
likely. It would break the com- 
mon front and deprive COMPO of 
a prime source of revenue. 

COMPO prexy Ned E. Depinet, 
fully cognizant of the: crucial na- 
ture of this week’s meetings at the 
Hotel Astor, has invited a number 
of company presidents and other 
important film people to attend. 
He wants as wide a representation 
of the industry as possible to fully 
understand the problems faced. 

Allied prez Trueman Rembusch 
will not be present for the opening 
sessions, at least. He had a pre- 
vious engagement at an Allied re- 
gional meet, but the political im- 
plications of his absence are be- 
lieved to go beyond that. It is 
thought that he wasn’t anxious to 
be on hand unless his opposite 


number from TOA, Sam Pinanski., | 


would also be present and. with 
full authority to vote. 

Pinanski is expected and it is 
understood that contrary to his 
, Stand at the last COMPO session 
in November he will vote. Ted 
Gamble and exec director Gael 
'Sullivan will also be on hand for 
| TOA. Gamble heads a committee 
which has been trying to work out 
a plan to keep the organization in 
COMPO. 

Allied, in the absence of Rem- 
busch, will be repped by board 


| 


| 


Possible, But 


Lubin Quits CRI 


| Dr. Isador Lubin resigned this 
week as prez of Confidential Re- 
ports, Inc., to join the Government 
on an unrevealed assignment. His 
successor at CRI has not yet been 
named, but it’s presumed that Jack 
| Levin, actual operating heac of the 
|checking agency, will continue in 
that capacity. 

Dr. Lubin, whose resignation be 
comes effective in mid-February, 
served as economic adviser to the 
i\U. S. delegation at the recent 
United Nations general assembly 
sessions, with the rank of minister. 
He is also a U. S. representative 
on the UN Economic and Social 
| Council. 


No. Central Allied Group 
In NY. This Week To 


Push ‘Fairer’ Sales Plan 


Minneapolis, Jan. 9. 


eA special North Central Allied 
committee is in New York this 
week to try to induce distributor 
‘sales heads to agree to a new NCA 
‘revolutionary sales plan designed 
to reduce rentals and claimed to 
provide a fairer and more uniform 
i|method of buying pictures. 

The plan calls for a “sliding 
seale,” ranging from 15 to 70°c. 
|after deducting house overhead 
based on $12 per seat. It would 
give distributors from 15 to 20° 
‘of the gross, instead of the present 
25 to 46° and higher. 

Bennie Berger, NCA president, 
asserts the new Sales plan worked 
‘out by a committee appointed by 
the body’s directors would afford 
needed relief to hard-pressed ex- 
| hibitors and would benefit dis- 
'tributors and exhibitors alike by 
‘providing an incentive for show- 
| manship. 











eration of Labor affiliated unions 
‘and an 


>, Crowther of the Times. 


Myers and by Wilbur .Snaper, prez} NCA is paying the committee's 
of the New Jersey unit. |expenses for the trip to New York 
Pacific coast groups may have and a week's stay there. The com- 


Slack representation at the ses- mittee comprises S. D. Kane, NCA 


sions. H. V. (Rotus) Harvey, dele- | executive counsel; E. L. Peaslee, 


Sate of the Pacific Coast Con- Ted Mann and Henry Green. The 
_ference of Independent Theatre three last-named are _ exhibitors | 


Owners, wired yesterday (Tues- | and NCA officers and directors. 
day) that he wouldn't be able to | The committee has appoint- 


be on hand. Exee veepee Arthur ments with Robert Mochrie, RKO, | 


L. Mayer wired back” a request and Dave Seldman, U-I, Wednes- 
that he make a special effort be- day (10) and Andy Smith, 20th- 
cause of the importance of the Fox; Al Schwalberg, Paramount, 


meeting. | 1 Re n M-G-M 
Motion Picture Industry Coun- ke dt. — , 


cil will have only one + delegate 
instead of two. Art Arthur, its 
exec secretary, will represent the | Allied Theatre Owners of New 
—— ne ge pred Brewer, Holly-' Jersey will gear itself for the com- 

ead of the American Fed- ing legislative session at a meeting 


-in Trenton next Monday (15). 

{0 Possible adverse bills are to be 
discussed and a committee appoint- 
ed to keep an eye on legislative 
matters. 





Jersey Allied’s Meeting 


MPIC delegate 
COMPO, will not attend. 


N.Y. Crities to Distrib 
1950 Awards Jan. 28 a 

ning York Film Crities witt dis- | Fidelity pny Hy i 
or eiease 


1950 awards on the stage of the 
Radio City Music Hall during the 
Hollywood, Jan. 9. 
Fidelity Pictures closed a deal 








evening of Jan. 28. Howard Barnes, 
critics’ prez and reviewer for the' 


Herald Tribune, will preside at the to produce a total of 10 features 


ceremonies, assisted by Bosley for Eagle Lion Classics release 
during the next 18 months. Indie 
In the course of the event. the company recently completed an ex- 


critics expect to run off some spe- pansion program, one phase of 


ception quality of the Phonevision 
offerings. 
Chi Exhibs Beg Off Comment 
With this heavy newspaper at- 
tention attendant to the teeoff, 


Chi exhibs were generally reluc- 
tant to publicly air their reac- 
tions. They begged off comment. 


claiming fhey don’t want to add 
to the publicity. Needless to say, 
however, Windy City theatremen 
are closely watching the living- 
room boxoffice system. | 

Technically, the test made a 
smooth takeoff. Not all of the 
prints are virginal but they are of 
considerably better quality and of 
later vintage than most of the old 
reels seen on regular teevee chan- 
nels. (WGN-TV’s recent purchase , 
of 19 Eagle Lion films released in 
1949, *48 and ’47, which go on the) 
air next month, may show some in- | 
teresting comparisons). Besides 
the general superiority of the 
prints, their soundtracks also are | 
fresh and clear. 


It's expected the January orders | 


for the three Phonevision films of-, er the more than 19 years expetri- 
tered miter ent ig | 
red daily will be unusually high 


tions will fall off during the sec- 
ond month, with the third month 
of the test being “the most signi- 
ficant.” 

During the first two weeks of 
the experiment the pix are offered 
at 4,7 and 9 p.m. Next week the 
afternoon showing will be moved 
up to 2 p.m. Films play three con- 
secutive days — first day in the 
afternoon, second day in the earty 
evening, third day the late show- 
ing. 

Using the reports filed by sub- 
scribers, McDonald is keeping close 
tab on the number of persons 
viewing the film in each home, and 
how they rate the picture. Sub- 
scribers are also asked if they pre- 
fer “home to theatre showing.” 

The 300 test families were se- 


| lected mechanically with Interna- 


tional Business Machines equip- 
ment from some 51,000 applicants 
by the U. of Chicago’s National 
Opinion Research Center. 

Actual cost of the test to Zen- 
ith is above $600,000, which figure, 
McDonald points out, does not cov- 


mentation with Phonevision. 


cial film excerpts from prize-win- which was the acquisition of stock 
ning pictures, as was done in 1948, by Joseph H. Seidelman, former 


when the award presentations 
were also made at the Hall. Fol- 
lowing distribution of the laurels, 
the crix and their guests will at- 
tend a party elsewhere in the Hall. 

Bette Davis, 20th-Fox produe- 
tion chief Darryl F. Zanuck, direc- 
tor Joseph F. Mankiewicz and 
Gregory Peck already have indi- 
cated they will appear for the 
ceremonies. French director-writer 
Marcel Pagnol and Roberto Rossel- 


lini were also invited:- However. unanimously elected following a. 


Pagnol has declined since he has 
a “morbid fear of oceans” an 
Rossellini has no U. S. visa. 





| U Ups J. J. Jordan 


James J. Jordan, top-echelon 
member of the sales staff at Uni- 
versal, has been promoted to circuit 
|! sales chief, under domestic distvi- 
‘bution topper Charles J. Feldman. 
_ Associated with U for 25 years, 
Jordan had been assistant to Wil- 


veepee of Universal-International. 

Among the properties lined up 
fo. early production are “My Fine 
Feathered Friend,” “The Reluctant 
Bride” and “The Gentleman from 
Chicago.” 





Pix Pioneers’ Board 
All 21 nominees to the board of 
the Motion Picture Pioneers were 


vote in New York Saturday (6). ac- 
cording to Harry J. Takiff, secre- 
| tary of the organization. 

| New directors are Jack Alicoate, 
| Barney Balaban, Steve sroidy, Jack 
Cohn, Sam Dembow, Jr., Ned E. 
| Depinet, Gus Eyssell, Si Fabian, 
James R. Grainger, Abel Green, 


William J. Heineman, John J. 
/O’Connor, Robert J. O'Donnell, 


Martin Quigley, Sam Rinzler, Her- | 


Rawstock Distrib Warns Freeze 


Not Probable Now 


+ There is nothing to indicate that 


the Government will place film 
| rawstock on an allocation basis, it’s 
revealed by William German, pres- 
ident of J. E. Brulatour, Inc., East- 
man film distributor. He warned, 
however, that the Government 


could ask for a freeze on a mo- 
ment’s notice, if necessary. 
Although the’ National Produc- 


tion Authority has asked the film 
companies for data on the amount 
of rawstock used in the last two 
years, the request is regarded as 
being strictly routine. Nathan 
Golden, motion picture and equip- 
ment chief for the NPA, who asked 
for the survey, stated request 
should be no cause for alarm. He 
said he merely was seeking infor- 
mation. 

“This doesn’t mean rationing or 
allocation of rawstock,.” Golden 
said. “I am merely gathering in- 
formation which would be useful 
if and when it should be needed. 
Naturally, if the military should 
need a great deal more film, some 
civilian cutback would become nec- 
essary; but the military has not 
even given us any estimates of 
what it is going to need in the com- 
ing months.” 

Meanwhile, representatives of 
both major and independent com- 
panies last week held a session to 
discuss rawstock with Joyce 
O’Hara, of the Motion Picture 
‘Assn. of America, and another is 
slated for next week. Representa- 
tives of the laboratories ‘are ex- 
pected to attend the future hudd!es. 

Consumption of rawstock in 1950 
exceeded the estimated 2,000,000,- 
000 feet used in 1949 by a wide 
margin, according to lab officials. 
Distributors are using more prints 
per picture than ever before, due 
to faster liquidation of product. 


DE BRA ON 3-WEEK TREK 
TO HYPO FILM INTEREST 


Arthur DeBra, community rela- 
tions director of Motion Picture 
_Assn. of America, is on a three- 
week jaunt to hypo interest in 
some of the top pictures going 
into release. DeBra will fill speak- 
'ing engagements in Dallas, Okla- 
homa City, St. Louis, Louisville, 
Memphis, Atlanta and Charlotte. 

At all points, DeBra has ar- 
ranged special screenings of 20th- 
Fox’s “I’d Climb the Highest 
Mountain,” which he will offer as 
typical of outstanding pictures for 
1951. DeBra singled out “Moun- 
‘tain’ on the premise that “it pro- 
vides an unusual opportunity to 
further the motion picture indus- 
,try’s friendly relations with mem- 
‘bers of the Protestant church as 
well as with other community and 
opinion-making groups.” 

Support will be sought among 
educational, religious and cultural 
leaders, Better Films Councils and 
local representatives of national 
organizations which participate in 
the previewing program. 

Associated with DeBra in the 
promotional project are Duke 
Hickey, former MPAA field repre- 
sentative, and Mrs. Jesse M. Bader, 
motion picture chairman of the 
United Council of Church Women. 
They will cover an additional 23 
cities for the same purpose. 








Speaks in Toronto 
Toronto, Jan. 9. 

Marjorie Dawson, national diree- 
tor of the MPAA’s Children’s Film 
Library, was the guest speaker 
here yesterday (Monday) at a 
luncheon before the Canadian Dis- 
tributors Assn. and the Canadian 
press. Mrs. Dawson outlined latest 
developmenis in the American 
Children’s Film Library, model} for 

the Canadian CFL project. 


7 Pitt First-Runs Up 
Admissions a Nickel 


! Pittsburgh, Jan. 9. 
Most of the downtown first-runs 
have been quietly raising their 
| prices in the last couple of weeks, 
|upping the scale a nickel, from 
| 45-80c to 50-85¢e. Fulton, the Shea 
j}and Harris were the first to hike 
admissions right before Christmas 
and the two WB sites, Stanley and 
Warner, followed suit a week later. 
So far the two Loew key spots 
in the Golden Triangle, Penn and 





liam A. Scully, Feldman’s predeces- | man Robbins, Gradwell Sears, Spy- | Ritz, arc maintaining the old scale 


newly created, 


Joseph Vogel, 


sor. Circuit sales post has been ros P. Skouras, Albert Warner and| but may fall into line with the 


others shortly. 
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Chautauqua’s Comeback — 
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ton, who has just wound up his! ton is starting a series of clergy 
second cross-country Bible-reading classes around the country. 

trek during which he played to “We have only scratched the sur- 
better than 225,000 people. But face,” Gregory says. He points 
Laughton is far from alone in the out that 38,000,000 people are in- 
field. Cornelia Otis Skinner, long alone in this country, and they con- 
one of the few femme theatre stitute a greater market for his 
names seen in small towns, where commercial culture than the run- 
she appeared for local clubs and of-the-mill citizen who made up 
promoters, still is going strong. So ‘the original Chautauqua Circuit. 


is Eva LeGallienne, who charms, Other millions of potential patrons 
the Wednesday afternoon clubs are in church and social groups. 
with scenes from famous plays. Moreover, Gregory feels that the 


educational aspects of his plan are 
only now being realized. One of 
his plans for 1951 is a film ver- 
sion of “King Lear’’—with Laugh- 
ton playing all the parts and ex- 


Elsa Lanchester has already inked 
a deal to tour the towns this year, 
holding the culture banner tor the 
distaff side. Top male names set 
for individual tours include Brian 


Aherne and Hume Cronyn, de- plaining each character. It would 
finitely set. with Jose Ferrer map- be for educational purposes only 
ping a series of talks and Richard and, if successful, would be fol- 


Carlson mulling an offer to chat lowed by other, similar films. 
about his African experiences. The question now is whether 
9 a Laughton will have sufficient time 
Sa,00n.ee0 were for all these endeavors. His role 
Conservative estimates are that as a Lyceum lecturer has brought 
show business names" will gross him more popularity than ever, and 
well over $3,000,000 this year and studios are beginning to wave film 
the possibility remains that that Contracts at him once again. The 
figure can easily be doubled i Gicovery that he has been unable 
other entertainment personalities to make a single appearance with- 
become interested in the ¢ hau- out being asked to recreate at least 
tauqua = circult. The $3,000,000 | one scene from “Mutiny on the 
figure — representing an audience Bounty” has heightened Metro’s 
of at least 1,000,000 persons — is 


interest in making a sequel, called 
“Bligh of Australia,” with Laugh- 
ton, of course, once again playing 
the role of the tough sea captain 
who became governor-general of 


based solely on the dates already 
arranged by the better-known 
lecture bureaus and by Paul Greg- 
ory, who is making a determined 


effort to become the Redpath of Australia. 

his era, odie , After that, maybe some studio 
It was Gregory who dic much would be interested in “The Chau- 

to develop the present talkfest ) 


tauqua Story’? 


RKO Probe 


Continued from page 3 


trend, by interesting Laughton in 
the possibilities. 
Curiously, the newest showbiz 
medium — television —is_ directly 
responsible for this revival of the | 
Chautauqua atmosphere. Gregory, 

















formerly with Music Corp. of over to Hughes all the shares in 
America, got the idea when he the new RKO picture company 


spotted Laughton one night on Ed 
Sullivan’s video show. A descend- 
ant of Chautauqua stalwart Wil- 
liam Jennings Bryant and student 
of the life of Charles Dickens, an- 
other platform profiteer, Gregory 
detected in Laughton that Chau- 
tauqua spark. Convincing Laugh- 
ton, however, was quite a problem. 

Eventually, the actor agreed to 


which it got’ as result of divorce- 
ment Jan. 2. In turn, Hughes would 
turn over to it all of his shares in 
the new theatre company, giving it 
control of that outfit. 

Hughes is understood, however, 
to have put stiff financial terms on 
the deal. As a result, Greene and 
his associates are believed inclined 
to nix it, although they haven't ac- 


test dates. A program of Bible- tually done so as yet. In any case, 
and-classics reading was worked the group feels it may eventually 


get control without the stock swap. 

Greene group has also been in 
discussion with Dietrich on the 
possibility of having a director on 
the theatres board. It is under- 
stood that Dietrich may have ac- 
tually offered one place, but the 
syndicate turned it down. It feels 
that it would be in a freer position 
to fight Hughes for control or take 
other action were it not repre- 
sented on the board. 


In any case, the Greene group ts 


out, and Laughton took to the road 
with trepidation. The ‘act’ was 
an immediate sock, and the original 
18 dates were stretched to 52. In 
several towns all available seats 
were sold long in advance and a 
second performance had to be 
scheduled. 

Gregory. who by this time had 
left MCA to go into business for 
himself, had little difficulty lining 
up the second tour. Having worked 
with school and club bookings be- not inclined to take any action 


fore, he knew what to avoid. Con- pending the completion of the D. of 
sequently, his contracts for Laugh- J investigation. Directorate con- 


ton won friends for the idea even cit. of Maurice H. Bent, a member 
before the date was played. Prices of the Wall street firm of Merrill 
were cued strictly to the site's Tinch, Pierce, Fenner & Beane, 
earning capacity, and in page re = with which Hughes has been asso- 
Gregory guaranteed there wou “¢ ciated in a number of deals; James 
be no loss to the sponsor—even ‘d T. Brown, v.p. of Mellon National 
Laughton’s slice had to be reduced Bank pittsburgh, which has long 
drastically. handled Hughes’ banking biz: J. P. 
Two Tours This Week Dreibelbis, v.p. of Bankers Trust, 
Laughton’s return to Hollywood which finances RKO; Sol A. 
has cued rehearsals for Gregory’s Schwartz, prez of RKO Theatres, 
newest venture, two seven-week and Ben-Fleming Sessel, v.p. of the 
tours this year for “Don Juan in Irving Trust Co., N. Y., the trustees 
Hell,” with Laughton, Charles for Hughes’ theatre shares. 
Boyer, Sir Cedric Hardwicke and What has the Greene syndicate 
Agnes Moorehead starred. Greg- particularly miffed is that the an- 
ory calls it a “philosophical nual stockholders’ meetings of both 
charade.” Actually, it’s a lengthy the picture and theatre companies 
and almost-never-performed part have been so shuffled for 1951 in 
of G. B. Shaw’s “Man and Super- the bylaws setup by Hughes that 
man.” they won’t even have a chance to 
Group, billed as the First Drama make a proxy fight until the new 
Quartet. starts its tour Feb. 1 in directors have been in the saddle 
Stockton, Cal. Between-town for a full year. Greene group 
jumps will be made in a private claims to be able to get enough 


Pullman. No props are needed, shareholders together to outvote 
since each of the characters dis- Hughes’ 929,000 shares. 
courses before a lectern. Initial Instead of the board meeting be- 


tour, covering 30 cities, is already 
a sellout, and the second trek. 


ing held as usual in the spring, first 
one this year is not slated until the 
slated for October, is partially sold first Thursday in December for the 
out. theatre company. Thereafter, it 
After the drama quartet stints, will be held the thi. Wednesday in 
Gregory will send Miss Moorehead May. Initial pic company annual 
out on a solo tour. Bookings of meeting will be first Wednesday in 
Brian Aherne and Hume Cronyn December and thereafter the first 
for “Evenings With . . .” will all Wednesday in June. 
follow the Laughton pattern. There was also activity on other 
Reaction to the Laughton tours fronts. J. Arthur Warner, Wall- 
already includes such things as Streeter with picture interests who 
hearty endorsement from churches. went to the Coast in December in 
As a result, Laughton will make a an effort to make a deal for either 
series of records called “How to the picture or theatre stock, is 
Read the Bible,” and church cir- again heading a group making a 
cles already have placed orders for pitch. It held meetings with a 
274.000 albums—which won't even Hughes rep last week and is slated 
be pressed until late this vear or for another this week. It is be- 
early in 1952. In addition, Laugh- lieved, however, that there is little 


likelihood of Hughes selling. Coast | 
attorney Greg Bautzer is involved | 


in the try with Warner. 
At the same time there is still 


another Wall street group trying to J 


buy the shares. It is represented 
by the important investment house 
of Blair-Rollins. It is understood 
its efforts are not for its own ac- 
count, but for an_ undisclosed 
client. It wants to buy Hughes’ 
theatre.stock for $6 a share. 


With the completion of divorce- | 


ment of theatres and picture com- 
pany as of Jan, 2, theatre company 
turned $10,000,000 over to the pic- 
ture firm, plus a small residual 
which was in the account of the 
parent RKO company at year’s end. 
This was in accordance with the 
plan of reorganization filed with 


the court and approved by the 
stockholders. 
Picture company immediately 


used $8,500,000 to pay off loans to 
Bankers Trust, N. Y., Security-First 
National, L. A., 
Bank of Boston. 
new 


Plan is to arrange 
loans with the banks, but no 














overtures to that end have been 
made as yet. 

| oh | 
| Schary Pact | 
cma Continued from page 3 — 








than the market quotation on the 
day the warrants are issued. Stock 
is now selling at about 16. 

While reps of neither Loew’s 
nor Schary would disclose the num- 
ber of shares which the production 


chief is demanding or other de- 
tails of the negotiations, it is as- 


sumed that the normal pattern will 
be followed. 
Profits Now Capital Gains 

Umtil the change in the Revenue 
act last year, the profit that an 
exec made—representing the dif- 
ference between what he paid for 
stock that he bought with options 
and their market value at the 
time the options were exercised— 
was construed by the Government 
as regular income if the warrants 
were issued as a form of compen- 
sation. Now the profits are con- 
strued as capital gains and the tax 
is not payable until the shares are 
actually sold and coin received. 
Difference between regular income 
tax on profits added to Schary’s 
$300,000-or-better salary and the 
25° capital gains levy is very con- 
siderable. 

That’s the reason Schary is so 
anxious for the new deal. He re- 
portedly feels that so much of his 
normal income is going out in taxes 
that he'll have little left to show 
for his work at the end of his seven- 





arrange.nent allows him to set a 
nest-egg aside. 


A variation of this same thinking Ye@ar—all for Republic until pro- | 


and First National | 














All Pix In Color In 5 Yrs 
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‘with increased amount of equip-;as bonanzas, only to fade away 
‘ment and technicians, are required.|when the coin ran out. Kinema- 
'And production costs range up to|color, back nearly 40 years ago, 
'25% greater than monotone, with| was the first practical method in- 
prints about three times greater troduced, but it required a special 
‘than black-and-white type. and cumbersome projector that 
At the present time, and for the |raced film through at a speed of 
coming year, Technicolor is geared | 120 feet a minute. Exhibs refused 
to capacity of about 75 features in| to stand cost of special projectors 
addition to its cartoons and shorts. | Without sufficient supply of film, 
Added buildings and equipment | and it was only used in a limited 
are planned to eventually Increase |Number of theatres, mostly vaude 
that output to double or more dur- houses. 
ing the next several years. But! Next color was by Pathe, which 
war conditions would stymie those , had prints hand-colored in France. 
plans. Cost of tinting at 10c per foot soon 
Eastmas Kodak recently intro-,™ade the plan unprofitable. Then 
duced its new complementary-type C4me a series of inventions which 
color negative and positive, and required a revolving color wheel 
the negative is now being used by 1" front of the projector lens when 
producers whereby Cinecolor and 4 Color film was booked. None of 


Consolidated Laboratories make | them got beyond the experimental 
separations and then fabricate Stage, as it was found impossible 
prints. But until intermediate to have operators adjust the wheel 


films necessary between the origi--| Properly for shqwings. 


nal negative and print are per-; Prizma then came al6éng with a 
fected by EK, the major companies two-color method, using double- 
with their own laboratories — coated stock for the color prints. 


Columbia, Paramount, Metro, 20th- 
Fox and Warners—will continue to 


But it encountered difficulties when 
too much film was spoiled in the 


do business with Technicolor and laboratory in attempts to turn out 
Cinecolor. shorts. At times, the wastage hit 
Economy as high as 75%, which finally put 


the company in financial straits for 


When a complete line of color eventual foldup. 


films required for various steps 
from shooting through to process- 
ing of tint prints become available, | 
the above named majors will in- 
stall necessary lab equipment and 
gradually convert over to all color 


Technicolor 30 Years Ago 


Technicolor then followed about 
30 years ago, with Dr. Herbert Kal- 
mus using expert engineering tech- 
niques to develop the process. It 


output. But in these days of started as a two-tint method, but 
economy in the studios, coin will’ company research developed the 
not be spent too far in advance present three-strip cameras for in- 


on any program unless immediate 
results can be secured. 

Ansco Color currently has its 
reversible-typeé color negative and 
positive available for producers in 


troduction of the three-color sys- 
tem in 1934. In using three sep- 
arate strips of negative in the 
camera, which has filters and prism, 
Technicolor finally became the first 
limited quantity, and several pic-| practical color process for the in- 
tures have been turned out by dustry. 

this method during the past two, It was long recognized by re- 
years, including Irving Allen’s' searchers of the manufacturers 
“Man on the Eiffel Tower,” and that widespread color for motion 
“New Mexico.” Ansco is also de- pictures could only be achieved 
veloping the complementary-type through embodiment of the colors 
materials similar to the product directly into the negative and posi- 
of EK. " |tive materials. Progress along this 
DuPont is its line was advanced when Eastman 


marketing new 


color positive for release prints, Kodak int roduced 16m Kodachrome 
and this stock is being used by | for amateur use in the mid-'30s, 
Consolidated for making prints. | Problems in manufacture and spe- 


This lab, which originally perfected | cial processing made it unsuitable 
the two-tint Trucolor method which | in 35m size for the exacting require- 
has been used entirely by Republic, ments of theatrical film production, 
is switching to three-color, utiliz-| but experiences in the amateur 


ing the EK complementary nega-/| field and use by the armed serv- 


tive for shooting, and the DuPont | ices during the war, stepped up the 
year tenure unless a capita. gains | 


| 


color’ positive. Both Coast plants uniformity and quality of the ma- 
are being geared to handle about terial to the point where it now 
20 features during the coming can be used by the studios under 
certain conditions. But EK pressed 


is the Jerry Wald-Norman Krasna | duction can be stepped up to serv- | development of the complementéry 


‘deal at-RKO. Tannenbaum is also ,ic¢ other companies. 


attorney for them. Under their 
arrangement with Howard Hughes 
they'll make 60 pix in five years as 
independents. While their 


do will hinge on success of their 
films and may prove relatively low, 
at the end of the five years they’ll 
own all the pictures. 


| 


earn- |50 pictures during 1951. In utiliz- | Problems 
ings for the amount of work they ig the EK complementary nega- 


white positive stock. 
The residual | 


rights in them will be highly-valu- | 


able capital assets. 





Western Pa. Allied To 
Elect Officers, Board 


Pittsburgh, Jan. 9. 

New set of officers and board 
members will be up for election 
when Allied Motion Picture Thea- 
tre Owners of Western Pennsyl- 
vania holds its annual convention 
here Jan. 17-18. Nominees for the 
top spots are Fred A. Beedle, 
president; Fred UHasley, vicepresi- 
dent, and Norman Mervis, 
urer. Other nominations can be 
made by members up to the time 
of voting. 

Nominees for the new board are 
Morris Finke., Charles Blatt, Bar- 
nard Buchhvit, Lee Conrad, Wil- 


liam Fox, Joseph Gelman, Theo- 
dore Grance, Frank  Panoplis, 
Harry Rachielle, Edgar Shaffer, 


William Wheat and Ray Woodard. 
Fred Herrington is expected to be 
renamed as secretary. 





Karloff as Narrator 

William L. Snyder, who holds 
U. S. distribution rights to “The 
Emperor’s Nightingale,’ Czech- 
made feature cartoon, this week 
inked Boris Karloff as narrator 
for the film. Phyllis McGinley. 
New Yorker mag staffer, previously 
had written the commentary. Color 
picture was done by Czech pup- 
peteer Jiri Trnka, and achieves the 


effect of a pantomime set to music. | Many new inventions were hailed 


treas- | 


type of color materials, believing 
Cinecolor recently installed new | that they were more suitable for 
equipment for its tri-color method, | Studio requirements. 
and anticipates to process around; But the manufacturers have their 
on making the color 
stocks. Because of added manufac- 
tive, it makes color separations turing steps required, output is re- 
and prints on regulation black-and- | duced as much as one-third in com- 
parison to black-and-white. It will 
take some time to add facilities in 
the three-color field 16 years ago, the factories to turn out the more 
also starts with monotone a a than two billion feet of negative 
film. Combining exacting tech- | 2nd positive required if all of the 
niques in both engineering and total is to be in color form. 
chemistry, the Technicolor method f 1 
requires many separate operations | 


on a print between raw stock and Wald-Krasna 


completion. Complexity of the 
Continued from page 7 


process can be realized when it is 
a deal with Judy Garland to star 


pointed out that nearly half of 
the laboratory technicians in Holly- 

plant, in “Stars and Stripes,” the USO 
story in which the late Al Jolson 


wood are employed in the 
to number in excess of 700. 

Two Methods to Get Prints was originally skedded for the 

There are two methods to secure leading role. Holding up the deal 
color prints. One is the system is Hughes’ insistence that Miss 
\whereby the color factors are in| Garland’s agent, Abe Lastfogel, 
the base stock—either negative or | V-illiam Morris office topper, give 
positive—and the other where co]-| him options on further pix. 
ors are built up on the raw print; Wald and Krasna expect to go 
stock. Former allows for lessened | east in March to shoot sequences 
laboratory operations and manpow- | by various name entertainers who 
er, although much greater than went overseas for USO during the 
black-and-white procedure, while war. These. plus a seven-minute 
the second requires a greater num-| tribute to Jolson, will be included 
ber of laboratory steps and work- _in “Stars and Stripes.” 


ers. | W-K have 12 scripts now ready 
But the cost factors, at the pres-/| for Shooting. “Strike a Match,” 
ent time, seem to average up. Price’ the first, will be directed by Mark 
of color film is greater and is sad-; Robson and stars Glenn Ford. It 
dled by a 15% Government excise will have New York backgrounds 
tax = hy gg Poy up at least for which a unit is being sent east. 
2c per foot. is increase tends ne ere rod “Mi 
to level off extra costs for prints wage a pimp NE ey 
when black-and-white material is result of RKO loanout to 20th of 
used as base. Jane Greer, slated as femme lead. 
The history of color motion pic- W-K, notified Miss Greer would 
tures down through the years is wind up “Friendly Island” stint 
_ Studded with huge losses for en- by April while replacing the sus- 
thusiastic backers and investors pended June Haver. decided to 
hold “Night” until then. 


Technicolor, which pioneered in 
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High on the Warner Bros. 
list of stars-on-the-rise 

is Steve Cochran. He ts 
now being starred with 
Gary Cooper and 

Ruth Roman in “DALLAS” 


in color by Technicolor 
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both 16m.and 35m equipment and 
can show both sizes of pictures in- 
terchangeably. Inability to pay the 
tariff on new 35m equipment to re- 
place worn-out projectors and 
sound units has forced some ex- 
hibitors to switch to the cheaper 
16m size. The largest 16m growth, 
however, has been in the small 
rural community which could never 
afford a 35m theatre. Such locales 
have fostered the spread of 
the portable—or one-night stand— 
theatres. some of which travel reg- 


ular circults. 


also 


the 
good 


Insofar as 16m growth in 


sticks is concerned, it Is a 


thing for studios, because it opens 
entirely new markets and provides 
new income. 

The overall 16m growth is un- 
even, heavy in one country and 
almost nil in the bordcring coun- 
trv. However, it has been substan- 


tial in every continent. 


Here is some idea of what is 
going on 

Most striking example in Europe 
is Italy. where there are already 


1,000 16m commercial! the- 
atres, with the Directorate General 
for Entertainment trying to get 
more equipment into the smaller, 
remote villages. The number con- 
trasts with 6.500 35m theatres. In 


OVE! 


addition, there are about 300 mo- 
bile 16m units, to say nothing of 
the non-commercial projectors in 
schools, parish houscs, ete., many 
of which play entertainment films 
France's 1,259 Hal's 

France, which has fewer than 

6.000 35m theatres, already has 


1.250 halls and theatres screening 
16m films full time or part time, 
plus hundreds of mobile units 
travelling from village to village. 

Belgium is a country which has 
seen quite a few of its poorer ex- 
hibitors switch from 35 to 16m 
equipment because the latter made 
cheaper replacements. The 16m 
theatre is on the upbeat in tiny 
Luxembourg. 

On the other hand, one finds 
almost no commercial 16m theatres 


in such nations as Spain and 
Sweden. 
Canada has an estimated 9.000 


16m projectors used for visual edu- 
cation purposes. Occasionally the 
halls and schools rent entertain- 
ment features. In addition, as far 
back as 1948, the country had 331 
16m entertainment theatres which 
reported a_ paid attendance of 
2.168.000 persons that year. There 
are also a couple of hundred port- 
able units showing entertainment 
films. The growth would be still 
more rapid, except for a trade reg- 
ulation providing that no 16m en- 
tertainment films may be shown 
within 10 miles of a standard mo- 
tion picture theatre. 

Australia, with 147 commercial 
exhibitors, some of them operating 
portable equipment in the brush, 
is seeing a steady growth of the 
sub-standard gauge industry. The 
regular theatre owners have ex- 
pressed considerable worry, feeling 
that they see the handwriting on 
the wall. So the distributors fol- 
Jow the practice of selling no 16m 
prints until the feature is at least 
a vear old. 

In 1949, New Zealand produced 
now fewer than 96 16m sound films 
for commercial exhibition. There 
are 71 licensed 16m theatres, plus 
eight itinerant exhibitors with port- 
able equipment, each working cir- 
cuits of half a dozen communities. 
At present the New Zealand Na- 
tional Film Unit produces every- 
thing in 16 as well as 35m. 

In Seuth America today there 

are upwards of 850 theatres, with 
a total of 166,000 seats, screening 
only 16m _ pictures. In addition. 
nearly 300 clubs, hotels, cafes, etc.. 
show 16m pictures commercially 
This does not include the mobile 
units nor the more than 700 fac- 
tories, schools, hospitals, planta- 
tions, etec., which show 16m enter- 
tainment and educational pictures 
on a non-commercial basis. 
; rhe 16m theatre has had one of 
its largest South American spurts 
in Argentina, which has 465 com- 
mercial 16m _ outlets, compared 
aith 2,067 35m theatres. Of course, 
in Argentina as in most countries. 
the 16m theatre is small, averaging 
ony 200 to 300 seats, but this is 
enough for the sticks and smal] 
neighborhood situations. 

Brazil is another example of the 
16m growth. In 1947, there were 
fewer than 100 commercial and 
non-commercial outlets in that big 
country, 


° 


Continued from page 3 


“Long Pants for 16 
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manent 16m theatres, plus 700 non- 
commercial outlets. 
atre is just getting started in Bra- 
zil, according to U. S. Government 
sources which point out that the 
nation has more than 1,000 towns 
with no film theatres at all. 

In Colombia, from 150 to 200 
16m theatres are operating. 
America has about 250 
16m theatres, plus an- 
mobile units traveling 
through the backwoods villages. 
Still other narrow-guage theatres 
are located in the West Indies. 


Central 
nanent 
other 30 


per! 


The spread is also notable in 
Asia. Japan, for instance, has over 
2.200 35m entertainment theatres. 
But it also has about 1,200 16m 


projectors, mainly to schools, asso- 
ciations, ete., and these occasion- 
ally show entertainment pix. Cey- 
lon has shackled the growth of 16m 
by a ruling that no such theatre 
may operate within five miles of a 
35m theatre. 

In India, the distance is three 
miles from a 35m theatre and, in 


addition, building restrictions on 
new theatre construction have 


been a deterrent. Nevertheless, 
16m is beginning to catch on there. 

The Philippines have upwards of 
250 16m theatres, plus another 50 
portable theatres. Filipino film 
producers are making pictures 
especially for the rural trade in the 


native Tagalog dialog. Thailand 
has five studios producing 16m 
pictures. 

Films in 16m have a footing in 


Africa with the prospects good for 
a substantial growth in that con- 
tinent. 











| 
| ‘Miracle’ 

















Today there are 466 per- | 


Continued from page 7 Sama! 


moral qualities for all of Italy, has 
also condemned the picture.” 

Burstyn said he had been hold- 
ing up release of his documents 
from Rome on the advice of coun- 
sel until Judge Aron Steuer ren- 
dered his decision on McCaffrey’s 
threat to revoke the Paris license 
if the film was played. Decision 
was handed down Friday denying 
censorship powers of the License 
Commissioner, and Burstyn said 
Monday was his first opportunity 
to present the documents. 

They consisted of (1) an official, 
signed statement by the President 
of the Council of Ministers stating 
“The Miracle” was approved by 
the Italian government for regu- 
lar theatrical showing; (2) an affi- 
davit from the director of the 
Venice 
pic had been shown there in 1948 
and that “in accordance with regu- 
lations of the exhibition, in the 


case the film would have been in! 


any wa’ blasphemous, it would 
have been rejected by the Festival 
committee, and (3) a sworn state- 
ment from the president of the Na- 
tional Assn. of the Motion Picture 
Industry (‘of Italy) affirming that 
“The Miracle” had been approved 
by all proper authorities and that 
this approval had never been with- 
drawn. 
Burstyn Sounds Off 

Declaring that he didn’t want 
to get into an argument with the 
Cardinal, Burstyn was nevertheless 
caustic in his comments on the 
Church ban. “No group,” he de- 
clared, “has the right to impose on 
all of us what to see and what not 
to see. It’s my impression that 
the Legion is trying to establish it- 
self as the official censor for the 
City of .New York.” 

References were to the Cardi- 
nal’s instructions, read at every 
mass in St. Patric’s Cathedral 
Sunday (7), that “all right-thinking 
citizens” join in an attempt to 
change Federal and state censor- 
ship laws “so as to make it impos- 
sible for anyone to profit financially 
by blasphemy, immorality and sac- 
rilege.” 

Picket line was estavlished in 
front of the theatre Sunday after- 
noon. William H. O'Neill, first vice 
commander of the veterans’ group, 
said it would be set up daily at 
6 p.m. Picket signs read: “This 
picture is an insult to every decent 
woman and her mother” and “This 
picture is blasphemous.” 

Crowds at the theatre appeared 
to pay little attention to the line, 
although the house had one offer 
from an unidentified calle: to set 
up a “counter picket line.”” Man- 
aging director Lillian Gerard nixed 
the suggestion. 


Meantime, the License Commis-— 


The 16m the-| 


Film Festival stating the) 


|sioner announced that he will ap-! 


peal the ruling of Judge Steuer. | 
He said he would be remiss in his 
duty if he failed to stop any “at- 
tack” on the religious beliefs of 
_New Yorkers. 
Justice Steuer’s Opinion | 
New York supreme court rk 
opinion in the case was at the 
same time being widely applauded 
as a resounding blow against cen- 
sorship. “It may not be amiss to 
state,” asserted Judge Steuer in 
concluding his opinion, “that the | 
Commissioner of Licenses is not 
the protector from affronts of a 
large portion of our citizens or 
even of all of them.” 

















Escapism Trend 
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director; “The Law and Lady Lov- 
erly,’ Greer Garson-Michael Wild- 
ing comedy; Edwin Knopf, produc- 
er-director; and three not-too-heavy | 
dramas: “The People vs. O’Hara,” | 
with Spencer . Tracy; William | 
Wright, producer; John Sturges, 
director; “Man on a Train,” with 
Dick Powell; Richard Go.dstone, 
producer, Anthony Mann, director; 
and “The Bradley Mason Story,” 
with Walter Pidgeon: Robert Thom- 
sen, producer, Richard Thorpe, di- 
rector. 

Paramount will throw out the 
laugh-line with “My Favorite Spy,” 
with Bob Hope ind Hedy Lamarr; 
Paul Jones, producer, Norman Z. 
McLeod, director; “Rhubarb,” with 
Ray Milland and Jan Sterling; Wil- 
liam Perlberg and George Seaton, 
co-producers; Arthur Lubin, direc- 
tor; and “Clarence,” with Alan 
Young; Robert Welch, producer; 
Richard Wallace, director. 

Same studio, Cecil B. DeMille 
will roll “The Greatest Show on 
Earth,” with Betty Hutton, James 
Stewart, Dorcthy Lamour, Charlton 
Heston, Pierre Cresson and Lyle 
Bettger; William Wyler will pro- 
duce and direct “Detective Story,” 
with Kirk Douglas; Everett Riskin 
will produce and Charles Vidor | 
direct Alan Ladd in “The Rage of 
the Vulture,” and Pine-Thomas, 
with Lewis R. Foster directing, will 
produce “Crosswinds,” John Payne- 
Ronald Reagan topliner. 

RKO, off to the races with Wald 
Krasna guiding some of its top 
product, will gun “Let’s See the 
Girls,” Dinah Shore starrer to be 
produced by Stanley Rubin; 
“Strike a Match”; Harriet Parsons, 
producer; Mark Robson, director; 
“The Middle of the Night,” with | 
Jane Greer; Stanley Rubin, produc- 
er; George Beck, director; “The Re- 
turn of Zorro,” to be produced by 
Irving Starr; ‘High Frontier,” 
Robert Sparks, producer; H. C. Pot- 
ter, director,’ and “Girl Gangs,” 
Sam Bischoff, producer. | 

Wald-Krasna entries at RKO are 
“The Harder They Fall,” Raoul 
| Walsh, director; “The Blue Veil,” | 
‘Curtis Bernhardt, director; and 
“Girls Wanted,’ with Mare Daniels | 
,as associate producer. | 
| Twentieth-Fox lists its starters as 
,musical, outdoor drama, drama, 
| historical adventure (pirate) and! 
| comedy, in this order: | 
| “Friendly Island,” with June Ha- | 
iver, Gloria DeHaven, Mitzi Gaynor 
and Dan Dailey; Fred Kohlmar, | 
producer; Edmund Goulding, direc- 
‘tor; “The Secret of Convict Lake,” | 
{Frank Rosenberg, producer; Mich- 
ael Gordon, director; “The House 
on the Square,” with Tyrone Pow- | 
er, Sol Siegel, producer; Roy Baker, 
director; “Anne of the Indies,” 
George Jessel, producer; and “‘The 
Doctor's Diary,” Joseph L. Mankie- 
wicz, director. 

WB’s Tune Films 

Warners, loaded with tinted tune- | 
‘films, is ready to go on “Painting 
‘the Clouds with Sunshine,” with 
| Virginia Mayo, Dennis Morgan and | 
_Gene Nelson; Williams Jacobs, pro- 
'ducer; David Butler, director, and 
“On Moonlight Bay,” with Doris. 
'Day and Gordon MacRae, William 
Jacobs, producers, Roy Del Ruth, 
director. Others are “Fort Worth,” 
Randolph Scott-David Brian-Helena 
|Carter-Phyllis Thaxter oater; An. 
'thony Veiller, producer; Ed Marin, 
director; and “Tomorrow Is An- 
other Day,” prison drama _ with 
/Ruth Roman and Steve Cochran; | 
Henry Blanke, producer; Felix 
Feist, director. 
| Universal-International, likewise | 
'on a blithesome kick, has these in | 
‘the hopper: “The Real McCoy,” | 
with Abbott and Costello and Doro- 
thy Shay: Howard Christie, produc- 
‘er: Charles Lamont director; ‘‘Ca- 
sey Jones,” with Donald O’Connor 
and Jimmy Durante; Ted Rich-' 
mond, producer; “The Bronco Bus- 
ter,” Ted Richmond, director; ‘The 
Wild Bunch,” Kobeit Buckner, pro 
ducer; “The Golden Horde,” with 
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opening at $19.000. 
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Tougher They Come” 


(Col), also 


Grosses 


‘Branded’ Warm $14,000 
In Buff; ‘Heaven’ $8,500, 





Oriental. Great $13,500. Last 

week, “Heaven's Sake” (20th) and ‘ ? G, 

“Dark City” (Par), $8,500. Harvey Stout 8 2d 
Paramount (Evergreen) (3,400; Buffalo, Jan. 9. 


50-90)—“‘Dallas” (WB) and “Coun- 


terspy Meets Scotland Yard” (Col). 
Big $16,000. Last week, 
through” (WB) and ‘Rookie 
man” (Col), $11,000. 

United Artists (Parker) (890; 50- 
90)—‘‘Miniver Story” (M-G). Lean 
$7,000. Last week, “Two Weeks 
With Love” (M-G), $14,000. 


‘Birdie’ Bright $24,000, 
Frisco, ‘Goldbergs’ 146 


San Francisco, Jan. 9. 

Not since the last world war has 
Market street bristled with so 
many military uniforms, and im- 
pact is being reflected by perky 
biz here. Standout is Warfield 
with “Watch Birdie” which is hit- 
ting smash total. ‘The Goldbergs” 
at Paramount shapes fairly good. 


Fire- 





Others are mainly holdover after | 


socko initial weeks scored by ‘“Har- 
very,” “For Heaven’s Sake” as well 
as a stout session done by “Ven- 
detta.” “Harvey” is continuing 
strongly in second Orpheum stanza. 
Estimates for This Week 


Golden Gate (RKO) (2.850; 60- 
85) “Vendetta” (RKO) and 
“March Wooden Soldiers” (Lip) 
(reissue) (2d wk). Down to good 
$7.500 in 4 days. Last week, hefty 
$19,000. 


Fox (FWC) (4.651: 65-90)— 
“Heaven's Sakes” (20th) (2d wk). 


Off to $6.000 in 4 days. Last week, 


big $25.000. 
Warfield. (Loew’s) 
—‘‘Watch Birdie” 
$24,000. 
Song” (M-G) (2d wk), $12,000. 
Paramount (Par) (2.646: 60-85)— 


(M-G). Great 


| “Goldbergs” (Par) and “The Coun- 


try Parson” (Indie). Fairly good 
$14.000. Last week. “Branded” 
(Par) and “Country Fair” (Mono) 
(2d wk), $12,000. 

St. Francis (Par) (1.400; 60-85)— 
“Mr. Music” (Par) (3d wk). Trim 
$8.000. Last week, $13,000. 

Orpheum (No. Coast) (2,478; 55- 
85\—"‘Harvey” (U) (2d wk). Strong 
$12.000. Last week, smash $20,- 
000. 

United Artists (No. Coast) (1,- 
207: 55-85)—"‘Frenchie” (U) (2d 
wk). Off to $5,500 after fine $11,- 
000 last week. 

Stagedoor (A-R) (370; 85-$1)— 
“Last Holiday” (Indie). Big $4,500. 


Last week, “Fantasia” (RKO) (re-| 
| issue) (2d wk), oke $2,900. 


Clay (Rosener) (400; 65-85)— 


_“Bitter Rice” (Indie) (3d wk). Sock 


$3,200. Last week, $4,000. 

Larkin (Rosener) (400; 65-85)— 
“Bitter Rice’ (Indie) (3d wk). 
Smash $3,200. Last week, $4,200. 


‘Lady’ Smash $19,000 In 
Mont’; ‘Flags’ Hep 14G 
Montreal, Jan. 9. 
With three holdovers in deluxers 
returns continue to hold big after 


a smash first stanza last week. Two 
new entriet, “To Please A Lady,” 





at Capitol, and “Two Flags West,” | 
‘at Princess, both are doing well. 


“Mr. Music” is best holdover with 


‘big second session at Palace. 


Estimates for This Week 
Palace (C.T.) (2.625; 34-60)— 
“Mr. Music” (Par) (2d wk). Hold- 
at $13,000. following socko 


Capitol (C.T.) (2,412; 34-60)— 
“To Please a Lady” ‘(M-G). Smash 
$19,000. Last week, “Heaven's 
Sake” (20th), okay $16,000. 

Princess (C.T.) (2,131; 
“Two Flags West” (20th). 
$14,000. Last week, “Petty Girl” 
(Col), $11,000. 

Loew’s (C.T.) (2,855; 
“Pagan Love Song” (M-G) (2d wk). 
Good $15,000 after 
week at $24,000. 

Imperial ‘(C.T.) 
“Frenchie” (U) and “Snow Dog” 
(U) (2d wk). Fair $6,000 following 
terrific $13,000 opening weck. 





Lenore Lonergan’s Pic 
Broadway legit actress J] nore 


Lonergan has been inked to a one-| “Pagan Love Song” 


pie deal by Columbia. She goes to 
the Coast over this weekend to ap- 
pear in “Lady Says No.” 


“Break- 


(2.656; 60-85) | 


Last week, “Pagan Love, 


34-60)— | 
Hefty 


snfash first | 


(1,839; 34-60)— | 





Boxoffice totals are dipping here 
this round. “Grounds for Mar- 
riage” is fair, “Branded” is 
just okay while “For Heaven’s 
Sake” looks modest. However, 
“Two Weeks With Love” is catch- 
ing on with fancy week at Century 
and second round of “Harvey” is 
holding up well at Lafayette after 
big initial week. 

Estimates for This Week 

Buffalo (Loew’s) (3,500; 40-70)— 
“Grounds for Marriage” ‘(M-G) and 
“Call of Klondike”. (Mono). Fair 
$13,000. Last week, “Pagan Love 
Song” (M-G), neat $17,500. 

Paramount (Par) (3,000; 40-75) — 
“Branded” (Par). Okay $14,000 or 
less. Last week, “Mr. Music” (Par) 
(2d wk), $5,000 in 4 days. 

Center (Par) (2,100; 40-75) -- 
“For Heaven’s Sake” (20th). Mod- 
lest $8,500. Last week, “Dallas” 
(WB) (2d wk), $6,000 in 6 days. 

Lafayette (Basil) (3,000; 40-70)— 
“Harvey” (U) and ‘‘Revenue 
Agent” (Col) (2d wk). Holding at 
good $8,000 or near. Last week, big 
$13,700. 

Century (20th) Cent.) (3,000; 40- 
70)—"“Two Weeks With Love” 
(M-G) and “Experiment Alcatraz” 
(RKO). Fancy $14,000 or better. 
Last week, ‘‘Where Danger Lives” 
(RKO) and “Blues Busters” (Mono), 
$13,200. 


Dallas’ Torrid $23,000, 
Denver; ‘Music’ 126, 2d 


Denver, Jan. 9. 

“Dallas” is copping top money 
this session playing in two houses. 
Both “King Solomon’s Mines,” at 
Broadway, and “Mr. Music,” at 
Denham, are strong enough in 
third weeks to win additional time. 
However, “Music” may not hold 
‘again because Denham is backed 
up on film. “Prehistoric Women” 
_ Shapes smash at Rialto. 

Estimates for This Week 

Aladdin (Fox) (1,400 40-80)— 
“Breakthrough” (WB) and “Bandit 
Queen” (Lip) (3d wk). Fair $2,000, 
Last week, $2,500. 

Broadway (Wolfberg) (1,500; 40- 
80) — “King Solomon's Mines” 
i\(M-G) (3d wk). Fine $11,000. 
Holds again. Last week, big $14,- 
000. 

Denham (Cockrill) (1,750; 40-80) 
|—*‘Mr. Music” (Par) (3d wk). Nice 
$12,000. Last week, big $15,000 
rand better than first. 
| Denver (Fox) (2,525; 40-80)— 
;“Dallas”’ (WB) and “Harding, 

(Col), day-date with 





, Counterspy” 
|Esquire. Big $19,000. Last week, 
| arene Sake” (20th) and “Sav- 
|age Horde” (Rep), good $13,000. 
| Esquire (Fox) (742; 40-80)—“Dal- 
las” (WB) and “Harding Counter- 
spy” (Col), also Denver. Sock 
| $4,000. Last week, “Heaven's Sake” 
(20th) and “Savage Horde” (Rep), 
| good $2,500. 


Orpheum (RKO) (2,600; 40-80)— 
i\“Pagan Love Song” ‘(M-G) and 
“Experiment Alcatraz’ (RKO) (3d 
| Wk). Down to $9,500. Last week, 
| Oke $12,000. 

Paramount (Fox) (2.200; 40-80) 
—"So Young, So Bad” (UA) “Great 
Jewel Robbery” (WB) (2d. wk). 
Poor $5,000. Last week, $6,000. 
| Rialto (Fox) (878; 40-80)—“Pre- 
|historic Women” (EL) and “Two 
‘Lost Worlds” (EL). Smash $6,000. 


,Last week, “Southside 1-1000 
,(Mono) and “Spook Busters” 
(Mono), $3,000. 

Vogue (Pike) (600; 60-80)— 


\“Walls of Malapaga” (Indie). Fair 
|$1,800. Last ‘week, “Run for 


40-65) — | Money” (U), good $2,500. 





j 


BOSTON 


(Continued from page 8) 


85) — “Branded” (Par) and “Ate 
|lantic City Honeymoon” (Indie). 
, Mild $14,000. Last week, “Mr. Mu- 
sic’ (Par) and “Chain Gang” 
| (Col) (2d wk), $12,000 in 5 days. 
| Orpheum (Loew) (3,000; 40-85) —~ 
(M-G) and 
“Counterspy Scotland Yard” (Col) 
wk). Good $14,000 after tall 
| $21,000 for first. 


work in 
Falls” for Louis de Rochemont. It 
will also be distributed by Colum- 


bia. She was in “Alive and Kicking” | 


on Broadway last season and was 
previously seen in teenage roles 
in “Dear Ruth” and other shows, 


“Whistle at Eaton's | Dallas” (WB) and “Father's Wild 


/Game” (Mono) (2d wk). Neat $10,- 
(000 after $16,500 for first. 

| State (Loew) (3,500; 40-85) — 
“Pagan Love Song” ‘(M-G) and 
“Counterspy Scotland Yard” (Col) 
(2d wk). Nice $8,000, after nice 


'$11,000 for first, 
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Co-op Indie Unit 
Eyed by Rossen 
As Costs-Saver 


Creation of a cooperative inde- 
pendent production unit with a nu- 
cleus of four or five members is 
being mulled by writer-producer- 
director Robert Rossen as a means 
of shaving costs. Such a group, he 
said in New York last week, would 
be able to effect considerable econ- 
omies, since the organization would 
have a permanent staff 

Formation of the 
Rossen declared, offers a means of 
survival in the face of today's 
diminishing market. There's no 
doubt, he assertec, TV has 


+ 
t 
into the 


co-op setup 


tha 


made great inroads indus- 
tryv’s customers. In light of the box- 
office decline, he feels that savings 
through the proposed unit would 
likely represent the difference be- 
tween profit and loss. 

Among the advantages of a mu- 
tual association, Rossen noted, lies 
the fact that a variety of product 
can be made which would attract 
evers customer category, with 
member-producers splitting the 
profits. This modus operandi is 


similar to a major’s diverse pro- 
gram which is directed at al! types 
of patrons. 

Rossen believes his plan won't 
begin to function for at least 12 or 
18 months because prospective as- 
are tied up by various stu- 
dio commitments. Group. he added, 
will welcome outside filmmakers 
on a basis. 

Although he considers banding 
together as a step in the right di- 
rection, Rossen also thinks that 
the indie will have to be more se- 
lective with his subjects in the fu- 
ture. Writer-producer opined that 
the best stories are those which 
will capture people who rarely go 
to pix. Most of these individuals 
are in the “over 35” market, at 
which Rossen says he aimed his 
successful Columbia release, “All 
the King’s Men.” He expects to 
tap the same customer bracket with 
his upcoming “The Brave Bulls,” 
to be grooved through the same 
distrib. 

Rossen, who returned from sev- 
eral months’ European trip last 
week. planed to the Coast yester- 
day (Tuesday) to confer with Co- 
lumbia prexy Harry Cohn on distri- 
bution plans for ‘Bulls.’”’ | While 
abroad he studied possible sites for 
continental production and also 
completed the screenplay for “Son 
and Stranger,” which he'll direct 
for Hal Wallis. 


WB Split OK 


Continued from page 5 


sociates 























building is 
its leasing arrangement with WB, 
which has 70 years to run, might 
be endangered by the major’s dis- 
solution. Intervention petition was 
denied with the comment by Judge 
Hand that adequate protection is 
provided Sutphen in the state’s 
laws on corporate rgorganizations. 

In addition to the obviously im- 
portant divorcement and theatre 
divestiture provisions of the de- 
cree, trade observers, meanwhile, 
are viewing as significant the in- 
junction on WB licensing of its 
pictures to its own houses pending 
the reorganization. This directs 
that the major may book its prod- 
uct in its own circuit with no re- 
straints at all for the first 12 
months. However, after that pe- 
riod, the chain is called upon to 
negotiate for WB pix on a com- 
petitive basis with other exhibs. 

Under the judgment, WB must 
divest itself of 54 theatres uncon- 
ditionally within two vears, on the 
basis of 27 each year. Addition- 
ally, 27 other houses may be or- 
dered divested, dependent on the 
competitive market conditions in 
the future in the various terri- 
tories. 


situated. Outfit claimed | 


O’seas Prod. Slip 


Continued from page 8 





either 
‘wholly or in part overseas. Com- | 


some 10 pictures made 
|pany started the year with “Big 
Lift” winding up in Germany and 
“Night and the City” practically 
completed in England. Later, it 
rolled “The Mudlark” and “No 
Highway” in Britain and started 
“American Guesrilla in the Philip- 


pines” in those Pacific islands. 
Company's far-flung filmmaking 
out with “The 13th 


was rounded 
Letter,”’ made in 
of Montezuma” ‘partly in Mexico); 
“Bird of Paradise,” shot in Hawaii, 
as well as “Decision Before “Dawn” 


Montreal; “Halls 


and “Kangaroo.” Latter are, respec- 
tively. before the cameras in Ger- 
many and Australia. 

While ample 20th frozen remit- 


tan 
tances 


2 


were utilized in partially 
financing the company’s 1950 over- 
seas shooting, production chief 
Darryl F. Zanuck recently pointed 
out that studio never makes 
pictures abroad merely for the 
sake of unblocking escrowed funds. 
Such projects, he said, are only 


His 


undertaken when the story is suited | 
Fitting in with | 


for a foreign locale 


this concept are ‘“Mudlark” and 
“Big Lift,’ whose natural  back- 
grounds could only have’ been 


duplicated in Hollywood with diffi- 
culty. 
Other Examples 
Other examples. of picking 
scripts to suit the locale are Met- 
ro’s ‘King Solomon's Mines,’ made 
in the territory surrounding Nairo- 


bi. capital city of Kenya, Africa, 
and the same company’s “Kim,” 
now before the cameras in India. 


Obviously these tales could best be 
made amid native scenery. Studio’s 
recently completed $6,500,000 spec- 
tacle, “Quo Vadis,” also benefited 
by natural Roman atmosphere in 
addition to consuming much of the 
firm’s frozen lire. 

Over the last year Metro lensed 
six pictures abroad and had an in- 
terest in two independently made 
ventures. It’s estimated thatthe 
company’s stake in foreign produc- 
tion for the 12-month span easily 
totalled a combined budget of $17,- 
000,000. ‘‘Miniver Story,” produced 
in England, cost $2,000,000 while 
“Calling Bulldog Drummond” set 
the lot back by $1,000,000. Outlay 
on “Kim” is around $2,000,000. 


Most of Metro’s overseas shoot- 
ing was centered in either Britain 
or countries allied with it in the 
sterling bloc. Motive behind this, 
of course, was to melt the com- 
pany’s pounds which had accumu- 
lated through the postwar years. 
Part of the studio's sterling was 
used in financing Albert Lewin’s 
“Pandora and the Flying Dutch- 
man,” made in Britain and Spain, 
while the major also had a sizable 
investment in Arthur Loew’s “Ter- 
esa,” part of which was lensed in 
Italy. Firm shot ‘Pagan Love Song” 
in Hawaii, but no frozen coin was 
involved. 

Although 20th-Fox and Metro far 
eclipsed the rest of the majors 
insofar as foreign filmmaking was 
concerned in 1950, they individual- 
ly failed to match the output of 
the independents. Latter, either on 
their own or in association with 
European interests, rolled at least 
14 features last year. Activity. of 
the indies was focussed in nine 
different countries. 


| Indie slate includes “The Kanga- 


roo Kid,’ produced by H. C. 
Brown in Australia; “The River,” 
made in India by Ken McEldowney 
and Jean Renoir; “It Happened in 
France,” Victor Pahlen-Sacha Gor- 
dine (France); “I'll Get You For 
This,” Joe Kaufman-Romulus Films 
(Italy and Britain); “Man With 


My Face,” Ed Gardner (Puerto 
Rico); “Quebec,” LeMay-Temple- 
ton (Canada); “Three Steps 


North,” W. Lee Wilder (Italy). 
Also “The Medium,” Walter 
Lowendahl (Italy); “Tokyo File 
212,” Breakston-McGowan (Japan); 
'“Heil.”” Mort Briskin-Bob Smith 
(Austria); “Blood Line” (formerly 


“The Bargain’), William Marshall- | 


Errol Flynn (France); “The Belle 
of Naples,” William ‘Szekeley 
(Germany); “The Invisible Worm,” 





‘Ted Lazarus, Kamber 
Named by Le Sieur As 


ELC Ad, Pub Directors 


| Howard Le Sieur, recently ap- 


pointed Eagle Lion Classics ad-| 


pub director, has begun reorgan- 
ization of the department with the 
naming of Ted Lazarus, who 
switches from Donahue & Coe to 
head the ad staff, and Bernie Kam- 
ber as chief of the publicity staff. 
Latter has been acting as eastern 
rep for various indie 
producers. Lazarus is a brother of 
Paul Lazarus, Jr., ad-pub exec at 
Columbia Pictures. 


publicity 


Appointments came _ following 
resignations of Jonas Arnold from 
the ad post, and Steve Strassberg, 
who had been in charge of pub- 
licity. Arnold has been with ELC 
since its inception and for the past 
two years headed the ad staff. Pre- 
viously, he had been with Para- 


mount for 10 years and served as | 


| artist and writer on the staffs of 


} 
j 


| various newspapers and magazines. | 


Strassberg originally was associ- 
ated with Loew's, subsequently 
joined the publicity staff at Repub- 
lic and later became assistant ad 
director at Film Classics. 

Appointment of Lazarus to the 
ad post came as a switch since 
Francis Winikus was slated for it 
at the outset. Winikus headed ad- 
vertising at United Artists when 
Le Sieur topped the entire depart- 
ment at that company. 

However, UA veepee Gradwell 
Sears protested the Winikus switch 
to ELC, charging inter-company 
“raiding,” and ELC prexy William 
C. MacMillen vetoed the appoint- 
ment. Consequence of this is that 
Winikus is now considering other 
prospects. 


‘Oliver Twist’ | 


Continued from page 3 Sane! 











its depiction of the “Fagin” char- 
acter.) 

MacMillen argued lengthily be- 
fore the film execs on behalf of 
ELC and the board decided to re- 


turn the film to Breen only after |! 


considerable discussion. It was 
pointed out at the meet that an 
MPAA seal actually is not binding 
and that the film companies estab- 
lished the Production Code Admin- 
istration for their own protection. 
Number of theatres, for example, 
have recently played the Italian- 
|made “Bicycle Thief’ sans the 
| PCA seal. In originally denying 
its okay to “Twist,” the film execs 
pointed out, they were sticking to 
their own rules, which prohibits 
granting of approval to a picture 
which depicts race or religion in a 
| derogatory light. 

Film company execs attending 
the two-hour meet, in addition to 
,MacMillen, included Nicholas M. 
Schenck, Earle Hammons, Ned E. 
, Depinet, William Clark, Jack Cohn, 


\ 


| 
| 
| 


| John O’Connor, Joseph H. Hazen, | 


Ted Black, J. Robert Rubin, Sam 
Schneider, Barney Balaban, Austin 


Keough and W. C. Michel. MPAA 
execs participating were Joyce 
O'Hara, John McCarthy, Sid 
Schreiber and Fred DuVal. 

Last week ELC found it had two 
allies in the overall “Twist” con- 
_troversy. Supporting the distrib 


were the National Board of Re- 
view and the American Council for 
Judaism, both of which passed for- 
_mal resolutions blasting censorship 
of the film. 


| Board of Review contended the 


| Meszaros. 


' pic “should not be kept from the | 


public by open or covert actions of 
|intimidation, boycott or arbitrary 
| censorship.” 
| Judaism Council declared it took 
its action because “no Jew or group 
of Jews can speak for or represent 
the Jews of America.” It was noted 
that the film has been unofficially 
{banned in the U. S. since 1948 
when several large Jewish organiza- 
tions voiced objettions. 

Resolution stated that opinions 
or actions. dissenting from -views 


|the film would 





Song of My Heart 
becomes serious, Fortunately, the 
operators of the health institute 
are played by Guglielmo Sinaz and 
Ugo Ceseri, who score with their 
constant witticisms and mugging. 
With Lugo confining his work 
mainly to singing, it makes a happy 
combination. 

The three are nicely aided by 
Ruby D’Alma and Laura Nucct, 
comely actresses, former’ being 
especially good as the pharmacist’s 
wife who becomes romantically in- 
clined with the tenor. 

Lugo sings two arias’ from 
“Tosca” which are highlights. 
These are done in the Rome Opera 
House, with the vast auditorium 
forming fine background. He also 
does equally well with arias from 
“Rigoletto” and “Girl of the Golden 
West.” Guido Brignone’s direction 
is routine. Wear. 





Le Chateau de Verre 
(The Glass Castle) 
(FRENCH) 
Paris. Dec. 26. 
release of Franco-London pro- 
Stars Michele Morgan, Jean Ma- 
Rene Clement. Screen- 
Rene Clement, from 
novel by Vicky Baum; camera, Robert 
Lefebvre: editor, Roger Dwyre. At Mar- 
ignan, Paris. Running time, 102 MINS. 


Corona 
duction 
rais. Directed by 
play. Pierre Bost, 


NE 0.644446 605 6853765 % Michele Morgan 
ROMY csvcccccses baavas Jean Marais 
orin eecece Jean Servais 
|) ee bueeeess Elina Labourdette 
Elena .ccece Cocccccseses ‘ Elsa Cegani 
Rene Clement, known for his 


“Walls of Malapaga,”’ by using two 
of France's top-flight. stars, Jean 
Marais and Michele Morgan, has 
fashioned a fragile, adult love story 
from the Vicky Baum novel. Story 
of the fatal love interlude of a mar- 
ried woman and a handsome ladies’ 
man who had thought himself in- 
capable of love is technically bril- 
liant and acted with finesse. Film 
looks a sure winner hexe and may 
do for arty houses in the U. S. It 
has some marquee appeal in its 
two stars. 

Pic deals with a brief infatuation 
between a contented married wom- 
an and a young man on vacation. 


Afterwards she is discontented. His | 
brittle mistress taunts him about 
‘his incapacity to feel real passion. | 


He calls the married woman and 
she comes to see him in Paris. In 
his hotel room, she is filled with 
cheapness and remorse, and flees. 
Later their love grows. But she 
goes back to her husband, only to 
die in a plane crash. 

Rene Clement has used the close- 


up with taste in_his direction, 
translating the affair into fine 
imagery. 


Michele Morgan and Jean Ma- 
rais contribute nicely etched per- 
formances as the brief lovers, with 
strong supporting work by 


Elina Labourdette, as the worldly, 
cynical mistress. Robert Lefebvre 
has lensed the stars to excellent ad- 
vantage. Editing gives the film 
fine pacing. Mosk. 





. 
Treasured Earth 
(‘Tapalatnyi Fold’) 
(HUNGARIAN) 

Artkino release of Hunnia Studios pro- 
duction. Features Adam _ Svzirtes, Agi 
Directed by Frigyes Ban. 
Screenplay, Pal Szabo; camera, Gyorgy 
Illes; English titles, Nicholas Napoli; mu- 
sic, Sandor Veres. At Stanley theatre, 
N - 


N. Y., Dee. 13, ‘50. Running time, 97 
MINS. 

Pe TAO. (ann eeeesetedse Adam Szirtes 
Marika Juhos............- Agi Meszaros 
Zsiros Toth.....eeeeeee-.- Arpad Lehotay 
a. Seer s0eeeede ; Istvan Egri 
COME accesses $600 660000880008 Tibon Molnar 


(In Hungarian; English Titles) 
“Treasured Earth,’ Hungarian 
import, is a tedious tale of rural 
romance that’s generously larded 
with propaganda. Filmgoers of 
Magyar origin may find some inter- 
est in the picture, but subject and 
treatment are too contrived and 
distorted to offer much appeal to 
the average art house patron. 
_ In this chronicle of the soil and 
its people, peasant Adam Szirtes 
manages to save Agi Meszaros 
trom wedding a wealthy landown- 
er’s son. 
himself, he finds that the future 
holds nothing but financial and 
emotional disappointment. For ‘as 
have one believe) 
a peasant could never achieve se- 


,curity and happiness under Hun- 


; L Vil | gary’s prewar economic system. 
expressed in movies or publications | 


Considerably amusing are the 


Film Reviews 
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|rector Frigyes Ban. 
lis fair. 





BRIVALOTS ciccccoees 
Jean | 
Servais, as the staid husband, and 
followed up his controversial “Bit- 
ter Rice” with another colorful and 
vigorous but equally uneven film. 
Localed in the shepherd country of 
southern Italy, pic has less bally 
possibilities than “Rice.” 
can be exploited to obtain better 
than average results at U. S. arty 
theatres, 


ing newcomer, 
promises to be a sensation as Val- 


But in winning her for | 





landowner falls in the 
exaggerated genre. 


strictly 
Ka But responsi- 
bility for most of the picture’s 
heavy-handedness falls upon di- 


Photography 
Gilb. 





Son Copain 
(FRANCO-CANADIAN) 
Montreal, Dec. 26. 


France Film release of Quebec Produc. 
tions Corp. Eclectiques Film of Paris pro- 
duction. Stars Rene Dary, Patricia Roc, 
Paul Dupuis. Directed by Jean Devaivre, 
Screenplay, Charles Exbrayat, Jean De- 
vaivre, Ted Allen; camera, Philippe Ago- 
Stini. At St. Denis theatre, Montreal. Run- 
ning time, 110 MINS, 





DERE. cc ewnngesecaeeue ecceees- Rene Dary 

errr ece ecccccece Patricia Roc 
4. eee ecvccccccccccescs Paul Dupuis 
AMNGOM ..ccieveses esseceeses Albert Miller 
| eee ee eee ee Guy Maufette 
RCMP Agent .........+-.-Armand Leguet 
Anton’s friend.......e«. Jacques Langevin 

For their sixth film in three 


' years, Quebec Productions tied up 
‘with Eclectiques Film of Paris to 
{do a whodunit that fails to measure 


up to previous efforts. Adapting a 
story by Charles Exbrayat, director 
Jean Devaivre weaves a _ tedious 
film which starts in Paris and ends 
in Montreal. Despite the acting of 
Patricia Roc, Rene Dary and Paul 
Dupuis, “Son Copain” offers little, 
and is very dubious for strong re- 
turns in U.S. , 

Plot spots a Royal Canadian 
Mountie searching for a supposed 
murderess. Her boy friend is 
Dary, an old army pal of the 
mountie. The corn builds up from 
their meeting to a chase across 
the Atlantic. It is a long but con- 
fused pursuit, with considerable 


action but the plot never quite 
jelling. 
The best part of film is the 


photography by Philippe Agostini. 
However, the idea of combining 
Quebec production with the Paris 


outfit has misfired throughout. 
Film gives the impression that the 
stars were picked for drawing 


power in both France and Quebec, 
and then a story wrapped around 
them. “Copain” is the weakest 


Quebec Production film to date. 


Newt. 





Non CE Pace Tra Gli 
Ulivi 


(No Peace Under the Olive Trees) 


(ITALIAN) 


Genoa, Dec. 
Lux production and release. 


19 
Stars Raf 


Vallone, Lucia Bose, Folco Lulli. Directed 
by Giuseppe De Santis. 


Screenplay, De 


Santis, Carlo Lizzani, 


Libero De Libero, 


Gianni Puccini; from story by Puccini and 
De Santis; camera, Piero Portalupi: edi- 
tor, Gabriele Variale. 


; At Ariston, Genoa, 
Running time, 107 MINS, 


Francesco Dominici...... ...-Raf Vallone 
Laura 


Lucia Bose 
-Foleo Lulll 
CET Maria Grazia Francia 

-++eee,- Dante Maggio 


Agostino Bonfiglio .. ppee 
Maria Grazia 





Director Giuseppe De Santis has 


It still 


Shepherd love and vendettas, 


with some social overtones, make 
up the bulk of the story. 
lone is unjustly jailed but escapes 
to revenge self and his sister, raped 
and later killed. 


Raf Val- 


Film introduces another eye-fill- 
Lucia Bose, who 


lone’s_ girl. Vallone plays the 
rugged Francesco, a shepherd. 
Dante Maggio lends humor as 


Francesco's sidekick. Director Giu- 
seppe De Santis, who also co-script- 
ed, is responsible for the film’s over- 
stylized quality. 
big assist from Piero Portalupi's 
deep-focus photography De Santis 
comes up with a production that is 
sometimes brilliant and one that 
{s certainly colorful. 


However, with a 


Hawk, 





Disney Execs to Britain 


On ‘Robin Hood’ Pic 


Three Disney studio execs sailed 


from New York last week on the 
Queen Mary to make advance prep- 
arations for the company’s upcom- 
ing British locationer, “The Robin 
Hood Story.” 


Contingent included 





} - ; . Prab Perce Pearce, who'll produce the 
WB now has 436 theatres, con- Breakston-Stahl (Japan), and “My are the “proper exercise of public characterizations of the landowner film for Disney; Fred Leahy, stu- 


, sisting of 236 owned in fee, 191 Brother, The Outlaw,” Benedict Pinion, as opposed to pre-censor-| and his cohorts. They're in keep- dio production manage Larr 
& held on lease, and nine partly Bogeaus (Mexico). ship or suppression.” Groups ing with the Simon Legree school Watkin who's alee tax Gane 
owned and partly leased. Lagging considerably behind Which had opposed exhibition of with a figurative whip continually , 


play. 


As reported earlier, the three their sister companies were other the film contended the “Fagin” | cracking over the backs of the Live-acti i - pictur 
Warner Bros.—Albert, Harry and majors as well as Republic and Character tends to inspire anti- | Gowntrodden peasants. The ex-! yin gg lag sg A gg 
Jack—whose combined holdings Monogram. Warners’ sole venture | Jewish sentiment. oe od e~ by the association with RKO in the same 
total 24% of the stock, all must abroad last year was “Captain! New York State Censor herd | uae tentinnss wat tie be - manner in which the two com- ? 
stay together in either of the two Horatio Hornblower,” made in already has approved “Twist.” tion’ ‘of the People’s Republic in panies made “Treasure Island” in 
new companies to be formed. The Britain. Columbia, Paramount,! American Civil Liberties Union 1945. Britain last year. Project is tenta- 


likelihood is that the trio will con- RKO and Universal had none at also joined the ELC side in the| Szirtes shows some acting ability 
tinue in production-distribution, all. Republic’s only extra-territorial | squabble, placing itself on record’ as the mistreated peasant, as does 
with their theat ‘e company shares film was “Torero,” lensed in Mexi- as being opposed to any censorship Miss Meszaros as his loval wife 
to be either solc or placed in trust. , co, of the film, Arpad Lehotay’s conception of the 


tively slated to start in April or 
May. Departure of Pearce and his 
colleagues will be followed later by 
other Disney staffers. 
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MURDER-NOT LOVE... 
LURKS IN HER EYES! 
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Associate Producer and Director KURT NEUMANN 


Orginal Story and Screen Play by CARROLL YOUNG 
Based Upon the Choracters Created by EOGAR RICE BURROUGHS 
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Associate Producer and Director KU Mm : , : 
Screen Ploy by Hans Jacoby ond Mariorie L. Pioelzer (These motion pictures available 
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Clips from Film Row 





NEW YORK 


Bert Kulick, of Bell Pictures, off 
for the Coast to set bookings on 
his “Irish Show” and “Seven 
Journeys.” 

Maurice N. Wolf, Metro exhibi- 
tor relations staffer, was among the 
speakers yesterday (Tues.) at the 
meeting of the Advertising Club 
in Trenton, N. J. Wolf devotes 
much of his time to guest speaking 
at exhib, civic and other meet- 


ings throughout the country in be-, 


half of M-G and general industry 
relations. 

Arnold Jacobs, general 
manager for Discina International 
Films, planed to Coast to set up 


sales 


L.A. and San Francisco preems 
for company’s French import, 
“Manon.” 


Phil Williams, recently named 
theatrical sales manager for March 
of Time, in Cleveland and Detroit 
this week huddling with 20th-Fox 
branch managers. Williams for- 
merly was on Fortune mag sales 
staff but before that headed MOT 
ad-publicity staff. 

Selig G. Seligman named to suc- 
ceed Jack Keegan as new veepee 
and general manager of Northio 
Theatres Corp., subsid of United 
Paramount Theatres, operating in 
Ohio and Kentucky. He formerly 
was assistant to Edward L. Hyman, 
a UPT veepee. 

Robert Weitman, United Para- 
mount Theatres veepee, to Jackson, 
Tenn., over the weekend to attend 
opening of Paramount of the Te- 
narken circuit there today ‘(Wed.). 

Jerry Pickman, assistant to Para- 
week tour of southern and mid- 
west exchanges. 

Awards have been made in the 
RKO Theatres’ “Boost Your Busi- 
ness” drive and $3,750 in cash 
prizes have been mailed to win- 
ners. First prize winners for “best 
combined ratio of profit-gross-at- 
tendance of 1950 against 


massine of the RKO Regent in New 


York City; and A. H. Talbot, man- | 


ager of the RKO Iowa, Cedar 
Rapids, Iowa. Second prizes in 
same category went to Manager 


John J. Tompson, RKO Franklin, 
the’ Bronx. Managers Grant A. 
Martin and Marshall Addis of RKO 
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mount’s Max Youngstein, on two-| 


same | 
period of 1949 were Rocque Casa- | 
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Virginia and Orpheum in Cham-!| 


paign shared second prize in out- 
of-town group. 


Accounting and administrative | 


functions of Eagle Lion Classics 
branches at Memphis, Oklahoma 
City and Portland being moved to 
adjacent branches this month. 
Following a two-day sales meet 
in San Francisco, Republic sales 
chief James R. Grainger left for 


Chicago where he presides at an- | 


other two-day conclave Jan. 13-14. 
Due back in N. Y. Jan. 15. 

Edward G. Chumley, Paramount 
salesman in Charlotte, N. C., 
named branch manager in Jackson- 
ville, Fla.; succeeds the late Clyde 
Goodson. 


DALLAS 


Fred Kirby named manager of 
the Ervay theatre here. 

Clyde Allen made manager of 
recently opened 1,500-seat Ridglea 
in Ft. Worth, opened by Interstate. 

Don Galvan shuttered his Regis 
in San Antonio; will turn it into 
auto repair shop. 

Mrs. J. 
ager of the New theatre at Joa- 
quin. 

Bill J. Jones named manager of 
Skyway Drive-In at Bryan. He was 
manager of the Avalon, Houston, 
both operated by Farr Amus. Co. 

For second time, current build- 
ing ban halted plans for the con- 
struction of a new downtown house 


at Waco. Theatre was first planned | 


by Interstate-United Paramount in 
1945 but permit was denied. After 
and Interstate dis- 
solved their partnership, Interstate 
decided to build the house only to 
have current ban put crimp in 
plans. 

Ft. Worth’s first deluxe nabe, the 
Tivoli, reopened after being closed 
for remodeling. 

L. S. Arnold named manager of 
Josephine theatre in San Antonio. 

Bill Anderson, booker at 20th- 
Fox exchange here entered the 
Marines. 

Jack Adams and Frank Lucchese 
obtained the Cactus theatre in 
Austin. House renamed the Carver. 


OMAHA 


Another showbiz landmark here 
will soon be gone. 
built nearly 50 years ago when 
South Omaha was an independent 
city, is being remodeled into a 
department store for the Hested 
chain. Last operated five years 
ago by the Epstein Bros., the house 


ville and stage shows also went into 
the theatre. When biz started to 
slip, it was turned into a film 
house, being most recently used 
for foreign pix. 

The Roseland, other South 
Omaha theatre, closed a couple 
of weeks, has now been offered 
for sale. It lost money for the 
last two or three years or since 
Ralph Blank’s 1,200-seat Chief was 
built down the street. 

Omaha going into new year with 
four fewer theatres (all nabes) than 
in 1950. 


CHICAGO 


_Chicago police censor viewed 94 
pix last week, rejecting one Ital- 
ian pic and slugging five imports 
for adults only. 

After 26 years with Balaban & 
Katz, Harry Potter resigned from 
managerial post at Roosevelt. 

City tax collector’s report for 














Paris representative of commercial 
film producer available for assign- 
ments, through New York office, to re- 
port, contact, make arrangements and 
execute projects in film and allied 
fields. Cl 6-9670 or write Box 689, 
Variety, 154 W. 46th St., N. Y. C. 





December puts over-all amusement 
_ tax intake at $164,000 as compared 
| with $181,000 for same period in 


| 1949. Theatres tax only in Decem- | 


| ber dropped from $127,000 in 1949 
| to $103,000 for this year. This is 
| sturdier than drab $97,000 taken 
|in during last November. 


LOS ANGELES 


Fanchon & Marco adopted a 50c 
| one-price policy at all times for its 
| Baldwin theatre, a 1,600-seat de- 
jluxer in Baldwin Hills district. 
| Price includes tax and admits chil- 
| dren free if accompanied by a 
| parent. Theatre was built as a day- 

date, first-run, but inability to ob- 
|tain first-run product caused 
change of policy. 

David O. Selznick preparing a 

national reissue of “Adventures of 
Tom Sawyer” for Easter. 


MINNEAPOLIS 


Theatre big screen TV made its 
local debut when the Paramount 
circuit’s Radio City hooked up for 
President Truman’s State of Union 
address before Congress. 

_S. D. Kane, North Central Al- 
lied executive counsel, reelected 
city attorney of Golden Valley, 
Minneapolis suburb. for 13th term. 








Fay Dressell and Don Conley, 


G. Spurlock named man-| 


played burlesque years ago. Vaude- | 


¢|RKO branch manager and city’s | 


salesman, back on job after siege 
with flu. 

| Charles McCarthy, former film 
‘transfer company owger, joined 
| Paramount sales staff, replacing 
Harry Chapman, deceased. 


owner, in from Milwaukee to boo 
for his LaCrosse, Wis., theatres. 

War Activities Committee, head- 
ed by Harry B. French, Para- 
mount circuit prexy, has 500 of 
territory’s exhibitors signed up de- 
,spite North Central Allied oppo- 
sition. 

Local RKO theatres, Orpheum 
and Pan, boosted children’s admis- 
sion from 12 to 20c, following Go- 
pher lead. It previously had elim- 
inated reduced teen agers’ price. 

First Twin City neighborhood 
houses slated to shutter because 
of poor business are W. R. Frank 
circuit’s La Salle and Lyndale 
there. Former already has shut up 
,shop and latter is scheduled to 
| quit Jan. 14. Other 19 theatres of 
chain in territory, including seven 
| Minneapolis and St. Paul neighbor- 
hood and suburban houses, will 
, continue to operate. 
| Minnesota Amus. Co. (Para- 
mount theatre circuit) substantially 
increased newspaper, radio and tel- 
evision advertising appropriations 
ifor 1951. 

Reno Wilk laying out campaign 
for reissue of “The Devil and 
Daniel Webster” of which localite 
W. R. Frank, the producer, now 
owns domestic and foreign rights, 


| PITTSBURGH 


| Mike Manos bought out Penn- 
state Amus. Co.’s two theatres in | 
Uniontown, Pa., the Penn and) 
State, for a reported $1,250,000. 
This gives Manos a_ monopoly 
there since he owns the town’s 
other first-run, the Manos; brings 
his circuit up to 23 units. 

Arthur Stern, of the Stern 
family which operates a chain of 
ozoners under name of Associated 
Drive-In Theatres, inducted into 
Army. 
| Mervis Bros. dropped lease on 
| Elliott theatre and is being taken 
over by Don Trepicone, who also 
owns the Sky on the Northside. 
| Mervises had operated the Elliott 
| for 17 years. 


| With Dave Smith’s resignation as 
| manager of Warners’ Regent in 
| East Liberty, Al Skigan, of Squir- 
rel Hill, was promoted to the post; 


Model into Skigan’s old berth. 

John Zomnir has left Eagle Lion 
Classics on West Coast to come 
back to Pittsburgh as Monogram 
sales chief under Abe Weiner, 
' branch manager. 

Herman Lorence’s 18th Street 
| theatre in Erie now being operated 
| by Nick D’Aurora, who also owns 
the Lyric there. 

| Phil Brozier plans to retire from 
| exhibition because of ill health; 
| Offering his Avella theatre for 
sale. 

Joe Rieger, assistant at WB’s 
Harris theatre in Tarentum, pro- 
moted to manager of circuit’s 
Washington, Pa., house and his 
sister, Beverly Rieger, is replacing 
him in Tarentum. 

Dave Smith, who recently quit 
WB in Wilkinsburg, appointed 
manager of Shadyside theatre. He 
succeeds Alex Blair, resigned. 

C. C. Kellenberg, 20th-Fox sales 
manager under Al Levy, exchange 
head, is general chairman for pres- 
entation of American Legion musi- 
cal, “Red, White ahd Blue,” which 
comes to Syria Mosque Feb. 26. 
Kellenberg is past district and 
county commander of the Legion. 


PHILADELPHIA 


Frank Ackley, manager of the 
Carman theatre for 23 years, re- 
| signed with the dropping of vari- 
| ety shows there. 

Leonard Hettelson closed his 
Penn theatre, and Charley Stiefel 
handed the Empress back to the 
landlord. 

John Fried, who leased the Adel- 
phia temporarily, returned that 
house to the Felt Bros. 

Two Melvin Fox theatres —the 
Beverlee, in Beverly, N. J., and 
the Embassy, in Swedesboro, N. J 
—sold at auction, to be used for 
other than theatre purposes. 

Princess theatre (Warners) aban- 
doned foreign and art film policy 
for third time; now: operating on 
last-run Market St. basis. 


ST. LOUIS 


| __ Paul E. Stehman, owner of Lyric, 
, Winchester, Ill., elected secretary- 
treasurer of Mid Central Allied 
Independent Theatre Owners, Inc., 
to fill the unexpired term of High 
M. Graham, owner of Webster, St. 
Louis, resigned. 

Betty Wendt, business agent, of 
Film Exchange Employees Union 
here, elected again to that post at 
annual meeting. F 
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_arrangement has existed practically 


ers as 


Ben Marcus, Wisconsin circuit since the arrival of the thre. broth- 
immigrants from Greece, 


'Skouras said the agreement was 
discontinued as of the end of 1950.| proposed deal, in 1947, involving 
_Legal and paper work to that end! Milton Reynolds, ballpoint manu- 


are now in process, he stated. 


Skouras Bros.” Pool 


Continued from page 3 <jasmeamesusssmsmmenimion™ 





that he had been injured by any 

Skouras operation. 
Considerable questioning of 

Skouras by Alioto concerned the 





| facturer, and Robert Lippert, cir. 


| While rcasons for the bustup | cuit operator, who had endeavored 


. | given by Skouras were somewhat to buy the Naify (Golden State and 


different, industry vets surmised | T&D, Jr.) circuit. Alioto contended 


that the move was a preliminary to 

| divorcement. They saw an effort 
| by the three brothers to stay on 
| different sides of the production- 
| distribution-exhibition fence. 
ros is now prexy of 20th-Fox, 
Charles heads its exhibition sub- 
| sid, National Theatres, and George 
is prez of United Artists Theatres 
Circuit and has other exhibition in- 
terests. 


In the case of Warner Bros.’ di- 
| vorcement, Dept. of Justice has in- 


‘sisted on all three brothers re-| 


maining on the same side of the 
| fence. They have chosen produc- 
'tion-distribution and will divest 
their theatre stock. That has pro- 


| vided a clue to the Skourases of the 


Lb. of J. attitude—if they haven't 
already received a more substan- 


'tial indication in present negotia- 


tions toward divorcement in Wash- 


| ington. 
having purchased RKO’s interest. | 


| Skourases would like to retain his 


It is believed that each of the 


'present position. That would be 
manifestly impossible under an 
anti-trust consent decree if their 
private incomes were going into 
one pot. 

In describing the income pool, 
Charles Skouras said that he, the 
oldest of the three brothers, was 
the first to migrate to the U. S., 
and that Spyros and George fol- 
lowed soon after. As the eldest of 
responsibility 


sumed the family 


Family Tradition 


as the reason for the creation of 
the pool. “It was family tradition 
for us to think about each other. 
We inherited that from our par- 
ents.” 

He insisted that the pooling 
|agreement, which had long been 





The Tivoli, Harvey Brady switches from the | known in the trade and to the In- 


'ternal Revenue Bureau, had noth- 
ing to do with monopoly. Discon- 
| tinuance of the pool, he also said, 
‘follows an understanding reached 
»y the brothers approximately a 
year and a half ago, when Skouras 
had consulted the Government, 
which had indicated that dissolu- 
tion of the pool would be an advis- 
able step. 


Skouras gavé as another reason 
for its dissolution the fact that 
each of the brothers now had a 
family of his own and that the vari- 
ous interests of the three brothers 
no longer required the mutually 
protective pool arrangement. Also 
believed to have had an influence 
in the dissolution is the Govern- 
ment’s drive to split big business 
interests in the motion picture 
field, as exemplified by the anti- 
trust divorcement suits. 


The Skouras pool as set up cur- 
rently includes George P. Skou- 
ras, head of Skouras Theatres and 
| United Artists Theatre Circuit 
| (neither of which is a defendant in 
‘the suit), who receive 25% of 
the pooled income, with Charles P. 
Skouras and Spyros Skouras each 
receiving 3712% portions. 


On Stand 5 Hours 

Alioto, attorney for Goldwyn, 
had Skouras on the deposition 
|griddle Friday (5) for almost five 
‘consecutive hours. In addition to 
| probing into every facet of pres- 
ent-day FWC and Skouras opera- 
tions, Alioto also delved into the 
past years and asked numerous 
pointed questions as to whether 
|Skouras had ever entered into 
agreement with other majors in 
theatre circuit operations to stay 
out of certain areas in return for 
top rights in other parts of the 
country. Skouras denied this 
| vigorously. 
| Alioto hammered along the legal 
line of endeavoring to prove that 
‘the Skouras operation, consisting 
'of National Theatres and all sub- 
|sidiary units such as Fox West 
_Coast, Fox-Intermountain, Fox- 
Midwest, the Evergreen circuit 
(Oregon and Washington) and Fox- 
Wisconsin, was a monopoly per se. 
The Skouras battery of legal talent, 
'which included John Bertero,: Ar- 
thur B. Dunne, Theodore Roche, 
Jr., Fred Pride and Ed Keil, con- 
tended that in spite of seven days 
of deposition testimony, Goldwyn 
ihas failed to show in any manner 








“I loved my brothers,” he gave | 


| 


| Alioto 


|ing” today existed between 


| in his querying that Skouras had 
j}used his influence to swing the 
| deal away from Reynolds and Lip- 


| pert and blocked the deal so that 


Spy- | Joseph M. Schenck could buy into 


ithe Waify operation, which con- 
| sists of approximately 100 houses, 
| Alioto indicated his intention to 
|}examine Schenck concerning the 
transaction. In this questioning 
tried to emphasize the 
broad impact of Skouras influence 
and his alleged power to prevent 
men over whom he had no control 
from getting into the business. 
Bad Feeling? 
At one point Alioto 
Skouras whether any “bad 


asked 
feel- 
Lip- 
pert and himself because of the 
transaction, which involved the 
State (now Esquire) theatre in 
Fresno, Cal., when Lippert ‘took 
the deal” away from him. Skouras 
said that no such ill feeling ex- 





| isted, 
|fasted with Lippert 


in fact that he had break- 
that very 
morning. However, Skouras indi- 
cated that he objected to Lippert’s 
complaining on occasion to Wash- 
ington authorities concerning him, 
which he did not consider “very 
nice.” 

Alioto filed a motion yesterday 
(Monday) to be heard by Chief 


| Federal Judge Michael J. Roche 
ito set a definite date for the jury 


the three, Charles declared he as- | 


trial, which may be in May. Alioto 
also filed a notice to take the de- 
position of Spyros Skouras in 
N. Y. Feb. 26. 

Friday's deposition session com- 


and helped the younger brothers. | pleted the examination of Charles 


P. Skouras for the present but the 
FWC prexy and his attorneys 
agreed to submit to any further 
questioning which Goldwyn might 
request, on two weeks’ notice. Al- 
so to be completed is querying of 
John Bertero and Ed Zabel, which 
will take place in Los Angeles 
later in the month. 
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RADIO ROLLS 





Boys, It Was a Bloomer 


While NBC, in a somewhat cryptic pronouncement, revealed 
last week that the meeting scheduled for this week with the af- 
filiates to consider a cut in the AM rate structure would “not be 


held,” it’s now considered to be 


a dead issue, with a recognition 


among the web hierarchy that the whole thing was a mistake. 

In some quarters it’s reported that the execs who masterminded 
the plan to engineer the rate cut are currently in the doghouse 
for what many believe to be “the most ill-timed blunder in radio 


history.” 


However, within the trade and particularly among some of the 
NBC affiliate boys (whose viclent protestations over the proposed 
rate cut brought about the network’s change of heart), the feeling 
prevails that the damage has already been done; that the reper- 
cussions will be felt, since the NBC published “findings” on the 
state of radio can be used as ammunition when and if the adver- 
tisers and agencies decide to gang up. 

Fact that NBC in the past week negotiated a flock of major 
radio sales which are viewed as only the start of a revitalized sales 
era in AM as TV production curbs and newsprint shortages be- 
come more pronounced, is considered to be the clincher in the ar- 
gument that NBC erred in its ways and moved too hastily. 








Sponsors Flocking to News Programs 
At Hypoed Pace Under War Crisis 


The parade of sponsors into news + 


programs in the wake of the Ko- 
rean‘war crisis has hit an accelerat- | 
ed pace since the first of the year, | 
with a flock of-contracts signed by | 


the networks, | 


‘Campana, which has just can- | 
celled out on its Sunday morning 
“Solitaire Time” show on NBC, has 
decided instead to pick up the tab 
on the Saturday morning five-min- 
ute newscast (11 to 11:05) on CBS, 
with Bill Shadel as the gabber. 
That’s the news session currently 
sponsored by Seeman Bros., but 
latter is moving into the ABC video 
picture instead. 


Sterling, the drug outfit, is also 
climbing aboard the news van- 
guard, with sponsorship of the 3 
to 3:15 Sunday afternoon period 
on CBS. Similarly, Norwich is buy- 
ing a Sunday afternoon Bob Trout 
news segment on NBC, moving into 
the 5:25 to 5:30 period, sandwiched 
between the new Pepsi-Cola show 
and the Cary Grant “Mr. Bland- 
ings” airer. Norwich is also buying 
a Don Hollenbeck TV Sunday night 
show, 11 to 11:15, effective next 
Sunday (14), 

Babbitt Co., makers of Bab-O, 
which just cancelled out on two 
long-running daytime serials on 
NBC and CBS, has decided instead 
to pour a considerable volume of 
the coin into Mutual news pro- 
grams. 


In addition, Doubleday is picking 
up the tab for the Edwin C. Hill 
news commentary on Sundays, 
11:15 to 11:30 p.m., via NBC, 


Army Into Radio 
With Big Splurge 


The U. S. Army is moving into 
radio sponsorship in a big way, 
plunking down $150,000 for its ini- 
tial entry on CBS in a bid to stim- 
ulate interest in recruitment. In 
addition, it has contracted fof spots 
in NBC’s “Operation Tandem.” It’s 
anticipated that in coming months 





the Army will channel consider- | 


able coin into the medium as its 





Blue Talk, Red Faces, Pink 
Slips in Chi Via Rose Bow 


Chicago, Jan. 9. 

Blast of blue language which 
leaked out on WBBM during the 
CBS broadcast of the Rose Bowl 
‘football game resulted in a flock 
|of red faces among station execs 
‘and pink slips last week for six of 
the Chi CBS flagship’s staffers. The 
string of profanity hit the air dur- 
'ing a WBBM station break as two 
| announcers argued into a live mike 
|over who was to take the cue. 
| After airing a series of apologies 
‘for the incident, station fired the 
three announcers and three engi- 
| neers on duty when the blue bloop 
'was made. Trio of engineers was 
bounced for failing to properly 
‘monitor the station break. 


' 
} 


Webs Scored By 
Protestants On 


Religioso Brush 








sion networks are not devoting 
_prime listening time to religious 
| broadeasts is leveled in a report 
being released today (Wed.) by the 
Protestant Radio Commission. 
Study of PRC’s first calendar year 
reveals it produced and arranged 
for 2,128 AM and TV shows. 
PRC director Rev. Everett C. 
| Parker said, “During 1950, only 
| one sustaining Protestant radio or 
television series was scheduled by 
a network in Class A time. The 
' problem is especially acute in live 





‘TV programming. Only two net- | 


| works have regular sustaining pro- 
' grams and these are aired by only 
a few stations. It is fruitless to 


| (Continued on page 42) 


Gulf Seen Bowing Out 





i 
| 


BACK INTO 


HIGH 





NEW BIZ DELUGE 
GUES LUSH TIMES 


By GEORGE ROSEN 


The long-anticipated radio re- 
surgence rolled into high last week. 
No sooner had the network sales 
boys opened offices for the new 
year than the deluge began. By 


NBC's ‘What Do You Have to Do 


To Get a Rating?’ in Appraising 


Big Show Payoff Vs. Competition 





WWRL’s 157 Biz Hike 





Monday (8), more than a dozen 
program-time sales had been con- 


when well-heeled clients had lots | 
— profits coin to play around | 
with. 


Even Arturo Toscanini and the 
NBC Symphony has been sold, a| 
state of affairs in the realm of 
institutional advertising that hasn't 
existed in several years. NBC in 
almost one fell swoop also prac- 
tically sold out Sunday afternoon. 





| Ironically, it all followed on the 
| heels of the NBC abortive over- 
| tures to slash its AM rates. NBC 
| is now willing to forget all about it. | 


First NBC symph sponsor since | 


General Motors bowed out several 
| years ago is Squibb, which was a 
heavy radio spender back in World 


War II days, but which has been ' 


missing from the airlanes in recent 
| years. Squibb is scheduled to pick 
up the symph tab when Toscy re- 
turns to the podium Jan. 27, but 
papers are nct being finalized until 
the web has the maestro’s okay on 
‘the sponsorship deal. Network 
‘execs don’t expect any difficulties 
from that quarter, but in view of 


{ 


summated in a deluge of activity | 
reminiscent of World War II days | 


An increase of 15% in 1950 bill- 
ings over ’49 is reported by WWRL, 
New York, with manager Edith 
Dick predicting a favorable year in 
1951 for foreign language outlets. 

Indie, which airs in 11 foreign 
languages and also beams to the 


| Negro market, got its biggest com- 
boost via Spanish pro- | 


mercial 
grams, which now occupy 34% 
hours weekly. In ’50 the outlet 
added 8% additional hours of 


+ 
. 
| 


The new Nielsen ratings on the 
Sunday evening “Big Show” on 
NBC, just released, pose some in- 
teresting questions to the trade. If 
the CBS jubilation ran high last 
| week, it was because the latest ~ 
|Nielsens show Jack Benny in com- 
plete control of the 7 to 7:30 p. m. 
| Stretch as No. 2 man in the Nielsen 
Parade (topped only by “Lux Radio 
| Theatre”), with “Big Show” run- 
/ning a poor second. 
| For that matter, it’s strictly a 
|runnerup status for the high-budg- 
leted NBC variety-comedy stanza 
| through the entire 90 minutes (6 to 


Negro-slanted shows, bringing that | 7:30), with even the low-budgeted 
segment of programming to 22% | Joey Adams “Rate Your Mate” in 
hours weekly. French was expand-|the 6 to 6:30 bracket out-rating 
ed from 30 minutes weekly to one | “Big Show” by a score of 6.4 ta 
hour. 5.0. The CBS vs. NBC variance 


becomes even more pronounced 
$ 9 e 
Kane Stymied On 





during the 6:30 to 7 stretch, when 
|Columbia’s “Our Miss Brooks” hit 
|a 13.5 as against “Big Show’s”’ 6.8. 
From 7 to 7:30 Benny cops the 


‘ audience laurels with 203 as 
| against a 5.8 for the NBC time pe- 
WO-Wed Nide AS “. 


Question intriguing the trade is: 
| Why, assuming the Nielsens are the 
answer to cross-country likes and 
dislikes, has “Big Show” been un- 


Gargan Squawk 





; Unusual arrangement whereby 


Criticism that radio and televi-" 


‘the Toscy-NBC sensitivities over |U. S. Tobacco company, sponsors 


|the past few months the web is 
taking no chances. 
NBC Leading Pack 
Within two weeks after disposing 
of its Sunday afternoon 5:30 to 6 
| period to TWA for sponsorship of 


| the new Cary Grant radio package, | 


i “Mr. Blandings,” NBC last week 


the preceding time period, with 
Pepsi-Cola buying the 5 to 5:25 
segment for its new musical show 
which will originate in Army 
camps. 

Sale to Pepsi was negotiated via 
the Biow agency. It preems the 
first Sunday in March. This is the 
program that will mark the Phil 
Regan identification with Pepsi (in 
an attempted buildup to correspond 
with the Morton Downey trademark 
on Coca-Cola programming). Bands 
for the show will be booked 
through Genergl Artists Corp. 

Virtually all the networks con- 
summated sponsorship deals for 
news programs during the past 
week (see separate story). 

CBS grabbed off a $1,000,000 in 
| business from Colgate through sale 
'of its 3:15 to 3:30 cross-the-board 
afternoon strip for a daytime serial. 

NBC's “Operation Tandem’— 
spot sponsorship of five-nights-a- 
week programming—even  bene- 
‘fited from the new sales activity, 
_with Liggett & Myers, Buick and 
the U.S. Army contracting for par- 
ticipation. 








Accident Assn. bought the 2:30 to 
2:45 Sunday afternoon time on 
NBC for sponsorship of Bob Con- 
| sidine’s “On the Line.” The net- 
| work also sold its Sunday afternoon 
1:30 to 2 period to the Trucking 
Assn. for sponsorship of the “Amer- 
ican Forum of the Air.” 
Evidence of the radio resurgence 


| wrapped up an additional sale for | 


The Mutual Benefit and Health | 


'of the “Martin Kane” radio and 
TV show, was to have launched a 
simultaneous spread of the radio 
version over both the Mutual and 
| NBC networks, effective next Sun- 
day (14), ran into a last-minute 
| snag this week, with result that the 
NBC deal was suddenly called off. 
AM edition of “Kane,” as result, 
stays as a lone Mutual entry in its 
Sunday afternoon spot, at least un- 
til the present contract expires 
next June. 


U. S. Tobacco and the Kudner 
agency, which had whipped up the 
unique deal, whereby ‘Kane” 
would penetrate approximately 170 
markets on two stations simultane- 
ously, apparently didn’t reckon on 
William Gargan, the show’s star, 
who kicked up a fuss over the ar- 
rangement. NBC, it’s understood, 
had agreed to picking up the show 
on an _ out-of-pocket station-time 
deal which would only cost U. S. 
Tobacco the station time tab and 
no additional talent hike for the 
additional ride, with NBC forego- 
ing any of the take. Gargan said 
no dice, since to all intents he’d be 
doing two shows for the price of 
one. 


U. S. Tobacco wanted to move 
the show from Mutual to the same 
Sunday time period on NBC, but 
found it was committed to the 
MBS contract until June, which re- 
sulted in the negotiations for the 
_two-network pickup. 








FCC Seizes Wildcat Ohio 
Station Run by Kids; 
Let Off With Warning 


Marysville, O., Jan. 9. 
The FCC has shut down WKRG, 





recruiting drive is stepped up. | 

As a starter, the Army is buying | 
the Wednesday night Hal Peary | 
show on two occasions during Feb- | 
ruary. Starting the first week in 
March, it will pick up the tab for | 
five broadcasts of the Thursday 


This Time Positively, 
On ‘People’ AM Version 


agency on the account, says noth- 


‘ing is official as yet, negotiations 


Although Young & Rubicam, | 


came just as the networks were | this city’s only radio station, which | 
releasing their annual billings for had been operated for some months 
1950, showing all but CBS in a by a couple of high school boys 
|sharp decline compared with '49. and three young men in their 20’s. 
The boys, who operated their sta- 
tion with a surplus Army transmit- 
ter which gained them a range of 








| able to move into the bigtime rat- 
ing sweepstakes, considering the 
lavish coin, energy and talents ex- 
pended on the production? 


That the Tallulah Bankhead- 
emceed production, which enlists 
practically the whoie roster of 
NBC’s top radio and TV talent, has 
| practically single-handedly en- 
| dowed the AM medium with a “big- 
;ness” Jong overdue; that it has 
practically brought about a revitali- 
zation of radio programming when 
most needed; that it has brought a 
consistent qualitative level to com- 
edy scripting, that it has given pro- 
gram veepee Bud Barry a new- 
found stature—these are points 
conceded by many in the trade. 


But the fact remains that, per- 
haps outside of New York and a 
few other cosmopolitan centers, the 


(Continued on page 38) 


Everybody Now 
A Veepee at NBC 


The NBC board of directors at 
its first meeting of the year last 
Friday (5) handed out veepee chev- 
rons to three more execs, bringing 
practically every ranking employee 
into the v.p. fold. L test to get 
the accolade are George Frey, of 
TV sales; John K. Herbert, newly- 
installed head of AM sales as suc- 
cessor to Harry Kopf, and Fred 
Wile, No. 1 aide to Sylvester L. 
(Pat) Weaver in TV programming. 

Some months back, when NBC 
was solidifying its revamped ad- 
ministrative structure, there were 
reports that everyone but a few 
would be stripped of their veepee 
stripes. However, the opposite has 
;} applied, with the chevrons being 
bestowed right down the line to 
embrace Charles (Bid) Barry, 
head of AM programming; Weaver 
as TV head; Jim Gaines as head of 
0.&0. operations; Ed Madden, head 
of TV sales operation, and Victor 
Norton, administrative v.p. 





night “Line Up” show on CBS. 


Army is paying full rates, both 
for time and talent. During World 
War II it generally managed to get 
the shows on a cuffo basis in return 
for purchase of the time. 

Ralph Flanagan band has also 
been inked to do series of half-hour 
ABC programs for Army recruiting, 
commencing Jan. 22 from Los An- 


have been going on for Gulf to 

bow out of sponsorship of the radio 
|version of “We, the People” on 
NBC and pick up the tab for “Coun- 
_terspy” on ABC. 


_ “People” has been probably the 
“most cancelled show” in radio 
'annals, threats of cancellation 
coming up at each 13-week option 


eles. Band opens four-weeker at| time for many years. However, 
Palladium Setinwing night. | this time the threat is said to be 
Flanagan reportedly will get $2,- the mecoy. 
500 per program supplying all tal-| Switch would have no bearing on 
ent. but with stipulation all broad- | Gulf’s sponsorship of the video ver- 
casts be live, not transcribed, and | sion of “People” on NBC-TV, the 
as many as possible emanate from ‘client being more than happy with 
Army camps and hospitals. its results. 


DURANTE, 0’CONNOR 


Impressed with the success of 
teaming Donald O’Connor with 
Jimmy Durante on the latter's first 
video show, NBC is dickering with 
the two for a new radio series. 
|Web envisages ‘Connor foiling 
for the comic, same as Garry 
|Moore did in Durante’s previous 
AM show. 

It would be Durante’s first radio 
show since exiting the Camel se- 
ries. O'Connor, incidentally, co- 
starred with Durante in Universal 
| Pictures’ “Milkman.” 





RADIO SERIES ON TAP. 


up to 10 miles, didn’t have a li- 
cense. 

Last week an FCC agent strode 
into the second floor “stidio”’ of 
WKRG, seized the mike and told 
the proprietors and the radio audi- 
ence at the same time, “This is|{ 
the FCC and this station is off the 
air.” 





CBS Still Undecided 


On Heller Successor 


CBS is still undecided on a suc- 
cessor to Robert P. Heller as di- 
rector of AM radio in New York 


The boys had made WKRG a 
commercial station by selling time 
to merchants here. The FCC agent 
warned the boys that the penalty 
for their offense can be $10,000 
fine or two years in prison, or both. 





wouldn't be prosecuted. 


Because of their youth he said they | 


headquarters. Heller has resigned 
to head up creative programming 
for the Louis G. Cowan organiza- 
tion under a deal whereby he'll 
share in an equity on the AM-TV 
shows he creates. 

Heller checked out last weekend 
land starts with Cowan Jan. 15. 











RADIO 





RTDG 


Activity by unions against CBS’ + 


loyalty questionnaire pic ked up last 
week as (1) the Authors League of 
America mulled a solution to prob- 


lems posed by the quiz; and (2) 
the Radio-Television Directors 
Guild got assurances that the web 
will take no action regarding di- 
rectors who sign or withhold their 
signatures until the guild’s special 
committee explores the subject. 
RTDG action parallels that in 
which the ALA labeled the quiz 
“improper.” Writers and directors 
are at present holding up on sub- 


mitting their statments. 

Reply by CBS exec veepee Jo- 
seph H. Ream to ALA prexy Oscar 
Hammerstein, 2d, veepee John Her- 
sey and secretary Erik Barnouw, 
revealed Ream was to meet with 
ALA representatives last week. 
Inasmuch as ALA had criticized the 


CBS questionnaire as “not posi- 
tive.” it’s considered likely that one 
of the bases for the CBS talks with 
ALA and its Radio Writers Guild 
affiliate will be formulation of a 
“positive” oath. 


It’s inferred from the ALA state- 
ment on a positive affirmation of 


loyalty that some members seek 
withdrawal of the questionnaire 
(which asks CBS staffers to list 
their past and present ties with 


organizations termed subversive by 
the U. S. attorney general) and 
substitution in its place of a simple 
“positive” declaration of loyalty. 

If such an oath is drafted after 
CBS-ALA confabs, the question 
would arise whether it would be ac- 
ceptable to both parties. Some 
scripters consider such an Oath as 
acceptance of the premise that spe- | 
cial proof of loyalty is demanded | 
of broadcast employees. Their at- 
titude is that an oath isn’t required 
because webs screen all copy, giv- | 
ing them opportunity to scissor | 
any deemed subversive. 

Answering the ALA critique of 
the CBS move, Ream reiterated the 


Parallels ALA Stand on CBS 
Loyalty Query; New ‘Positive’ Oath? 


,% 


National Spot Buyers 


On Full Program Binge; 
WOR Grabs Threesome 


New upsurge of national spot ad- 





vertisers buying complete pro- 


grams in addition to their station 


breaks and participations is point- 


ed up in a flurry of biz signed by 
WOR. Mutual’s Gotham key. Bank- 


rollers include Philip Morris, Bor- , 


den’s and Acousticon. 

Acousticon hearing aid division 
of Dictrograph Corp. will back 
A. LL. Alexander’s “Mediation 
Board,” marking the return of that 
13-year-old stanza to the air after 
a six-month absence. Agency is 
Atherton of Los Angeles. 

Philip Morris, for its Bond Street 


tobacco, will back “The Lonesome | 


Gal” on WOR across-the-board. In 
addition to the WOR show, tobacco 
outfit is picking up the tab for the 
transcriber on a number of sta- 
tions in the East, via Biow agency, 
and will use heavy point-of-sale 
and other merchandising aids. 

Borden’s has launched a show 
with Allyn Edwards (who also will 
continue his stints for WNEW, 
N. Y.) on WOR, cross-the-board at 
9:15 a.m. 














HARRY SALTER 
MUSICAL DIRECTOR 
Stop the Music—ABC 








Louisville FM’er Set In 


Church Audience Format 
As ‘Voice of Religion’ 


Louisville, Jan. 9. 
FM station WBOX, affiliate of 
WGRC, local Mutual outlet, is now 


being dubbed “Voice of Religion,” | 


and will in the future 
grammed with a_ church-going 
audience format. Some 30 Louis- 
ville churches are now represented 
on the WBOX schedule. All the 
time on the FM’er will, be placed 
on the market for churches, at a 
rate which has been figured to 
cover cost of operation, taxes and 


be pro- 


| amortization over a period of years 














Am ea » e 
ericanism With New Programs 
|canism orientation if an approach 
| tional situation developing as it is, 
Labor Drives Via Radio eral new entertainment programs 
its radio book from N. Y. Gov.| Next week in Hollywood ABC 
|has prepared a model radio pro-| vine, producer of “This Is Your 
technique the Governor used in| seen through the eyes of ordinary 
to unionize the Sunbury, Pa., plant | the soldiers who fought with Wash- 
election was being held. In the!stanza authenticity, with a promi- 
WKOK, Sunbury, announcing that fects used 
tion’s studios. Appeal brought a|_ ABC program topper Leonard 
ing it win the election. |Holloway, scripter of “Mr. Presi- 
NLRB votes. prepping “American Sketchbook,” 
(’ e writers, statesmen, explorers, etc.; 
ourt Blasts Daily 
I jtown. In the latter series Holly- 


Wednesday, January 10, 1951 
ABC Slanting Fresh Emphasis On 
* Radio is due for more Ameri- 
ILGWU Takes Leaf From _veing tried by ABC clicks. The 
web feels that with the interna- 
Dewey Book for Use In there should be a new emphasis on 
|Americanism, and it’s gearing sev- 
International Ladies Garment |to expound this nation’s historical 
Workers Union is taking a leaf for | 'aditions. 
Thomas E. Dewey. Union, which | will audition “This Is Our Heri- 
sponsors WFDR (FM) in Gotham, | tage” in association with Jerry De- 
gram for use in its organizational FBI.” Show will dramatize great 
drives which reprises the marathon |moments of American histury as 
the November electiou. campaign. | citizens, telling, for example, the 
Plan was developed in the drive | story of Valley Forge in terms of 
'of the Nite Kraft Corp., where a | ington in that bitter winter. 
National Labor Relations Board| Emphasis will be on giving the 
| last week before the poll ILGWU nent historian to check on the 
local officers bought time on music, speech and even sound ef- 
after they left the air they'd answer Typical Citizens 
questions on telephones in the sta- 
flood of calls and union feels the , Reeg said that the chain is also to 
program was instrumentzl in help- | audition two airers created by Jean 
As a result, ILGWU is planning , dent,” ‘First Hundred Years” and 
to use the same technique in other | Other shows. Miss Holloway is 
| which will deal with the lives and 
works of celebrated American 
and “The Townspeople,” d-amatiz- 
ing the lives of citizens in a typical 
| wood actors would be used. 
all ll | Also being auditioned is Maurice 
, |'Murray’s “And Then I Prayed,” 





Colgate Fills In 
CBS Vacated Slot 


Reflecting the upbeat in AM 
sales, CBS last week snared a spon- 
sor for the 15 minutes of cross-the- 


of the cost of building the station. 
Station figures this item around 
$90,000. 

Plan prorates 30% of the $90,- 
000 among churches participating 
regularly in the program. When 
sponsored airings reach 50 hours a 
week, 50% of the revenue will go 
to the participating churches. 





Cleveland, Jan. 9. 
In a stinging lash at the Lorain 


.(O.) Journal, Federal Judge Emer- 


ich B. Freed filed a final judgment 


(5) prohibiting the paper from dis- | 


criminating against advertisers 
who use WEOL, a_ competing 
media of nearby Elyria. Attorney 


'a drama with inspirational music 
{which would recapture those times 
'when famous Americans called for 
divine help in their crises. It would 
originate in Chicago. 

| Web may also bring back its 
|“Washington Story” series and is 
planning to augment its “This Week 
|Around the World,” which fea- 


web position that President Tru- board afternoon time left open by 


man’s declaration of a 


national the 


cancellation of “Nona From 


emergency requires broadcasters to Nowhere” by Babbitt Co. 


(Continued on page 42) | 





Miami Copa Lounge Sets — 
Art Green, Columnists 
As New Gab Policy. 


Miami Beach, Jan. 9. | 
Newest idea in midnight gab-, 


New client is Colgate, which is 


moving into the 3:15 to 3:30 pe- 


riod with a serialization of the 
“Ring’s Row” novel. Deal repre- 
sents an approximate $1,000,000 in 
gross time sales for the web on an 
annual basis if the client decided 
on a full network spread. 

That gives Colgate two Monday- | 
through-Friday daytime shows on 
CBS, bankroller also picking up 


Bert Harmon is taking over pro- 
gramming duties of the FM sta- 
tion, and Rev. John W. Meloy, 
executive secretary of the Louis- 
ville Council of Churches, will rep- 
resent the churches in the deal. 
All programs, however, will not be | 
of a religious nature. Policy will 
be based on eliminating any pro- 
grams or commercial messages. 
which might offend any member of 
a religious family. 

Louisville Council of Churches) 
has set up a committee to handle 
details of the project. Churches | 


for the paper, Parker Fulton, has 
filed an appeal with the Supreme 
Court on the grounds conviction 
violated Constitutional guarantee 
of freedom of press and protection 
against search and seizure. 
Journal asked stay of execution | 
pending Supreme Court ruling, but | 


‘tures global pickups Sundays at 3 
p.m. On the news front it is also 
looking for new commentators and 
may give additional ti.se to Paul 
| Harvey, Chi gabber now airing for 
Burton-Dixie mattresses. 


Reeg indicated that ABC’s cur- 


Judge Freed refused to stay the | Tent shows may also be given more 


main part of the judgment, al-|0f an Americanism slant. However, 
though permitting the paper to de- | the plan is in the nature of a pulse- 


‘lay compliance with orders to print | taking to test audience reaction to 


terms of judgment weekly for 20 | the approach. 
weeks. 
In_ his 





verdict, Judge Freed 


shows will be spotted from Copa the tab for the “Strike It Rich” | 
City’s Lounge via indie WMIE on ‘quiz show. 
Jan. 28 when Art Green takes over | 


participating will set up their own|ruled the paper guilty of anti- 


committees to handle financial an- trust violations by refusing to ac- 
‘gles of the program, actual pro-| cept the advertising of merchants 


Bogarts Inked for 126 





the mike with co-stars (on two-week | 
basis) including some of the news- 
paper fraternity’s top columnists. 

First co-gabber with Green will 
be N. Y. Herald Tribune’s Hy 
Gardner, to be followed by Nick 
Kenny (N. Y. Mirror radio scrive- 
ner); Irv (Kup) Kupcinet (Chicago 
Sun-Times); Frank Farrell (N. Y. 
World-Telegram): Danton Walker 
(N. Y. Daily New.) and Ted Husing 
(WMGM, N. Y.). 

Ops Ned Schuyler and Murray 
Weinger, seeking a replacement for 
Barry Gray, who kept the room 
filled for two seasons, hit upon the 
idea while dickering with several 
disk jockeys. Green will be per- 
manent fixture as long as the club 
remains open. 


KFWB BACK TO H’WO0D 
BLVD. AFTER 25 YEARS 


Hollywood, Jan. 9. 
After 25 years of broadcasting 
from Warner’s Sunset Studio, Bur- 
bank, KFWB is moving back to 
Hollywood boulevard. New 1loca- 
tion, only a few hunded yards 





from where the stution originated | 


in the Warner Theatre building, 
covers 8.000 square feet, and Harry 
Maizlish, owner-manager of the sta- 
tion, said the move to the four stu- 
dio-and-office setup will be made 
in late February or early March. 

One of the oidest stations in the 
west, and credited with pioneering 
bigtime programs, KFWB (‘which 
retains its call letters despite the 
ownership switch from Warner 
Bros. to Maizlish) developed many 
of radio’s biggest names. including 
Paul Whiteman, Bing Crosby and 
Boswell Sisters. Maizlish, who be- 
came manager 14 years ago, said 
the switch is being made because 
of availability of the location. to 
tie in with the slogan “In the Heart 
of Hollywood.” 


“Nona” occupied the 3 to 3:15 
period, with “Hilltop House” mov 
_ing into the time from its former 
/3:15 to 3:30. 
|ment that Colgate has taken over. 


gramming and publicity. These 


who advertise either on WEOL or 


It’s the latter seg- , 


committees will work with WBOX,a competing weekly paper. Thus, 
on an overall program. No com- said the judge, the Journal en- 
mercials for alcohol, tobacco or’ gaged in an attempt to monopolize 
similar products will be carried. trade and commerce in violation 





_of interstate commerce laws since 


Transcriber by Ziv Co.; 
Set for 52 Half-Hours 


Humphrey and Lauren (Bacall) 
Bogart have been inked for a high- 





Coy Promises ‘Adequate Facilities 
To Radio-TV During Natl. Emergency 


Washington, Jan. 9. 

FCC Chairman Coy assured the 
broadcasting industry yesterday 
(Mon.) it would have adequate 
‘facilities to operate during the 
‘national emergency. At a confer- 
‘ence with the Broadcast Advisory 
Council, recently formed at the re- 
quest of the White House to serve 


the Government on defense needs, | 


Coy said that radio faces two 
major problems: (1) program con- 
tent, arising from emergency 
problems, and (2) control of radio 
frequencies, 

Coy told the Council the Com- 
mission cannot act in the area of 
programming and that what the 


for studio and transmitter loca- 
tions. 
| Commenting on the proposed 
Electromagnetic Radiation Control 
, Act, recommended by the Defense 
Dept. to empower the President to 
shut down radio or TV stations in 
ithe event of enemy attack, Coy 
'said the legislation is merely an 
‘extension of authority now pro- 
vided in the Communications Act. 
In addition to their meeting 
with Coy, in which five other com- 
missioners participated, the coun- 
cil met with officials of the Civil 
Defense Administration and the 
‘Defense Dept. Governor Millard 
'Caldwell, Civil Defense Adminis- 
trator, assured the council that 
CDA will gladly use the services 
offered by the broadcast media, 


budget ($12,000 weekly) transcrib- 
er, “Bold Venture,” by Frederic W. 
Ziv Co. The Bogarts, who will 
work on a fee-plus-royalties basis, - 
are expected to get around $5,000 
a week during the first year. 


Contract, negotiated by Ziv top- 
per John L. Sinn with Coast agent 
Sam Jaffe, is for 52 half-hour stan- 
zas, With options for an additional 
four years. Pic stars turned down a 
CBS network offer and took the Ziv 
deal because the waxer won't in- 
terfere with Bogart’s activities for 
Warner Bros. and his Santana Pro- 
ductions, Miss Bacall’s stints for 
20th-Fox, or with their vacation 
plans. 

Scripts at $1,000 per are by Dave 
Friedkin and Mort Fine. Henry 
Hayward will direct the open- 
ener, which will be recorded in 
Ziv’s Hollywood studios and re- 
leased March 26. Bogart will play 
Slate Shannon, a Havana character 
who works with the police, while 
Miss Bacall will play his high-volt- 
age partner, Sailor Duval. 

Ziv’s 100-man sales force is ex- 


WEOL is heard in several states. | 

In an injunction accompanying 
his findings, the jurist ordered the 
Journal to accept the proper ad- 
|vertising of all customers without 
{regard of their using competing 
advertising media. He instructed | 
the paper to publish his findings 
,once a week for 25 weeks as a 


(Continued on page 38) 


Hadacol’s 1006 Coast 
Splurge With Top Names 


Hollywood, Jan. 9. | 
Hadacol (mineral vitamin) is) 
| breaking into the Coast market. 
| with a half hour radio show Jan. 12 
| costing $50,000 for time and talent. 
|It airs live over ABC, Mutual and 
Liberty and platters will roll on! 
‘indie stations. In -he array of tal- 
fent are Judy Garland, Groucho 
|Marx, Vic Damone, Minnie Pearl 
j}and Carmen Dragon’s orchest 
of 22. 
Spot time is being bought in 








‘stations put on the air involves |the degree of utilization to be de- 
| questions concerning other Gov-|termined by the generosity of the 
,ernment agencies. He also empha-_ broadcasters. 
sized that the FCC cannot control! Gen. F. L. Ankenbrandt, direc- 
the flow of critical materials, but tor of Communications of the Air 
that it will advise with the Na- Forces, told the council the electro- 
tional Production Authority as to |magnetic legislation was designed 
allocations of materials on neces-|as a security measure to protect 
sary communications needs. \the nation agaiast possible use of 
As to contro: of frequencies, radiation as homing devices for 
Coy said the Commission has been | enemy air craft or guided missiles. 
‘working with the Civilian Defense |Heading the council delegation 
|Administration and the Dept. of | was National Assn. of Broadcasters 
‘Defense to insure adequate broad- | prexy Justin Miller, its chairman. 
‘cast facilities to keep the public Representatives of radio and TV 
informed at all times. In this con- networks, stations, the manufac- 
nection, he urged that broad- turing industry and educational 
|casters provide maximum security | broadcasters accompanied him. 


wholesale lots on neighboring sta- 
tions and budget for the year is 
| $100,000. 
|Le Blanz of Louisana, owner of the 
_ Hadacol company, is in Hollywood 
jto set off the southern California 
campaign. 


Crosby Salute for BBC 


The BBC has asked for a tape 
recording of “Salute to Bing Cros- 
_by” program, aired last night 
(Tues.) by CBS. Network is com- 
plying with request and show will 
be heard in England at a later date. 

Crosby salute will be aired by 
‘BBC on its light program series, 





State Senator Dudley | 


pected to sign 300 outlets for the 
show by the kickoff date. 





RCA Inks Sambrook Mer. 


| Recorded Program Sales 


| A. B. Sambrook has been upped 
to manager of RCA Recorded Pro- 
,8ram Services sales, vice Donald 
J. Mercer, who become: AM sta- 
tion relations contact for NBC. 

Before Sambrook joined RCA as 
field sales manager for its Thesau- 
rus he was with Frederic W. Ziv 
Co.’s sales headquarters in Cincin- 
nati. Mercer had been with RCA 
Thesaurus and Syndicated Pro- 
‘grams since 1941, 
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RECORD CBS § 


Pearson-Allen, Hearst Disagree With 
FCC's WBAL Decision; Ask Hearings 


Washington, Jan. 9. + 





Drew Pearson and Robert Allen, 
in requesting oral argument on the 
FCC’s proposed decision to renew 
the license of WBAL in Baltimore, 
claimed yesterday (Mon.) the Com- 
missions lacked grounds for pro- 
posing to deny their application 


| 
} 


to take over the Hearst 50kw facili- | te 
| Moishe Oysher, Michel Rosenberg, 


ties. 
Simultaneously, Hearst Radio, 
Inc., licensee of WBAL, found fault 


: : A ie | 
with various findings in the deci- 


sion, including a conclusion that 
the station’s programming for a 
number of years was excessively 
commercial. 

Pearson and Allen, in a petition 
filed through their counsel, Cohn 
and Marks, took exception in 26 
instances to findings in the pro- 
posed decision. They contended 
that the four-member majority 
opinion ignored a provision of the 
Communications Act in preferring 
an existing station over a new ap- 
plication. “The legislative history,” 
they declared, “proves conclusively 
that Congress intended to vest no 
proprietary rights in licensees.” 

The columnists also asserted that 
they are entitled to the WBAL 
facilities on grounds that their own- 
ership would mean greater di- 
versification of control since they 
have fewer broadcast interests and 
different backgrounds. 

They further criticized the deci- 
sion for giving preference to an 


WMGM’s Cavalcade 


WMGM, N. Y., will launch a 
weekly hour-long “American Jew- 
ish Cavalcade of Stars” series Sun- 
day (14) at 1 p.m. Featured on 
the preem will be Molly Picon, 


the Barry Sisters, Jan Bart and the 
Joel Herron orch. 

Milton B. Kaye will direct and 
co-produce. Harry Olesker will 
script. 


NAB’s Bill Ryan 
Heads New BAB: 


Map Expansion 


Washington, Jan. 9. 

NAB’s general manager, William 
B. Ryan, will soon shift to New 
York to become prexy of the newly- 
revised Broadcast Advertising Bu- 
reau, Inc., at a salary of $36,000 a 
year. He has been granted leave 
of absence from NAB to organize 
the new radio sales promotion cor- 
poration. 

Ryan’s 





assignmbent was. an- 


$71,000,000 SETS 





established service over a meritori- nounced here last week by Robert 

(Continued on page -36) D. Swezey of WDSU, New Orleans, 
on behalf of the NAB committee to 
|reorganize BAB. Swezey expressedy 
|confidence the new organization 
| will get into operation by April 1. | 
| With Ryan’s appointment, it was 
announced that steps have been 





Billy Rose Signs — 


In the face of the general down- 


ALES 50 RIPLEY 


,* 





>? 


Godfrey's Scheduled Hitch in the Navy 
NET'S TOP N ARK’ Throws CBS Program Dept. for a Loop 








| beat attitude toward radio in 1950 | Desi Arnaz CBS Show Set 


|in the wake of the TV ascendancy, 

CBS has come up with the Ripley 
of the Year, closing out the past 
year with an all-time record high 
in gross time sales. The network 
topped $71,000,000 in billings for 
the first time since the web’s in- 
|ception, chalking up a 12.2% in- 
‘crease in business over the pre- 
vious year. 

The closest CBS ever came to 
hitting the $70,000,000 mark was 
| back in 1944, when it grossed $66,- 
700,000 in time sales. NBC’s high 
}mark was reached in 1948, when 
estimated billings hit $69,000,000. 


The new CBS record accounts for 
the web’s unhappiness over the 
gestures initiated by NBC to effect 
a reduction in its rate structure, 
Columbia recognizing that such a 
move, if followed through, would 
leave CBS with no alternative but 
to do likewise. 

In contrast to the CBS “blue 
| skies” picture, however, the other 
three major networks 
minus signs on year-end tabulation 
of AM billings. 

NBC, for example, with its esti- 
mated $61,200,000 gross time sales 
for 1950, was 3.8% under the ’49 
figure. ABC encountered the big- 
gest dip, its $35,125,000 for ’50 rep- 
|resenting a 16.1% nosedive when 
contrasted with the amount of 
radio business it did in ’49. Mutual 
was 9.5% under the previous year, 
with $16,320,000 in gross time sales. 

CBS achieved its new higl. in the 
face of wide-open sustaining gaps 
in the nighttime schedule. How- 


‘ever, the web encountered unusual 


success with its morning and aft- 


showed | 


Desi Arnaz tees off a new CBS 
radio series from 3:30 to 4 p.m. 
Sundays starting Jan. 24. Show, 
which is to originate in Hollywood, 
will probably be the forerunner of 
a projected television show for the 
Latin entertainer. 

Radio program will replace 
“Make Believe Town,” currently 
occupying that Sunday afternoon 
slot on CBS. Like its predecessor, 
the Arnaz show will be a sustainer, 
at least at the start. 


387, More People 
Get News Via AM 


Than Newspapers 


Radio provides 38° more people 
with their news than newspapers, 
and AM has a four-to-one lead over 
TV as a news source, according to 
a special survey made by The 
Pulse, Inc. for Free & Peters. 

AM’s predominance is even more 
marked outside of cities, the study 





+ Arthur Godfrey is headed for a 


temporary hitch in the Navy in 
a high-level advisory capacity, and 
it’s reported he’s checking off the 
CBS network and his multiplicity 
of shows starting Jan. 15 for sev- 
eral weeks. The news sent the CBS 
programming department into a 
veritable tailspin, since the task of 
filling in on the flock of Godfrey 
AM and TV stanzas represents a 
major network undertaking in it- 
self. (It’s no fooling proposition 
where CBS is concerned, for the 
Godfrey cross-the-board morning 
shows alone add up to something 
| like $9,000,000 in network billings. 
| In the past when Godfrey va- 
| cationed, the web usually called on 
| Robert Q. Lewis to sub, but the 
| latter is now loaded down with his 
‘own radio and TV daytime and 
| nighttime sh ws. 

In addition to the marathon 
morning programming, Gc ‘frey has 
the Monday night Lipton Tea “Tal- 
/ent Scouts” shows on both radio 
and television, plus the Wednesday 
night “Godfrey and His Friends” 
}full hour TV stanza. 


Radio Guild Sitting 
Tight in CBS Edict 





Radio Guild, union of white 


of 3,000 families in seven markets | collarites, has not yet replied to 
revealed. Families were equally the CBS memo informing it that 
divided in each market iene | ee ae pol 
the “city” and “outside” (25-40 | tion date, until a National ae 
|miles beyond city limits). In the! Relations Board election is held. 
“outside” areas, news ratings About 650 staffers in Columbia’s 
ranged from 19% to 28% higher | Gotham headquarters are involved, 


As NBC Consultant 


Billy Rose has negotiated a deal 
with NBC whereby the showman 
joins the network as a consultant 
in radio and television. Huddles 
had been going on the past couple 
of weeks between Rose, NBC prexy 
Joseph Hh. McConnell and Sonny 
Werblin, MCA veepee. 


taken to establish a board of direc- 


tors for BAB, Inc., and measures | 


instituted to obtain additional 
funds for the organization. BAB, 
Inc., Swezey said, will be financed 


eventually on the basis of $1,000,- | 


000 subscription by members. Un- 
,der terms of the organizational 
| plan, NAB members will be eligible 
for BAB services by designating 
that 30% of their NAB dues be 
_diverted to BAB. Members not de- 


'ernoon rosters, the multiple spon- 
sorship of the cross-the-board Ar- 
thur Godfrey morning roster alone 
accounting for something like 
$9,000,000. 





Public Spirited Disk Jocks 
Make Possible Continuation 


| ’ 
One of the initial effects of the siring BAB services will receive a! Of Seattle Symph B casts 


new relationship is expected to be 30% reduction in NAB dues. 
the moveover of Rose’s TV show, | 
sponsored by Hudson Motors, from 
ABC to NBC. Switchover has been | 
in discussion for some time. 


has also been negotiating with the GRAUER IN ANNOUNCER 


(Continued on page 38) 





BAB was separated from its! 


Seattle, Jan. 9. 


Seattle Symphony will complete 
its 1950-51 season due to the ef- 
forts of two local freelance disk 


| jockeys, Norm Bobrow and Hal 


| Davis, who put on a 24-hour show 
'on KRSC, local indie station, and 
garnered $14,500 in donations and 


‘eb with i toward ring | 
into the NBC production phase of SPOT ON MRS. F D R SHOW pledges to assure the presentation 


the operation. This-would be ex- | 
clusive of his Tuesday night “Tex- | 
aco Star Theatre” stint. 





Elliott Roosevelt is stepping out of five concerts, balance of symph’s | Compared with 19.7% of the non- 
as announcer and product plugger | season. 
on Mrs. Eleanor Roosevelt’s cross- | 


Concert of Dec. 11 had been 


than ratings inside the cities. 
Results of the project, which 
F&P have published in a 20-page 
‘booklet, show news program rat- 
ings in TV homes to be 73° as 
high as in non-TV homes in the 
same “mature” television markets. 
Interesting variations were discov- 
ered in the location of radios in 
‘which the two groups hear AM 


news. TV owners listened to AM 
news chiefly in the kitchen 


(41.6%), followed by living room 


ithe web's largest single bargain- 
ing unit, 

RG, which won an election last 
January, is sitting tight for the 
present. It figures it’s in a 
‘stronger position, due to the 
merger of its United Office and 
Professional Workers parent with 
other groups into the Distributing, 
Processing and Office Workers, 


_with a membership of around 40- 


'45,000 in New York. DPOW re- 
cently signed a joint contract with 


(34.2), bedroom (18.6) and dining | 
room (5.6). Non-TV owners listen 
chiefly in living rooms (65.0%), | 
followed by kitchen 


room ( ee — dining room 3s. Loffenetti to Stick To 
Study found a 50% sales in- P 79 
ots ’n’ Pans as FCC 


crease among news listeners. By 
Okays Sale of WMOR 


matching listeners and non-listen- 
Chicago, Jan. 9. 


ers to AM news, it measured pur- 
chases due to news sponsorship. 

listeners buying the advertised, Dario L. Toffenetti, Chi ard N. Y. 
| brand, 29.6% of the listeners bought | restaurant owner whose career the 


six department stores in the city. 





| 


NBC-RCA’s $1,500,000 
Deal With Bob Hope 


Includes Par Tie-In 


NBC's new longterm, exclusive 
contract with Bop Hope makes 


N. Y., with Ben Grauer getting marathon disk show was dreamed 
the announcer nod effective tomor- | up by Bobrow and Davis to com- 
row (Thurs.). However, Elliott will! plete necessary fund of $30,000 to 
be integrated into the daily inter- | continue the season. Total of $16,- 


viewing segments. | 500 had been raised by a citizen’s 


Change was effected in view of emergency committee. 

the show’s going out on a syndi-| Entire session was dubbed “Start | 
‘cated basis, with cut-ins for local the Music” and is considered by. 
announcers. Latest Pulse gives Mrs. local radio people to be biggest 


| 





RCA the web's parent company, @ Roosevelt a 3.3, tying with the single public relations success to| 


virtual partner of Paramount Pic- 
tures. Pact calls for RCA to buy 
25° of Hope Enterprises for $1,- 
500,000. 
the comedian is also moninally 
with Hope Enterprises, that makes 
Par and RCA-NBC partners in 
Hope's organization. 


Similar deal was consummated | 


two years ago when CBS wrapped 
up its capital gains deal with Bing 
Crosby. CBS, as part of that ven- 
ture, bought a 25% share of Crosby 
Enterprises, which is also owned 
partially by Par. Thus, in that 
case, Par and CBS became nominal 
partners. Crosby, incidentally, re- 
portedly owns 5% of Hope Enter- 
prises, although Hope has no share 
of the Groaner’s business interests. 

How long the NBC-Hope deal 
runs has not been revealed. Come- 
dian has been aired via NBC since 
he entered radio in September. 
1938, and is now sponsored by 
Chesterfield cigarets. 
TV, he does a show once every 


eight weeks as part of the web’s | 


Since Par’s contract with | 


On NBC-| 


/Dorothy & Dick team for topdog hit this town for some time. Gar- 
position among N. Y. gabbers. nering not only the dough to con- | 
tinue the symphony season, it 
also directed interest to the or- 
chestra and its place in the city’s 


Philip Morris Revamps ‘life and also grabbing kudos for 
Daytime Radio Schedule {2,<'v'« 2° done Py Bobrow and 


Philip Morris is realigning its! Talk around town is that idea 
daytime radio schedule which for may be used again next year to 
the past year has been exclusively hypo interest in the symphony, 
on ABC. Starting Feb. 5, ciggie with probability that all stations | 








outfit is trimming the Johnny Olsen will cooperate on producing and 
cross-the-board stanza from 25 to. broadcasting the proceedings. | 
15 minutes, ae ome the 
same 12 noon period. To compen- ’ 
sate, PM is picking up the tab for 
the 11-31-18 am. portion of “Mod- Kingsbury $ D.C. Gab 
ern Romances.” Walter Kiernan Cincinnati, Jan. 9. | 
8:55-9 a.m. news strip stays put. Gil Kingsbury, Crosley’s corre- | 
Moves made by Cecil & Presbrey | Spondent in Washington, D. C.,, 
agency are predicated on the the- this week inaugurated a series of | 
ory that women listeners today | Tues. and Thurs. evening 15-min- 
want complete-in-one-episode sto- Ute interview programs, titled 
ries, such as “Romances,” rather “Washington Speaks,” on WLW) 
‘than soapers, and that these stand here and WINS, N. Y. | 
up well against TV competition. Programs originate in Crosley’s 


Sunday night “Comedy Hour,” un-| Format of the Olsen stanza may new studios in Wardman Park | 


der sponsorship of Frigidaire. 


‘also be due for a revise. ' Hotel. 


than a 50° increase. 


the-board daytime show on WNBC, | called off due to lack of funds, and | this brand. This represents more past two years as part-owner and 


angel for WMOR, indie FMer, has 





News holds and builds audi- | been running a series of crises is 
ences, the study found. Some 37% bowing out of the radio picture. 


of the listeners to the evening pro- The FCC last week okayed transfer 
gram came from other stations or of the station from Toffenette and 
turned on their sets for the news. 21 other stockholders to attorney 
listeners went to other stations or “From now on I'm sticking to 
turned sets off after the news. the restaurant business—something 
I understand,” Toffenette said in 
WHK HOOPLA T0 OPEN Restaurant op bought stock in 
the station when it was formed by 
‘a group of veterans in March, 1949. 
Cleveland, Jan. 9. signed as chairman of the board 
United Broadcasting Co. will for- and cut all connections with the 
mally dedicate its $1,000,000 ra- station after a dispute over its 
WHK, in ceremonies, Feb. 5 later restaurateur returned to the 
through 10. Entire project, cover- | board of directors with the resig- 
ing over 105,000 square feet, in- "ation of the board members with 
control room that eliminates three At that time Art Linick, vet Chi 
control consoles. Master control |Tadio exec, was installed as gen- 
will function as both the main con. | €tal manager, a post he retains un- 
WHK is now located in the Ter- | eae 
minal Tower. The new site is at) , 
mini Tower, Th WWJ Airers Kudosed 
Detroit, Jan. 9. 
nounced by H. K. Carpenter, vice WWJ-TV’'s “Traffic Court” pro- 
clude dedication by Mayor Thomas | show were awarded outstanding 
Burke, Gov. Frank Lausche, FCC | achievement awards by the Detroit 
Chairman Wayne Coy, and Colonel"! Police Department. 
cago Theatre of the Air” program Lawrence presented the scrolls to 
will originate from the Mutual out- | Jim Eberle, public affairs manager 
let here. iof WWJ, WWJ-TV, and WWJ-FM. 











In the noon program, 28% of the Nathaniel Ruvell for $4,918. 
commenting on the transfer. 

$1,000,000 STUDIO In February of last year he re- 

dio center, housing the studios of "@ws handling policies. A month 

cludes seven studios and a master Whom he had tiffed. 

trol room and studio control. der the new ownership. 

Plans for opening week, as an- 
president and general manager, in-, gram and WWJ's “Manhunt” crime 
Robert R. McCormick, whose “Chi- Deputy Police Supt. Kennedy 
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Windy City Nominated as Nation s 


TV Centre; Home of ‘Relaxed Video. 





By IRV KUPCINET 

Chicago, Jan. 9. | 

In the true traditions of civic 
pride and virtue, we hereby are 
claiming for Chicagd the distinc- 
tion of being the television centre 
of the nation. This is a sort of 
“Television, Confidential,” and we 


feel as qualified to turn expert on 
the subiect as were the authors of 
a certain “confidential” book. © 
Calling Chicago the television 
centre of the nation must come 
a a shock to all loyal New 
Yorkers. for it’s in Manhattan that 
all those lavish $50,000-and-up ex- 
travaganzas originate. All the 


comedians are beating a path from 
Hollywood to New York for their 


TV-teehee engagements. So what’s 
with this Chicago stuff? 


lest we sound too much like a 


+ 
| 


That Forte TV Brass 


Editor, VARIETY: 

Meant to write to you many 
times in the hopes that maybe this 
condition could be corrected, 
namely: 

When a tap dance team does its 
act. is it necessary for the brass to 
drown out the taps? I am not only 
talking for the tap dancers; sing- 


ers and ballets have it as bad, 
whether it is on the Ed Sullivan’s 
program or the Milton Berle pro- 


gram, or others. They seem to use 
brass to get even with the enter- 
tainers. 

This is a complaint that I have 
had from many of my friends who 
listen to TV, and I thought I would 
let you know to see if something 





local yokel or the prattlings Of ¢ould be done about it. 
Pravda claiming another Soviet Harry J. Levine. 
invention, we hasten to explain: 
re are more important tele- 

\ n experiments being con- K tt , | 
a ed in Chicago than anywhere fa crams Nl 
else in the country. These are ex- 
periments that may well shape the 9 ¢ 
destinies of this new and happy LA T k BR k 
medium. In rapid order, these ef be S a é ac 
a | 

1) Exclusive theatre-tele-| ‘ ; 
vision, pioneered by that old TV | Y K M d 
pioneer, John Balaban, — | Our ine 00 


domo of the B. & K. Theatre Corp.; | 
(2) Phonevision, under the direc- Dissatisfaction of Coast viewers 
tion of Comdr. Gene McDonald | with kinescoped shows, and their 
of Zenith Radio ‘and with an assist | inability to snare ratings, was pin- 
to the Hollywood studios which pointed anew last week when Kraft 
(Continued on page 42) |cancelled out on the L. A. kine 
|pickup of its NBC “Kraft Televi- 





Jo Morning TY sieht 3 Ninth ea 
Viewers on Coast 


Hollywood, Jan. 9. 

After several months of “test- 
ing,” KNBH, the NBC-owned tele 
station, has finally decided that the 
morning hours in this chime are’ 
not conducive to mass listening or 
added revenue. “It just didn’t work | 
out,” admit the headmen, so the 
entire ayem lineup is being shifted 
to the early p.m. hours. 

Station has been signing in at 9 
a.m. with Morning Matinee and 
running until 12:30. That left a 
“dark island” until 4 p.m., when 
Kate Smith's strip came through on 
kine. Advertisers. slow in respond- 


moved over to KECA-TY, t! e ABC 
outlet in L. A., where it is buying 
the “Ruggles Family” live show. 
General attitude of L. A. view- 
ers for some time has been: “keep 
the kines out of here; we don’t 
want ’em,” a situation which has 
posed a problem for national spon- 
sors. Few of the top N. Y.-origi- 
nating shows reaching the Coast 
via kine show up among the top 
ratings, regardless of their merit, 
and the opposition stations have 
been getting the best of it with low- 
budgeted films and live quiz shows. 





Lester’s 506 Budget 


For Colgate One-Shot; 


May Stay on If Click 


Jerry Lester and his “Broadway 


ing to the morning schedule, sug-| Open House” crew will be earn- 
gested the change, as did the sur-/ing ajmost as much on their hour- 
veys. Starting Jan. 15 the station rn het NBC.TV's “Col- 
comes on the air at 12:30 for a con- |40N8 Oneshot on NDL-2Y s 


tinuous run until the midnight gate Comedy Hour” Sunday night 
signoff. (14) as they do on their three hour- 


CBS MOVES COLOR TV. |" Saste sen 





WJZ-TY’s Rate Hike. 


WJZ-TV, New York key for 
ABC-TV, hikes its rates on Feb. 1 
to $3,100 for a Class A hour. Move 
is in line with ‘recent hikes by 
WCBS-TV and WNBT. DuMont’s 
WABD has just tilted its basic 
‘hourly rate to $2,200. 
| One-minute announcements on 
| WJZ-TV will be $650, 20-second 
spots $550 and eight second spots 
$350. 


Gibson Checkout 
ATV War Casualty 


Further evidence that TV will 
post its own war casualty lists ap- 
peared this week, with the decision 
of at least one sponsor, Gibson | 


Asks Congress 


vision dispute. 
investigation of the controversy. 


ing and confusion in the public 


® 6 6 





such (Congressional) hearings.” 


before the House, is considered 


favoring CBS color. 
Court would dispose of the cas 


mercial color broadcasting cont 





The industry and the public 


Whether Dolliver’s request will 
schedule of work before the committee and important legislation 


Chicago decision, the temporary restraining ord 


Supreme Court removes the stay. 


Probe Color TV 


Washington, Jan. 9. 


Congress lost no time last week is jumping into the 
No sooner had the 824 © ge 
Wednesday (3) when Rep. James I. Dollive 


of the House Committee on Interstate Commerce, called for an 


Congress got started 
r (R-Iowa), a member 


In a letter to Committee Chairman Robert Crosser (D-Ohj 
Dolliver said: “There is presently a (D-Ohio), 


a great deal of misunderstand- 
mind concerning color television, 
generally would benefit from 


get far, in view of the heavy 


doubtful. 


Meanwhile it was expected that RCA would move within the 
next two weeks to appeal to the Supreme Court the decision of a 
three-judge Federal court in Chicago upholding the FCC ruling 

FCC officials were 


confident the Supreme 
e at its spring term. Under the 
er blocking com- 
inues until April 1 or until the 








Refrigerators, to cancel a projected | 
weekly video show on CBS. Webs 
are already keeping their fingers 
crossed on other sponsors who 
manufacture durable consumer 
| goods and for whom allocation of 
| materials might drastically trim 
| their output. 

Networks, however, are not too | 
worried about the situation. They 
are convinced that, just as hap- 
pened during the last war, the re- 
cently-passed excess profits tax on 
corporations will spur many big 
industrial firms to funnel some of | 








Twin City TV Perks 


Minneapolis, Jan. 9. 
The two Twin City TV stations, 





their profits into radio and TV.|KSTP and WTCN, now find the de- | 
mand for TV time exceeds the sup- | 


Such bankrollers are expected to 
take the place of those who bow | Ply, according to Joe Cook and F. 
out of the sponsorship picture, par- | Van Konynenburg, KSTP-TV and 
ticularly in TV. It’s recalled that | WTC-TV executives. 


manufacturers who were channel- | Past year, and TV now is on the 
ing their total output to military 4ir virtually as many hours as 
work, continued to spend heavily radio, they point out. 
in institutional advertising in or-| “Our 
der to keep their names before the | NOw,”” says Cook, | 
public. | cided contrast to the situation as 
Program, which was scheduled early as 12 months ago, a year 
for Saturday night CBS airing from | after we started TV operations.” 
7:30 to 7:45, starting Jan. 20, was a | 


World Video package aay chris: |" TV R e 
“eauraGitson Show" ws con QQ) TV Receiver 
'lation follows the recent lers" agg : 
Production Seen 
Nearly 7,500,000 
9 





of the local Chevrolet dealers’ as- 
Washington, Jan. 


sociation in N. Y. to drop its sched- 
ule of pickups from Madison 
‘Square Garden over the N. Y. Daily 
| News’ WPIX. 
The cancellation symptoms have 
also been felt in radio. Both Plym- 
sustainers to ballyhoo their 1951 Television receiver production 
models, reportedly tried to bow out | during 1950 easily passed the 
,of their contracts. CBS, however, | 7,000,000 figure and may have 
refused to give in and the programs reached the 7,500,000 mark, ac- 
will be sponsored on schedule, |cording to preliminary estimates 
made available here last week by 


outh and Chrysler, which pacted 
for a series of one-shots on CBS 
the Radio-Television Manufacturers 








It’s Share and Share 
Alike on Cable Despite 
ABC’s Early Entry Bid 


Assn. 
RTMA estimates for the first four 


production month beginning Nov. 
25) totaled 773,000 sets. Added to 
the 6,529,000 set turnout for the 





first order for a coast-to-coast tele-| brings 1950 output to 7,302,000 
vision hookup with American Tele- units, with still one week (Dec. 
phone & Telegraph, the web can _ 23-30) to be heard from. 


This demand | 
during the last war a number of | has grown by leaps and bounds the | 


TV programming is solid | 
“This is a de- | 


> 


BBC to Spend $7,000,000 for TV 
In 1951; Will Open 2 More Stations 


London, Jan. 2. 
| of British TV de- 
| velopment within the next three 
years 1s given in a year-end finan- 
cial survey published by the Brit- 
ish Broadcasting Corp. Expansion 
program provides for two new 
transmitting stations this year and 
three next, and a possible growth 
in number of receivers from the 
carrent 555,000 to 1,575,000 by 
April, 1953. Survey shows a come 
parable jump in expenditure for 
this expansion. Last year's figure 
of approximately $5,600,000 is to 
be stepped up in 1951 to around 
$7,000,000. Figures for 1947-48 


A picture 


Despite ABC’s having placed the | first 11 months of the year, this) 


DEMONSTRATION TO CH 


'same $50,000 budget that is used 
Chicago, Jan. 9. 


for Eddie Cantor and other shows 
‘in the series. As guest talent, 
| Lester will have Burr Tillstrom and 


| gain neither exclusive use of what- 


Even allowing for a poor last 


| later. 
/sumed in 1946, there were only 
weeks of December (a five-week | 


were about $2,000,000. 

First of the two new stations 
this year will be that at Holme 
Moss near Manchester which is due 
to start operations in the summer, 
This will serve a population of 11,- 
000,000... By the end of 1951, the 
first Scottish transmitter will be 
functioning, catering to about 3,- 
500,000. With the two existing 
stations in London and Birming- 
ham, these four units will give cove 
erage for more than 32,000,000, it igs 
estimated. 

The 1952 development program 
includes three new stations, one in 
Wales, another at Newcastle and a 
| third in Southampton. These will 
| give a combined service to another 
| 7,000,000. 
| Prepared statistics shows the 
/number of TV licenses is expected 
| to reach 600,000 next April and to 
,pass 1,000,000 about 12 months 
When the service was re- 








1,300 license holders. 


Airing Time As 





CBS is bringing its color teevee|,.. ., pa . 
show to the Windy City tomorrow | his Kukla, Fran and Ollie onm 
(10) with the first publice demon- | and Fred Allen, but othe wise will 
stration set for 5:10 to 5:40 p.m. | use their regular “Open House” 
Starting Thursday (11) four show-| crew, including Dagmar, Dave 


ings will be held daily except Sun- | Street, the Mello-Larks. Ra 
, : “tnlnte eoiiti | ’ . ’ y Ma- 
days during the Chi run which will lone, Wayne Howell and Milton 


be of indefinite length. : 
DeLugg and his orch. 


Web is putting much stress on | 
the fact that its color can be fed Hal Friedman, producer of the 
over the coaxial cable. Same pro-|“Open House” series, will handle 
grams as those being shown in| 


the N. Y. demonstration will be}: 


lever facilities are available nor can , week in 1950 because of the Christ- 
it speed up completion of the link. | mas holiday, the RTMA figures in- 
_AT&T spokesmen said this week | dicate that December production 
'that ABC was the only network | broke all records in the television 


that has placed an order so far industry. It was expected that the | 


but pointed out that, under the; month’s output exceeded 900,000 
|Sharing arrangements’ currently | sets. The highest previous output 
being established by the webs, was recorded in September, which 
, themselves, ABC will receive only reached 817,000 sets. 

its share of the facilities, Apparently cutbacks in critical 
| Telephone company is currently | materials have had little, if any, 
‘completing the coast-to-coast hook- | 


the Colgate show under the overall | 


up by installing radio relay links 
from Omaha to San Francisco, 
which are expected to be com- 


effect as yet on TV set production. 
During the first three weeks of 


(Continued on page 41) 








Winchell Snafu? 


If, as Walter Winchell has in- 
timated in his syndicated N. Y. 
Mirror column, he intends to em- 
brace video next fall for his Hud- 


/nut sponsor, he and the ABC net- 


work may have to resolve the Sun- 

day night at 9 airing time. 
Obviously WW and his client 

would insist on a major TV net- 


|work spread to correspond with 


| the wide coverage given his AM 


broadcast. But with present cable 
allocations, the Fred Waring video 


fed to the Chi display via the cable. 

Exhibit will be held in the Wrig- 
leg building, home of WBBM, Chi 
CBS radio station. 


supervision of Sam Fuller. 
man plans to utilize the same infor- 
mal format that has 
“Open House” and has ruled out 
any of the big ballet production 


Fried- | 


featured | 


pleted by the end of the year. 
|Links are being installed primarly 
as a means to extend telephone 
service and, at least from the start, 


Gertrude Lawrence Set 





lighted in other Colgate shows. In 
addition, he has insisted that the 
program be staged in NBC's studio 


Cincy Reds’ 51 TV 
Sked Sliced by Giles FP” Case. Fy Ns ccm 


Cincinnati, Jen. 9. |rather than in one of the web's 
Telecasts of the Cincy Reds’ Spacious theatres. If Colgate and 
home games, which covered the full, NBC toppers like the show, inci- 
home schedule last year, will be cut | dentally, there’s a good chance that 
to 26 weekday games in 1951. In it will get spotted permanently on 
ordering the video slicing of Sun- | Colgate’s rotating series. 
day, holiday and night games, War- 
ren C. Giles, club president, per- | 
mitted continuation of AM airings) Stan Scottland to MCA 








numbers such as have been spot- | 


will provide TV with only one 
channel in each direction. Frisco 
is already connected with L. A. via 
coaxial cable, so that extension of 
the facilities from Omaha _ to 


vice versa. 





Ducovny Leaving K&E 


| For Rockhill Exec Post 





| Allan Ducovny is checking off | 
the Kenyon & Eckhardt payroll as | 


For Prudential Repeat 


Gertrude Lawrence, who pre- 
emed the “Prudential Family Play- 
house” on CBS-TV as star of S. N. 


series next Tuesday night 
when she recreates her 
role in an adaptation of Samson 
Raphaelson’s “Skylark.” Donald 
Cook will co-star, playing the role 
he had in the original Broadway 
production. Play, incidentally, was 
aired last year on the “Ford The- 
atre”’ via CBS. 

For the following show (Jan. 30). 


(16), 


original | 





he t to' Behrman’s “Biography,” is slated | 
| Frisco will permit shows staged in for her second appearance on the 
N. Y. to be seen live in L. A., and | 


show on CBS, and Philco on NBC, 
both occupying the 9 to 10 slots, 
have a virtual monopoly on the 
cable. 

A TV show would also entail 
Winchell passing up his perennial 
winter hibernating in Florida, un- 
less he chose to fly up to N. Y. for 
the weekly stint. While execs at 
Kenyon & Eckhardt (agency on the 


|Hudnut account) say they haven't 


been apprised of any overtures to- 


ward telecasting the WW stanza, 
it’s understood the columnist-com- 
|mentator and the boss man of the 


Hudnut enterprise have bees hud- 
dling in Miami Beach. 


WLW-D HIKES RATES 





of all games at Crosley Field. 


} 
| 
| 


Stan Scottland, formerly of the 





_ Exclusive sponsorship of radio-!club-date dept. of the William 
video coverage is under contract to, Morris agency, has joined Music 
the Midland Advertising Agency Corp. of America tele dept. He'll 


for the tagger, Burger Brewery.,; work on guest bookings under 
Waite Hoyt does the miking. «| Johnny Greenhut. 
Giles went along with TV since; Scottland succeeds Roger Car- 


its inception here. Last season the | lin who resigned that office sev- 
club lost money for the first time eral weeks ago to join Robert Max- 
Since 1944, |} well Associates, 


executive producer of the Peter. 
Lind Hayes-Mary healy TV show, 
and is joining Rockhill Productions 
as executive producer. 

No successor has been named to 
Ducovny, but Danny Dare is being | 
brought in to produce the Hayes- 

, Healy show. 


the Prudential series will stage its 
version of Owen Davis’ Pulitzer 
prizewinner, “Icebound.” Series is 
produced by Donald Davis, son of 
the playwright. With Prudential 


“Pulitzer Prize Playhouse,” aired 
Friday nights via ABC, is expected 
to buy some other Davis work for 
staging at a later date. 


Dayton, Jan. 9. 
Based on the addition of 50,000 
viewers in the last six months, 
WLW-D, Dayton television station, 
on Jan. 1 announced an across- 


\ _the-board hike in time rates. 
snaring rights to “Icebound,” the | 


Rate was raised from $375 to 
$500 per basic hour for “Double 
A” time (7 to 10:30 p.m.) and other 
corresponding raises were put in 


' effect, 
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Gilding the Lill 

Click scored by Lilli Palmer in her TV debut last week for 
Pond’s Angel Cream, with many seeing her the hottest femme 
potential for video since Faye Emerson, found NBC doing a “what 
It was NBC that made the original 
kine, which had been kicking around the agencies for some time. 
However, NBC neglected to put it on sustaining and when finally 
J. Walter Thompson grabbed it on behalf of its Pond’s client and 
put it on WCBS-TV, in New York, NBC was left out in the cold, 

Immediately after the debut program was over, Pond’s began 
negotiations for sale of the show via kine in additional markets, 
including Chicago and Philadelphia. 
to 7 p.m. forestalls a live network pickup since it is in option time.) 

Pond’s asked CBS to make a kine of the first show, but the web 
refused, reportedly because of the network’s aversion to putting too 
much stress in kine programming. 


happened to us?” double-take, 


called in to do the job. 


(Slotting of the show at 6:45 


As result, Paramount’ was 








Petry, Century Artists, Standard 
Unite in TV Film Distrib Setup 


| Dan Enright, will be sponsored by | 


Three of the top outfits in radio- + | Maidenform Bras. 


TV joined forces this week to set 
up United Television Programs, 
designed to provide video package 
producers with complete sales and 
distribution coverage on all levels 
of program selling, from national 
spots through local and network 
programs. Three firms involved 
are the Petry company, radio and 
TV station reps; Standard Radio 
Transcription Services, which now 
services more than 600 AM and TV 
stations, and Century Artists, 
talent and package agency. 

Under UTP plans, Petry is to 
serve as exclusive sales agency for 
all shows handled by the firm in 
the national spot field, Standard 
will represent them for sales to 
local stations and sponsors, and 
Century will work in the national 
network business. Jerry King of 
Standard is prexy of UTP, with 
Dick Dorso of Century as exec 
veepee and Milton Blink of Stand- 
ard as secretary-treasurer. Outfit 
will headquarter in Chicago, N. Y. 
and L. A. but will also operate 
from offices in Detroit, St. Louis, 
Atlanta, San Francisco and Okla- 
homa City. 

According to King, the need for 
a firm such as UTP has long been 
felt in the TV industry. Package 
producers, he said, have been .un- 


(Continued on page 41) 


Spike Jones 406 
Colgate TV Bo 


Hollywood, Jan. 9. 
Spike Jones will get $40,000 for 
supplying a full hour show on 
NBC's Colgate Comedy Hour Feb. 
1l. Broadcast out of Chicago will 





feature the entire Jones troupe and | hoys being that any departure from 


if NBC-TV wants to add other acts, 


it must pay for them. Contract was | the framework of the two-and-a- 


inked over the weekend at Palm half-hour “Saturday Night Revue” | 
Springs by Jones, his partner-man- | concept. 


ager Ralph Wonders and Fred Wile, 
Jr.. who was sent from N. Y. by 
the web's TV chief, Pat Weaver. | 
Net has been waving offers at Jones | 
for three months. 

Show will mark the zany bato- 
neer’s live video debut. He spent 





| 


RNING TV 





PLUNG 





WEINTRAUB I 
PIONEER MOVE 


Weintraub agency, which pio- 
neered in late evening television 
with its “Broadway Open House” 
on NBC, is mapping out a new un- | 
explored area of network video | 
time. Agency has purchased a 
two-hour Saturday morning block 
on ABC-TV, from 11 a.m. to 1 p.m., 
for four of its clients, each of 
whom will bankroll a half-hour 
segment of the block. Total time 
and talent outlay for the four 
shows, which preem Jan. 20, rep- 
resents over $3,500,000 per year. 

Programs include a_ series of | 
romantic dramas based on Faith! 








How Hooper Rates ’Em 
(N. Y. Rating for December) 
ee er ereree 55.6 
Godfrey Talent Scouts... 39.3 


Toast of the Town....... 35.1 | as the program is selected. From 
Man Against Crime...... 34.5 | noon to 12:30, Bab-O is to bank- 
Fireside Theatre........ 34.0 | roll a series of dramatic programs 


Sid Caesar-Imogene Coca 31. 
NS Ee aya eee ee 28.6 


VA ae ae 
EOE Eas aisaaoaron 
This Is Show Business.. 
Burns and Allen......... 
POPE THGRIO. <csicsscccs 
BAMIE ONG. 6cwis caaece ss 
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Campbell Carter 


Exit Heightens 
Format Hassle 


Campbell Soup cancellation of 
‘its participation in the Jack Carter 
segments of the “Saturday Night 
Revue” on NBC is reportedly bring- 
ing to a head a conflict situation 
attending the format ofthe Carter 
stanza. 

Bowout of the soup company is 
said to stem from its unhappiness 
with the show in competing with 
the opposition Ken Murray stanza 
on CBS-TV. Campbell, instead, is 


time on NBC to install a new 
Henry Morgan show packaged by 
Herb Moss, Will Glickman and 





Joe Stein. 
Carter 
miffed for some time over his in- | 
| ability to switch his format, the | 


contention of the NBC production | 


'the present formula would disturb 





{ 


Fact, too, that Milton Berle, an | 


reportedly has been | Schwimmer Envisions 


Baldwin stories, with the authoress 
serving as narrator, which will oc- 
cupy the 11 to 11:30 slot. This 
show, packaged by Jack Barry and 





Weintraub has 
not yet decided on a show for the 
11:30 to noon segment but has a}! 
client under wraps for that half- | 
hour, which it will identify as soon | 


| Starring Peggy Ann G@&rner. For 
the 12:30 to 1 p.m. slot, the agency 
is moving its “I Cover Times 
Square” down from the Thursday 
night at 10:30 time on ABC. Air 
bins continues as sponsor of the 
show. 





same four reasons that prompted | 


| its opening of the 11 to midnight | 


slot on NBC with Anchor Hock- | 
ing’s “Open House”: audience | 
availability, freedom from compe- | 


| 


tition, the chance to nail down po-| 
tentially valuable time franchises | 
and a lower rate card. ABC, like | 
the other webs, has classified its 
Saturday time prior to 2 p.m. as | 
Class C, which means that it costs | 
half of the cream evening time. | 
Weintraub’s four clients, conse- | 
quently, will be paying only 50c_ 
on the dollar for their shows. 
Before the agency preemed its. 
“Open House” show, the webs. 
were reportedly convinced there | 
would be little audience after 11) 
p.m. during the week. Program, | 
however, has climbed steadily in. 
the ratings and, on certain nights, | 
has topped all other network pro-, 
grams. Weintraub is convinced its | 
new Saturday block will set the’! 
same pattern. Agency execs point- ' 
ed to the success of the S radio 


buying a half-hour of Friday night shows in the same block, which 


(Continued on page 42) 











40-Station Tieup On 
D1 “Miss U.S. Television’ 


Chicago, Jan. 9. 
Walter Schwimmer, Chi radio- 
TV packager who is setting out to. 
do for video what the chamber of 


Waldorf, N. Y., Suite Scene of Frantic 


Round-the-Clock 


Monitoring of TV 


As Educ'l Broadcasters: Ammunition 





| TBA’s ‘Count Me In’ 


Washington, Jan. 9. 

Television Broadcasters Assn. 
today (Tues.) asked the FCC 
for permission to participate in 
hearings, which begin Jan. 22, 
on reserving TV channels for 
education. 

TBA petition said the tele- 
casters want to testify on the 
educators’ proposals for time- 
sharing between commercial 
stations and educational insti- 
tutions and for allocation of 
specific VHF channels for edu- 
cational video. 








NBC personality, has been compet- | commerce did for Atlantic City, is 


ing against “Saturday Night Re-| pitching his 1951 “Miss U. S. Tele- 


vue” by guesting on both the Ken Vision” contest to stations around 
Murray and Frank Sinatra CBS the country. Beauty and talent 
shows is reported not to have rest- hunt slated to tee off in a few 
ed too well with the Campbell weeks for a six-month run is an 


Film Rawstock 
Shortage Seen 
Threat to Kines 


Threatened shortage of film raw- 


vision where it hurts the most— 


in the industry’s all-important net- | 


working facilities. Both because of 
the still-limited relay facilities for 
live video shows and the pre- 
ponderance of single-station TV 
markets, the four webs have been 
forced to rely on kinescope re- 
cording for a good percentage of 
their network shows. Cutback in 
the amount of raw stock available 
would thus force the webs — an 


their sponsors — to trim their! 


kine output drastically. 
To date, the cutback is only a 


threat looming for the future. To | 


be prepared for any eventuality, 
however, film department execs of 
the four webs are planning several 
meetings together this week to 
talk over the situation. Each net- 
work has been asked to prepare 
a list of the number of feet of 
raw stock used and an estimate 
on how much they’ll need for the 
current year. They hope to be pre- 
pared, consequently, for the ex- 
pected inquiry from the Dept. of 
Commerce's film division as to 
their needs, similar to the inquiry 
which the department has already 
forwarded to the motion picture 
industry. 

While no definite figures are 
available, it’s estimated that the 
entire video industry now uses 
about 100,000,000 feet of rawstock 
per year. This represents about 


one-fourth of the total footage de- | 
veloped yearly by the film indus- | 


try. Since the same chemicals 
used to manufacture rawstock are 
also used in several war-essential 
products, it’s anticipated that any 
extension of the present fighting 
in Korea must inevitably lead to 
a cutback in the amount available 
to films and TV. Representatives 





$34,000 making two half-hour vid- ; 
pix here last June but has stead- | sponsorship boys. 


seonsored, One of the reasons for COLGATE INTO DAYTIME 
accepting the one-shot was to help 
| VIDEO WITH ‘HAWKINS’ 


renew the interest of eastern spon- 
Colgate this week took its first 


Sors in vidfilms. 
~ into daytime jet — 
1 ing with NBC to bankroll “Hawkins 
Cincy TV Makes Good Falls” Mondays, Wednesdays and 
Cincinnati, Jan. 9. | Fridays, starting in February. 
Crosley’s WLW-T is reported Show, which is to be aired from 
to have joined TV’s charmed circle 3 to 3:15 p.m., is half of the re- 
of winning operations. Scripps-| placement set so far by the we 
Howard’s WCPO-TV was credited for the Ransom Sherman program, 
as Cincy’s first video station to which was dropped from the 3 to 
reach that goal. Third station here, 3:30 p.m. cross-the-board slot. 
WKRC-TV, making rapid strides to| Colgate this week pacted for the 
Ret beyond the red line, is increas- same time segment on a cross-the- 
ing studio space by taking over a board basis on CBS radio (see sep- 
second floor in the Times-Star| arate story in the Radio section) 
building. _WKRC-TV spread to} While that means the sponsor will 
2,000 square feet is expected to be | actually be competing with itself, 
made next month. |it also underlines its faith in both 
Latest tab on set inst_llations in | daytime radio and TV. “Hawkins 
Cincy area placed total at 223,000, | Falls,” incidentally, is one of three 
a jump from 70,000 sets at outset of projected daytime serials which 
1950. iNBC is now trying to peddle. 











expansion of last year’s contest. 
|which ran on 13 tele stations and 
| wound up with a DuMont Network 
| telecast of the finals. 

' Schwimmer hopes to line up at 
léast 40 stations to conduct weekly | 5-VEAR ‘TO AST’ PACT 
contests targeted at the national | : : . 
‘finals scheduled for the last week, Ed Sullivan this week inked a 
‘in August or first week in Septem- new five-year contract with CBS 
ber in Chicago. Already signed up 4S Star and co-producer of “Toast 
as repeaters are WGN-TV, Chicago; | of the Town,” which guarantees 
WAAM-TV, Baltimore; KDYL-TV,| him a minimum take of $75,000 


(Continued on page 41) 


ED SULLIVAN INKS NEW 





Salt Lake City, and WAFM-TV annually on a 50-week per year, 


asis. 
New pact, effective last Sept. 24 
when negotiations were started, 


_Birmingham. Price of the fran- 
|chise is proportioned to station’s 
rate card. 


National winner will be given a WaS handled for Sullivan by Son-, 


year’s contract with a minimum | "Y Werblin, Music Corp. of Amer- 
guarantee of $5,000; a trip to Eu- ica veepee. It replaces the column- 


rope and a new automobile, among ‘St-emcee’s _ previous 
‘other awards. which was also for five years but 


which gave the network the op- 
| portunity to cancel out at the end 








°.° | of any 13-week cycle. 
Phonevision |! Marlo Lewis is co-producer of 
News about the Phonevision | “Toast” with Sullivan. Latter, in- 
test currently being conducted __ cidentally, does not plan to pro- 
by Zenith Radio in Chicago | duce any other programs for CBS 


in the Film section. video. 


contract, | 


+ First exhaustive study of televi- 


sion program content is being 
| wrapped up today (Wed.) by the 
National Assn. of Educational 
Broadcasters in preparation for the 
FCC hearings on educational video 
whigh resume Monday (15). 

| Survey is being made under the 
| direction of Dr. Dallas Smythe, re- 
search professor of communications 
at the University of Illinois, former 
chief economist for the FCC and 
/now director of studies for the 
|NAEB. Dr. Smythe and his staff 
| are monitoring all seven tele sta- 
| tions in the New York City area, 
| using seven sets and a spare in a 
| suite at the Waldorf-Astoria hotel 
| from 9:15 a. m. until signoff time. 
|Survey started Thursday (4) and 
| will cover a seven-day span. 

| Purpose of the project is to gar- 
|ner ammunition for the Joint Com- 
|mittee on Educational Television 
appearance at the FCC hearings. 
The educators, taking a longterm 
view, are seeking to impress the 
Commission with the necd to allo- 
cate segments of the video spec- 
trum for university, school and 
civic educational needs. 

| The round-the-clock monitoring 
of all channels in the nation’s TV 





Agency’s decision to move into | Stock because of the nation’s war | capital will attempt to show just 
Saturday morning is based on the | production is expected to hit tele-| how much educational material is 


|now being beamed. The educators 
| feel that while the networks have 
‘frequently labeled programs as 
| public services, for example tag- 
| ging one “Rural Serenade” to make 
| it look like an airer beamed to help 
| farmers, these are actually run-of- 
/the-mill shows with merely a little 
service window-dressing. Monitors 
will note when supposedly public 
service shows don’t live up to their 
names. 

Additionally, the checkers are 
equipped with stop-watches to clock 
ithe length and number of commer- 


(Continued on page 41) 


DuPont's 1006 For 
4 ‘Cavalcade’ Pix 


Hollywood, Jan. 9. 

DuPont is eyeing television for 
“Cavalcade of America” and has 
ordered four “pilot” films to be 
shot here and in New York. Each 
| will carry a budget of around 
' $20,000, with an added up-to $5,000 
for the commercials. Jack Chertok 
has the order here and Screen 
Gems, Columbia Pictures subsidi- 
ary, turns out the footage in the 
east. 

Maip interest of DuPont, in addi- 
‘tion to the TV entry, is the cost 
factor and secondary uses of the 
‘films in schools. Cavalcade, long 
'one of the dramatic stalwarts of 
| radio, draws its story material from 
early Americana and_ highlights 
‘personalities identified with histori- 
cal incidents such as Anna Zenger, 
| wife of the printer who made the 
first successful fight for freedom 
of the press, and Clara Mass, an 
'obscure nurse who rose to heroic 
heights during the yellow fever 
epidemic while the Panama Canal 
, was being built. These two stories, 
now being translated to TV by 
John Driscoll, story editor of Caval- 
cade, will be on the Chertok test 
film to roll at the Roach studio. 

Chertok has been making com- 
mercials for DuPont for the past 
four years and recently completed 
a documentary on The DuPonts at 
a cost of $250,000. 











Doug Edwards Expands 

CBS-TV newscaster Doug Ed- 
wards, who now does a 15-minute 
show for Oldsmobile  cross-the- 
board, will add Saturday to his 
schedule this week (13), when he 
preems another news program in 
the 7:45 to 8 p. m. slot. 

CBS to date has not found a 
sponsor for the weekly series, so 
lit will take the .ir as a sustainer. 
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LIVE LIKE A MILLIONAIRE 


With Jack McCoy, John Nelson, 
others 

Producers: Masterson, Reddy & 
Nelson 

30 Mins.; Alternate’ Fridays, 
9:30 p.m. 

GENERAL MILLS 


CBS-TV, from N. Y. 
‘Knox, Reeves) 

After buying this half-hour on 
CBS video, General Mills spent 
several weeks trying to find the 
right show for the spot. It finally 
came up with a TV version of 
“Live Like a Millionaire,” which 
is aired cross-the-board daytime 
on NRC radio. But, whether the 
choice was a wise one remains to 
b> seen. Show basically is reminis- 
cent of Arthur Godfrey's “Talent 
Scouts” but has neither a Godfrey 
nor the professional talent he gets 
to carry it. As a result, it will 
undoubtedly have tough sledding 
in this cream evening time slot. 

Switch on the show has the acts, 
which compete for various prizes 
introduced by their youngsters— 
and viewers are going to get plenty 


weary of watching these “cute 
kids ‘they ranged in age on the 
preem from 3 to about 11 being 


interviewed in an extremely sac- 
charine fashion by moderator Jack 
McCoy. Program utilizes the old 
st_ndard applause meter to select 
the winning act. This automatically 
eliminates the home audience 
from the judging. which isn't go- 
ing to help the show get a rating 
either. 

While producers of the program 
(it’s packaged by Masterson, Reddy 
and Nelson) inade an obvious at- 
tempt to get visual acts for TY, 
not even the winner shov ed much 
talent. McCoy, tall and boisterous, 
carboned the standard audience 
participation announcer on radio. 
He and John Nelson, one of the 
packaging triumvirate, demon- 
strated the General Mills baking 
preparations in a studio kitchen. 
Sceing the males pull a batch of 


cookies out of the oven or mix 
a pie crust comes at first aS a 
shock. but it undoubtedly serves 


the sponsor’s purpose in demon- 
strating how easy the preparations 
are to mix. Stal. 





PRUDENCE PENNY SHOW 

With Eileen Burr, Emma McCann, 
cerry Coyle, guests 

P'<-ctor: Bob Stone 

3% Mins.; Thurs.; 1:45 p.m. 

W2GB-TV, Schenectady ; 

First program in new series 
struggled against handicaps of 
flufling, roughness and uncertain- 
tv. but it should smoothen into a 
viewable show for housewives. 
Little appealing to men was evi- 
denced. Eileen Burr, who recently 
debuted on a twice-weekly block 
over an Albany radio outlet, is edi- 
tor of Times-Union womens fea- 
tures pages. “Prudence Penny’ 1s 
standard Hearst house name. 
Emma McCann is demonstrator in 
home economics for Mohawk- 
Niagara Power Corp. Jerry Coyle 
is a WRGB regular. 

Telecasts, which enjoy the bene- 
fit of newspaper support, not only 
spotlight the next days pages, but 
also advertise a variety of food 
products. Latter angle was too 
persistent, vocally, on opener. 
Video-inexperienced Mrs. Burr 
handled most of the plugging. with 
an assist from Coyle. Program 
opened, haltingly, via a discussion 
between the pair on budgeting. 
Cameras picked up three femmes’ 
answers ‘with photographs) given 
in the daily on the subject. An ex- 
change with winner of a recipe 
contest (fruited cake) was followed 
by two attractive layouts of meals 
and Mrs. McCann's demonstration 
of preparation of two dishes. After 
an interview with wife of Albany 
police officer and their  fine- 
looking 10-vear-old triplets (‘two 
of them supplemented it with a tap 
dance’. Mrs. Burr and Coyle did a 
tea-drinking bit that actually was 
a plug for Salada. Triplets’ part 
was marred by failure of the boys 
to remember their lines; girl ad 
libbed. 

Mrs. Burr's brief talk with recipe 
cooper and Mrs. McCann's kitchen 
how-to-do it registered surest. Mrs. 
McCann, to be a weekly guest, is 


piotogenically mature, nicely 
dressed and articulate. Covle is a 


rather solid man, although not vet 
at bome in new field. He pressed 
nonchalance too far. Camera work 
sometimes lacked sharpness. Pick- 
un of women’s voices, when not 
on lens, faded fidelity. Red Cross 
Grey Ladies will be featured on 
second telecast. Jaco. 
Kuneau’s Philco Post 
Philadelphia, Jan. 9. 

John Adams Kuneau has been 
named director of public relations 
for Philco Corp. and its subsidi- 
aries. He was also named to the 
firm’s management operations com- 
mittee. 

Kuneau was formerly a v.p. of 
J. Walter Thompson, an_ for the 
last 10 years served as an account 
exec with that company. 


} 


++ 


One of the chief difficulties that 
ANTA seems to be experiencing in 
its weekly “Showtime, U. S. 
on ABC-TV is lack of time. Pro- 
gram’s scope and ambition is too 
great to be contained or satisfac- 
torily executed in the half-hour 
segment it now occupies. Existing 
format of 15 minutes for a couple 
of variety acts and the other 15 
for a playlet plus commercials 
means that one portion must be 
hurt if the other is to be properly 
treated. 


This was evident last Sunday 
7). Show had three acts and a 
scene from “Ring Round the 


Moon.” currently on Broadway. In 
this case, the playlet was accorded 
good. treatment, but the’ time 
alloted for each act was so little 
as to give the audience only a 
glimpse of the performers. 

Andres Segovia, the famous 
guitarist, made his video debut, 
playing a soft and melodic number. 
The number showed to some extent 
his virtuosity, but certainly wasn't 
a showcase for his overall mastery 
of the instrument. 
perhaps two or three minutes. 
Sarah Vaughan came on for one 
number, “I Love the Guy,” which 
she delivered in okay fashion. And 
Henny Youngman, despite the fact 
that the shortness of his stint per- 
mitted cutting some of his poorer 
material, was only moderately 
funny. 

Show did much better with the 
playlet portion, which _ starred 
Neva Patterson, Oscar Karlweis 
and Stella Andrew, from the cast 
of the Christopher Foy play. Scene 
showed Karlweis, as a millionaire, 
trying to pay off Miss Andrew, a 
ballet dancer, for attending a ball 
dressed as a society woman. The 
dancer, who did it out of love for 
the man whom Karlweis’ daughter 
loves, refuses to accept any money 
for it. And the humor lies in the 
discomfiture of Karlweis as he 
finds there is something his money 
can't buy. 

Scene was well handled by Miss 
Andrew and Karlweis, and Miss 
Patterson appeared perfunctorily 
at the beginning of the sketch as 
the millionaire’s daughter. 


Ed Sullivan invested Sunday’s 
(7) session with a batch of talent 
new to video and the results were 
generally excellent. There were top 
performance values especially in 
Jams Melton’s stints and a couple 
of highly entertaining sessions with 
a pair of novelty acts. 

One of the new combinations, 
Brani & Valenti, impressed as good 
timber for cafes and 
They're a spirited tap team with 
a savvy for satire. Their turn was 
too brief to constitute an audition 
for full-length engagements, but 
their sampler indicated a good ap- 
plause potential for other type 
bookings. They did a brief tap 


_turn and a pair of impressions, one 


of which contained a good deal of 
originality. 

Another of the new items was a 
dog act labeled Excess Baggage, a 
man-and-woman team which made 
a fine impression with some de- 
lightful novelty stuff. The duo 
handle the pooches well, there’s a 
good deal of humor in the canine 
antics, and the hounds show un- 
usual intelligence. 

Name value was contained in 
Melton, the former Metopera tenor, 
who was in fine voice. Melton, in 
the forepart of the program, es- 
saved a highly dramatic version of 
“Ghost Riders in the Sky” with a 
western-garbed choral background. 


He returned later to burlesque an_ 
aria from “Don Giovanni” and did | 


“M’Appari.” 
ing. 

The George Shearing quintet 
knocked off a musical session. Al- 
though this type of entertainment 
doesn’t represent tele at its best, 
there was good dressing to this 


Results were gratify- 


part of the show by virtue of giv-! 


ing Shearing an award. Musically, 
it lacked the excitement that 
Shearing’s in-person work has. 

Harbers & Dale did a good bit 
of ballroomology, and the Sher- 
woods pleased in the acro dept. A 
gal from Boston. Ruth Casey, was 
vocally okay on “Black Magic,” but 
overuse of her hands detracted 
from overall impression. 


Venture by “Philco Television 
Playhouse’ Sunday (7) into Civil 
War history resulted in a basically 
dull show. Vehicle, an original 
tele play by the usually adept Wil- 
liam Kendall Clarke, was a biog 
of Jefferson Davis. Story of 
the Confederate president, which 
spanned three decades, was dif- 
fuse. Issues, for the most part, 
were fuzzed over and consequently 
it never quite emerged what the 
‘Jesson of Davis’ story is. The only 
| political question covered was that 


i 





He was on for} 


theatres. | 





Tele Followup Comment 


+ 


jof states rights, and at this point 
‘in U. S. history the right of seces- 


A..” sion seems of minor significance. 


| While the staging was highly 
‘competent, little real emotion was 
‘aroused. Idea of having Davis’ 
life unfolded through three wom- 


ter—was forced, although it fit con- 
fveniently into the program’s three- 
act format. Cast did as well as 
could be expected. John Baragrey 
was fairly convincing as the South- 
ern leader, with Lesley Woods 
neatly playing his second wife and 
E. G. Marshall doing the stormy, 
extremist newspaper editor. Ellen- 
Cobb Hill was the first Mrs. Davis. 


Script, which included an over- | 


dose of high-flown 
undermined its believability, evi- 
dently foundered on the conflicts 
which the War Between the States 
still generates. Its solution, gen- 
erally, was to generate sympathy 
for the Confederate point of view, 


language that 


particularly in its portrayal of the | 


Negro house salve. 
a weak piece. 


The result was 


Fred Waring and his crew paid 
a handsome tribute to the Ameri- 


can “workingman” on his CBS-TV | 


show Sunday night (14) as his con- 
tribution to the nation’s impend- 
ing war effort. Despite the em- 
phasis on patriotism and the call 
to duty, there was no unnecessary 
flagwaving and_ the 
should have elicited favorable re- 
sponse both from the viewing pub- 
lic and the Government. Waring’s 
entire chorus and cast of soloists 
took part in the lengthy produc- 
tion number, played against a well- 
designed factory setting. medley- 
ing such tunes as “Whistle While 
You Work,” “Rosie, the Riveter,” 
“River or Smoke,” ete. There was 
also a fine arrangement of ‘‘Piece- 
work” by Harry Simeone, one of 
Waring’s arrangers. 

Waring also mixed in some 
straight entertainment numbers to 


prevent the show from becoming 
too serious in tone and the two 
themes made for a good hour's 
viewing. Joanne Wheatley, Jane 
Wilson, Stuart Churchill, Keith 
Textor, Daisy Bernier and other 
featured members of the Penn- 
sylvanians turned in some stand- 
out work, backed by the usually 


good production mountings fur- 
nished the show by Waring and 
producer - director Bob’ Banner. 
Those General Electric commer- 
cials, integrated into the show by 
regular cast members, continue as 
some of the best on TV. 
dinsicoacdicei 
| “This Is Show Business” glib- 
witted panelists, notably Abe Bur- 
rows and George S. Kaufman (with 
an invariable assist by emcee Clif- 
ton Fadiman) 
qualitative ingredients, as was dem- 
onstrated anew last 
|when, despite the hit-and-miss 
aspects of the guest performers, the 
show paid off with a succession of 
hilarious barbs and quips. 

Add to the stanza’s credit cide, 


too, the appearance of Ben Blue | 


who, as in the case of his previous 
Sunday's stint on the Ed Sullivan 
“Toast of the Town.” revealed 


anew that with his standard ma-' 


terial ‘in contrast to the heavy- 
laden material that bogged him 
down on the Frank Sinatra TV 


show), he projects as one of the 
sock comedy personalities around. 
Sunday’s show also highlighted 
Denise Darcel, but it couldn't even 
inspire the panelists into the usu- 
al verbal comicalities, 


ABC-TV’s “Pulitzer Prize Play- 
house” dipped into American his- 
tory Friday (5) for a good, if some- 
What uneven, dramatic vehicle. It 


was “Portrait of a President,” Mar- | 


quis James’ biog of Andrew Jack- 
son, adapted by R. N. Brand and 
Don Ettlinger. 

Teleplay covered a short span 
of Old Hickory’s life. chiefly his 


election campaign and his deter-, 


mined fight against the United 
States Bank and its strangle-hold 


on the young nation’s finances. The | 
conflict between the diehard bank 
prexy ‘representing the monied in- | 
(standing | 


terests) and Jackson 
firmly for the people, and particu- 
larly the West, in their desire for 
easier credit) made an enlighten- 
ing,excursion into America’s past. 


Walter Hampden socked over the | 


characterization of the devoted 
People’s President and Fay Bainter 
registered solidly as his wife, who 
was made the target of a vicious 
mud-slinging campaign led by 
Henry Clay and Nicholas Biddle, 
head of the bank. George Ma- 
-cready turned in a fine job as the 
latter. 

Stanza built interest niéely, par- 
ticularly in the scenes of the bat- 
tle over the bank. 
(.@ M4, ty 1> beg } 





: | better 
en—his two wives and his daugh- | 


production | 


remain the basic | 


Sunday (7) | 


However, the! 


FASHION MAGIC 
With Ilka Chase, emcee; Marcel 
Vertes, Roger Dann, Norman 
Jensen 
Producer: Robert Mayberry 
Director: Alexander Leftwich 
30 Mins.; Mon.-Fri., 3:30 p.m, 
‘montage in which the slanders' PLAYTEX GIRDLES 
against Mrs. Jackson were detailed | CBS-TV, from New York 
/was unconvincing. (Foote, Cone & Belding) 
pri a ‘ Poker vv re Magic,” Ri half- 
CBS-TV's “Danger,” which has our a ternoon airer which preem- 
'econsistently rated as one of the ed over CBS-TV last week, is 
mystery meller series /another one of those celebrity 
vidéo, scored again last Tuesday| Sest participation shows now so 
night (2) with its presentation of familiar to viewers. As emcee of 
John Dickson Carr’s “Charles|the layout, Ilka Chase strives 
| Markham, Antique Dealer.” Work-| ™ghtily with her charm and wit 
ing from an excellent, tightly- | t® weld the program’s ingredients 
woven script penned by Sheldon into an entertaining whole. Efforts 


,% 
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Reynolds, a cast of only three play- pe - — S (5) stanza didn’t 
ers sustained maximum” interest | * Chief ee: tbl 
with their tale of a man who com- uefly responsible for the 


mitted murder and got away with show's ineffectiveness is the pleth- 
it ora of plugs for the sponsor's Play- 

At first glance, Reynolds’ use of ‘€X Girdles. The femme public 
a narrator to furnish the O. Henry C0n¢ceivably is interested in ways 


ending, instead of attempting of slimming its figure. But when the 
twist the denouement into the/C™mercial is inserted at every 
action, looked like the easy way possible opportunity, audience in- 
out. But the original yarn and terest is bound to dwindle. 

adaptation were so deftly con-|_,™Miss Chase's guests for the 
trived that the technique, especially | Friday tet Re bl gs tachi 


with the close-up given the actor- | Painter Marcel Vertes, actor Roger 
narrator, achieved full impact. — from The Happy Time,” 
Small cast, under the fine direction 49@ magician Norman Jensen, 
of Ted Post, was standout, with Vertes brought along samples of 


Jerome Thor especially registering his work, Dann fetchingly warbled 


in the dual role of the murderer 5°M¢ | French-language songs 
and his victim. Richard Fraser, #84inst a Parisian cafe background, 
and Marianne Stewart gave him top’ while Jensen's prestidigitation reg- 
support as the young couple caught istered well. P 

in the blackmail skein perpetrated! _, Viewers were also given a peek 
by the murdered man. Other pro-, *t what presumably will be tomor- 
duction mountings lined up by '0WS fashions in a five-minute film 
Charies W. Russell were good. W hich outlined creations of three 

Richard Stark did his usual , OP, Gallic designers. 
good job on the Amm-i-dent plugs.|__ With a format that throws the 


Those commercials, incidentally, — on trends in styles, the 
arouse both good and bad reactions S20W has a_ potential afternoon 
among viewers. They serve as wel-! audience. But whether maximum 


coverage can be attained, depends 

upon how soon more subtle and 

tasteful commercials are developed. 
Gilb. 


come breathers in the often grip- 
ping stories but too often they also 
break too much into the mood of 
the show. 





SPORT PAGE 
With Tom Duggan 
Producer: Villiam Ray 
Director: Larry Auerbach 
15 Mins.; Wed., and Fri., 10:30 p.m. 
BENSO*'-RIXON 
WNBQ, Chicago 
(Epstein) 


Cavaleade of 1950 presented by 
Ken Murray on his year-end CBS- 
TV show Dec. 30 offered good 
proot that a comedy program can 
turn serious and get away with it, 
if the venture is handled right. 
Murray devoted the entire second 
half of his show to presenting a 


group of celebs whom he had|_ After Kicking uf a lot of dust 
chosen as the best in their fields “'th his aggressive, sometimes 
during the preceding year and, °Verly-petulant sports reporting 
delivering capably a fine script Simce his arrival last spring at 


written by Jean Holloway, he WNBQ, Tom Duggan has settled 
made the segment good entertain- Gown as a hardhitting, smoother 
ment. sports commentator. Much of his 

For most of the celebs it was a audience probably still is made up 
walk-on, with Murray asking them Of those who wate’ him just to see 
a few short questions. Dr. Ralph the limbs break under him, but 
Bunche, Nobel prize winner, how- he’s usually interesting if occasion- 
ever, hit paydirt with his obser- ally cantankerous. 


vation that a third World War is|_ Duggan’s latest venture for 
,not inevitable. N. Y. Mayor Vin- Benson-Rixon continues in the 
‘cent R. Impellitteri read a citation Same needling pattern, with the 


from the Hollywood Chamber of 8abber willing to lift the blanket 
Commerce naming Murray astheir 0M some of the less desirable as- 
\“ambassaddr” to N. Y. Other, pects of the sporting scene. On 
“man-of-the-year” selections in-, Show watched, Duggan added 
cluded Navy football coach ed-,another chapter to his campaign 
‘die Erdlatz; channel swimmer to get to the bottom of the Com- 
Florence Chadwick, heavyweight missioner Happy Chandler heave- 
| boxing champ Ezzard Charles and ho by the major league owners. 
N. Y. Yankees’ shortstop Phil Riz- Gabber has been working on 
_zuto. Murray also selected Milton Chandler's statement that he has 
Berle as TV's ‘“‘man-of-the-vear,” enough information on two base- 
but Berle had already left for his ball owners to expel them from 
Florida vacation and so failed toythe majors. On this segment he 
| show. read a telegram he'd received 
| First half of the program was from Fred Saigh, owner of the St. 
marked by a sock production num- Louis Cardinals, who replied that 
ber spotlighting Ilona Massey and the only tangle with the law he 
dancers Mary Raye and Naldi in had had were some minor traffic 
a Viennese waltz routine. Work- violations. 

ing against a beautifully-designed Interview session was devoted to 


set, the talent scored in all de- Andy Pafko, Chi Cubs outfielder. 
| partments. Way the cameras Duggan maintained his gadfly 
moved directly into the action reputation by frankly asking the 


helped achieve a good sense of in- ball player about jealousy on the 
timacy. Darla Hood and the En- team and how much of a salary 
/chanters, Tony Labriola and others raise he expects next year, 
‘among Murray's” regular cast Plugs for Benson-Rixon clothes 
‘turned in their usual capable were handled by Duggan in sur- 
work and Van Heflin also appeared prisingly good fashion. The guy 
for a surprise walk-on. probably will be around for a long 
a time and build up an increasingly 
First George Burns and Gracie large following. Dave. 
Allen show since the comedy team 
returned to the Coast was aired via 
kinescope last Thursday night (4) 
by CBS-TV. While the reception 
quality certainly could not com- 
pare favorably with that of the 
first six shows transmitted live 
from N. Y., the program retained 
most of the charm and zany hu-' 
mor that Burns and Allen offered 
video during their stay in the east. Army and Air Force. is a source 
Slightly fuzzy kine quality, as a re- of good talent. The Fourth Army, 
sult could be overlooked. In with headquarters here, has set 
| fact, once the initial dissatisfaction this weekly opus which combines 
with the reception was overcome, | guest civilian talent army band 
| the kine was not even noticeable. and talent, and a motion picture 
Comedy team, with Ralph Levy,' showing latest combat flashes or 
their producer - director, main- developments or some phase of 
tained the exact production mount- army activity. There are also seve 


ings and format in the trek to eral prief trailers for enlistment. 


FOURTH ARMY PRESENTS 

With Lt. Robert Mackall, Mildred 
Cook, Diana Hart, Fourth Army 
Band, others 

Producer-director: Bill Robb 

30 Min., Fri., 8 p.m. 

Sustaining 

KEYL, San Antonio 
San Antonio, being a hub of the 


/Hollywood that they had origi-| [Tt Rob ac 

—_ os hae A emg ct a se to | Fourth Arey Publie Relations 
get yocks with his “Greek chorus”! Oren. 3 : an ee 
_narration from the right side of | ees 2 me. & te shew one 


keeps the program tied together 
and moving along. Chief Warrant 
Officer Dawson McElwee directs 
the Fourth Army Band in several 
, popular dance tunes and plays the 
| background music for the vocalists. 


the set and then moved directly 
into the action. While the script 
at several points overplayed a 
gag that might have been good if 
(Continued on page 40) 
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LILLI PALMER SHOW 
With Pamela Brown, guest 
producer: Charles Kebbe- 
Director: Bruce Anderson 
15 Mins., Thurs., 6:45 p.m. 
POND'S 
CBS-TV, N. Y¥. 

(J. Walter Thompson) 

Stage and film actress Lilli Pal- 
mer looks like a definite TV per- 
sonality as she joins the ranks of 
video hostesses with this 15-minute 
chitchat airer on people and places. 
The stanza (judged by Thurs- | 
day’s (4) opener) program is ‘a 
light, gay, informal session, though 
never trivial or silly. Miss Palmer 
has an exotic personality and gra- 
cious, easy Manner for an utterly | 
charming emcee. There’s no strain 
during the program, the informal 
quality being sustained throughout. ' 
Theatre’s appeal will obviously be 
stressed during the series, but Miss 
Palmer’s background is_ varied 
enough to give this plenty of inter- | 
est as well as flair. 

Opener included a talk about 
George Bernard Shaw, whom Miss 
Palmer had last met a year or so 
before his death, with an amusing 
anecdote about finances, a short 
recording of GBS’s voice; a brief 
declamation by Miss Palmer from 
Euripides, and a visit from fellow- 
actress Pamela Brown. Miss Brown 
is playing a girl accused of being 
a witch in Broadway’s “‘Lady’s Not 
For Burning,” Miss Palmer is a 
modern witch in “Bell, Book & 
Candle.” Theme _ permitted for 
some pleasant banter, and Miss 
srown ended with a ghost story. | 
Method of bringing Miss Brown on 
and off, a la witchcraft, was cute. 

Setting is Miss Palmer’s living 
room. On TV screen, she’s quite 
attractive, but not the ethereal 
figure she appears on stage and in 
pix. Here she’s more substantial 
and real, though hardly less attrac- 
tive. Camera wasn’t too kind to 
her; the nose especially was photo- 
graphed badly. There were a few 
other minor fluffs; someone once 
was clearly overheard mentioning 
something about moving a chair, 
which disconcerted Miss Palmer 
slightly. But she obviously fits in | 
and likes the TV medium. First 
surprise was the opener, revealing 
that Miss Palmer could sing. She 
sings the theme song, “Auf Wieder- 
sehn,” in German (with which she 
also closes). She worked one com- 
mercial in quietly and casually, 
leaving the other for more elab- 
orate treatment by the announcer. 

Bron. 








1950 IN REVIEW 
With Bryson Rash 

Producer: Bryson Rash 
60 Mins.; Sat. (6), 9 p.m. 
ABC-TV, from Washington | 


This resume of last year's news 
highlights, prepared by the web's 
news staff under supervision of 
White House correspondent Bry- 
sen Rash, was painstakingly as-: 
sembled as a New Year’s Eve fea- 
ture. Favorable reaction prompted 
a repeat Jan. 6 

Overall effect of show was that 
of a full length newsreel, plus 
benefit of studio shots of narrator 
Rash and his running analysis of 
the year’s highlights. It was largely 
a job of deft editing plus good 
factual reporting. Interesting as- 
pect was enlargement of _ the 
newly developed technique of 
video newscasting. 

Result was somewhat uneven, 
depending on the segment of the 
news being covered, as well as on 
the quality of the film shown. Gen- 
erally, however, it was absorbing 
fare, showing in a single unit, and 
With a minimum of interpretation, 
the events leading up to the pres- 
ent. Largest concentration of at- 
tention was inevitably given to the 
background of the Korean war 
With a flashback technique used. 
Next in order of screen space 
were the investigations of Com- 
munist infiltration in government. 
There was a bit of human interest | 
in a closeup of Princess Elizabeth 
and her new baby, and an excur- 
ston into the Holy Year in Rome. | 
Election roundup was largely | 
Concentrated on Senator Taft. 
A rather routine sports review 
Seemed overlong, as contrasted. 
with other items, such as the elec- 
tion. The attempted assassination 
of President Truman was a nat- 
ural as a smash windup for a 
dramatic year. 

Significance of show lies in poéssi- | 

ilities it presented for expanded 
news programs. Mobility of the | 
camera, plus the Rash technique | 

o! backgrounding himself, was a 
far cry from the first static news 
telecasts. Change of pace added by. 
change of voice, as newsreels al- 
ternated with studio commentator, | 
Rave show much more life and in- | 
terest than is usual on type of 
program. More frequent news 
rounduns of this type, possibly | 
condensed to a half-hour, and pre- | 
sentod at monthlv intervals. micht | 
be a _weleome addition to the TV | 
screen, Lowe. : 


| Lincoln-Mercury dealers. 
iseems to be filtering down to the 


FORD STAR REVUE 

With Jack Haley, Mindy Carson: 
Henny Youngman, Jackie Glea- 
son, Morey Amsterdam, Lauritz 
Melchicr, guests; Carl Holl orch 

Director: Buzz Kulik 

60 Mins., Thurs. 9 p.m. 

FORD DEALERS 

NBC-TV, from New York 

(J. Walter Thompson) 


The Ford television variety op- 
erations seem to be going in for 


\some degree of standardization. 


Jack Haley’s second semester for 
Ford, on the time previously occu- 
pied by Kay Kyser, seems to be 
hitting a pace similar to that which 


i|has been achieved by Ed Sullivan 


on “Toast of the Town” for the 
Accent 


acts rather than any concentra- 
tion on the focal figure. At the 
moment, it seems to be good pro- 
cedure on the Haley show inas- 
much as Haley isn’t of that breed 
of zanies who can shell an audi- 
ence into hysterics. His is the 
milder type of comedy that pro- 
duces smiles rather than yocks. 
Consequently, the stress on sur- 


/rounding talent seems to be a wise 


move. 

On the initial show, Haley lined 
up a potent cast which included 
Lauritz Melchior, 


the top Wag-| 





nerian operatic tenor, who has an | 


excellent sense of comedy. 
chior after one tune, tandemed 
with Haley on an operatic satire 
of “The Thing’ and made good 
listening. 

One of the better 
was the booking of three comics, 


each coming in under the guise of 
‘getting Haley off to a good start. 


Of the three, which included 
Jackie Gleason, Morey Amsterdam 
and Henny Youngman, Gleason 


probably made the strongest im- 
pression. He’s a good physical as 
well as vocal clown. Amsterdam 


‘also did well with his cello bit, 


but Youngman’s material was too 
old-hat to make too much head- 
way. Ed Wynn also made a brief 
appearance and registered amiably 
during the few moments he was 
on screen. 


well framed, although there was 
little that was outstanding. Im- 
pressing as one of the better seri- 
ous moments on the show was the 


toe work in a modern idiom. The 
sets and 
were well integrated for a delight- 


Others were in a 


ful session. 
comedy vein. The “School for 
Comedy” sequence was a _ Slap- 


sticky array which paraded ancient 
banter that 
Haley 


Mel- | 


Maneuvers | 


Treat Him Right 


Steve Allen, brought-in to 
New York from the Coast by 
CBS as one of the web’s TV 
potentials, demonstrated Mon- 
day night (8) in subbing for 
Arthur Godfrey on the Lipton 
Tea-sponsored “Talent Scouts” 
(latter was stranded in Flor- 
ida), that he’s one of the most 


refreshing personalities to 
loom on the video horizon. — 
Chalk up the first five 


minutes of Monday’s “Talent 
Scouts” display as one of the 
most hilarious one-man com- 
edy sequences projected over 
the TV cameras in many a day. 
One could have wished that, 
for the occasion, the “Talent 
Scout” format of bringing on 
the semi-pro performers could 
have been tossed out of the 
window to permit Allen great- 
er latitude as a “stand up” 
comedian in his own right. 
With proper handling (and un- 
fortunately his own early eve- 
ning CBS-TV showcase isn’t 
the answer) the guy’s a natural 
for the bigtime. He rates kid 
glove attention. _Rose. 








TED MACK FAMILY HOUR 

With Mack Triplets, Charlie Mag- 
nante, Sammy Herman, Jean 
Steel, Minda Lang, Tom Scott, 
Johnny Coy; Regina Resnik, 
guest 

Produced by Major Bowes 

60 Mins.; Sun., 6 p.m. 

Sustaining 

ABC-TV, from New York 
The “Family Hour’ show in- 

cepted years back by Major Bowes 


and S. L. Rothafel (one of radio's | 
‘earliest and best-known personal- | 


ities, with ‘Roxy and His Gang”’), 
has been recreated for radio and 
TV by Ted Mack, emcee of the 
“Original Amateur Hour.” As it 
premiered last Sunday (7) on ABC- 
TV in the 6 to 7 p.m. period, (with 
the latter half getting a simulcast 
ride on AM), it turned out to be a 
pleasant, leisurely melodic hour 
accenting the ‘Roxy’? maxim that 


“a minimum of talk and a maxi- | 


mum of music” is today, as then, a 


| surefire entertainment parlay. 
The production numbers were | 


“Family Hour” picks up via the 


sight-and-sound medium = approx- | 
imately where Bowes left off, fill- | 


ing a void in late Sunday after- 


| noon TV programming. It is geared 
ballet by Harold Lang and Helen | 
Gallagher who did a tasty bit of | 


accompanying dancers | 


strictly for the family at its most 
relaxed moment. 


strive for TV innovations. Mack 


himself, the epitome of calm, lei- | 
| sure and sureness, sets the pattern | 


| for the full hour with his quiet, un- 


neient This is coupled with a nice balanc- | 
wasn't too edifying. 
did one special material | 


tune on the Gaels in Hollywood | 


which was fair. 
One of the more delightful as- 
pects of the show is Mindy Carson, 


} 


j 
| 


| teur Hour” 


pretentious between-acts emceeing. 


ing of diversified acts featuring 
veterans of the old “Family Hour” 
and newcomers, as well as ‘‘Ama- 
alumni. From a TV 
standpoint, perhaps the only lack 


‘was the failure to take more ad- 


who will be a permanent member | 


of the staff. 


Miss Carson is easy | 


to take both aurally and visually | 


and her deliveries are completely 
relaxing. 
As the show is now constituted, 


the strength of the display will be — 


invested with 
to the rest of the cast, and from 
impressions on the initial show, the 
investment will be for talent and 
material. Jose. 





POLKA REVUE 
With Jack Clifton, emcee, guest 
band and acts 
Producer: Herman Spero 
Writer: Mel Tenenbaum 
60 Mins.; Sat., 11 p.m. ‘ 
KRANTZ BREWING CORP. 
WEWS, Cleveland a 
(Ohio Advertising) 


This is strictly for steadfast 


the guest talent. 
Haley is assuming a spot secondary 


‘ing out 


vantage of the visual values af- 
forded by the medium, but this can 
easily be overcome. 


Guesting on the initialer was 


There’s no at-| 
tempt to achieve the spectacular or | 


MISS LIBERTY 

(‘Musical Comedy Time’) 

With Kenny Baker, Carol Bruce, 
Doretta Morrow, Erik Rhodes, 
Robert Pitkin, Elizabeth Watts, 
Vaughan Taylor, Harry Sosnik 
orch, others 

Producer-director: William Corri- 
gan 

60 Mins.; Mon., 9:30 p.m. 

PROCTER & GAMBLE 

NBC-TV, from New York 

(Benton & Bowles) 


“Musical Comedy Time” 





on 


Irving Berlin-Robert E. Sherwood 


50 Broadway season. While the 
inherent weaknesses of the original 
book were still evident, this TV 
version made for what was unques- 
tionably the most highly enjoyable 
hour of viewing since the Procter 
& Gamble musicomedy _ series 
bowed. No small factar, of course, 
was the Berlin score, including 





jioned Walk,” “Homework,” 





| NBC-TV came up Monday night (8) 
with its most satisfying production | 
to date, in a video adaptation of the | 


musical, “Miss Liberty,” of the ’49- | 


ABBOTT & COSTELLO SHOW 

With Evelyn Knight, Hal LeRoy, 
Jimmy Ford Four, Paul Remos 
and His Toy Boys, Al Goodman 
orch, others 

Producer-director: Charles Fried- 
man é 


/60 Mins.; Sun., 8 p.m. 


COLGATE 
NBC-TV, from New York 
(Sherman-Marquette. Bates) 


Bud Abbott and Lou Costello are 
the latest among the comedy vet- 
erans to be recruited for the Sun- 
day night “Colgate Comedy Hour” 
NBC video showease. Pacted for 
two stanzas, they made their TV 
bow Sunday night (7), with the 
next one slated for March. 

The Abbott & Costello entry 
and their initial performance points 


|up anew the current frantic search 


| rather 
|'same_ format; 
such items as “Little Fish In a Big | 
|Pond,” “Let’s Take an Old Fash- | 
a | iH 


|Love You,” “You Can Have Him,” | 


|**Policeman’s Ball” and the “Give 
|Me Your Tired” finale. 

This marked the initial presen- 
tation in the P&G series from re- 
|cent-vintaged Broadway offerings, 


{and as such represented a vast im- | : os ; , 
P 2 {whether there’s sufficient ‘material 


provement over the attempts made 
in the past to pump new life into 
the musicomedy efforts of another 
decade and era. This one achieved 
to a considerable degree the fresh- 
ness and much of charm, gayety 
and nostalgia vested in the original 
| production, centering around the 


Statue of Liberty and the feud be- | 


tween James Gordon Bennett's 

Herald and Joseph _ Pulitzer’s 
World. Under the aegis of William 
Corrigan as producer-director, the 
/hour’s musical romp came off with 
a TV-patterned tightness that 
marked a nice blending of dance, 
singing and visual display. 

Much of the credit goes to Kenny 
Baker, Carol Bruce and Doretta 
Morrow in the three major leads 
(roles portrayed in the Broadway 
| production by Eddie Albert, Mary 
McCarty and Allyn McLerie). All 
| were in fine voice and captured the 
spirit of the frolic. The dances, 
particularly that in the “Police- 
'man’s Ball” number, were finely 
executed, and Harry Sosnik rates 
|a bow for a sock music accompani- 
ment. 

NBC actually trained its cameras 
(on the Statue of Liberty from a 
‘vantage point in the Downtown 
‘Athletic Club about two miles 
away for an “on-the-spot” visual 
windup. 

P & G's Tide singing commercial, 
incidentally, has been transformed 
into a virtual carbon of Raymond 
Scott’s infectious “Be Happy—Go 
Lucky.” Despite the similarity, it’s 


ally stilted 


plugs. 


filmed and _ cartoon 
Rose. 


Regina Resnik, the Metop singer | 


and graduate of Bowes’ “Amateur 
Hour.” 


Other vets of the original con- 


tingent that were spotted on Mack's | 
revival series included accordion- | 


ist Charlie Magnante and xylo- 
phonist Sammy Herman. Round- 
the entertainment com- 


| ponents were the Mack Triplets, 


sets of pipes and nice personality; | 


femme vocal group; Jean Steel, 
comely teenager with a_ pleasant 


Minda Lang, whose “whistle talk” 


| act scored in a brace of turns; Tom 


fetching production trappings with , 


Scott, balladeer, and Johnny Coy, 
pro tapster who was given some 


'a “subconscious” type dance to the 


accompaniment of a disembodied | 


lovers of polka music, and, there's | 
no question that there are many in» 


the Greater Cleveland area. For 
them, the program will bring much 
comfort in that it presents their 
favorite polka band, with a new 
combo each week. To augment the 
music, two acts are brought onto 


Yankovie’s boys were assisted by 
the singing team of Bob and Millie 
Holt along with Rogers and Scott, 


dancers, and the Campbell Jug- | 


glers. 
over. Listeners are asked to send 
in names of their favorite polka 
nunibers. 

Program's best features include 
Clifton’s commercial blurb show- 
ing ingredients that go into the 
making of Old Dutch Beer, and the 


to introduce dance numbers and 
acts. 
Although the hour-long stanza 1s 


'meant to be a polka night club, it 


fails to capture any realism. Two 
couples polking are hardly an in- 
dication of a club. Production, too, 
falls into dull unimaginative rou- 
tine with cimera shots being high- 
ly repititious. Song-wise the Holts 
selections are good, but dramat- 
ically, they lack lustre. Mark. 


Holts are a weekly hold- | 


;. | Career) 
the scene. In week caught, Frankie | 


pair of feet. 

Mack appropriately saluted 
“Roxy” and Bowes as the guiding 
spirits who set the groundwork for 
the show. As an added feature. 
Mack also paid tribute to Charles 
F. Kettering (with accompanying 
pictorial slides depicting his 
as the first in a_ series 
saluting Americans whose talents 


have contributed most toward 
evolving the nation’s economic 
fabric. Rose. 


YOU ASKED FOR IT 


| With Art Baker 


use of musical notes and platters | 


Director: Bob. Breckner 
Producers: Frank Oxarart, Wayne 
Steffiner 
30 Mins.; Thurs., 9:30 p.m. 
SKIPPY PEANUT BUTTER 
KTTV, Los Angeles 
This 30-minute segment has a 


long way to go if it is to develop 


into a viewer catcher. Program, 
emceed by Art Baker, is made up 
of a series of write-in requests 
from members of the home audi- 
ence who wish to see someone or 
something they've never seen be- 
fore. or have seen and want to see 
again. 
Initialer brought hefore 
(Continued on page 38) 


the 


DREWRY’S HIT SPOT 
With Gene Fields, Peggy Taylor, 

George Winters, Tu-Tones, Four 

Notes 
Producer: Jack Page 
Director: John Alexander 
Writer: Mike Brown 
30 Mins.; Fri., 9:30 p.m. 
DREWRY’S ALE 
WBKB, Chicago 

(Maxon) 

Here's a sprightly half-hour mu- 
sical stanza that should hold up 
fairly well 
competition on the other three Chi 
channels. Show evidences some 
production originality and is staffed 
with a pleasing crew of talent. 

Segment seen (5) was well-tar- 
geted at the audience sought by 
the brewery sponsor. First portion 
was laid out in a corner pub with 
a goodly supply of the client’s 
product on display. Emcee Gene 
‘Fields was pleasantly amusing as 
the bartender ‘while the Four 
Notes, male quartet. added a good 
‘barroom touch with their harmo- 
nizing as singing waiters. Telegenic 
Peggy Taylor appeared for a nice 
job on “Where, Oh Where?” 
Rounding out the first sequence 
were the Tu-Tones, instrumental 
trio, with a bright version of 
“Cherie-Cherie Ben.” 

Final half of the show was de- 
voted to an Irish theme produc- 
tion. Fields, playing the part ot 
an Irish immigrant, contributed an 
okay impression of Barry Fitz- 





a vast improvement over the usu- . 


for comedic talent that can inte- 
grate itself into the video pattern 
on something more than a hit-and- 
miss basis. *With the Colgate 
casualty list already manifesting 
itself (Fred Allen preferred to exit 
than continue with the 
film commitments 
have necessitated an enforced lay- 
off by Martin & Lewis, etc.), the 
emergence of Abbott & Costello 
into the big-league TV sweepstakes 
isn’t calculated to resolve the prob- 
lem. 

Based on the reaction to A & C’s 
initial TV innings and the almost 
immediate drain on the Costello 
zanyisms, the question arises 


left to sustain the team for their 
next time up in March. Of even 
more significance is the question 
whether a second time around for 
the specific A & C talents isn’t 
straining the point. 

If the main objective of the Col- 
gate sponsors is to gear the en- 
tertainment quotient of these elab- 
orate high-budgeted Sunday shows 
to moppet appeal, which is unlike- 
ly, then A & C may survive a few 
more rounds. The kids probably 
ate it up last Sunday and will prob- 
ably come back for more. But 
accepting that Colgate is striving 
for an adult-appealing showcase of 
qualitative comedy programming, 
A & C would hardly seem the an- 
swer. 

The boys were in there pitching 
Sunday—and practically threw the 
time-worn book at the viewers. The 
inevitable A & C byplay on twist- 
ing of phrases; the old shell game; 
the sanitarium scene of Costello’s 
quest for peace and quiet with the 
subsequent bedlam—these were 
the oft-reprised bits resurrected 
from burlesque days and perpetu- 
ated through the years in their 
vaude, pix and radio engagements. 
At this date TV rates a_ better 
shuffle. ° 

Otherwise, the stanza hewed to 
the standardized Sunday night Col- 
gate pattern, with Hal LeRoy on 
hand for some of his refreshing 
legwork; Evelyn Knight to warble 
a couple of vocals and foil for Cos- 
tello; the Jimmy Ford Four panto 
team simulating some Spike Jones 
recorded arrangements, and Paul 


'Remos and his Toy Boys in their 


‘/ unusual acro turn. 


Per usual, Al 
Goodman and his orch did yeoman 
service on the musical background- 
ing. Rose. 


HOLLYWOOD PALLADIUM 


| 
| 


despite the network | 


+ 


STARTIME 

With Dave Barry, Vie and Adio, 
Fifi D’Orsay, Tex Beneke orch 
with Eydie Gorme and Gregg 
Lawrence 

Producer: Charles Bulotti 

Director: Don Forbes 

60 Mins.; Wed., 8 p.m. 

Sustaining 

KLAC-TY, from Hollywood 
Sparked by Dave Barry, ‘‘Holly- 

wood Palladium Startime,’’ moves 

into the KLAC-TV schedule as a 


strong entry in the local video 
scene. Opening program was nice- 


ly paced for thorough entertain- 
ment and appeal and Barry worked 
smoothly, introducing acts and run- 
ning through a series of comedy 
routines and impersonations. Tex 
Beneke band deserves strong praise 
for its musical and backstopping 
chores. 

Acrobatic team of Vie and Adio 
opened the show with a delightful 
display of acro maneuvers. Team 
works with ease gathering the most 
from its stunts. In addition, duet 
injects into the act a touch of 


‘humor which pays off handsomely. 


Fifi D’Orsay ran through two vocal 
numbers and a comedy bit with 
Barry to gather full response. Seg- 
ments of her routine. however, are 
questionable as to their television 


| gerald and Miss Taylor effectively | value, being patterned more along 


sold the 
Mother 


“Does Your 


from 


inevitable 
Come 


} 


treatment of “Dear Old Donegal.” 
Guest George Winters came on for 


fast terping that wasn't too well) 
caught by the camera. 
Commercials used the now- 


standard lip-smacking models sip- 
ping the sponsor’s brew fo the 
accompaniment of the: off-screen 
spieler. Dave. 


nitery lines. Beneke vocalists 


Ireland?” | Eydie Gorme and Gregg Lawrence 
| Especially fine was the Four Notes’! handled their tasks nicely. 


Program was produced by 
Charles Bulotti who did a fine job 
of piecing it together. Acts and 
band numbers were well placed 
and the most made of Barry’s em- 
cee chore. Result of Don Forbes 
camera direction was that of sharp 
timing and strong program ope 

ree. 
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CHALLENGE OF THE 50s 

With Edward R. Murrow, David 
Schoenbrun, Biil Costello, How- 
ard K. Smith, Charles Collings- 
wood, Richard C. Hottelet, Ned 
Calmer, Winston Burdett, Larry 
LeSueur, Eric Sevareid; Bud 
Collyer, announcer ; 

Producers: Edmund Chester, Wells 
Church (AM-TYV); Robert Ben- 
dict (TV) sicetes 10% 
irector: Don Hewi 

os Mins.: Sun. (31), 3:30 p.m. (AM) 

60 Mins.; Mon. (1), 1:30 p.m. (TV) 

CHEVROLET DEALERS : 

CBS and CBS-TV, from i. Be 

(Campbell-Ewald) 


With Chevrolet dealers picking 
up the tab, CBS aired an hour- 
long report Sunday, Dec. 31, on 
the world situation, with 10 of its 
top newsmen taking part It was 
repeated with minor variations, 


due to the inclusion of film clips 
and other visual material, on 
CBS-TV the following day. 30th 
shows made for a sober analysis 
of the international from 
the viewpoint of the mid-century, 
with the web’s correspondents at- 
tempting to answer the question of 


scene 


where the world is heading 

The tended to be 
sketchy rather than probing, fa- 
miliar to those who have been fol- 
lowing current developments, and 


material 


the interviews with politicos and 
diplomats were on the level of 
broad generalization. Neverthe- 


less, it added up to a good briefing 
on the conflict today. As summar- 
ized by Ed Murrow, who chaired 
the roundtable discussion, the CBS 
reporters found the west’s forces 
unprepared and on the defensive. 
They were divided on the immi- 
nence of war, but agreed that in 
1951 ‘‘there is no prospect or pos- 
sibility of honorable compromise 
with the forces of aggressive Com- 
munism.” 

The correspondents, who were 
flown to Gotham from their global 
listening posts and who had cov- 
ered a total of 70,000 miles in their 
work last year, were David Schoen- 
brun, Bill Costello, Howard K. 
Smith, Charles Collingwood, Rich- 
ard C. Hottelet, Ned Calmer, Win- 
ston Burdett, Larry LeSueur and 
Eric Sevareid. In addition to pre- 
senting their own views, they 
brought back taped and filmed in- 
terviews with Spanish Gen. Franco, 
Gen. Omar Bradley, Sec. of State 
Dean Acheson, Allied High Com- 
missioner for Germany John J. 
McCloy and other political figures 
in the anti-Communist camp. 

Surveying the Orient, CBS Far 
East chief Costello said that the 
Communists had resorted to force 
in Korea, Tibet and Indo-China. 
He added that “We have given 
Asia no reason to fight, because 
the Asians see little or no differ- 
ence between democracy and Com- 


!ILKA CHASE SHOW 

30 Mins.; Mon.-Wed.-Fri., 2 p.m. 
Writer: Miss Chase 

Director: Bob Greiner 
Sustaining 

WIZ; N. ¥. 

Actress-authoress Ilka Chase, 
who’s no stranger to radio or TV, 
turned disk jockey last week via 
WJZ. N. ¥. Her half-hour thrice- 
weekly show—at least on the basis 
of Friday’s (5) program—is typical 
Chase chatter woven around things 
topical, personal and nostalgic. 

Each of her capsule comments 
is cleverly cued to introduce a 
platter which suitably blends with 
the chitchat, or vice-versa. There's 
a highbrow tone about Miss Chase, 
but it’s that familiar delivery 
which long. has endeared her to 
her following 

The faithful may have 
somewhat shocked to find their 
favorite in a role of a shellac 
spinner. However, after the initial 
wave of surprise wore away, Many 
dialers no doubt agreed that here 
was a welcome addition to the 
ranks of the afternoon disk jocks. 

On Friday’s session, to cite an 
example of Miss Chase’s technique, 


been 


she preceded a “souped-up” ar- 
rangement of “Yes, We Have No 
Bananas” with a brief dissertation 
about Bushman, the Gorilla, and 
his affinity for fruit. A discourse 


about BBC’s televising of a spook 
prompted a waxing of Vaughn 
Monroe’s ‘“‘Use Your Imagination. 
Miss Chase also preemed last 
week as emcee of ‘‘Fashion Magic,” 
a twice-weekly afternoon show on 
CBS-TV. Gilb. 


ROD HENDRICKSON SHOW 
With Jimmy Carroll 

15 Mins.: Tues.-Thurs., 2 p.m. 
WISE POTATO CHIPS 
ABC, from New York 

Rod Hendrickson show is a new 
15 - minute, twice - weekly tran- 
scribed airer whipped up by Lynn- 
Fieldhouse, a Wilkes-Barre pack- 
age outfit. Kingpin of the program 
is Hendrickson, who exudes a 
homey philosophy in chatting about 
commonplace subjects. To avoid 
a steady flow of conversation, vo- 
calist Jimmy Carroll is sandwiched 
in for a couple tunes. 

For Thursday’s (4) stanza, Hen- 
drickson waxed warm over letter 
writing. He recalled a missive 
from composer Felix Mendelssohn 
to songstress Jenny Lind which 
supposedly inspired her to con- 
tinue her career. 

Hendrickson has an easy, leisure- 
ly style that will probably appeal 
more to mature housewives than 
to the younger homemakers. In 
light of his sponsor, Wis2 Potato 
Chips, Hendrickson’s cracker-barrel 
demeanor is probably cultivated 
to gain the attention of those ‘“‘over- 


35” listeners. He also tried to 
humanize the bankroller as “that 
friendly firm ... fine flavor pack- 


age after package.” Gilb. 


munism. None of them has ever | 


had any economic privileges or per- 
sonal liberties.’”’ On the Continental 
front, CBS European chief Smith 
posed the dilemma that “rearma- 
ment will certainly send most of 
the economies back into a state of 
very precarious health and may 
create more Communists in West- 
ern Europe than it contains in 
Eastern Europe.” 


Perhaps the most interesting 
portion of the airer, and that on 
which there was the sharpest di- 
vision of opinion, was the rundown 
by the Columbia legmen on the 
outlook for war in the near fu- 
ture. Unfortunately, on the video 
version, only four of the men were 
able to get their views in under 
the wire. 

Tele edition, permitting the 
viewers to study the faces of men 
generally known to them only by 
voice, added a new dimension. 
Film used, however, was on the 
static side. 


Bud Collyer handled the Chev- 
rolet commercials smoothly. Bril. 


_ -———— 


EVENING STAR 
| With Bill Bennett 
80 Mins.; Mon.-thru-Sat.; 


p.m. 
CUT-RATE FURNITURE CO. 
WABY, Albany 

Bill Bennett’s disk jockey show, 
with its “Evening Star” identifica- 
tion-through-clues contest, has 
been such a steady telephone and 


10:30 


mail puller that a sponsor came 
into the picture. Guessing phase, 
which runs for a_ half-hour, is 


climaxed by a listener’s selection 
| of numbers, to determine the split 
of prizes. Bennett, originally as- 
| sociated with an Oneonta station, 
handles the gimmick cleverly. 

He also turns in a good deejay 
| job, despite some tendency to raise 
voice too loud and to throw away 
| delivery. He has included an im- 
| aginary phone conversation with 
| ‘“‘ma”—she is in the radio, too— 
from various cities, and other bits 
fof mild comedy. The plugging for 
, furniture concern, during its seg- 
| ment, is rather insistent. Jaco. 


VICTOR BORGE 
Prod.-Dir.: Bill Berns 
'5 Mins.; Mon., Wed., Fri., 5:55 p.m. 
| KELLOGG CO. 
| MBS, from New York 
(Kenyon & Eckhart) 

Victor Borge has taken on 4 
comparatively difficult assignment 
with a five-minute thrice weekly 


show, which requires that he make | 


his mark as a comic and at the 
same time allow sufficient breaks 
for a sponsor to get his money's 
worth during that time. Borge has 
to work fast inasmuch there’s 
little time to lose, and surprisingly, 
he delivers a healthy quota of 
laughs. 

Borge is competent both as a hu- 
morist and a pianist. He’s using 
some of his routines which have 
passed muster in theatres and sup- 
per clubs as well as video, in order 


as 


to meet the requirements of his 
show. During his brief turn, he 


managed to integrate a few com- 
mercials in a manner that was as 
amusing as his chatter and pianis- 
tics. 

Borge makes every minute count 
in this transcribed airer without 
punching. He showed a graceful de- 
livery, a knack of extracting humor 
from the instrument and 
demeanor It’s an entertaining 
session that could easily 
afternoon landmark on Mutual. 


Jose. 
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James Fleming, editor of NBC’s 
“Voices and Events” airer, pieced 
together a standout documentary 
digest of 1950’s news highlights 
New Year’s Day in a 60-minute 
program, twice the regular running 
time of this weekly news series. 
Show was a comprehensive, bal- 
anced and dramatic summarization 
of a critical year in world history. 
One of the standout features of 
this show, and a consistent asset 
of the series, was the objective 
comments by Fleming, H. V. Kal- 
tenborn, W. W. Chaplin and George 
Hicks who unobtrusively served to 
link the year’s events together. 

The past year’s events were re- 
counted in chronological order via 
the use of taped clips. Opening 
with the furor created by Sen. 
Joseph McCarthy’s accusations of 
Communist infiltration in the U. S. 
Government, the program present- 
ed both the charges and the an- 
swers, mainly via Owen Lattimore’s 
testimony before the Senate in- 
vestigating committee. McCarthy 


came out badly in this juxtaposi- | 


tion and even Kaltenborn momen- 
tarily dropped his impartial atti- 
tude to denounce the Senator as 
irresponsible. 

The hub of the show, of course, 
was the conflict in Korea which 
was covered from the verbal ex- 
changes in the United Nations by 
Soviet and American delegates to 
the actual battleground. The re- 
portage from the front comprised 
the best portions of the show. Par- 
ticularly effective was a sequence 
in which a Korean man was being 
interrogated on his loyalty to the 
south. The man was heard sing- 
ing “Onward Christian Soldier” in 
proof of his loyalty. Also heard 
were machine-gun fire and the sar- 
donic comments of American fight- 
ing men. For relief, the program 
,ineluded a clip of the late Al Jol- 
son delivering a chorus of “April 
Showers” to the troops in Korea. 
| The documentary also cleverly 
;Summed up the last election bat- 
tle via short comments from the 
leading candidates and presented 
a “debate” between Pres. Truman 
and Sen. Taft via placing their 
campaign statements side by side. 
From the world scene, there were 


clips of speeches by Winston 
Churchill and Mme. Chiang Kai 
Shek plus interviews with Ber- 


trand Russell and Albert Einstein. 
On the light side, without dis- 


(Continued on page 42) 
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an easy | 


be a late | 


THE SOUTHERNAIRES 


With Bill Evans; Bill Edmonson, | 


| announcer; Spencer Odom, ac- 
companist 

| Producer-director: Dick Charles 

| Writer: Mulford Lee 

30 Mins., Sun., 2:30 p.m. 

Co-op. 

ABC, from N. Y. 

The Southernaires, vet radio 
vocal unit, has regrouped and 
widened its repertory to include 
current pop songs. Unit has a 


half-hour segment on Sundays, tab 
for which is picked up on a local 
basis by participating 
Format of the stint is simple—the 
group sings tunes ranging from 
spirituals through standards pops 
to current hits, with commentaries 
by Bill Evans, a member of the 
group. 

Unit handles its numbers effec- 
tively, especially the spirituals. 
there’s___ not enough 
variety of sound and voice to main- 
tain maximum effectiveness over a 
half-hour period. Group might be 
better off concentrating its efforts 
on a 15-minute segment, emphasiz- 
ing the spirituals. 

Evans does nicely with his in- 
troductions, and Bill Edmonson is 
okay in the announcing spot. 
Spencer Odom’s piano and organ 
accompaniment is good. The Sun- 
day message is a regular feature 
of the show, but it might be de- 
livered with more sincerity in the 
future. Chan. 


JAZZ SAGA 
With Rudi Blesh; Guy Wallace, an- 

nouncer 
Producer: Lou Frankel 
Director: Wallace 
Writer: Blesh 
30 Mins.; Sat., 9:30 p.m. 
Sustaining ‘ 
WFDR (FM), New York 

In “Jazz Saga” WFDR has a 
solid stanza appealing to aficion- 
ados of the best in 
music and to _ longhairs 
contemporary trends. A _ serious, 
literate approach to the subject is 
taken by Rudi Blesh, who wrote 
“Shining Trumpets,” 
“They All Played Ragtime,” and 
once emceed a jazz airer on Mu- 
tual. He’s well equipped for the 
stint and relates America’s popu- 
lar music to its social bases, find- 
ing in the blues a protest against 
injustice and in the freedom of 


popular rhythms to political free- | 


stations. | 


syncopated | 
broad- | 
minded enough to be interested in | 


co-authored, 


| OLD MAN RIVER’S CHILD 
With Robert Waldrop, narrator; 

Capt. and Mrs. Billy Bryant, 

Hester Sondergard, Duke Lid. 

yard, George Roberts, Sherry 

and Christy Speeth; John Price, 

Mark Fallenberg, Jesse Holman, 

Dick Johnston, Malcos Kelly, 

Bill Paterson; Tom Field an- 

nouncer 
Producer - Director: 

chanan 
Writer: Frank Seidell 
15 Mins: Mon.-Wed. Fri. 6:30 p.m, 
OHIO BELL TELEPHONE CoO, 
WTAM, Cleveland 
| (McCann-Erickson) 

To a record already studded with 
bright gems, the “Ohio Story” hag 
added a new and even brighter 
chapter with the performance of 
“Old Man River’s Child,” the story 
of Captain Billy Bryant, famed 
show boat entrepreneur. Selection 
of this spiel for the opening day 
of the new year was Janus-like; a 
throwback to the golden era of 
| yesterday, and aé harbinger of 
more fine dramatizations by the 
cast of the “Ohio Story.” 


In the recorded performance (1) 
which told of the Bryant era of 
showboat history, both Capt. and 
Mrs. Bryant made a_ personal 
appearance, Mrs. Bryant at the 
piano and the Captain retelling in 
his own captivating style of hig 
introducing Hamlet on the Show 
Boat circuit. 

The Hamlet of Captain Billy’s 
day was played in long pink under- 
wear, tights being unknown along 
the Ohio River. As the Captain 
| relived, momentarily, the glories 
and problems of the river era, the 
| fullness and warmth that once was 
|Show Boat fame throbbed anew 
| throughout the stanza. 


In bringing the Bryants into the 
script, the Ohio Story again illus- 
|trated the fine and professional 
|! touch to which it will go for au- 
| thority and realism; an effort that 
jis richly rewarded periodically 
with the show’s selection as out- 
standing in its class. 


The cast, headed by Robert Wal- 
drop, turned in its customary ex- 
cellent performance. Stu Buchan- 
an’s production-direction, Frank 
Seidell’s writing, the music under 
_Earl Rohlf, sound effects by John 
| Shurtleff, and Tom Field, announc- 
} er, proved again that as a team 
| their collective performance makes 
the Ohio Story network from 
WTAM an achievement justly de- 
serving five-star billing. Mark. 


DESIGN FOR LIVING 





Stuart Bue 





dom. Blesh’s views are delivered | 
without pomposity and in a re- 
laxed manner. 


Show opened with a sock record- 
ing the late Jelly Roll Morton 
made for the Library of Congress 
over a decade ago in which he 
described, with pianistie illustra- 
tions. how the old New Orleans 


quadrille was developed into his! 


“Tiger Rag.’ Also offered were the 


late Bessie Smith’s “In the House | 


Blues,” the New Orleans Wan- 
derers’ ‘‘Perdido St. Blues,” Wal- 
ly Rose’s version of Scott Joplin’s 


“Easy Winners” and the Conrad 
Janis tailgate combo’s “Kansas 
City Stomps.” Disks (many of 


them classics and some on Blesh’s 
own Circle label) were authentic. 
As indicated by the preem Sat- 
urday (6), Blesh leans heavily 
toward the New Orleans and Dixie- 
land styles. Broadening the airer’s 
scope to include other idioms and 
influences in jazz would give the 
series more appeal without lower- 
ing its standards. Bril. 





Boston—Betsy King, 10-year old 
daughter of Gene King, WCOP 
program director, and disk jockey 
on her own Sunday a.m. moppet 
show, -.was chosen pin-up girl by 
pupils of Oak Hill Elementary 
School in Newton, recently. Young- 
ster made personal appearance be- 
fore group of cub scouts and their 
parents at the school where she 
cra, her disk show for the 
ids. 


With Rabbi William Rosenblum, 

Temple Israel Choir 
Writer: David Wise 
Producer-Director: Jack Grogan 
30 Mins.; Sundays, 7 p.m. 
Sustaining 
WNEW, N. Y. 
| This new religioso series, which 
teed off Sunday (7) in the 7 p.m, 
slot on WNEW, N. Y., shapes up 
as pleasant early Sabbath evening 
fare that should garner a fair share 
'of dialers. Series, tagged “Design 
For Living,” offered as a public 
Servicer in cooperation with the 
Union of American Hebrew Con- 
gregations, had Rabbi William 
, Rosenblum, of N. Y.’s Temple Is- 
rael, sparking the initial stanza. 
He emphasized the contribution of 
the Jewish people to world culture 
and via his treatise culled from 
the biblical book of David proe 
jected an earthy philosophy that 
held attention, accentuating that it 
was the boy David's tenacious faith 
in the Creator that made him the 
victor in the tussle with Goliath. 
His smooth, seemingly off-the-cuff 
remarks was neatly handled to in- 
terest all segments of dialers, yet 
got over his religious impact per- 
fectly. 

Spacing the treatise were ear- 
appealing hymns by the _ Israel 
choir on the 23d Psalm and other 
religioso chants. David Wise’s 
script was tightly woven and pro- 
duction by Jack Grogan was ad- 
mirably paced. Edba. 













We let “e 


ou 


we 


—_—_ | 


shis One® 


| 
we od! 


DANCER 
FUIEZGERALD 


SAMPL E fie. 


NEW YORK 


CHICAGO 


HOLLYWOOD - TORONTO 

















rt 
nt, 
id- 
ry 
ly, 
ine 


es 


as 
Ww 


n, 





& 








Wednesday, January 10, 1951 


VARIETY 


RADIO-TELEVISION 31 





FCC Lawyer Calls 


Richards Defense 
‘Smear Campaign’ 


Washington, Jan. 9. 


FCC general counsel Benedict 
Cottone today (Tues.) charged 
Hugh Fulton, counsel for G. A. 


Richards, with conducting a ‘“‘smear 
campaign.” In a petition opposing 
Fulton’s request for -a_ decision 
based on the programming of the 
Richards stations (KMPC, Los An- 
geles, WJR, Detroit, and WGAR, 
Cleveland) since the FCC investi- 
gation was ordered on “news-slant- 
ine’ charges, Cottone said Rich- 
ards’ counsel is attempting to de- 
velop a “climate of misinformed 
publie opinion through which it is 
hoped the issues may be side- 
tracked.” 

Cottone charged Fulton's allega- 
tions in various briefs filed with 


to use every conceivable tactic for 
t making of personal attacks on 
different personalities, including 
the Commission, 
taff and witnesses called by the 
Commission. The record will lay 
bare the complete details of the 
campaign of smear and defamation 
indulged in by applicants’ counsel.” 
FCC lawyer said Fulton’s tech- 
niques have included unfounded 
accusations of improper conduct 
against members of the Commis- 
sion staff and personal attacks in 
the guise of legitimate argument. 
He argued Fulton used the FCC's 
procedures “as vehicles for the 
Jaunching of attacks which may 
find credence by virtue of constant 
repetition and the sheer magnitude 
of the untruth disseminated.” In 
another petition he urged the FCC 
to deny Fulton’s request for oral 
argument before the full Commis- 
Sion prior to the examiner's deci- 
sion. 





| he did last year when 
aing | 000 was raised by the TV auction. 
members of _ its | 


Gypsy Rose Lee, Ted Mack 
Head TV Auction For 
Philly March of Dimes 


Philadelphia, Jan. 9. 
Gypsy Rose Lee and Ted Mack 


| head the list of radio and tele- 


vision headliners at Town Hall, 
Monday (15) when WFIL-TV pre- 
sents its second annual TV auction 
and show for the benefit of the 
March of Dimes. 

Both will take part in a pre-tele- 
cast stage show, which begins at 
8 p.m. The auction goes on the air 
at 9:30 and WFIL-TV has cancelled 
all commercial commitments from 
that hour on. Miss Lee will conduct 
her regular ABC radio program, 
“What Makes You Tick,” for the 
Town Hall audience. The half-hour 
segment will be recurded and 
broadcast by the net and WFIL, 
Saturday, Jan. 20. 

Mack wiil present an array of va- 


riety acts and will introduce other | 


entertainers from his new “Family 
Hour” show, which WFIL broad- 


2 | casts locally on Sunday evenings. 
the FCC are “part of the pattern | 


Tom Moorehead, WFIL sports di- 
rector, will serve as auctioneer, as 
nearly $10,- 


Virtually every personality in local 
broadeasting and celebrities from 
the theatres and night clubs will 
act as guest auctioneers. 





Jackie Heller About Set 
For Pitt Little Revue 


Pittsburgh, Jan. 9. 
Jackie Heller, nitery and cafe 
singer who also owns and operates 


ithe Carousel here with two broth- 
' ers, Sol and Bill, is all but signed 
|and delivered for a 
| weekly, quarter-hour afternoon TV 


three-times 


show on WDTV. 

Just a few details remain to be 
ironed out before he okays a deal 
with Super Sparkle Markets to 
telecast his own little revue Mon- 


|days, Wednesdays and Fridays at 
| 3:15. 


| Kilian’s Chi TV Post 


Chicago, Jan. 9. 
| Fred Kilian, Chi. ABC TV pro- 
grammed chief, was named prexy 
of the Chi Television Council last 
week, 

He succeeds I. E. (Chick) Show- 
erman who resigned his Chi NBC 
veepee post to join the N. Y. office 
of Free and Peters, station rep 
firm, as teevee sales topper. 


P&G Plunges 
On Moore Show 


Pros Tx 


heaviest 


| 





& Gamble, 
spender in network tele- 
took another plunge this 
week by buying the 2 to 2:15 p.m. 
CBS- 


already the 
vision, 


cross-the-board 
TV’s “Garry Moore Show.” 
at the same time pacted with 
Quaker Oats for the 2:15 to 2:30 
Thurs- 
days. With Cavalier cigarets pre 
viously having been inked for that 
Slot on Mondays, Wednesdays and 
Fridays, CBS is now sold out on 


segment on 


portion on Tuesdays and 


> second hi f . w, which | ;;.-; et 
the second half of the show, CH | thie week to join the Est) 


is aired daily from 1:30 to 2:30 


p.m. 
CBS’ success to date in selling 
| the program is believed to offer 


still eager to rush into TV, the first 
web to offer a good show in a still- 
open time slot will have little 
| trouble in the all-important prob- 
‘lem of clearing affiliat. station 
|time. P&G, for example, signed 
to bankroll the show in 61 sepa- 
rate market areas, which repre- 
sents the total number available fo 
TV at this time. NBC, which 
opened up the late afternoon time 
with its ‘“‘Kate Smith Show” from 
4 to 5 p.m., has already achieved a 
sellout, and the same web’s 11 p.m. 
to midnight “Broadway Open 
House” is currently being aired in 
most video markets. 





Web | 





FM Is ‘Dying Art’ Siragusa Says; 
Asks Channels Be Switched to TV 





-LUDEN’S BOWING OUT OF 
| ‘SING IT AGAIN’ JAN. 27; 


Luden’s Cough Drops has noti 


fied CBS that it is dropping its 
t0:15 to 10:30 p.m. segment of the 
Saturday night “Sing It Again” si 
muleast after the Jan. 27 show 


Sponsor is bowing cut of both radio 


and TV, and CBS to date has—not 
lined up a successor 

Luden’s decision to. exit the 
show, according to CBS, was an 
ticipated. Cough-drop outfit annu 
ally budgets its advertising coin on 
a seasonal basis and, with the sore 
throat season almost over, is ex 
pected to sit out further: expansion 
into radio and TV until next year 


DeMott Exits CBS For 
Esty TV Production 


John DeMott, chiet of CBS-TV's 
special effects department. resigned 
agency 
as production superviso. on both 
live and film commercials He's 
to be succeeded at CBS by his as 





| sistant, Charles Jilnicki. 
| further proof that, with advertisers | 
' 


DeMott, who gained mucl. of his 
special effects knowledge with Par 
amount Pictures in Holiywood., is 
credited with innovating a number 
of techniques for TV, including use 
of rear-screen projection. He first 


entered show biz, incidentally. as | 
|seen the raw 


one of the original cast of Hal 


Chicago, Jan. 9. 

FN. radio was called a “dying 
art” last week by Admiral Corp. 
prexy Ross D. Siragusa. Address- 
ing firm’s national sale. convention 
at which Admiral’s new line of ra- 
dio and TV sets were unveiled, 
company topper urged the FCC to 
turn over the FM band to ceevee. 

By making the FM frequencies 
availuble to video and by imme- 
diately ending the freeze on VHF 
channels, 100 new stati-ns could be 
added with no overlapping: prob- 
lems Sivagusa told the Admiral 
dealers and distribs 

He also announced the company 
plans to hold the line on prices 
for the 1951 TV models.  Intro- 
duced were 35 new styles, rangmg 


from a 14 to a 21-inch screen. The 
14 and 16-inch tube models will 
retail at last year’s prices The 
17 and 2l-inch sets were intro- 


duced for the first time in the 1951 
line. 

Admiral chief said his plant has 
enough material and manpower to 
maintai.. nearly full capacity dur- 
ing the first three months of this 
vear. Company is turning out 
5.000 tele sets daily at the present 
time and expects to maintain the 
pace through March. 

At a concurrent meeting here of 


| Philco distribs prexy William Bald- 
|erston predicted ‘‘a gradual taper- 
|ing-off of civilian business and a 
| substantial increase in production 
|for the 


government” during this 
year. He stated Philco had fore- 
materials shortage 


’ * 9 - 3 7 4 . sia s 
Roach S “Our Gang comedy series, | and had launche d a Conse rvation 


back in the silent film days. 

Philadelphia—Radio Representa- 
tives, Inc., of New York, has been 
named new natiorial sales rep for 
WIBG, Edward D. Cleary, general 
manager of the station, announced. 
The appointment was. effective 
Jan. 1. 





program so the company has 
enough copper, cobalt, nickel an° 
aluminum to keep the plants work- 
on civilian production until defense 
| orders take over. 
| Balderston reported that Philco’s 
record-brecking 1950 sales totaled 
$335,000,000, Greatest increase was 
in tele set production and sales 
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For TV stations and TV advertisers, here is an absolute natural—a television show that combines 
beauty and talent, an idea so potent that it puts this show in a class with important football games, 


champion prize fights and other big sports events, as a natural mass audience TV attraction. 


THE PLAN FOR 1951 is to stage a half-hour show once a week 
in every television market in the country. Each station will conduct its own 
Jocal preliminariés, which will cover a span of thirteen to twenty-six weeks. 
These preliminaries will be conducted according to methods and procedures 
which we will supply. Stations will be told where and how to find girls who 
possess talent and beauty, how to audition them, how to conduct each weekly 
contest. Film opening, title slides, cards, application blanks, and every aid 
essential will be supplied. FIN AL S§—On the last week of the contest, the 
local finals will be run off to determine the local girl who will represent her 
city in the Grand Finals — Miss New York TV, Miss Detroit TV, Miss 
Los Angeles TV, etc.— one girl from each city will be brought to Chicago 
and from this group, “Miss U.S. Television” for 1951 will be determined. 
This selection will be made on a national coast-to-coast telecast, a gala event 
that should attract a big, big viewing audience. OVER $150,000 
IN AWARD S$-—The winners in 1951 will receive the most fabulous array 


of awards ever assembled for any beauty and talent contest. There will be 


presenting the Queen of 
TELEVISION SHOWS 


THE (ss U.S. TELEVISION CONTEST” 
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lavish awards for the weekly winners and a bonanza for each city finalist 


The grand winner, “Miss U.S. Television” for 1951 will reap a harvest. 





enough for a queen’s ransom —2 glittering weeks in Paris for two, flown botlt ' 
ways by Air-France, a lucrative one year’s performance contract, a $2,500 
diamond watch, a complete wardrobe, including a fur coat, a 195] entonatil 
and many other opulent gifts. POWERFUL PU Saine-a 


program gives you a plus value that money can’t buy —the assurance of 


j 


continuous publicity and promotion in your city, week after week. You know | 


what that means to station and sponsor. Yes, you can count on our higit 





powered public relations organization to be in there pitching for you all th 
time. We'll deliver a flood of news breaks, human interest stories an 
attractive pictures — the kind local newspaper and TV editors want and 
like to print week after week. The winner of each city final will be brough’ 4 
Chicago to compete in the national contest. Her face, name and home station 
afhliation will be publicized coast-to-coast. All this local and national publicitys 


all this plus value will be yours —without extra cost 
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DOOOOOOOOS © fis: U.S. Television” of 1950 


Edythe Adams—miss New York TV 


The 1950 contest was a thrilling success 

: » — preliminaries telecast by WPIX New York, 
| KTSL Los Angeles, WGN-TV Chicago, WDSU-TV New Orleans, 
WAAM Baltimore, WJW-TV Detroit, WCPO-TV Cincinnati, 
KSTP-TV St. Paul-Minneapolis, WXEL Cleveland, 

KDYL-TV Salt Lake City, WAFM-TV Birmingham, 

WSAZ-TV Huntington, W. Va., KPRC-TV Houston. 


National finals at the Chicago Fair on the Lake Front 

September 3, 1950 which was designated as ‘‘Miss U. S. Television” 
Day. (Set a new attendance record at the Fair. ) Grand Finals 
telecast over the DuMont Network. Al Capp, Mike Todd, 


oe and Walter Schwimmer were judges. 


ARE YOU A PROSPECT FOR THE “MISS JU. S. 
TELEVISION” CONTEST? Asa station, you can buy the franchise 
for your market. This gives you the 1951 rights, we furnish the format and know- 
how, we furnish all the prizes, we back you with big-time public relations. We 
enter your winner in the national finals that will be nationally telecast. As an 
advertiser, you can sponsor ‘‘Miss U.S. Television” in one city, three cities, ten 


cities, twenty-five cities. That is, if you act quickly — a number of cities have 





Hi . 4 ES 4 already been spoken for. Or you can exclusively sponsor the national grand finals. 
a j This franchise has just been made available. 
‘ WRITE, WIRE OR PHONE! We'll be glad to send you all additional 
\ ; ‘ information, costs, and our handsome 
: : ‘3 
: 3 $e st ‘ - o . 
‘ 7 wis presentation piece at no obligation, if 
\ j H Le ey : 
i Z ¢- ee 4 . you will let us hear from you quickly. 
; é / i an ee 
2 : SY FO ew 
ae 4 & $. 


WALTER SCHWIMMER PRODUCTIONS, INC. 


(Radio Features, Inc.) 
75 E. WACKER DR., CHICAGO 1 
Phone FR anklin 2-4392 


Duplicate Prizes Awarded in Case of Tie 
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Tele Chatter 








New York 
Norman Frank, former exec pro- 
ducer for Young & Rubicam, took 
over production reins on CBS-TV’s 


“Star of the Family” (Morton 
Downey) Dec. 29 He replaces 
Newt Stammer Sam Smith 
oe Co. has bought ABC-TV’s 
Half-Pint Party’ Wednesdays and 
lavs trom 4:45 1 y pl start- 
Feb. 14 Agen s Dancer, 

i & sos f Writers 
Television. claimed to be the 


specializing in 
iu video rights to 
Joseph Conrad, Doro- 
Fisher, O. Henry, 
Mary Roberts 
Wodehouse, Earl 


‘anfield 
Pamon Runyon, 
Rinehart, P. G. 


Derr Biggers and Gouverneur 
Morris. Most of the stories are to 
be used for the agency's projected 
package, “Great American Au- 
thors’ Jose di Donato, former- 
lv director of national TV opera- 
tions for the Petry Co., has joined 
the Robert W. Orr agency as radio- 
TV directo. Alan J. Neuman 
\ i st te eplacement as 
divector on the NBC opera, ‘‘Han- 
St I Gret aired Christmas 
D Charles Polachek, director 
of the serie underwent an ap- 
penaectomy prior to the show 2 8 
Treva Frazee pacted for a role on 
NBC's “Kraft TV Theatre” tonight 
(\' dnesda 

Scripter Ben Radin sold his fifth 
or Zinal half-hour script this week 
in as many months, when produc- 
ers of NBC-TV’'s “Clock” slated 
his “Accident in Canigou” for 
Fe>ruary presentation. Scripter is 
repped by Larney Goodkind, ex- 
eestern story chief of Universal 
P'ctures . NBC video press chief 


A"an Kalmus lecturing a Columbia 


Univ. journalism class tomorrow 
(Thurs.) on “Public Relations and 
vi "i Sammy Petrillo, recent 
gvest on the Milton Berle and 
Dean Martin-Jerry Lewis TV 
shows, currently lining up his own 
teenage variety program ... 
Charles G. Scully named director 


oO: emergency defense activities for 
Newark's WAAT and WATV 

John Hurlbut, former promotion 
manager of WSYR-and WSYR-TV. 


‘agency, signed on as a TV-promo- 


tion writer ... Rex Marshall 
signed to handle the Bond Clothes 
commercials on DuMont’s “Hands 
of Mystery” and for the Monarch 


Wines plugs on WPIX’s Sunday 
night news show . Susan Adams 
tees off a new show Feb. 1 on 
DuMont from 2 to 2:15 p.m. Thurs- 


days titled “Universal Homemak- 
ing.’ with Universal Appliances 
sponsoring Eddie Cantor, one 
of the rotating comics on NBC's 
Sunday night “Comedy Hour,” 
guesting tonight (Wed.) on the Ed 
Wynn show on t same web, 


Gibbs 


prez of 


the 
alon with Georgia 


Arnold Michaelis electé 


World Video. with Richard Lewine 
succeeding him as: exec producer 
of the indie package outfit ... 
Donald Buka signed for a role on 
NBC's “Lights Out” next Monday 
night 15 Dance team of 
Nelle Fisher and Jerry Ross 
scheduled to return to NBC's 
“Your Show of Shows” Jan. 28, 

completion of their current 


upon 
stint at the Hotel Waldorf-Astoria’s 
Wedgwoo Perry Laf- 
ferty, produced the Kay 
Kyser NBC. named as 
producer-director of the new Vic- 
tor Borge show, preeming Feb. 3 
on the same web. WABD, Du- 
Mont’s N. Y. flagship, upping its 
Class A rates to $2,200 per hour, 
effective Feb. 1 Sterling Drug 
renewing Dennis James’ “Okay 
Mother” for third successive year 
on the DuMont web. 

Larry Stewart, last seen on 
Broadway in “Finian’s Rainbow.” 
and “Lend An Ear,” starts his own 
TV show on WPIX Saturday after- 


Roon 
who has 


noon, Jan. 27. His wife, Gladys, 
will be featured. 

Hollywood 
Richard Carlson plans to take 
his family to Kenya, East Africa 


in May to tee off his deal with J. 
Arthur Rank and Fred Packard for 
a series of 26 half-hour films for 
video and theatre use. Rank, who 
will finance the project, will own 
eastern hemisphere rights with 
Carlson and Packard owning rights 
in the western hemisphere 


| Goldblatt 


| he’s asking $250,000 for two years 
... “Kenji Comes Home,” first of 
the Protestant Film Commission’s 
series of 13 half-hour pix, will be 
beamed by KTTV Sunday (14) with 
audience response’ determining 
whether station will use entire se- 
ries produced by Paul F. Heard 
_.. Robert Lippert has earmarked 
$5,000 for television saturation 
plugging Thursday (11) for his film 
“The Steel Helmet” which debuts 
at five local theatres ... Series of 
pix never before seen on local vid- 


eoutlets will be launched over 
KNBH Jan. 27 under the titie of 
“First Run Movies” 

Chicago 


Clair Heider upped to director 
of TV program operations at ABC, 
Proctor 

Sears 


who has 
Roebuck 


segment 


replacing Lois 
ankled the 
has picked up 
of Norman Ross’ new morning show 


web 
Thursday 


on WNBQ WGN-TV director 
Chalmers Marquis slated to wed 
Carolyn Gavron next month 


The City Club of Chicago has peti- 
tioned the FCC to set aside 20° 
of future video channel allocations 


for educational uses Pie star 
Leo Carillo guesting on ABC's 
“Don McNeill TV Club” tonight 
(Wed.) Slowing down under doc- 


tor’s orders, Chi NBC director Bill 
Hobin is bowing out of the Thurs- 
day night Wayne King telecast but 
remains on the “Garroway At 
Large” Sunday night stint. Dave 
Brown takes over the King show 
with Lynwood _ King replacing 
Brown on the afternoon Ransom 
Sherman show WBKB has pact- 
ed singer Kyle Kimbrough as a 
regular on the cross-the-board 
“Let's Have Fun” airer for Gold- 
blatt’s Jack Meyers and Bud El- 
lingwood, WGN-TV staffers now in 
the Army Signal Corps, back in 
town on a holiday leave Nathan 
Society for Cancer Re- 
search is holding annual dinner 
Sunday (14) to raise $35,000 for a 
color teevee circuit to be used for 
teaching in the operating room of 
the Goldblatt Memorial hospital at 
the U of Chicago Carl Russell, 
WBKB film director, is answering 
the Army call. He'll be replaced at 
Balaban & Katz station by George 


Rice Frankie Armentrout exits 
continuity editor slot at Foote, 
Cone & Belding to take over as 


Inside Stuff—Radio 


' Although Donald Buka is a Pittsburgher, his home town for some 
_time has been hearing about him only by remote control, more or less. 
, Last week, however, they got a chance to get a real load of Buka in 


| the space of a few short days. 


He was on the Harris screen in “Be- 


tween Midnight and Dawn,” on the DuMont TV program, “Hands of 


Mystery” and the NBC “Eternal Light” radio show. 


Buka got his start 


when, as a freshman in the Carnegie Tech Drama School at Pittsburgh, 
he auditioned at Nixon theatre for Alfred Lunt and Lynn Fontanne a 


dozen years ago and they promptly 


took him on the road with them. 





Some of New York's top women’s commentators will show there’s no 
rivalry among them when they guest on WOR’s (N. Y.) Martha Deane 


show the week of Jan. 22. 


Idea was to have them all gather for a 


queen-size coffee klatsch, but conflicting broadcast schedules prevented 


that. 
* Lineup will include WJZ’s Mary 


Gals will discuss women in national emergency. 


Margaret McBride on Monday (22): 


WNBC’s Eleanor Roosevelt, Tuesday; WCBS’ Margaret Arlen, Wednes- 
day; WJZ’s Nancy Craig, Thursday, and WQXR’s Alma Dettinger, Fri- 


day. Miss McBwide, incidentally, 


several years ago was Martha Deane, 


which is a WOR house name, preceding the present Miss Deane, Marion 


Young. 


Station is planning to celebrate the birthday of its other femme 


gabber, Barbara Welles 


Helen Hall Knoedler) week of Feb. 5, 


during 


which she’ll originate from the New Amsterdam and Longacre theatres 


with a live audience. 


ee 





Transit Radio Leeks Set 
For 25-City FM Ride 


Cincinnati, Jan. 9. 
Radio, Inc., expects to 
agreements in six 


Transit 
sign franchise 
more cities within a short time, 4- 
creasing number to 25, R. C. Cris- 
ley, president, announced. 

For its FM-station feeds to buses 
and streetcars, TR added eight na- 


tional accounts as taggers: White- 
hall Pharmacal Co., Botany Lo- 
tions, Grove Laboratories for 
Bromo-Quinine, Northwest Ford 
Dealers, Ford Motor Co., Sports- 
man Products, Rum and Maple 


cigarets and Stag Brewing Co., and 
Viceroy cigarets, through Ted 
Bates agency, renewed for 52 
weeks, from Jan. 1, in St. Louis, 
according to Crisler. 





Cleveland—Ken Ward, WTAM- 
WNBK singer, has taken over the 
Central National Bank's cross-the- 


board 10-minute Monday-thru- 
Friday “Around the House” tele- 
vision show over WNBK. He re- 


‘Video Pitchmen eenadie 


Cue Cowan & Whitmore 
Bowout: Stick to Radio 


Hollywood, Jan. 9. 

Cowan & Whitmore Enter- 
prises, under public and newspaper 
criticism in recent weeks for pitch- 
men deals on television, have aban- 
doned video campaigns and will 
concentrate exclusively on radio 
henceforth. 

In announcing cutback, Ralph 
Whitmore reported firm was spend- 
ing $150,000 monthly on radio and 
television two months ago, but said 
video failed to bring returns. Firm 
used KLAC-TV, KFI-TV and 
KECA-TV for series of four-min- 
ute commercials plugging various 
gadgets, each sold at one dollar. 


Complaints have been mounting 


‘recently from dissatisfied patrons 


who sought their money back as 
guaranteed in pitch and, in some 
cases, from patrons who failed 
even to receive merchandise in 
first place. 





Louisville—New addition to the 


Syrac use, joined NBC as audience Toby Anguish has had no nibbles, scripter Charlie Andrews’ assistant | places Jim Chapman, WTAM Farm 
promotion chief, while John Por- on his package of 19 Monogram on the Dave Garroway show on Director, who will devote fulltime ;| WAVE announcing staff is Bill De- 
ter, formerly with the Buchanan features and 32 westerns for which NBC to his morning radio program. ‘Witt, native of Indianapolis. 
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Musical Comedy Time—wnet 


Jack Carter Show—wner 


Guest Star Musical Transcriptions 
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_ CBS prints this calendar for the benefit of those people 
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- . in radio who are obliged to reach back into 1948 and 1949 
iio to find figures that will support their claims for circulation, 
9. audience, billings, cost-per-thousand, or whatever. 
ter- 
ad Fellows, while your backs were turned, it became 1950. And 
yan- P = a ‘ A 
wil after a while, even 1951. And as of 1951, it’s like this: 
iadio 
= | CBS starts 1951 with the highest average ratings in network 
and ° ; 
aid radio: 26% higher than the second-place network.’ 
irm ; 
and 
int CBS starts 1951 with the highest billings in network radio: 
¥ 
ing 11% above 1949, 13% above the second-place network.’ 

Ss 
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led CBS starts 1951 with the lowest cost-per-thousand homes 
in A : 
3 4 & reached in network radio: 33% lower than the second 

the 190.49 ue 2 7 thriftiest network.® 
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CBS starts 1951 with the largest circulation in network radio: 


895,000 more homes than the second-place network.’ 


1January-November, 1950, NRI. 2January-September, 
1950, PIB. 3January-October, 1950, NRI. 4February- 
March °50, NRI (all right, this is our least up-to-date 
figure, but it’s nearly two years more up-to-date 


than the latest figures quoted by some broadcasters.) 
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| proper to compare these records 
as.a method.of evaluating the re- 
"spective qualifications of the ap- 
~piicants. Where one applicant has 
'no past operating record, he has 





Pearson-Allen ~~ 


Continued from page 25 





ous but unproven one. Such a “ra- 
tionale,” they asserted, is “directly 


contrary” to a previous Commission | 


decision involving the identical 
problem. In addition, the majority 
findings were excepted to for ignor- 
ing Pearson's knowledge of Mary- 
land farming, his intention to de- 
vote one-fourth of his time to the 
station and Allen’s commitment to 
devote all his time to the operation. 

Hearst's petition, filed by Demp- 


ception, among other things, to the | 
, dissenting opinions of Chairman 


Edward | tion was being taken to the major- 


Wayne Coy and Comr. 
Webster. These opinions, they as- 
serted, “fall into the legal and logi- 
cal error of attempting to make 
comparisons between the past per- 
formance of Hearst and the pro- 
posed future performance of Pub- 


lic Service Radio Corp. (Pearson | 


and Allen). In a case where two 
competing applicants each have a 





nothing to compare with the past 
operating record of the other. 


The petition said that no excep- 


ity opinion but that in the event 
oral argument should be granted 
it desired to participate. 





Houston—Jack Healey has been 
named new commercial manager 
here for KNUZ, an an announce- 
ment made by Max H. Jacobs, prez 





sey & Koplovitz, counsel, took ex-. past operating record, it may be of the outlet. 
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Crowned TV 
Royalty of 1950 


TV viewers! Enjey complele pre- 
gram listings for the entire week in 
enc handy form. Gel Sunday's Jour- 
uel-American! 


By JACK O’BRIAN 
§ 1950 nears its end it behooves 
this pillar to have its opinion 
recorded on which _ television 
shows, personalities, craftsmen of 
all sorts, strike us as the best in 
their assorted spheres. 

Without further delay, then, 
let's nominate Jimmy Durante for 
the title, “King of Television.” 

The great Jimmy brought to 
TV a distinction it couldn't ac- 
comalish in sa coaxial mile of 
Berles. He is clearly nose and 
shoulders above his fellow buf- 
foons. No greater? comic exists 
in our book anywhere, and his 
Magnificent trium in TV is 
justification of the unbending 
confidence we all voiced before he 
made the hop. 

Queen of Television? Now that’s 
@ poser. 

Faye Emerson? Possibly, on the 
simple, skimpy grounds of gia- 
mour. 

Faye’s an attractive, personable, 
bright performer, She has the in- 
timate appeal that snuggles 
alongside living room‘fans and 
she knows the value of chatting 
over declaiming. That’s a great 
point in her favor. 


EATRICE LILLIE, the greatest 

femaie comic of her time,, 
wasn’t on TV as & regular per- 
former although she did several 
guest sitots. Not enough, though, 
to put her in contention. 

There’s Imogene Coca, an adept 
comedienne, not quite on the 
tallest level, but also a possibility. 

Wendy Barrie is a gay chat- 
terbox and you could rattle off 
@ powder-roomful of _ stylish 
lassies named McNellis, Kilgallen, 
McElhone, Pritcheft, Chandler, 
and some of the more decorous 
afternbon set such as Kathi 
Norris, Sydney Smith, Margaret 
Arlen, Ilka Chase, Barbara Welles, 
Pegeen Fitzgerald, Maggie Johns- 
to 








n. 
You can't rule off Kate Smith, 


new as her program is. But. after 
considering the field, our favorite 
TV filly is: 

Arlene Francis. 


Arlene is our cnoice as Queen 
of TV because she is intelligent, 
bright, handsome, never offends 
the persons she interviews, is per- 
sonable, exquisitely gowned, as 
are most of the glitter gals in the 
medium, courtesy the highly Ty- 
conscious coutouriers. 














Inside Stuff—Television 


New method of filming segments of a television dramatic show for 
‘presentation to clients at only a fraction of the cost of kinescoping was 
unveiled this week by the C. J. LaRoche agency. Method involves a 
‘tape recorder, a Leica camera and a 16m film camera. Sound track is 

/cut on the tape by actors reading lines from a script, with the actors 

after a brief rehearsal, then going through the motions as the tape is 
played back. Leica is set for closeups and the 16m camera, set on stop 
motion, is used to film essential actions and highlights. 

Films are then processed and edited. Leica shots are reduced to 16m 
size, with positive prints made and inserted by a special process. When 
completed, the film is projected on a Dunning Animatic projector, 
which is said to be able accurately to change a 16m frame at 1/2,000th 
of a second and can be synchronized with the tape recorder. Effect is 
that of seeing and hearing a semi-animated motion picture, in which 
the characters are people rather than cartoons. Total*cost is about one- 
twelfth of that of a kine, according to La Roche. 





For the first time a Wall Street group, Kagran Corp., has entered 
the field of subsidiary rights for video properties. Group has acquired 
the rights to Howdy Doody, NBC-TV puppet, and the other characters 
on the Bob Smith airer, including Clarabell, Dilly Dally, Mr. Bluster 
and Flub-a-dub. 

Outfit has signed a contract with NBC giving the web TV rights to 
Howdy Doody on a long-term basis, and has signed Martin Stone as 
general manager. Stone will continue to handle all Howdy Doody li- 
censing operations and script supervision for the show, and will also 
develop other radio and* TV programs for Kagran. However, he will 
keep his Gabby Hayes activities as his personal package. 

Kagran will employ Edward Kean as head of programming and Mrs. 
Leila Hadley, formerly with Al Capp Associates, as promotion-publicity 
topper. Miss Dana Campbell, ex-Henri, Hurst & McDonald agency, 
joins the Kagran writing staff. 





—_—— 


Jurisdictional battle may. be brewing on the Coast as a result of the 
transfer of KTSL’s license from Don Lee to CBS. All KTSL employes 
had been members of IBEW. CBS uses IATSE crews. In taking over 
KTSL, CBS released eight stagehands, subsequently retaining one in 
television and offering radio jobs to two others. As a result, CBS now 
has IB cardholders in a couple of studios and IA members in another, 
Neither union has a contract but IB feels it is entitled to jurisdic- 
tion since it was in the KTSL building in the first place and IA claims 
priority on the grounds that stagehands working CBS television before 
the purchase of KTSL always were IA members. 





CBS this week continued its block booking policy for guest talent 
by inking Leo Durocher and Laraine Day (Mrs. Durocher) for spots on 
at least two television shows—the Frank Sinatra program Jan. 20 and 
the Ken Murray program Jan. 27. 

Web, under its block booking system, does not always gain exclusive 
use of the visiting guests during their stays in N. Y., but tries to line 
up as many stints for them as possible to preclude their guesting on 
any rival network shows. 





Douglas Leigh’s Flamingo frozen orange juice and his new grape 
juice started their first video advertising this week in New York, Phila- 
delphia and Atlanta. Leigh is using a one-minute cartoon by Otto 
Messmer, creator of Felix the Cat, on WJZ-TV and WOR-TY, N. Y.,, 
WFIL-TV, Philly, and WAGA-TY, Atlanta. 

Radio spot campaign started last year will be expanded. 





Tele-Tone Radio Corp. is moving its entire New York City operations 
to Elizabeth, N. J., to provide more space for beltline production of 
AM and TV sets and electronic equipment for defense. 

Move was also made for decentralization from the crowded metro- 
politan N. Y. target area. 








+ 


Pittsburgn — Walter Sickles, 
veteran radio man who was last 
with the Walker-Downing agency, 
has joined the staff of WORZ in 
.Orlando, Fla. Bob Stevens and 
Charlie Urquhart are now co-di- 
rectors of radio and television de- 
/partment of W-D office ... With 
‘end of football season, Slim 
Bryant and the Wildcats of KDKA 
have resumed their Saturday 
afternoon NBC _ network _ spot. 
Their time has been changed, 
however, to from 2:30 to 3... 
Fred E. (Fritz) Baxter has resigned 
as veepee, general manager and 
treasurer of the W. Earl Bothwell 
Agency. He's married to Jeanie 
Baxter, radio singer . . . Juice In- 
dustries Division of Clinton Foods 
has bought KDKA’s Jack Swift 
and the News Tuesdavs and Thurs- 
days at 7 am. and Saturdays at 
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New York City 
Thank You ED SULLIVAN 








8:30 a.m. Contract runs f 39 sé ” 
oe , ‘weer Bell is a neuanuene Toast of the Town 
o the = announcing staff. 

He’s from WEIR in Welstaes January 7 
Steubenville. 9 























Bob B. Evans as... ‘‘The Thing! iw 


Unusual Singer of unusual original satirical and dynamic . 
straight numbers. Deft M.C. or Gag Comic. Suitable for 
TV — Vaudeville — Clubs. Can Write—Direct—Produce. 


BOB B. EVANS 
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Exclusive Mgt. MARTIN GOODMAN, 65 W. 54th Street, New York 


113 West 57th Street CIRCLE 6-9861 
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New Congress Already Gets Varied 
Show Biz Bills; Web Control by FCC 


Washington, Jan. 9. 


Legislation which would place 
radio networks under the 
licensing and control by the Fed- 
eral Communications Commission 
as are individual broadcast sta- 
tions. has been introduced in the 
House by Rep. Harry R. Sheppard, 
of California. 

The Sheppard bill would also 
open the way for individual, non- 
affiliated stations to re-broadcast 
web programs, providing the spon- 
sor approved. Bill would make it 
unlawful for a network to bar such 
re-broadcasts Number of addi- 
tional technical changes in the 
Communications Act are als& pro- 
vided in the Sheppard bill. 

Other legislation introduced in 
the new Congress which affects 
the entertainment business: 

1. By Rep. Angier L. Goodwin, of 
Massachusetts, to exempt members 
of the armed forces from the 20% 
admissions tax when they are ad- 
mitted free to a commercial enter- 
tainment. 

2. By Rep. Christian Herter, of 
Massachusetts, to have the old 
Belasco theatre here turned over 
to the American National Theatre 
& Academy for operation as a legit 
house. Its use would also be per- 
mitted for operas, ballets, concerts, 
recitals and other live entertain- 
ment. 

3. By Rep. Daniel A. Reed, of 
New York, to exempt commercial 
photographic apparatus and raw 
film from federal excise taxes. 
This would exempt cameras, 
lenses, 35m motion picture film, 
etc., from the levy. 

4. By Rep. Reed to exempt gen- 
eral admissions to agricultural 
fairs from the 20% admissions tax. 

5. By Rep. Emanuel Celler, of 
New York, authorizing the Federal 
Security Administrator to bring 
theatre productions by colleges and 
universities to Washington. 

6. By Rep. Adam C. Powell, of 
New York, to prevent color or ra- 
cial discrimination at any public 





entertainment or amusement in 
Washington. 
Lampasas, Tex.—KHIT is back 


on the air here after a shutdown 
of about six months, after arrange- 
ments by T. A. Newman, Texas 
City, principal stockholder of the 
outlet. Harold Bakke, formerly 
with KNOW, Austin, has been 
named manager of KHIT, which 
operates with 250 watts on 1,490 
kilocycles. 


+ 


same | 





Universal’s New Setup 


Indianapolis, Jan. 9. 


Robert B. McConnell has been 
named general manager of sta- 
tions operated by Universal Broad- 
casting Co.’ as result of merger 
approved by FCC. 

Setup takes in WISH, Indianap- 
olis; WHBU, Anderson, and WHOT, 
South Bend. Appointment of Wil- 
liam H. Spencer, former manager 
of WHOT, as manager of WISH 
was announced by C. Bruce Mc- 
Connell, president of Universal. 
Spencer also has worked for sta- 
tions in Dayton, Springfield and 
Toledo 

Robert McConnell is veepee of 
Universal. 


| NAB’s Bill Ryan 


Continued from page 25 


NAB parent by action of the NAB 
directors last June, following a 
committee report recommending 
the move. The plan calls for com- 
plete separation from NAB in 
April, 1952. Several hundr d 
broadcasters have signified their 
support of the new BAB, whose 
purpose is to promote the superior 
values of radio as an advertising 
and sales promotion medium. 

As head of BAB, Inc., Ryan will 
have charge of carrying out BAB 
policies and immediately launch- 
ing organizational plans for enlarg- 
ing the present bureau to meet de- 
mands for wider promotion of radio 
as an ad medium. Hugh M. P. 
Higgins, director of the bureau, 
and his assistants will be retained 
by Ryan. 

Justin Miller, NAN prexy, said 
he agreed to a leave of absence for 
| Ryan with the understanding that 
his withdrawal from fulltime NAB 
management would not adversely 





























-.. Jele Reviews 


Continued from page 29 Gea 


cameras a display of $1,000,000 in 
$10 bills, Damita Jo, Jackie Coogan 
and the enactment and explanation 
of a film fight. Program relies en- 
tirely on the appeal of requests 


fulfilled by packagers Oxaract and | 


| Steffner for its pull. At best, how- 


affect the future of the association. | 


Miller said that Ryan will continue | 


to perform “supervisory services” | 


for the present in managing NAB, 
although most of his time will be 
devoted to BAB in New 
Ryan’s new duties as BAB prexy 
begin Feb. 1. 





Detroit—Mary Morgan, fashion 
,and beauty editor of CKLW, has 
| been elected “president of the De- 
troit Fashion Group, local affiliate 
‘of the New York Fashion Group. 


York. | skilled classical and jazz pianist. 


| ever, it’s merely a series of events 


with no thread to tie it together 


into a completely entertaining 
show. 
Art Baker works hard all the 


way through, plugging the sponsor, 
Skippy Peanut Butter, _ reading 
the request letters, chatting with 
guests and getting into acts, 
it’s not enough. 

In order to give the show any 
degree of pace and tempo, stunts 
will have to be speeded up with 
much of the intro chatter deleted. 
Vocal guests appearing, such as 
Damita Jo, must have stronger 
backing than chirp received @m this 
initialer. 

Sponsor ran through three com- 
mercials inserting only one hefty 
plug midway in the show. Camera 
director Bob Breckner gave pro- 
gram adequate lensing. Free. 


TEEN AGE BARN 
With Pezzula Sisters, Lona Jones, 
Louis Palmer, Bennett Thomson, 
others 
Producer: Tommy Sternfeld 
Director: Bob Stone 
DUMONT DEALERS 
WRGB:-TV, Schenectady 
(George R. Nelson) 
Several personnel changes, &a 
switch in setting and improve- 
ments in presentation mark “Teen 
Age Barn” under new sponsorship. 
Show has enjoyed the longest run 
of any weekly commercial origina- 
tion on WRGB—about two years. 
Tommy Stenfeld, Albany dancing 


teacher and former hoofer, is scout | 
and producer. Eighteen youngsters 


appeared on last block viewed. The 
same cast is not used each week, 
although the Pezzula_ Sisters 
(emcees), and certain others tele- 
cast the year around. 

“Barn” reveals a sizable por- 
tion of talent, some of which is 
more promising and polished than 
the rest. None of the youngsters 
prebably has reached his or her 
peak; immaturity and sometime 
awkwardness are evident. Lona 
Jones, 17-year-old Troy schoolgirl, 
is one of the best balladists work- 
ing in local television. Louis Pal- 
mer, Mechanicsville boy, is a 


Bennett. Thomson is a fine imper- 
sonator. The Pezzulas and Will 
Sherman handled the emcee as- 
signment smoothly. 

Bill Phillips, of WABY, takes 
care of the commercials, with cast 
assists. Sternfeld is on at > end. 

aco. 
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JOE FRANKLIN PRODUCTIONS, INC. 
220 W. 42nd Street, New York City 


Belated ANNIVERSARY GREETINGS to VARIETY 


THE 
OE FRANKLIN 
SHOW 


Monday thru Friday; 12 Noon to 12:30—WJZ-TV 
Monday thru Friday, 11:15 to Midnight—WJZ 


WI 7-4755 
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Role of Radio (In TV Era) 


For Home Town America 


By FRANK WHITE 
(President, Mutual Broadcasting System) 





Network radio is now facing the most realistic scrutiny in the history 
of the industry. Questions now being asked indicate that sponsors and 
their agencies are trying, as never before, to measure this medium 
strictly on its per-dollar performance...stripped of all the stardust 
and tinsel. To me, this seems to be the only sensible measure of any 
| advertising medium. And since here at Mutual over the past year and 
a half we have devoted considerable thought and digging and study to 
these same questions, I believe that the answers as we see them are 
about the best contribution I can make to VARIETY. 


The first set of answers didn’t take much digging; they lie right on 
the surface of the regular Nielsen Reports. So when folks ask just 
how deeply TV is cutting into AM network audiences, we have some 
rather surprising figures—surprising for them, and a little surprising 
to us too—because they show that AM listening is actually increasing 
on this network! 


As I write this I have before me the figures for the first eight months 
of 1950. During those months (while TV was enjoying its fastest rise 
in sales), Nielsen computed a 7% increase, or some 316,000,000 more 
family-hours of listening to Mutual—day and night, coast to coast. 
That’s one of the less surprising findings, in view of Mutual’s singular 
grip on Home Town America where television is still beyond the hori- 
zon. Surprising to the point of being startling, however, are the figures 
for TV’s own bailiwick. In the 16 biggest cities, evening only, Nielsen 
reports a gain of over 3,000,000 family-hours of Mutual listening, this 
year over last. 

So with consistently more radio receivers tuned our way than there 
were a year ago, we can take the next question in stride: What's hap- 
pening to actual homes-per-dollar values in network radio? 

Over the latest six-month span comparable with 1949, the Nielsen 
| Index shows an increase of 5% in homes-per-dollar for all once-ayweek 
| commercial programs on Mutual. Here in the sector that matters most 
| to the client’s, pocketbook, the figures clearly indicate a steadily better 

performance by an AM network. 


The next question we get is the inevitable: ‘‘How come?” How can 
pt explain these trend-contrary gains in total audiences and ears-per- 
doliar? 

Standard research seems to provide no ready answer. In fact no one 
answer appears to be wholly adequate. Our coverage pattern surely 
_helps, with 325 stations out where other radio networks and television 
| just can’t compete. But what also helps is our clients’ good use of 
program types which differ from the mainstays on TV. And experi- 
ence also indicates that one of the most effective of all Mutual “dif- 
ferences” is the everlasting community-level efforts of our local af- 
filiates on hundreds of Main streets. 


| More and more advertisers are discovering on Mutual the effective- 
| ness of time and talent planned at a modest price. Underscore that 
| word “planned.” We've always been the least costly of networks, but 
it takes both care and ingenuity to plan payoff advertising today in 
any medium. And such plans do seem to pay off here. Some, in fact, 
pay off so well that the sponsor has been able to hold his radio audi- 
ence—and still save enough to finance a substantial TV campaign too. 


Another factor we have seen better utilized this past year is flexi- 
bility in station selection. It may seem obvious that an advertiser, 
with nearly twice as many stations to choose from as any other net- 
work offers, would make the most of flexibility. But here again, indi- 
vidual care in matching marketing problems with advertising coverage 
enables the intelligent sponsor to use radio for its new, double-bar- 
reled benefit—basic selling in non-TV areas, and follow-through sell- 
ing in TV centers. 
| In short, all the evidence available today—from researchers and 
, from sponsors alike—confirms my fundamental belief in network radio. 
Industry still needs effective mass-selling voices...and as long as we 


| make it our business to serve that need well, network radio will have 
a thriving future. 
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notice to its subscribers that it has 
been found guilty as charged by 
the Department of Justice and he 
also ordered the Journal to give 
written notice of his findings to 
each employe of the paper. He 
instructed the paper to keep all its 
records open during business hours 
for inspection by Justice Depart- 
ment agents and all officials of the 
paper are to make themselves 
available for interviews with de- 
partment representatives at their 
reasonable convenience. 


The ruling, which becomes ef- 
fective Jan. 20, does not prohibit 
the paper or its owners from buy- 
ing control of competitors, but in 
other respects it closely follows 
recommendations of the Justice 
Department. 


‘Dp: +] 
Big Show 
Continued from page 23 


program has failed to make any ap- 
preciable dent in the Nielsens. 
Some are inclined to view it as 
the clincher to the argument that 
the days of variety-formatted shows 
are over and that either gimmick 
or personality shows are what 
count today. Whatever the answer, | 
it’s got a lot of hep guys confused. | 
Sales-wise, peddling of “Big 
Show” for commercial sponsorship 
hasn't been easy. Until this week | 
it was down to two spot buyers as | 
part of the web’s “Operation Tan- 


dem,” but within the past few days 

BOOKKEEPER 

ag S. Army, Buick and Liggett Full charge—Typist, seeking respon- 
yers contracted for participa- | Jsibie position. Several years experience 


tion, TV, Radio, Theatrical. Payroll tax ex- 
pert. Assist top executive only; super- 
vise small personnel, work independ- 
ently. Unsurpassed qualifications en- 
tertainment field, also suitable adver- 
tising agency TV gotese department. 
Light steno. $75.00. Write box 357— 


Eileen BARTON 
JANUARY 11-17 


SEVILLE ART THEATRE 
MONTREAL 


Dir.: Music Corp. of America 
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LEARN COMEDY TECHNIQUES 


For Television and Radio 
Best Selling Books Used at the 
Famed Gagwriters Institute, 
“RADIO COMEDY: HOW TO WRITE IT” 


Four Volumes—Gag-Writing, Situation 
Comedy, Comedy Construction, Com- 
edy Characterization. 


NOW $3.00 


“HOW TO WRITE YOUR OWN JOKES” 
10 Formulas for Fun—NOW $1.00 
Neo C.0.0. 

Sold Exclusively by 
NATIONAL LAUGH ENTERPRISES 


“Comedy Center of the World’ 
Original routines, parodies, for TV, clubs, ete. 


62 West 46th St. New York City 19 
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Houston—John J. Tenge, Jr., has 
been made pesrestion manager | 





Variety, 154 West 46th Street, New 


with D'Arcy Co., St. Louis. 
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From the Production Centres 


IN NEW YORK CITY. ... 


Patsy Campbell back with CBS’ “Second Mrs. Burton” after an emer- 
gency appendectomy. ..Actor Ronald Long played lead in his own 
script on “Ave Maria Hour” last week... .John E. Gibbs inking AM-TV 
dates for Nils Asther, Signe Hasso and Helmut Dantine....Susan 
Douglas to star in WMGM’s “Crime Does Not Pay” Jan. 17... .Maj. 
Gen. Floyd Parks, info chief of the Army, will gab on the radio-tele 
role in the emergency and officers repping the various service branches 
will lead a briefing session on Korea at the Radio Execs Club lunch at 
the Waldorf tomorrow (Thurs.) Stephen Fry, formerly with BBC in 
New York and subsequently in Hollywood, is now operating the Master 
3uilders House hotel, Buckler’s Hard, Hampshire, about 90 miles from 
London 

Irving Mansfield back after two weeks in Miami sun... Dave Alber 
dispatched Gene Shefrin to Coast Sunday to tub-thump for Ziv’s new 
Bogart-Bacall waxer Ked Barber's return to Gotham delayed by the 
critical condition of his 1 ‘her-in-law, injured in a motor accident 
Hempstead’s WHLI kudosed with a B'nai B’rith anti-prejudice citation 

Stuart MacHarrie, formerly with the New York office of WLW, has 
joined Everett-McKinney station reps Nick Keesely, AM-TV veepee 
of Lennen & Mitchell, spending several weeks on the Coast on biz 
A. H. Flaten, CBS account exec, back in town after two weeks in South 





Dakota The Hal (MBS Press) Golds have tagged their fourth Paula 
Marilyn. . 
Carl Eastman has joined Benton & Bowles to direct “Resemary 


and “Perry Mason,” vice Ralph Butler, promoted to a TV supervisory 
Mel Goodman new casting director for Compton agency, suc- 


post ( 

ceeding Vera Larkin, resigned WHLI airing weekly reports by Long 
Island state legislators A. S. Barnes to publish “Time Out for 
Sports,” second book by WWRL sportscaster Jocko Maxwell ABC 


observing National Opera Day Saturday (13) N. Y. Philharmonic 

and conductor Dimitri Mitropoulos, with co-operation of CBS, Colum- 

bia Records and Local 802, AFM, has made a recording gratis of Ravel's 

“Mother Goose” Suite, with the transcription being sent to 2,500 U. S. 

stations for broadcast in connection with the March of Dimes appeal 
John Royal to Mexico for a two-week vacation. 

WMGM< sports commentator Marty Glickman voted outstanding ath- 
lete for the past 25 years of James Madison High School, Brooklyn 
Singer Pat Terry slated to guest on CBS’ “Meet Frank Sinatra” Sun- 
day ‘14 J. Ward (Jack) Mitchell now heading up ABC script and 
promotion dept. ; 

NBC v.p. Ed Madden vacationing in Phoenix....Don McLaughlin 
and Ann Loring added to “Our Gal Sunday” Ivor Francis, Margery 
Maude, Ann Burr and Richard Janaver new to “Stella Dallas’’.. 
Richard Newton to “Just Plain Bill”... Harry Bellever, Toni Darnay, 
Bryan Raeburn, Sidney Smith, Doris Dalton, Stuart MacIntosh and 
Lois Holmes into “Front Page Farrell” Jack Lloyd is returning to 
N. Y. Saturday (13) following a two-week Florida vacation. He’s been 
on the Coast since August on a number of acting and directing as- 
signments. He resigned two weeks ago as producer-director for the 
Progressive Broadcasting System. Lloyd will continue with his acting 
and freelance directing assignments in N. Y. 

Richard Hart, actor who died last week, will be heard on “M-G-M 
Theatre of the Air” Friday (12) in a transcriber, “Faithful In My 
Fashion.” Show was waxed a month ago Robert A. White and 
Richard B. Gordon new ABC account execs WOR'’s Ted Streibert to 
speak to Ad Club's advertising and selling course tomorrow (Thurs.) 
eve Actor Steve Mitchell now a Navy seaman. 


IN HOLLYWOOD ... 


Loretta Young’s guesting on “Lux Radio Theatre” Jan. 15 is her 24th, 


topping all others in the four-figure bracket CBS gave Bob Hopkins 
three-year contract for radio and TV, which clinches his job as Steve 
Allen’s successor on the KNX midnight shellac shift....Bob Garred 
turning out advance trailers by the stack for March of Dimes’ upcom- 


et 


Autry taped six Wrigley shows so he won't have to worry about radio | 
ou his 40-day tour of one-niters....After seven years as “Meet the | 
Missus” CBS is adding varieties to the title because of the format | 
change under the emceeing of Harry Koplan....Also added to Tone 
Harmon’s Sports Edition is Silver to tie in with the battery sponsor 
....Benton Paschall, v.p. of Liberty network, signed up three more 
affiliates for a Coast total of 46....Producér Dick Diggs took ABC 
engineer Dick Wilson to Chicago for the Louella Parsons show so she 
wouldn’t have to make the long trip to the Coast because of her con- 
stant attendance at her husband’s side at the Mayo clinic in Rochester, 
Minn.....Joe Donahue, now a broadcast consultant, was named na- 
tional radio and TV coordinator of the Bishops’ Fund Appeal, which 
starts a drive next month for $5,000,000 to aid war relief agencies of 
the Catholic church....Helen Wallace moved over from Muzak to head 
up sales and service for Universal Recorders....Bob Ballin is being | 
partied all over town before he leaves for N. Y. to take up his new 
berth with J. Walter Thompson Vick Knight lost the Kaye-Halbert 
TV set account to Calkins & Holden, McClinton, Carlock & Smith.... 
It’s still a tossup among Warwick & Legler, Calkins & Holden, etc., 
and Erwin-Wasey as to which agency lands Eastside beer’s $1,300,000 
annual billing. Account has been with Lockwood-Shackleford for years 
but Eastside is now Pabst-owned. 


IN CHICAGO ... 


Armour moves the cross-the-board NBC “Dial Dave Garroway” spread 
to the 10:45 to 11 a.m. (CT) period and adds 20 stations next Monday 
(15).... Wilson C. Swigart has been promoted to veepee in charge of 
radio-TV production at the A. C. Nielsen research company....WBBM 
news editor Julian Bentley adds a fourth newscast to his daily schedule 

Don Cole, formerly a partner with Shep Chartoc in the packaging 
field, has joined the NBC Chi network ad-promotion department.... 
John Pavis exits WBKB publicity-promotion department to join Chi 
ABC publicity staff. Billy Leach, WBBM vocalist, preemed a cross- 
the-board briefie at 10:20 to 10:30 p.m. Rex Maupin, Chi ABC mu- 
sical director, is celebrating his 29th year in radio....NBC farm com- 
mentator Everett Mitchell treks to Minneapolis today (Wed.) to speak 
to Minnesota Retail Farm Implement Dealers Assn.....James Stirton, 
ABC Chi sales manager, on a business jaunt to Minneapolis NBC's 
Quiz Kids have launched their sixth annual best teacher contest. 
Benson & Rixon is bankrolling John Harrington’s 6:55 to 7 a.m. news- 
cast on WBBM starting Jan. 15 WGN sports service manager Jack 
Brickhouse guest editor of Sport magazine’s January “Sports Quiz” 
Mike Wallace and Buff Cobb, husband and wife conductors of WMAQ'’s 
“Chez Show,” off on a two-week vacation in Arizona Shell Oil re- 
newed John Holtman’s (WMAQ quarter-hour daily newscast for another 
year....WGN singer Tony Fontaine plugging his latest four Mercury 
releases Milt Newton of the traffic department and Robert Cline 
and Lloyd Knight, sound technicians, join the WGN 15-year club. 


IN WASHINGTON ... 


Army combat radio correspondent Wes McPheron, sporting new rank 
of It. colonel plus Air Force medal of honor, returned to coverage of 
the war in Korea after 10 weeks of duty at the Pentagon Ruth 
Crane’s “Modern Woman on Television” (WMAL-ABC) program re- 
sulted in reunion of two long-lost brothers when one, a rep. to the 
Moral Rearmament Conference from British West Indies, appeared on 
her program and was recognized by his D. C. brother... .Secretary of 
Commerce Charles Sawyer was guest on preem of CBS-TV’s new series, 
“The Facts We Face,” moderated by web’s Washington correspondent 
Walter Cronkite, with staffers Griffing Bancroft and Bill Downs as- | 
sisting....Frank Slingland, TV producer for WNBW-NBC, ordered to 
report to active duty with his National Guard unit Feb. 1 Arthur 
“Dutch” Bergman, WNBW’s sports director, appointed sports chairman | 
for local March of Dimes drive Bernie Understein, ex of the Wash- | 





|replacing William Treynor, who left to go with NAB. 


ington Daily News, has been named sales rep for WTOP-TV yeni 
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San Antonio—Bill Shomette, 
Farm and Ranch director of WOAIT, 
has resigned his post to join the 
staff of the Clear Channel Broad- 
casting Service in Washington. He. 





| Tele Followup 2 
= 


Continued fro 








page 28 


used once, Miss Allen, Bea Bena- 





ing drive....It was Glenn Wheaton, top writer of documentary mes- jis being replaced by Bill McRey- ©" , 
sages, who suggested that Gen. Ike Eisenhower pick a wounded GI as nolds on AM and by Ed Hyman on ee oo _ oe tae 
his replacement to marshal the Tournament of Roses parade... .Gene = TV airings. ‘jaughs. The show is still a prime 

—— example of how best to transfer a 

















I am proud to say that in 1950 I had 
a part in developing the “Alan Young” 
and “Man Against Crime” television 
shows into outstanding programs. 


I PREDICT that in 1951 
HARRY BABBITT * 


will continue his meteoric rise in 
television and will emerge as one of 
the year’s top television personalities. 


~ Gnank Cooner 


*Sponsored ten (10) times weekly over CBS radio... twice | 
weekly over KTLA-TV ... and recording for Coral. | 


top radio show into TV. 


Carnation Milk commercials, as 
usual, were integrated into the 
script. Sponsor seemed to be get- 
ting more plugs than usual, though, 
which might militate against the 
effectiveness of that technique? 








Peter Lind Hayes and Mary 
Healy, judging from their NBC 
video show last Thursday night (4), | 
still have not found the right for- | 
mat for their talents on TV. Hus- | 
band and wife team was so loaded 
down with a woefully weak script 
that only seldom could they spark | 
the program into anything resem- 
bling entertainment. And that idea 
of having Miss Healy break into | 
song with no provocation, or of | 
Hayes delivering some of his nitery | 
comedy material in the _ show’s| 
young married couple format, did | 
not pay off at all. | 


Script resorted to every cliche | 


in the books, including even a form | 
of custard pie throwing, in its at-| 
tempt to draw laughs. That type of | 
humor, at best, needs the combined 
reaction of a large audience and, 
with Hayes’ insistence that there is | 
no need for a studio audience on | 
their show, it could hardly have | 
forced many viewers to crack a. 
smile. Butch Cavell, who’s shown 
good thesping talents in other TV | 
shows, emerged in this one as the | 

worst kind of precocious brat, and | 
| Florence Dunlap, as his mother. | 
failed to maintain whatever pace | 
was set by the rest of the cast. 


_ And, for the weakest attempt to 
integrate a commercial into the | 
script, the program has no compet- | 
itors. With Miss Dunlap supposed | 
to be working in the kitchen, the 
announcer simpiy walked up to the | 
window to deliver his spiel to her | 
about the wonders of Borden's In- | 
stant Coffee. 








Charlotte, N. C.—Charles H 
Crutchfield, general Manager of | 


_WBT here, _ was unanimously | 











elected prexy of the Charlot - 
iter Business Bureau. a | 


,Merle Jones. 


‘Bum Deal’ on Rose Bowl 
Pix Irks Michigan As 
CBS Holds Exclusive 


Detroit, Jan. 9. 

The U. of Michigan is unhappy 
again because of television. This 
time, Michigan, charter-signer of 
the Big Ten edict banning video, 
is singing the blues in connection 
with telecasting of films of its 14-6 
Rose Bowl victory over California, 

CBS, which had exclusive rights 
for the game, outsmarted the Big 
Ten and Pacific Coast Conference 
officials on a clause concerning the 
televising of the pix of the game, 
CBS has exclusive rights to the 
films for 30 days following the 
game. That means showings on only 


| CBS stations. 


Fritz Crisler, Michigan’s athletic 
director, was extremely unhappy 
when he learned of the 30-day 
clause. “We certainly made a bum 
deal when we agreed to that,” he 
Said. Crisler revealed he already 
had received an attractive offer 
from a major sponsor for an early 
Showing of the Rose Bowl pix on 
TV in the Detroit area. Now he 
can neither agree to the showing 
nor receive any revenue from the 
telecast of the game films for a 
month. 


Crisler, remarked, however, that 
the Michigan-California game 
marked the end of an exclusive 
three-year radio-television contract 
among the Big Ten, the Pacific 
Coast Conference and CBS. The 
network paid $100,000 for each of 
the first two years of the agreement 
and $150,000 for the final season. 





‘CBS SHIFTS EDWARDS 


TO COAST TO RUN KNX 


Hollywood, Jan. 9. 
CBS has transferred Wilbur Ed- 


| wards, assistant manager of WEEI, 
Boston, to Hollywood to become 
| director of KNX and Columbia Pa- 


cific network operations under 
# Recently acquired 
television station KTSL from Don 
Lee will be managed by Jones, 
who'll also continue to function as 
top man for Columbia’s coast op- 
eration. 


Charles Glett, who served as vee- 
pee in charge of KTSL and the 
Don Lee television activities, has 
been retained by Jones to assist 


| him in furthering expansion of the 


station. KTTV, for the past two 
years the CBS affiliate here, will 
continue to carry the net’s shows 
until expiration of time contracts. 














Courtesy of M-G-M 
Now appearing with 
DONALD O’CONNOR 
in “THE MILKMAN"™ 
(Universal-International) 
Management: WILLIAM MORRIS AGENCY 
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630 NINTH AVE. ¢ 
(Film Center Bidg.) z 
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Approx. 1,700 sq. ft. t 
Corner unit available. Suitable? 
for film, television or kindred} 
lines. ? 
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Telephone z 

HARRIS, NEWMARK & CO. 4 
LO 5-2800 z 
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Educators Monitoring TV 


Continued from page 27 
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more to come will have on future | 
TV production is the big question | 
| facing the industry. Already there 
is talk that 1951 output will not 
‘exceed 3,000,000 sets, which was ap- | 
| proximately the industry turnout in 


cials, how long stations are on (and, industry for program deficiencies, , 1949. 


off) the air, multiple spotting of | 
plugs and other material of a quali- 
tative nature. Files of the press, 
including The New York Times, | 
Herald Tribune and VARIETY, are | 
being culled to provide the FCC | 
with critical comment on the shows 
covered. 

Room 2233 of the Waldorf pre- 
sents an unusual scene with seven | 
sets in continuous operation and its | 
monitors wearing headsets to avoid | 
interference with each other. The 
staff was recruited by Smythe from 
a “cosmopolitan group,” including 
radioites and their wives, actors, | 
actresses, dancers and writers, in | 
both broadcasting and the theatre. | 
While the evaluation won”. be re- | 
leased until the project is com-| 
pleted, many of the monitoring | 
staff revealed that they “can’t stand 
more than an hour of it at a/| 
time.” 

Seymour Siegel, head of WNYC, 
N. Y., and president of NAEB, told 
VarIETy that the study, which 
NAEB is financing, is designed to} 
show 





| 
| 


} 
| 


the ultimate need for TV! 
channels by schools and other pub- | 
lic institutions. 
‘“NAEB is not made up of starry- 
eyed intellectuals or impractical 
idealists,” Siegel said. “We feel | 
it is unreasonable to expect com- 
mercial television, with its weekly 
payrolls to meet, to devote as much 
time to educational broadcasts and | 
adult, literate programs as the peo- 
ple need for a developed 1eason 
and judgment. We don’t want to 
eliminate commercial TV, but want 
to make facilities available for edu- 
cation. The commercial boys are 
doing a fine job in their field. 


“We don’t feel there will be a 
mass -audience for cultural broad- 
casts as there is for entertainment 
shows. But we do stress that one- 
third of the nation is not getting 
the adult cultural service it needs. | 





We want video channels as the | viously, orders were issued restrict- 
tools to do a job that commercial ing the use of cobalt, nickel, copper 


TV cannot do.” 


Dr. Smythe declared that “our | 
overall attitude is not to attack the | 


but to show the extent of the un- 
filled need.” 

NAEB made a forceful presen- 
tation of its views at the first part 
of the Commission’s hearings, 
which ran for two weeks in No- 
vember and December. 














Petry, Century 
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able to find an experienced distrib 
firm that would insure them the 
right profit on their shows, while 
stations and sponsors have been 
compelled to buy shows from “an 
almost limitless and constantly 


shifting variety of sources,” which | 


have made them subject to deliv- 
ery failures and prices ranging 
both upwards and downwards. 


King declared that UTP will | 
spur an increase in production of | 


films for video, since producers 


can now be assured of a market | 


for their product and a profit. He 
also predicted his firm would en- 


courage banking investment in TV | 


film production, “now that a def- 
inite return is assured.” 
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"50 TV Output 
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December, factories turned out 
over 200,000 sets a week. In the 
fourth week, the output was down 
to 170,000 sets, which was still up 
to the average of the heavy fall 
production. 
It’s reported, however, that some 
major producers have already gone 


on a short week and that, as a} 


result, production has begun to 
taper off. Last week, the National 
Production Authority took steps to 
allocate distribution of barium car- 
bonate, an essential material for 
the making of vacuum tubes. Pre- 


and other metals which are im-/| the 


portant in making TV sets. 


| However, it is thought in some , 
Quarters that such expectations are 
‘unduly pessimistic (although they 
_help sell sets). Even if production 
were curtailed by half, it’s pointed 
out, the industry would still be op- 
erating at the rate of 5,000,000 sets 
a year. It’s further noted that in- 
dustry estimates of automobile pro- 
duction for 1951 have been revised, 
substantially upward recently, indi- 
cating that the expected impact of 
military requirements on civilian 
supplies will come later than was 
thought. 

A more realistic forecast of 1951 
TV output puts the figure at 5,000,- | 
000 sets, with possibilities the total 
will be greater. 














Film Rawstock 
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of Eastman and duPont declared 
this: week, however, that the Gov- 
|; ernment has issued no such order 
yet. 

Importance of film to the TV 
webs is seen in the fact that all 
programs originating in N. Y. or 
Chicago must be transmitted on 
film on all stations west of Omaha, 
which is now the westernmost end 
of the relay facilities. In addition, 
with the FCC-imposed freeze on 
'new station construction, the in- 
dustry will undoubtedly be re- 
stricted to its present total of 65 
|market areas for several years. | 
Forty-two of these 65 markets have 
only one station. With four net-| 
| works competing for time on those | 





CIRCLING THE KILOCYCLES 








Pittsburgh — John Stewart has | 
left WISR in Butler, Pa., and Pack- | 
aged Programs, Inc., TV producing 
outfit here, to join announcer’s 
staff at KDKA ... Warren Dana, 
of WCAE staff, who acted in Play- 
house’s last show, “At War With | 
the Army,” will be stage manager 
for community theatre’s next pro- 
duction, “Detective Story”... 
Chet Clark, ex-WWSW salesman 


who recently left indie station to 
become a securities peddler, has 
been recalled to active service and 
is now a captain stationed at Lang- 
ley Air Force base in Hampton, 
Va. ... Evelyn Gillolly, of WCAE 
staff, and Warren F. Koenig, a pe- 
troleum engineer with a local gas 
company, have announced their 
engagement ... Kay Balfe, of 
WPIT staff, now calling himself by 
his real first name, Kiernan, be- 
cause all of his mail’s invariably 
addressed to ‘‘Miss’’ Kay Balfe... 
TV debut of Sho-Biz-Quiz, Bob 
Post package featuring Carole 
Mansfield and town’s three drama | 
critics, Harold V. Cohen, Karl 
Krug and Kap Monahan, has been 
postponed until Jan. 14. It'll be 
sponsored by DeSoto Dealers of 
Aliegheny County. 


| 





New Orleans — Irving ‘Pinky’ | 
Vidacovich, writer and musical di- 
rector of the WWL Dawnbusters, 
daily early morning music and 
comedy stanza, has been granted 
six months’ leave of absence by | 
Howard Somerville, 
to join the Horace Heidt crew as 





‘author contest : 
| prize-winning drama “Danny Boy 


station megr., | 


a writer. 


Omaha—Paul R. Fry, last Thurs- | 


fourth woman in the St. Louis area 
to cop a $250 “Dr. Christian” 
award and her 


Demon” is skedded for airing over 
KMOX, local CBS outley Wednes- 
day (10). 





Regina, Sask.—Group of Regina 
business and professional men have 
formed a company, Western Com- 
munications, Ltd., for the purpose 
of buying the assets of CKRM, Re- 
gina. Station is owned and 
operated by Trans-Canada Com- 
munications, Ltd., a company as- 
sociated with the Sifton newspaper 
interests. Company also owns and 
operates radio station CKRC, Win- 
nipeg. 





Des Moines—Mrs. Marie Man- 
ning has been named successor to 
Jeanette Cottingham, assistant pro- 
motion and publicity manager of 
KRNT. Mrs. Manning was former- 
ly associated with KMPV televi- 
sion, Omaha, and before that was 
with the sales office of the ABC 
network in New York City. Miss 
Cottingham is succeeding Mary 
Little as publicity director of the 
KRNT Radio Theatre. 


‘BRIDE & GROOM’ LOPS 
ROBERT Q. IN HALF 


After several weeks spent in try- 
ing to find a suitable daytime video 
spot for “Bride and Groom,” CBS 
has decided to air the show Tues- 
days and Thursdays from 3:15 to 
3:30 p. m., starting Jan. 24. Hud- 





single-station markets, even where day (4) was elected president of | son Paper Napkins will sponsor on 


‘they are interconnected, the webs | 
must depend to a large extent on | 
|kinescoping to get their shows) 
| transmitted. 





Detroit — Three promotions at 
/'WJR were announced by Worth 
| Kramer, veepee and general man- 
| ager of the Goodwill Station. Ron 
|Gamble was named special events 
| director, Dale McIntyre took over 
ost of educational director, 


| and Charley Park was named chief 


What effect these orders and ' announcer. 


the Inland Broadcasting Co. He 
had been general manager and 
veepee. 


John K. Morrison, Omaha, 4 


chairman of the board; Arthur 


| Thursdays, with the Tuesday show 
| going as a sustainer, at least at the 


start. 
New series will cut the Robert 


Baldwin, Fremont, Neb., is vice-|@Q. Lewis daytimer, wh-ch had been 


president; Emory H. Dahlgard, 


| aired originally from 2:30 to 3:30 


Omaha, secretary-treasurer. Com-|cross-the-boare, to a half-hour on 


B- in Omaha and KOLN in Lin- 
| coln. 





St. Louis—G. Marie Brase, 24, of 
' Kirkwood, St. Louis County, is the 


| pany operates KBON and KBON- | those two days. 


Slutting of the 
Procter & Gamble soap opera, 
“First 100 years,” from 2:30 to 2:45 
p. m. cross-the-board, had already 
i\nieked 15 minutes daily off the 
Lewis show. 
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his night club act: 


“Showmanship of the highest quality 
.... he sings in various dialects .... 
mimics .... ad-libs glibly and wittily.” 


x * 


~~ 


Here’s what Variety says 


Kannon’s TV Show: 


“A first-rate comic in any reviewer’s 
book .... molds his variety show into a 
fast-moving half-hour of entertain- 
ment .... has made an enviable 
record.” 


* * 


WILLIAM MORRIS AGENCY 


1270 SIXTH AVENUE 
NEW YORK, N. Y. 








“VARIETY” HEAPS DOUBLE-BARRELED PRAISE 
on JACKIE KANON, VERSATILE NEW COMIC 


Here’s what Variety says 
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aero 
are cooperating so enthusias- 
tically!), and, 
(3) The relaxed and already- 
mamed “Chicago style’ of tele- 


vision program, best exemplified 
by Dave (At Large) Garroway. 
Allow me to bend your ear about 
exclusive theatre - television first 
“Exclusive” is an important word 


there. If the program to be tele- 
vised in the theatre is NOT ex- 
clusive, then it loses its boxoffice 
magnetism As a ready-made ex- 
ample, the World Series of two 
years ago was not a theatre ex- 


clusive. It was televised generally; 
in addition, it was piped into thea- 
tres The result was that it was 
something less than a sensation in 


the picture houses 
‘Electrifying’ 
But Big 10 football games this 
past fall were exclusive theatre- 


television features at the State- 
Lake in the Loop and the Tivoli 


on the South Side. This was more 
or less an experimental test con- 
ducted by Balaban. in cooperation 
with the Big 10 powers-that-be 
The results were electrifying—at 
Jeast for the last two games, after 
the customers learned what the 
medium was. The line of eager 


customers turned away would have 


stretched from goal post to goal 
post 

The tremendous success of this 
experiment leads to the observa- 
tion that the horizons have been 
widened for theatre owners; a 
whole new field has been opened 
By means of theatre-television— 
exclusive, that is—the World 
Series. weekly college and pro 
football games, the top racehorse 


classics, big league baseball, cham- 
pionship fights and the 500-mile 
auto classic at Indianapolis all may 
be brought into the fold at a neat 
profit for both the exhibitor and 
the promoter. And more, theatre- 
television can be so handled that 
the boxoffice at the event will not 
be injured. 

Phonevision is a highly contro- 
vegpial subject as of this writing. 
But it is a subject that may re- 
shape the entire film industry. 
What theatre-television may do for 


Continued from page 26 


the exhibitors, Phonevision could 
undo. 

There are approximately 9,000,- 
000 TV sets in America, which, at 
a 
sizable enough gross even dis- 
counting the large number of busi- 


ness phones, no coaxial cable, etc. | 


This won’t hurt the producing end 
of the motion picture industry, but 
it means further competition for 
the exhibitors. The theatre owners 
argue, with considerable merit, that 
homes will become film houses. A 
person owning a TV set may in- 
invite 10, 20, 30 people in to see 
a movie, which costs him only his 
one simoleon. Thus, films, in effect, 
may be seen for as little as 3c or 
4c per person. No theatre can com- 
pete with this price, which opens 
an unfair competition legal tangle. 
Again, remember, it’s happening 
Chicago. 

Our last experiment consists of 
doing it just the opposite way New 
York does it. That’s the “Chicago 
style” of free and easy on the draw, 
with no pressure. Garroway has en- 
joved such tremendous success 
with his relaxed style that a num- 
ber of New York stars, including 
Fred Allen, have traipsed out here 
for a look-see. 


in 


One complaint against’ some of 
the big New York shows is that 
they leave the viewer breathless. 
The pressure of the show travels 
right throvgh the tube into the 
home. 

Chicagoans are more relaxed. 
The pace of life diminishes as it 
travels from Broadway to Boul’ 


Mich. And apparently we like our 
TV shows along the same lines. 

Remember, again it’s a Chicago 
exclusive—and not necessarily too 
confidential! 





Cleveland—Bob Godley, mod- 
erator of Press Club Presents, and 
Bruce Charles, announcer, WHK, 
are both leaving the station; 
Charles to take a position with the 
Marines, Godley to become affili- 
ated with N.W. Aver, in New York. 
Jane Pulliam has resigned as 





publicity director of WSRS. 





dio crew members. 





1951 
HERE WE GO AGAIN! 


Thanks to MORTON DOWNEY, BOB HOUSTON, 
Paul Louis, Ted Long, Alice Clements, Sonny 
Werblin, Dick Rubin, Johnny Greenhut, John Wray, 
Gordon Auchincloss, Bob Smith, Jimmy Rule, Car- 
men Mastren, The Coca-Cola Company, Nash-Kel- 
vinator, Campana, CBS, CBS-TV, NBC and all you 


wonderful cameramen, electricians, grips and stu- 


“REFRESHMENT 
“STAR OF THE FAMILY” 
“SOLITAIRE TI 


NEWT STAMMER 


Producer and Director 


TIME” 


F” 





|rector for the past five years. 


lager for WDOK. 


Pearl Hummell, Brown 
| Exit WIEAM for New Posts 


| Cleveland, Jan. 9. 
Two well-known radio figures are 
'resigning from WTAM. Pearl Hum- 
mell, NBC’s only lady auditor, and 
' divisional auditor and personnel 


look, give -‘Phonevision al director at WTAM for 16 years, is | Shaw on himself, among other per- earth about the phenomenon. 


‘resigning Jan. 19. She plans to 
'do public accounting for herself. 

Resigning Jan. 27 will be Wal- 
berg Brown, WTAM’s musical di- 
He 
will become vp and general man- 
Before joining 
WTAM, Brown was musical direc- 
tor for WGAR for 12 years. 


Tovalty Oath 
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Praveen a 


take action on the loyalty question. 
He told the ALA that CBS em- 
ployees’ “rights under law will in 
no way be disturbed” and “there 
is no intention that the reputation 
of any loyal American will be dam- 
aged by the questionnaire or any 
use made of it.” He said the replies 
would be kept confidential, unless 
they were required by government- 
al bodies. Some CBS staffers feel 
if the questionnaires were subpoe- 
naed by Congressional committees 
they might be used “unfairly” and 
“damagingly.” 

On the point that the quiz forms 
do not have to be notarized, Ream 
observed that “untruthful answers 
will be of no benefit—but the con- 
trary—to the person who indulges 
in them.” He declared that “em- 
ployment will not depend on an 
individual’s politics,” but on his 
loyalty. He added that he is “avail- 
able to discuss with any employee 
any questions which he may have. 


Also in cases where 1 may have 
questions I intend to seek dis- 
cussion with the employee con- 


cerned.” 

Replying to the ALA’s point that 
no note was made of the time 
factor and an individual’s chang- 
ing his opinions, Ream said mem- 
bership in a listed group in the 
’°30’s or during the war was “vastly 


different than membership in more, 


recent years.” He said room had 
been left for staffers to include 
as much evidence as desired as to 
“active loyalty” and “there is some 
basis to hope that the question- 
naire may inspire affirmative ac- 
tion in this direction.” 

Radio Guild, 
collarites at CBS Gotham head- 
quarters, has not taken a stand 
on the quiz. RG reportedly feels 
that taking a position at this time 
would generate controversy di 
verting members from getting a 
new contract. Present RG pact ex- 
pires Jan. 31, after which date 
CBS has said it will not renew 
until a National Labor Relations 
Board election is held. 











Morning TV 
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have snared average ratings of 10 
or 11. And, in addition, the CBS 
shows have proved that there is a 
sizable male audience available 
around noontime Saturdays. 


Both the CBS radio shows and 
“Open House.” in addition, have 
become so solidly entrenched in 
their positions by virtue of their 
being the first that they have been 
able to withstand all competition. 
Weintraub, consequently, is confi- 
dent its move into the ABC groove 
| will pay off in the same way. To 
date, the TV nets and most local 
stations have aired kid shows at 
that time, such as CBS’ “Big Top,” 
now carried from noon to 1 p.m. 

Probably of equal importance is 
the chance to get availabilities on 
- local ABC affiliates by being the 
first to bring in a sponsored show. 
While the webs are currently in a 
hot competitive fight to get their 
big evening shows into the single- 
station and _ two-station market 
areas, Weintraub has been able to 
clear as many as 61 markets for 
one of the half-hours, which rep- 
resents the total markets available 

for TV today. 





Dallas—“Laugh With the Ladies” 
| audience participation show which 
‘has completed a year’s run on 

WFAA has also debuted as a TV 
show and will be heard each Sun- 
day afternoon here on WFAA-TV. 
Dan Valentine repeats his role as 





m.c. on the telecasts which will 
‘run a half-hour. °°" eaee 





union of white) 


| 





Radio Follow-up Comment 


“aes Continued from page 30 


torting the underlying sombre Happy Felton’s “Talk Back” via 
note, the program presented inter-; ABC (4). The VARIETY mugg and 
viewed bits with Paul Lukas, Vin- | author of the current book on such 
ton Freedley, John O'Hara on | saucers said he had received ree 
Hemingway, and George Bernard! ports from all corners of the 











E He 
| sonality clips. Arturo Toscanini; described them as saucer-shaped 
| was also heard leading his symph | space ships traveling at a speed in 
/orch on “Dixie,” which he played! excess of 282,000 miles per second 
|down south on his 1950 concert | 400 or 500 miles outside our earth. 
tour. “They probably come from the 
| Although the range of the show | planet Venus,” Scully added. “How 
was extraordinary and the clips, they come to this earth, how they 
rarely ran over 30 seconds apiece,| get back and how they could sur- 
|the documentary moved with vive are stumpers. They might 
smooth continuity. Midway, Trav-! give us the answer to the horrible 
'elers Insurance Co., bankrollers of | bottleneck of civilization.” 

this special show, presented a five- Felton asked listeners to send 
minute commercial which was par-| reports of flying saucers they had 
tially tied into the documentary. personally seen. Gordon Auchin- 
Fleming and his associate, Bur-!los$§ produced the show. 

roughs H. Prince, take credit for 
the editing chores with production 
by the NBC news and _ special: 
events staff under Joe Meyers. 











Religioso Brush 
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Marlene Dietrich joined Tallu- 
lah Bankhead on NBC's “Big 
Show” Sunday night (7) for what 
was touted as a real hair-pulling, 
no-holds-barred fracas between the 
two. Idea, while it provided some 
mirthful entertainment, seldom 
lived up to its advance promise, 
with the barbs tossed back and 
forth by the two femmes sounding 
like all the other “insults” that 
Tallu has taken and received since 
the program was first launched. 
With Danny Thomas, Edward G. 
Robinson and Fred Allen and Port- 
land Hoffa also guesting on Sun- 
day's show, the hour-and-a-half 
passed easily but never struck real 
pavdirt. 

With all the yock lines being 
blurted, one of the better parts of 
the. show, surprisingly, was a 
straight dramatic sketch starring 
Robinson. Neatly adapted by staff 
writer Frank Wilson from a story 
by Cornell Woolrich, the short bit 
gave Robinson and his supporting 
players a chance to demonstrate 
pure radio thesping and the skit, | 


spend large sums to produce so- 
called network programs which 
will be seen on only two or three 
stations.” 

Besides prodding the industry, 
Rev. Parker added that “the 


churches have not yet shown a 
serious willingness to provide nec- 
essary resources for TV. The en- 
tire budget of the PRC would not 
sustain one of the commercial re- 
ligious TV programs for more than 
six months.” 

Report by PRC chairman Dr. 
Paul C, Payne revealed the group 
had produced 601 network AM 
shows, 158 network TV shows, 232 
local AM shows and 32 local TV 
shows. In addition, it arranged for 
380 network AM shows, 51 network 
TV shows and 734 local AM shows. 

|It produced 36 transcriptions and 
four vidpix. : 
PRC announced it had stepped 


as a result, was grippingly good, | up training for religious leaders 
Robinson subsequently drew laughs responsible for AM and TV in 


with his plaint about the troubles 
faced by a filmland gangster and 
teamed with Allen for a funny 
parody on Dorothy Parker's famed 
monolog about “The Waltz.” 

Miss Bankhead socked across a 
straight rendition of the monolog 
for one of the best solo stints she 
has done on the show. Miss Diet- 
rich, displaying her sultry, sexy 
voice to good advantage, registered 
| with the comedy and her “Falling 
‘in Love Again” song, and then 
teamed with Tallu for a parody on 
Irving Berlin’s “Anything You Can 
Do.” Allen and Miss Hoffa, work- 
ing with some good lines contrib- 
/uted by scripter Goodman Ace and 
| his staff, added to the fun and 
| Thomas scored with his comedy 
‘roundup of western tunes. Vocal- 
{ist Fran Warren did a fine job on 
‘her solo tune and also evidenced 
| the makings of a female Dennis 
| Day character with her dialog. 
| Meredith Willson and his orch and 
| choir contributed their usual top- 
quality work. 


their communities, with 142 lead-~ 
ers being trained in week-long 
workshops. 





TV 


ASSISTANT 


Unusual opportunity for man as assist- 
ant in small successful organization 
producing film commercials. Film back- 
ground and working knewledge of 
film precesses highly desirable. 





Must have great capacity for detail 
and willingness te work hard, with 
assurance of rapid advancement. State 
age, marital status, full experience 
and minimum salary requirement te 








a start. 
| _ Frank Scully spoke provocatively | Box V-1004, Variety, 1 

- : ‘ \ : ’ , 154 W. 46th St., 
about flying saucers, in a recorded | New York 19 cities . 
answer to a woman's question on . : 
| semmerame nie 
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We're proud of the successful » 
company we keep on WJBK 


BROMO SELTZER 
CARTER’S LIVER PILLS 
COLGATE DENTAL CREAM 
PALMOLIVE SOAP 


ROYAL DESSERTS 
STOKELY FOODS 
SWANSDOWN CAKE MIX 
PACKARD MOTORS 
BIRD’S EYE FOODS FEENAMINT 

BON AMI HILL'S CASCARA QUININE 


Follow these leaders and boost your sales! 


WJBK-TV,a CBS 
and Dumont affiliate 


WJBK-AM « TV-DETROIT 


NATIONAL SALES HEADQUARTERS: 488 MADISON AVENUE 
NEW YORK 22, ELDORADO 5-2455 


Represented Nationally by THE KATZ AGENCY, INC 
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COLLEGE DATES’ BIGGE 





Petrillo Meeting With N.Y. Local 802 
To Draw Up Strategy in Radio-TV Pact 


James C. Petrillo, American+ 
Federation of Musicians prexy,| 








PAYOFF 





HELPS INCREASE 
ONE-NITER BI 


An upswing in the number and 





will meet with execs of New York | 
Local 802 this week to draw up} 
final strategy in the union’s ne- 


gotiations with the radio and tele- Coral From Columbia 


vision networks for a new pact. | Les Brown’s orch is moving out 
With the current pact expiring | of Columbia Records to Coral 
at the end of this month, network | » cords “ii « . fatale toot 
officials have received notice of | — aw oe 
the start of bargaining sessions | week. Brown’s current deal with 
Friday (12). |Columbia runs out Feb. 1, when 


Although some details remain to | he'll be cutting for the Decca 


be worked out, the AFM demands laeeen 
ere already broadly formulated for | , 
consideration by network execs.| band waxing under the Coral ban- 
Top point on the AFM agenda will |ner. Diskery, which has _ been 
be an attempt to abolish the use| building its artist roster for the 
of disks and disk jockey shows on, past year, obtained Brown after 
all networks and major local sta- | outbidding Columbia. 


Les Brown Shifts To 





establish this principle in video Herb Jeffries, to an exclusive pact. 
and, in order to gain this point for | 
7 
Petrillo is also reportedly aim- RCA R ff 
ing to crack down on the disk | inl es u e 
‘live fronts” for their platter | 
shows. If Petrillo fails to work | 


tions up to midnight. Union offi-| (Coral, meantime, inked another 
the TV medium, may partially yield 

on its demands in radio. 

jockey practice of using guest art- | 

ists, particularly bandleaders, as | For War Economy 
a ban into the network pacts, it’s . 

understood that he may issue a| Gearing for war economy pro- 


ukase to bandleaders which will duction, RCA Victor has reshuffled | 


bar them from appearing on disk quties of several top execs and has 
jockey shows. 
Another key AFM demand_ is 
expected to be the maintenance of | ; de i ¥ 
employment quotas in each outlet | Pany’s activities with the require- 
plus an allocation of part of each | ments of the national emergency. 
program budget to the use of mu-| Reassignment of Victor’s echelon 
sic. Although the question of! responsibilities was executed by 
wage scales has grown in impor-| Walter A. Buck, vice-prexy and 
tance in the last several months | general manager of the Victor di- 
due to the rise in the cost of liv-| vision. 
ing, the union’s paramount concern | Among the shifts, which went 
remains the safeguarding of em- jnto effect last week, is the ap- 
ployment opportunities for musi-| pointment of Robert A. Seidel, 
cians. Along with other demands, | Victor v.p. over distribution, to a 


AFM’s negotiations in other fields | newly-created post of v.p. and spe- | 


indicated that the establishment of | ¢ja] assistant to Buck. Seidel’s 
a musicians’ welfare fund, to be former duties have been spread 





Brown will be the top name | 


established a mobilization planning . 
department to coordinate the com- | 


| payoff of college dance dates is 
| providing a solid backbone for one- 
inighter business all over the coun- 
|try. Colleges have inaugurated 
| the weekend date, under which a 
| band plays two dances over a week- 
'end instead of a one-nighter, and 
| the resultant increase in the num- 
|ber of available dates has also 
|caused the price for a name band 
to rise. 


As a result, some of the top 
orchs have found that one week- 
end date (two dances) will cover 
their nut for the week, and any 
;midweek one-nighters are gravy. 
In addition, the weekend date cuts 
down travelling expenses, as does 
the fact that the band can lay off 
a couple of nights per week. Psy- 
chologically and artistically, the 
| college cushion eases the grueling 
| Strain of a string of one-nighters. 


Expenses for a good-sized trav- 
'elling band run to a minimum of 
|}about $3,500 per week on one- 
nighter tours—and this excludes 
any payment to the bandleader. 
Last spring, name bands were av- 
eraging about $1,500 on college 
dates, with a few exceptional cases 
where a band was paid up to 
$2,000. 

In contrast now, top bands are 
being paid as much as $3,000 a 
night by some _ colleges. Les 
Brown recently received $7,500 for 
a weekend college date—that’s 
| (Continued on page 56) 


| 


DINAH, BING TOPS AS 
-’50 VOCALISTS—GALLUP 


| Dinah Shore and Bing Crosby 
|are the nation’s top-ranking vocal- 





sions, according to results of a 
| year-end survey conducted by Dr. 
| George Gallup’s American Insti- 
|tute of Public Opinion. 

| In the femme division, Miss 
|Shore topped list that included 
both pop and longhair artists in 
| the following order: Jeanette Mac- 
'Donld, Kate Smith, Jo Stafford, 
| Deeks Day, Lily Pons, Marian An- 
| derson, Judy Garland, Margaret 
|Whiting and Rise Stevens. In the 
male vocalist category, the top 10, 


ists in the femme and male divi- | 


‘Julius Haber takes over in the! with Crosby in the lead, included | 


' 


‘technical products ad_ division,| Perry Como, Dennis Day, Nelson 
| both operating under the super- Eddy, Frank Sinatra, Vaughn Mon- 
‘vision of Joseph B. Elliott, overall roe, Ezio Pinza, Tony Martin, Gene 


paid for by the radio and TV out-| among Harold M. Winters, as new 
technical products, and Charles M. 
BIG 3 SETS AHI ERT, JR. company’s regional offices. In the 
Fred Ahlert, Jr., son of the for-| sumer productions advertising and 
was placed in charge of standard 
consumer products v.p. 
concentrate all his activities on pro-| 


| Autry and Billy Eckstine. 


Wallerstein Seen 








Report Conkling Becoming Co. Prez, 


as Consultant In 


Series of Shifts at Columbia Records 


+ The disk industry was thrown 


Laine Shifting To 
Col. From Mercury 


Frankie Laine, Mercury’s top 
male vocalist, will switch to Colum- 
bia Records when his current con- 
tract expires next month. Colum- 


| bia had been making overtures to 
Laine for the past six months. 
In joining Columbia, Laine teams 


again with Mitch Miller, diskery’s | 


artists’ and repertory chief who 
formerly held that spot at Mercury. 
At the latter company, they devel- 
oped one of Laine’s standout hits, 
“Mule Train.” 


| 


Report Harry Link 
Talking BMI Deal 


Harry Link, who exited Jan. 1 as 
‘general professional manager for 
Leo Feist Music, one of the Big 
Three publishing group, is report- 
edly nearing a deal with Broadcast 
|Music, Inc., under which he will 
| join BMI in an administrative post. 
| Details of Link’s projected tieup 








‘with BMI are still under wraps | 


while Link continues to hold talks 
with top execs of the performing 
rights society. 


Link was recently working out | 


of the New York office of Michael 
Music, a BMI affiliate. There’s a 
possibility that if Link’s deal with 
BMI doesn’t work out, he may 
take over the professional man- 
‘ager’s post at the Michael pub- 
'bery, founded by Michael Grace, 
‘scion of the Grace Line family. 
| Jerry Johnstone exited that spot 
|several months ago and the va- 
/cancy has not yet been filled. Link, 


_at present, is operating from Gen-- 


eral Artists Corp. offices in N. Y. 





London Records expanded its 
artists roster with inking of the 
Haystackers, instrumental _ folk 
group; Jerri Southern, Chicago 
songstress, and Vinnie DeCampo, 
| vocalist. 











lets, will be another major union | director of consumer products; 
proposal. H. V. Somerville, as director of 
Odorizzi, Victor operating c.p., who 
takes over administration of the 
ON STANDARD BALL ad department, Ralston H. Coffin 
has been named director of con- 
mer ASCAP president and a con- 
tactman at Miller Music, last week 
exploitation for the Big Three Pub- 
lishing companies. Ahlert will 
moting standards in the Robbins, | 
Feist and Miller catalogs. 










































































































































































Big Three general manager Abe RETAIL SHEET BEST SELLERS 
Olman also put Kelly Camarata in 
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into a whirl of confusion this week 
| with persistent reports of top-level 
changes involving Columbia and 


Capitol Records, and, to a lesser 
‘extent, RCA Victor. While no 
spokesman for any of the com- 
panies could be pinned down to 
definite statements, the following 
| Shifts were seen as the likeliest re- 
sults to emerge from the conflicting 
reports of administrative up- 
heavals: 

1. Edward R. Wallerstein step- 
ping out of the presidency of Co- 
lumbia Records with*Jim Conkling, 
|Capitol’s artists and _ repertory 
| chief, moving into Col’s prexy post. 
| with Feb. 1 as_ starting date. 
It's understood that Wallerstein 
will continue with Columbia in a 
| consultative capacity. 

2. Paul Weston, who moved over 
from Capitol to Col last summer 
/as Coast recording head, switching 
| back to Capitol to fill the spot re- 
portedly being vacated by Conk- 
ling. Weston’s exit from Columbia 
was efinitely established last week 
but his destination was uncertain 
until the reports of Conkling’s shift 
began circulating. Weston’s pullout 
from Columbia raises the additional 
| question of the status of Jo Staf- 
ford, who moved from Capitol to 
Columbia a few months after West- 
on did and who may reverse her 
field along with Weston. 


3. The likelihood of Alan Liv- 
ingston, head of Capitol’s children’s 
division, moving over to RCA Vic- 
tor. It’s understood that Manie 

(Continued on page 56) 


COAST AUDITOR SERVICE 
PLAGUES PUBLISHERS 


Recent $6,000 settlement by 
Santly-Joy Music Co. for claims 
covering writers’ royalties for lyric 
mag sales has brought to light a 
new irritant operating against all 
of the major publishers. Source 
of the pub headaches is Ed Traub- 
ner, a Coast agent who has been 
selling a publisher auditing service 
to cleffers. 

In Santly-Joy’s case, which is 
expected to be the first of a series, 
the sum involved only had a nuis- 
ance value since the $6,000 cov- 
ered a flock of writers’ royalties 
stretching over many years. The 
disputed amount stemmed from an 
ambiguous clause in the old writer- 
publisher contract, amended in 
1947, which gave cleffers the al- 
ternative of accepting either a flat 
$25 for folio publication of their 
songs or 50% of the revenues de- 
rived by the pub from that source. 
Santly-Joy had been paying the 
flat $25 fee, but Traubner discov- 
|ered that the other method meant 
| more money for the cleffers. 
| _While the pubs have no objec- 
tion to anyone examining their 
books in behalf of the writers, they 
/are burning over the charges: of 
| chiseling being made against them 
|in some cleffer circles. Pub execs 
point out that in the Santly-Joy 
instance, the coin in question arose 
out of an honest difference in in- 
terpretation. 











Coral Names Morgan 


As Midwest Chief 


Coral Records has named Robert 
Morgan, former Decca branch man- 
ager, as head of its midwestern 
division, with headquarters in Chi- 
cago. Morgan fills the spot vacated 
last November by Joel Cooper, who 
became Coral’s distributor in the 
Chi area. 

In the New York area, Coral’s 
outlet, Douglas Distributors, has 
consolidated with the Bruce dis- 
rib company, which handles other 
2bels. New firm will also handle 
“oral’s distribution in the Niagara 
Falls area. where the Niagara Mid- 
land Co. formerly was the distrib. 
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While, already, .ehalking-up big counter sales, Spike Jones’ takeoff 
waxing df ‘Tennessee Waltz” has also brought on a small storm of 
protest in Chicago, both from deejays and radio listeners, over the 
questionable taste” of the platter. Protest stems from the ancient 
haggle over whether takeoff Yiddish accents are corrosive to touchy 
religious relations. 

WCFL has reportedly letters from listeners, 


received vehement 


while two local jocks claim they'd rather shelve it than risk alienating | 


the more restricted-thinking listeners. 

Platter has vocal group warbling standard words in comic-Yiddish 
accent. amidst usual Jones horn-blowing and noises. 

Chi record retailers, meanwhile, report the Jones “Waltz” version 
is running equal in sfies to Mercury's top-selling Patti Page version. 
Hudson-Ross reports the platter’s launching as being more spectacular 
in its first three days of release than initial sales rung up by “Good- 
night Irene” and Mere’s “Waltz” etching. 

Protests against Jones’ version of the number were also received in 


New York and several foreign-language stations have banned it from 
the air. Victor toppers were surprised by the extent of the irritation 
in view of the fact that Jones did a similar Yiddish parody on “Ghost 
Riders in the Sky” with no reaction. It’s understood that Jones con- 


sulted Jack Benny on whether his parody was objectionable before 
cutting the number. Increased racial and religious sensitivities are 
indicated by the fact that Jones received protests from several Chinese 
organizations following release of his “Chinese Mule Train.” 


The Barry Gray-Lou Quinn Monday night swapping is just a gleam in 
the eyes of both disk jockeys. Gray (WMCA, N. Y.) who is really more 
of a commentator than a deejay ‘he only plays three or four platters 
nightly, but because of the selectivity, incidentally, that’s regarded as 
a very good plug), probably enjoys the top rating among the metropoli- 
tan N. Y. post-midnight chatterers. He is lavish with praise and plugs 
for almost all of his contemporaries; in the case of Quinn, he might 
almost be suspect of logrolling. However, his contemporaries seem 
sponsor-restricted, or for other reasons disinclined to noblesse oblige 
back at Gray. About the only frown from Gray is Jack Eigen (WMGM); 
otherwise he is almost ecstatic about “Big Joe” (Rosenfeld) on WHOM, 
as he is for Quinn (WVNJ). Nor does he slight Bea Kalmus (WMGM, 
preceding Eigen) or Art Ford, WNEW’s “midnight matinee” deejay, who 
is the most forthright platter-turner, and Fred Robbins ‘Robbins’ Nest,” 
WOV). 

The Quinn-Gray swap may prove unfeasible because of the variance 
in sponsors, rates, commitments and styles. Incidentally, Gray is on 
seven nights weekly (not twice, as erratumed). 





Some highly placed executives-of the American Society of Compos- 
ers, Authors and Publishers had very red faces at their Christmas 
party at the Hotel Waldorf-Astoria recently, and blushes weren't due 
to a case of season's spirits. Seems when the party started, the first 
number the band played was “Tennessee Waltz,” which is published by 
Acuff-Rose, a Broadcast Music, Inc., affiliate. The ASCAP toppers 
thereupon turned colors, then warned the band to play only ASCAP 
tunes, and the orchestra, just to be sure, played only showtunes from 
that point on. 


Among the jukebox bestsellers listed by Variety is Mario Lanza’s 
Victor recording of “Be My Love.” Unusual situation here is the fact 
that the record is a Victor Red Seal disk, which sells at $1, rather than 
the customary 79c (now 89c) disk. Despite the added cost and the fact 
that the song is sung by an opera singer, the record has had a potent 
sale to jukebox operators, and the plays it has received have induced 
other recording companies to record the song. Tune is from Metro’s 
“Toast of New Orleans,” which stars Lanza, and is published by Miller 
Music. 


bad , ; F 
As a forerunner to negotiations with radio stations, Coast AFM 
Local 47 has tilted prevailing nitery scales 20°7, effective Jan. 22. Hike 
was pegged to the increased cost of living since the last upscaling in 
1946. Blanket boost makes the A spot minimum $120 per sideman per 
six-day week. Tooters in C spots, the smallest cocktaileries, will get 
$72 weekly. Leaders always get an additional 50°) above scale. 





Patti Page’s recording of “Tennessee Waltz” seems a sure bet to hit 
the 2,000,000 mark in sales. Disk, which leads all other versions in 
sales, has sold close to 1,700,000 already, and is currently selling at the 
rate of about 100,000 per week. Mercury has five plants turning out 
the record, and is still using the plant facilities of M-G-M Records. 
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PIC ON DISK JOCKEYS ; 1. TENNESSEE WALTZ (6) (Acuff-R) ............. bas hae Patti Page Mercu.y z 
Disk jockeys will now be glamor- 2. MY HEART CRIES FOR YOU (2) (Massey) , a . Guy Mitchell-M. Miller Columbia 4 
ee go Raagg oe 3 seen 3. THE THING (6) (Hollis) ieevaeees ee 2. eee Victor z 
ment. aurice Duke, Hollywoo . . , ° nee 
producer under contract to Allied 4. HARBOR LIGHTS (11) (Chappell) .......... rere ‘eames Rog aa err — + 
Artists, returned to the Coast yes- 5. NEVERTHELESS (9) (Chappell) .............++. mikes CO : ; 
terday (Tues.)-from New York to . tad iMilis Bros. ..... a osinass - EeCee 
prepare for production of “Disk 6. ALL MY LOVE (17) (Mills) ......... Trereee yr ee svacdees Oe POCO... 26.6 cse0s Mey 
Jockey,” a musical which will use | slit hited audible , Don Cherry........00.5- Decca 
some of the country’s leading|% 7 THINKING OF YOU (6) (Remick) ............ a ee oe os Rg 4 ieee oan 
jocks in its sequences. | rm tatvols ‘ 
Duke spent the past two months 2 8. A BUSHEL AND A PECK (1) (Morris) ........ palaces ove g ene cet ate ge gs pe 
in the east lining up deejays for | Betty Hutton ervy SOme ‘ctor 
the pic. 9. THE ROVING KIND (1) (Hollis) ............... veeeeeeceee Guy Mitchell-H. Miller Columbia 
. 10. PLL ALWAYS LOVE YOU (7) (Famous) ............... .»++ Dean Martin Tre! 
M’w’kee AFM Pay Up | 
Again, to $123 Wkly. Second Group 
Weekly ae” car Mil- MARSHMALLOW WORLD (Shapiro-B) ............... weeeeesese Vaughn Monroe .. Victor 
waukee tooters jumped to $123 last ORANGE COLORED SKY (9) (Frank) ...... .ccccccccccccccoes - King Cole-Stan Kenton Capitol 
week, marking the t's'rd time in 90 CAN ANYONE EXPLAIN (16) (Valando) ...... eenenetes sevcese. Atiee Gres. Coral 
days that the beer-town AFM has | 3 ppp, NEVER BE FREE (13) (Valando) .......... sseceeeeveeeees Kay Starr-Tenn. Ernie . Capitol 
upped class “A” rates. 1A B 4 
Scale, long at the $90 mark,|¢ OH BABE (Alamo) ............... ........ SE RT hee peat aa eee eeee pone Coral 
jumped io $105 last December. | ; | Louis Prime .......Robin Hood 
Current increase is $1 per session TO THINK YOU’VE CHOSEN ME (Laurel) ...... covers eeoevcecee Eddy Howurd .. eee Weu a Merctry 
per man, with $1.25 overtime for | YOU'RE JUST IN LOVE (Berlin) (mi tedtevesuuesseaeeuasa- Ge ee: $i cas8ess55:0 ee 
each half-hour. |$ DREAM A LITTLE DREAM (Words & Music) ...............+++ Frankie Laine ........ Mercury 
FREYER’S MGT. SETUP | GET OUT THOSE OLD RECORDS (BVOC) ....... secakesveccece GU BITES ccceisccs Decca 
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Kicked the Light Plug Out of the| [Figures in parentheses indicate number of weeks song has been in the Top 10.) : 
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Tops of the Tops 
Retail Disk Best Seller 
“Tennessee Waltz” 
Retafl Sheet Bes. Seller 

“Tennessee Waltz” 
“Most Requested” Disk 
“Tennessee Waltz” 
Seller on Coin Machines 
“Tennessee Waltz” 
Best British Seller 
“Rudolph the Reindeer” 





Band Review 











FRANKIE CARLE ORCH (15) 
With Joan House, Roger Coleman, 

Sunrise Serenaders 
Cafe Rouge, Hotel Statler, N. Y. 

One of the solid staples in the 
band market, Frankie Carle’s crew 
has returned to this room for its 
annual stand prior to threading its 
way back to its Coast bailiwick via 
a one-niter swing through the 
south. Current Statler booking is 
for eight weeks, the longest stay 
Carle has made at this spot since 
opening here seven years ago. 

Carle exponent of 
clean commercial 
rhythms which are slanted at pleas- 
ing the customer-hoofers on the 
floor. That's his crew's exclusive 
target and probably explains why 
Carle has been one of few dance- 
band maestros in the business who 
has proved to be a consistent draw 
through the vicissitudes of musical 
stylings during the past decade. 

Outfit plays with taste and sound 
craftsmanship. Conventional ag- 
gregation of five reeds, six brass 
and four rhythm is marked by the 
good beat underlying the soft, un- 
fatiguing instrumentation. Pivot of 
the band and the mainspring of its 
style is Carle’s deft keyboard fin- 
gering, which is frequently show- 
cased in solo turns against rhythm 
background. 

Band's library is predominantly 
fitted with current and standard 
ballads. Occasional rhythm items 
are thrown in for a change of pace, 
but the tempos remain smoothly 
polished for the two-steppers no 
matter what type of number is 
played. Brass and reed sections are 
neatly blended to carry the melodic 
line through simple and relaxed 
arrangements. Carle adds an inti- 


remains an 


and highly 


mate touch, and showmanship val- | 


ues, by delivering piano choruses 
on tunes requested from the floor. 

Band also features two fine vo- 
calists in Joan House and Roger 
Coleman. Carle's niece, Miss 
House, is a replacement for Carle’s 
daughter, Marjorie Hughes, who 
exited the band following her mar- 
riage. Miss House has big poten- 
looker and equipped 


with excellent pipes, she scores 


with her sincere, unaffected vocal 
style. 


Coleman also registers 
strongly with his tenor warbling. 
The Sunrise Serenaders, a vocal 


unit comprised of band sidemen, | 


handle their 
competently. 


choral assignments 


Herm. 
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Nat “King” Cole: ‘“Jet’’-‘“Magic 
Tree” (Capitol). Top side could be 
‘Mona Lisa,” In the current mili- 
taristic context, however, “Jet” is 
'a misleading title. 





Cole handles effectively in a near- 
whispering style. Orch and choral 
background lend commercial sup- 
port, Flipover is a bit too wordy. 

Bing Crosby: ““May The Good 
Lord Bless and Keep You”-A Per- 
fect Day’ (Decea). Signoff theme 
of the NBC's “The Big Show,” 
“Bless You” is garnering lots of 
wax in the continuing religioso 
trend. Crosby delivers it with ap- 
propriate sincerity with choral 
backing by the Ken Darby Singers. 
Lyn Murray orch and choir, with 
Ruth Martin soloing, have also 
etched a fine version for Choral. 
On the Decca reverse, Crosby gives 
a relaxed rendition of the Carrie 
Jacobs Bond standard. 

Eddie Fisher: “Bring Back The 
Thrill’-“If It Hadn't Been for You” 
(Victor). Fisher figures to get at- 
tention with “Thrill,” a big ballad 
with good chances. Fisher dishes 
it out with schmaltz dripping from 
his pipes and gets the most out of 
the number. Bottom deck is an 
okay ballad which Fisher trims to 
his style. Hugo Winterhalter’s orch 
and chorus furnish fine backing. 

Anita O’Day: “Once There Lived 
A Fool’-“‘Lovesick Blues” (Lon- 
don). Since returning on wax un- 
der the London banner, Miss O'Day 
is showing the same talent that 
made her one of the standout band 


vocalists some years back. She has | 


a distinctive style and a fine blues 
attack. Her moving interpretation 
of “Fool” lifts this item out of the 
blues and rhythm field into a 
powerful pop entry. On “Lovesick 
Blues,” she gives out in great gut- 
bucket style, Jack Pleis orch back- 
ing up. Ben Homer batons the 
“Fool” deck. 

Champ Butler: “Dear! Dear! 
Deat!"’*“Dry Land” (Columbia). 
Butler, young Coast vocalist, makes 
a good impression with his initial 
sides for Columbia. He delivers 
“Dear’’ with a smooth baritone and 
a solid beat. Flip is a dramatic 
showcase for Butler, who carries off 
the assignment effectively. Skippy 
Martin orch backs up. 

Spike Jones City  Slickers: 
“Tennessee Waltz’’-“I Haven't Been 
Home For Three Whole Nights” 
(Victor). Spike Jones can be a dev- 
astating satirist of pop material, 
but his takeoff on ‘Tennessee 
Waltz,” with Sara Berner vocalling, 
has to be marked down as a lapse 
of good taste. This is a type of 


caricature that may get a few 
laughs, but will cause far more 
irritation. It’s only slightly less of- 


fensive than Mickey Katz’ version 
of “Cry of the Wild Goose” for 
Capitol On the Victor 
Jones indulges in some of 
standard highjinks, 
playing the drunk. 
Ella Fitzgerald-Ink Spots: “Little 


Week of Jan. 6 


his 
Dick Morgan 





10 Rest Sellers on Coin-Machines,.ec* of 2.6, 


Jocks, Jukes and Disks 


By HERM SCHOENFELD 


Cole’s smash sequel to last year’s | 


It’s a romantic | 
|item on a beguine tempo which | 








Small Town Girl’’-"I Still Feel The 

|Same About You” (Decca). Elia 
Fithgerald and the Ink Spots blend 
on a sock coupling. “Small Town 
Girl,” a new pop, is beautifully 
done with tenor Bill Kenny alte:. 
nating solo choruses with Miss 
Fitzgerald. Solid for jocks and 
jukes. “Same About You” gets a 
big lift via this rhythmic cut, the 
two soloists teaming up neatly. 

Dinah Shore: “Wait For Me”. 
“Down In Nashville, Tennessee” 
(Victor). Miss Shore has a coupling 
of good tunes on this disk. “Wait 
For Me” is a pleasing ballad. at- 
tractively vocalled by Miss Shore 
againts a Hawaiian string back- 
ground. Flipover is a cute number 
with some catchy rhythm patterns, 
but the lyric is weak. Henri Rene 
batons orch and chorus back- 
grounds. 

Jan Garber Orch: “If’’-“Castles 
In the Sand” (Capitol). “If,” a 
strong ballad entry, gets a fine 
dance treatment by Garber in his 
sweet, soft-tempoed reedy style. 
Ink Spots also have an excellent 


version of “If” for Decca. Roy 
Cordell handles the vocal effec- 
tively. Reverse is also patterned 


for easy listening. 

Guy Lombardo Orch: “Velyct 
Lips’-‘‘The Chicken Song” (Decca). 
Another sock commercial coupling 
by Lombardo’s organization. “Vel- 
vet Lips” is a_ boxoffice ballad, 
smartly packaged by the orch with 
Kenny Gardner smoothly vocalling. 
Reverse is a cute novelty with 
some double’ entendre lyrics, 
Gardner again handling the vocal. 


Platter Pointers 


Mary Martin and her son, Larry, 
have cut a duet of 


snappy “Get 
Out Those Old Records,” being 


slightly less successful with the re- 
verse “You're Just in Love” (Co- 
lumbia) Hugo Winterhalter's 
orch and chorus have a fine side 
in “Seven Wonders of the World,” 
Stuart Foster vocalling (Victor)... 
Ames Bros. new side, “Loving Is 
Believing,” rates spins (Coral) . 

Mindy Carson delivers well on 
“When You Return” (Victor) . 

Harry West orch, a new outfit, 
shows big promise in their first 
sides, “Driving Home” and “Love 
Dreams” for Dorset Records. Tem- 
pos are patterned strictly for danc- 
ing . . Fontane Sisters perform 
well on a cute number, “Bouncy 
Bouncy Bally” (Victor) Paul 
Seers and Johnny Haymer have an 
okay cut of “Get Out Those Old 
Records” (M-G-M) ‘ Bernie 
Mann’s orch flashes a bright style 
on “Toast To Happiness” and 
“When You're Smiling” (Tower)... 
Mitch Miller’s orch and chorus 
have fashioned a sparkling side in 
“The Winter Waltz” (Columbia) .. . 
More cute novelties by Jerry Lester 


reverse. | in “The Beanbag Song” and “Your 


Sister Knocks Me Out” (Coral)... 
Another fine version of “Once 
There Lived Fool” by Tommy Ed- 
wards for M-G-M ... Mary Mayo 
does well on “A Penny A Kiss” and 
“Bring Back The Thrill” for Capi- 
tol. . . Vie Damone’s work on a 
couple of oldies, “Just For To- 
night” and “The Night Is Young,” 
rate spins . . . Smooth dance vers 
sion of “Music By The Angels” by 
Jerry Gray’s orch for Decca, Tom- 


my Trayhor vocalling . . . Eve 
Young is excellent on “Would I 
Love You” (London) . . . More 


solid jazz patterns by the Dave 
Brubeck Trio in “I Didn't Know 
What Time It Was” (Fantasy)... 
Dean Martin has a good side in 
“You and Your Beautiful Eyes” for 
Capitol . Sammy Kaye’s orch 
has two good sides in “Tell Me 
You Love Me” and “My Dear Lit- 
tle Girl of Theta Chi” (Columbia) 
Teresa Brewer and Snooky 
Lanson team up nicely on “A 
Penny A Kiss” (London) ... Ray 
Anthony delivers fine dance music 
in “Be My Love” (Capitol) .. . 
Phil Spitalny’s All-Girl orch and 
Eddie Fisher combine on a big ba!- 
lad, “It's You—No One But You,” 
effectively (Victor)... 





Duchess-Peer Judgment 

Duchess Music and Peer Inter- 
national were awarded a judgment 
of $974.20 this week by N. Y. Fed- 
eral Judge William Bondy in their 
infringement actions against the 
Pine Hill Country Club, a New 
York summer resort. Judgment 
was made by default, since th: 
resort did not contest the actions. 
Duchess was awardé@ $250 for 
use without consent of ,its “Wed- 
ding Samba.” Peer got $500 for 
the resort’s unlawful use of “El 
Cumbanchero” and “Tres Pala- 
bras.” Remainder of the judgment 


PEPPEEEFPEFEEFOOESSEFEESESES ES EF EEES TIT T OCTET EOE Ss $90604006606660006666600s | Was for lawyers’ fees and costs. 
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Petrillo Explains 





Fair Share’ Hike 


Chicago, Jan. 9. | 

After remaining silent during 
the flurry of protests over his new 
five-day week policy for Local 10 
members, American Federation of 
Musicians chieftain James Petrillo 
finally came out of the background 
last week to issue a statement to 
the Chicago press. “We're not in- 
terested,” he said, “in making rich 
men richer, but in everyone get- 
ting a fair share of the loaf.” 

For Petrillo the attempted re- 
assuring words to the local citizen- 
rv have become necessary, in view 
of the still disjointed state of Chi 
musie circles and the Cafe Owners | 





Assn’s. threat to fire musicians | 
after Jan. 15. 
Public sentiment here is seem- | 

| 

| 


ingly much against the new edict, 
which ealls for less-work and more 
pay for tooters, with Petrillo’s 
-tatement to the papers chalked | 
up as an attempt to regain public | 
yinpathy. | 
“Many don’t like cutting down 
to a five-day week, which has been 
laid down by the local executive 
hoard, but they will realize that 
is the best thing over the long} 
pull.’ he said. “When we take in 
a lot of members, we've got to do 
our best to see that they get jobs,” 
he said, citing the increase in’ 
Local 10 membership from 4,000 | 
to 14,000 over the past 10 years. 
COA, meanwhile, has protested 
o Economie Stabilizer Alan Val- | 
entine and Wage Stabilizer Cyrus | 
S. Ching. 


HERMAN, BENEKE SET 
BY M-G-M RECORDS 


M-G-M Records last week signed | 
{he Woody Herman and Tex Be- 
neke orchs to two-year contracts. 
Ilerman recently left Capitol and | 
Beneke secured his release from | 
RCA Victor. Herman has already | 
cut his first eight sides for M-G-M, | 
four of them on the Coast with | 
Billy Eckstine last week and four 
more in New York yesterday | 
(Tues.). 

Harry Meyerson, M-G-M’s artist 
and repertoire chief, plans to rec- 
ord Herman with some of his old 
arrangements, and use Herman vo- 
cally on commercial tunes. The 
bandleader dueted with Eckstine, 
the diskery’s bestselling vocalist, 
on some of the sides cut last week. 
Meyerson will also give Beneke top 
commercial tunes to record. | 


Beneke asked for his release | 
from Victor because he felt he! 
wasn't getting a fair deal on choice | 
of songs. 


1 
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Carlton Back in N. Y. 
After Coast Huddles: 


Joe Carlton, Mercury Records | 
eastern sales veepee and artists- | 
repertoire chief, has returned to 
N. Y. from a five-day visit to the | 
Coast, his first since joining the 
company last spring. Carlton 
huddled with Harry Geller, Mer- 
cury’s Coast a & r rep, and also 
recorded four sides by Vic Damone, 
who currently is working on a 
Metro picture. 

Carlton also set up recording | 
sessions for singer Billy Daniels, 
who signed with Mercury a couple | 
of months ago but who has not 
recorded, and conferred with con-| 
ductor Alfred Newman. Latter, 
who recently cut two semi-classical 
I.Ps, will conduct his first session 
on pop tunes shortly. 





Cap’s Regional Meets 


Top brass of Capitol Records are | 


currently in New York on one leg | 
of a series of regional sales meet- | 


ings. 


President Glenn Wallichs, | 


sales veepee Floyd Bittaker and) 
Promotion director Lloyd Dunn) 


met Monday (8) with eastern re- 
gional managers to discuss prob- 
lems and prospects for the coming 
year, 


| Music, Music, Music wesesessseesess 


Trio of toppers have already held | 


meetings in Dallas and Atlanta. 
lhey leave N. Y. tomorrow (Thurs.) 
for Cleveland and Chicago meet- 
‘ngs, after which they return to the 
Coast homeoffice. 





Singer Doubles As Cop 
San Antonio, Jan. 9. 


Del Dunbar, cowboy band singer There's No TOMOFTOW «seeceseeerers 
heard on KABC here, has been Thinking of You 
‘ppointed a county traffic officer. | Third Man Theme 


| Nevertheless 


Peatman Annual Survey of Song Hits 


The 35 song hits with the largest 
received in the ACI Surveys during 1950, 
rently active are marked with an asterisk. 


of 1949 are noted by the 1949 date.) 


Number Of 
Total Weeks On 
Rank ACI Points ACI Survey 
1 29,597 28 
2 22,226 24 
3 22,141 30 
4 22,057 35 
5 20,931 23 
6 20,654 25 
7 20,277 21 
8 19,035 21 
4 18,038 28 
10 18,032 25 
11 16,620 20 
12 16,570 23 
13 15,694 20 
14 15,590 17 
pt 15,119 26 
16 15,055 ae 
17 15,013 16 
18 14,800 19 
19 13,936 23 
20 13,931 19 
21 13,834 24 
22 13,761 15 
23 13,487 20 
2 13,400 20 
25 13,214 We 
26 13,162 23 
ae 12,887 25 
28 11.732 19 
29 11,715 21 
30 11,607 20 
31 11,590 16 
32 11,346 13 
33 LEIZ 12 
34 10,761 14 
35 11 


10,631 


(Jan. 1, 1956, to Jan..k, 1951) _ 
radio audiences are listed below in order of the tot 


(Songs in stage or film productions are indicated. Songs cur- 
Songs whose activity began on the ACI surveys during the fall | 


al ACY points 


London Names 





Song Title Production Publisher 
My Foolish Heart (My Foolish Heart)....Santly-Joy 
I sie Bae rh ob oid eee é ee ae ccesesenves Ee 
*I Don’t Care If the Sun Don’t Shine .............. Famous 
~ 2. F £ Sewer é6eueeuseeces Ee 
Pe EOE | 5 6s. i hadewse twebanetees aneuedsesecns eee 
Bewitched Lids to heeun ee hsateeskdeoneneeseeswnn ae 
If I Knew You Were Coming............ (ecbeneseses 
2 3 eC eee rrr eer »oee» Words-Music 
Third Man Theme (The Third Man) .... Chappell 
Mona Lisa (Capt. Carey, USA) .... Famous 


Music Music Music 


eeersese eevee eeseeesesereeees 


Cromwell 


Play a Simple Melody ..........eseeeee: pedees0e ees OE 
Dearie ; (one eied eae Cieéeensenes as SEE 
Chattanoogie Shoe Shine Boy ...... sasesanqesmenened Acuff-Rose 
SE sk cick hea vewabawe dows peneaeaduaes< eee 
KS ey ee seceseees Wane 
Dear Hearts and Gentle People (1949)............408. Morris 
*Nevertheless (Three Little Words).... Chappell 
Old Piano Roll Blues ....... eae ...eeee LOCUS 
*Thinking Of You : (Three Little Words).... Remick 
SORCIMGNIAl ME . ciscseeeeciccccvecscsccvvcsarsseoncs MEUCROrDOCKer 
*Goodnight Irene . Spencer 
MOOT SOMITE dks bad bs ove a0 oles eae ds sedans Beacon 


A Dream Is a Wish Your Heart Makes (Cinderella) 


PEPMUeOe, SUIMNE! 5 46 50 Ob 609.408 444 04 4S ER HESS NARA 
COURE EVGly Stal 6ssivccividsicsss (iatiae pines 
*Sometime ee ee Te OTe e ee eee poe cate se 
OES Le MIU 6.6:5440090N 6.50004 00 Ke OO paesed s rT 
Candy- and Cake ...... pudsik od A 58a Weer e ; 
DIE TINS 4. 5 oa.Fie 5:56 400.04 694 dee Se PY Tee 
ere eh Pt POINORIOW .o5444 05444448 bie RA wewh ewe 
WR PERT EIORUOW WOLKE 8668.46.00. k 5.00 ooe aedadewves 


*A Bushel and a Peck 
Bibbidi Bobbidi Boo 
Old Master Painter 


(Guys and Dolls).... 
(Cinderella) 





Favorite Standards for 1950 


Number Of 


Total Weeks On 
Rank ACI Points ACI Survey 
1 9.967 32 
2 4.563 11 
3 4,486 15 
4 4,412 5 
5 3,976 14 
6 3,410 15 
7 3,305 13 
8 3,230 7 
G 3,084 13 
10 3,026 11 
11 3,024 4 
13 2,948 11 
13 2,939 5 
14 2,881 13 
15 2,800 12 
16 2.744 13 
17 2,706 9 
18 2,622 9 
19 2,008 8 
20 2,350 8 
21 2.244 8 
22 2,167 4 
23 2.103 8 
24 1,978 9 
25 1,921 9 
26 1,831 5 
27 1,798 8 
28 1,784 8 
29 1,782 4 
30 1.710 9 
31 1,707 6 
32 1,689 7 
33 1.664 5 
34 1,530 3 
35 7 


1,510 


(Peatman Annual Survey) 


' (The 35 standards with the largest radio audiences are listed below in order of the total AC 


ACI surveys during 1950) 


.. Disney 


Chappell 


.. Paxton 

.. Witmark 

. Shapiro-B 
. Oxford 


Supreme 
Paxton 
Shapiro-B 
Morris 


. Disney 


Robbins 


I points in the 


Song Title Publisher 
ek tw ke See ee eh eee as Harms 
Toot Toot Tootsie Goodbye ......... verry rere Feist 
Blue Skies CoCo CIeee eee e CT er, ere 
SUPINE b). . . sos hatin heeueeaneds coe . Berlin 
Tee Bete WOTES |. odd obsess ese beens eeoee- Harms 
ie ee Ce WOO ATO ssi rests uesendadeees Chappell 
Blue Moon uh soa a Teer rrre rere Robbins 
WEEE WOOTTON a ois hhc 60004406 DONS R ER OOD BVC 
Meee tne BESUME -hiicccisiccwe cease reer ew Harms 
Lover LEER CCra Tee eer ee Terre Famous 
meeeer PRLOGe. . «ss <deis acces Zac Pe ee ee Berlin 
Twelfth Street Rag ...... {i pendesadeedeeeeaas Shapiro-B 
manta Claus Is Comin’ te TOW: ..ccscccecsoces Peint 
Just One of Those Things (0's OR P RReS OOO 0 Cee 
EINE gy oS aE oets-s bs 05007 PA Pe REORS Mills 
Dancing In the Dark hile eens er ope enna Sill eta Harms 
I Can't Give You Anything But Love, Baby.... Mills 
’"S Wonderful ...... Vor fee eee Harms 
Some Enchanted Evenin 646090000004 DOeU 
September Son@ ..............0% (oedeeeevess 4 ORS 


What Is This Thing Called Love 
Take Me Out To the Ballgame... 


ee eeeereeeeers 


. Harms 
. Broadway 


a ee occccccccoces. Handy 

2 OO Ge COVE 656006 cd 800 b aee 00445800005. I 

Ain't She Sweet ARR LE SE Se | dives aéenseeeds ss ae 

Saar er ree ; iseleneatades ss eee 

Lullabye of Broadway ............ Ktshabdeeee + Wee 

On the Sunnyside of the Street .........+.+.+... Shapiro-B 

A Wendertul Guy ........ccvcves cecececececcs.s CHABREM 

Smoke Gets In Your Eyes ..... TRC CCT Terre ee ee 

a (neehoneees Geers CURES 

Somebody Loves Me .......0«- rrr ieee . Harms 

FIGLIGCIMOAN 2. oie sees werrer rT VT PCr ure eee 

Ce Se WAVE 65.6uaneens 600s ere TTT Ter ere fe me 
ere Odes -446460000065000890024 4b eee 


Make Believe 











Retail Sheet Best Sellers of 1950 


Listed below are the sales leaders in the sheet music field during 1950, based on the weekly tabulation 
of sheet music best-sellers reported to Variety by leading music jobbers and retail outlets. 


Song 
All My Love oeveeee eeeveveevtovneneee 
Bewitched Werv ricer 


Bibbidi Bobbidi Boo ........ceeee8: 
‘Can Anyone Explain 

Chattanoogie Shoe Shine Boy ...... 
| Count Every Star 


Daddy’s Little Girl 


Dear Hearts, Gentle People jceavenes 


Dreamer’s Holiday 
Frosty Snowman .. 
Goodnight Irene 

Harbor Lights ... 
Hoop-Dee-Doo 
I Can Dream, Can't I 


eeeteeeenee 


ne 09: 68.4 88 


If I Knew You Were Coming ...«..-. 


I Said My Pajamas ........- 
It Isn’t Fair 
La Vie En Rose .... 
Mona Lisa 


eveeoveeerevreeve 


My Foolish Heart 


Old Master Painter .. 


Old Piano Roll Blues .ecseeseveeees 
Our Lady of Fatima seeeveeeveeeeeere 
| Sam's Song 


Sentimental Me 
Simple Melody ... 
Tennessee Waltz 


eeeaoveseeseveeneer 


eeeeer 
ee ee ee ee 
eeespeeweeeeeeeneee 
eeeeeeoeseseveeeereaer 
eeoeeeereaeeeeen 


eeeuee 


eeeeeervreeeeereee 


seeveseeeoeveeeeeee 


seoevveeveeereereere 


eoeeeereeereorereeee 


Anton Karas ...... «eee. Chappell 


Writers Publisher 
.Durant-Contet-Parrish ............. Mills egret eee ere ASCAP 
R. Rodgers-L. Hart ...... Mimaaveds CUBBREL 660000080660s eee 
D. Livingston-A. Hoffman ..........Dismey ‘.....eeee+0++.-ASCAP 
B. Benjamin-G. Weiss coqcectccets VEN cccccccscces: AmueAE 
H. Stone-J. Stapp ...... re  iwwrerrerrrr ee 
. B. Coquatrix-S. Gallop ...ccccceeses PAxXtOM ..ccccceccess. -ASCAP 
ee ee eee rere eee Beacon erty Te Tee BMI 
B. Hilliard-S. Fain . a00eeedee ee see 660600400031 
K. Gannon-M. Wayne ...cocecsecess SNAapirTO-B .wceecooes-. ASCAP 
S. Nelson-J. Rollins (apeteenians Hill-R rer rere. 
J. Lemex-El: LOGDOUEP cocsccccocss: Spencer sees bases: BMI 
J. Kennedy-H. Williams .......e.0-- GS | eer eer err ASCAP > 
M. De Late? .. LOCKE cccccccveses | eee rere rree os 
S. Fain-I. Kahal er rey ee Cre | eer rrr re ASCAP 
Hoffman-Watts-Merrill ....cccseess- Robert p00 encees sa 
E. Pola-G. Wyle js aeneseiesss ae 6ebsseeesess eee 
,R. Himber-F. Warshauer ....<..+.++. Words-M ..cccccesees-ASCAP | 
David-Louguy-Piaf Sec ombiee dic sf DS Y, cies cudedes Oa 
R. Evans-J. Livingston ......+++.++ Paramount .,.0...+...-ASCAP 
S. Weiss-B. Baum ss ccccecces es CIQMWE! 1. pegceecccee -ASCAP 
V. Young-N. Washington .........-. Santly-J (btesecis 5 eee 4 
H. Ruby-B. Kalmar error r rrr ©. Beas) & vee Se ASC AP 
B. Smith-H. Gillespie .............. RODWINS 3 .....004%.4 6. ASCAP 
Cy Coben WEVETITTTY TIE TTT BOGGS .sceecscécngecs er 
Gladys Gollahon ..... ee sos6ees ne 
poe: aed, QUO . .cccssecepices WON as Cheba 
.J. Morehead-J. Cassin .;........... Knickerbocker .........ASCAP 
Irving Berlin .......56..s.0 eoeeeees. Berlin coces, - mene | 
R. Stewart-Pee Wee King ..........Acuff-R ........ iates se 
Hoffman-Carr-Corday beedeteves Paxton sébeeeeees eee 
H. Ruby-B. Kalmar .. eTeetTs vieudes« «se 


"-ASCAP 


~ Kruse Sales VP. 


| Winding up the reorganization 
\of London Records, which began 
last fall, E. R. Lewis, London 
prexy, has given the post of exec 
vice-prexy over sales to Harry 
Kruse, former sales manager of 
| Decea Records and more recently 
Columbia Records division man- 
ager in Cincinnati. With the ap- 
| pointment of Kruse, Joe Delaney, 
who handled both the sales and 
artists-and-repertory jobs for the 
diskery, will concentrate on the 
a&r chores, 
Delaney, who began a wide re- 
shuffle in London’s pop division 
with his shiftover from Coral Rec- 
ords five months ago, has been 
promoted to a vicepresidency as 
has Lee Hartstone, who has been 
handling administration, produc- 
tion and finance. Kruse, Delaney 
and Hartstone will act as a trium- 
virate in the new London setup. 
Kruse and Delaney, meantime, 
planed to London over the week- 


end (7) for confabs with Lewis, 
who is head of London's parent 
company, British Decca. It’s un- 


derstood that Kruse and Delaney 
will discuss the problem of slant- 
ing pop numbers, which are etched 
in Britain, more towards the Amer- 
ican market. That problem came 
up recently when Harry Sarton, 
| British Decca’s a&r chief, visited 
the U. S. for talks with Delaney, 


SPINA EXITS DISNEY 
TO FORM OWN CO. 


Jack Spina, general professional 
manager of Walt. Disney Music’s 
eastern office, is exiting the com- 
pany to set up his own pubbery, 
Spina is staying on at the Disney 
oflice, however, until Fred Raphael, 
_vice-prexy of the Disney firm, 
comes east from Hollywood next 
week to fill the New York spot. 

Spina’s new tirm will be called 
Spinlan Music and is being set up 
with outside backing. Initial song 
which Spina’s pubbery will plug 
is “‘What Did I Do,” written by Lit- 
tle Jack Little, Joe Candullo and 
| Ed Snyder. Tune was acquired by 
Spinlan after RCA Victor cut the 
tune with the Fontane Sisters. 








« Charges ‘Sun Don’t Shine’ 
Infringed on 1932 Tune 


Songwriter Charles O’Flynn this 
week filed a copyright infringe- 
ment suit against Famous Musie 
and cleffer Mack David, charging 
_their “I Don’t Care If the Sun 
| Don’t Shine” infringed on ‘Early 
/in the Mornin’ When I Say Good- 
, night,” which he wrote in 1932 
‘with Freddy Martin. Action filed 


ine N. Y. Federal court, asks an 
}injunction and = accounting = of 
| profits. 

“Mornin’” was published by 


, Harms, Inc., and in 1940 the copy- 
_right reverted to the writers. “Sun 
| Don’t Shine” was written early 
| last year and was a moderate hit. 
, O'Flynn also charges the defend- 
ants continued to infringe after 
| being given notice by his attorneys. 


: RCA’s ‘Vocalist Parade’ 


Patterned after its “Dance 
Bands on Parade” albums of last 
year, RCA Victor is issuing a “Vo- 
calists Parade” series next month. 
Series will comprise nine of the 
company’s top vocalists, each of 
whom will be featured on songs 
by a single composer. Disks in 
the series will be initially issued 
as singles under a special promo- 
;tion push and then will be pack- 
aged in sets of three disks apicce 
in both 78 and 45 rpm form. 


Lineup for the series includes 
Mindy Carson on DeSylva, Hen- 
,derson & Brown tunes; Perry 
Como singing Billy Rose numbers; 
Don Cornell on Sammy Eagin num- 
bers; Dennis Day on Sigmund 
‘Romberg numbers; Eddie Fisher 
on Walter Donaldson tunes: Lisa 
Kirk on Jimmy McHugh numbers: 
Tony Martin on Arthur Freed 
tunes; Dinah Shore on Gus Kahn 
songs, and Fran Warren on Harold 
Arlen tunes. Full series, current- 
‘ly being cut, will be packaged for 
‘the market by the end of February. 








Reggie Childs orch returned to 
Texas Room of tue Keyston hotel, 
Forth Worth, for a return engage- 
ment. 
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rs i (Week ending Dec. 30) 


be eS = 
a ia 
' ‘Capitol theatre, Washington, Feb. 
New. York /o2 Nellie Lutcher into Tiffany 
Jack Miiis, head of Mills Music, ‘Room, Les Angeles, for th iree 
and company general manager weeks starting Jan. 21... Charlie | 
Mack Stark leave tomorrow. Spivak opens at Trianon ballroom, | 


(Thurs.) to attend the three-day 
Midwestern Music Educators Con- 


ference at Ann Arbor, Mich., which 
starts Jan. 12... Charles H. Han- 
sen Musie took Dave Franklin’s 
“My Home Is a Church” last week 
for publication. It’s the firm’s first 
semi-religious tune organist 
Ethel Smith opens a week's stand 
today (Wed) at the Olympia, Mi- 
ami .. Tronical note Mills 
Music's li ist printing orcer for 1950 


was for “Where Is Peace,” au- 
thored by Oscar Kramer. 
Anzhid Ajemian, wife of Colum- 


bia Records International chief 
George Avakian, gave a violin 
recital Sunday 7) at Carnegie 
Hall . Jack Bregman back from 
Florida vacatior, ditto Murray 
Luth, Par ceo Music profes- 
s:onal mi: inager; Mark Schreck, 
Southern Mus ic exec, back from 
Bermuda and Cuba Irving 
Fie’ecs trio opened an extended 
engagement at the Saxony hotel, 
Miami Beach, last week . Bernie 
Mann’s newly formed orch opens 
at Hotel Roosevelt, Feb. 19 with 
the Three Suns. Savoy Records 
inked Dorsey Sisters, vocal group 

Pinky Herman named exploita- 


tion head for 
Nw, ¥ Nat 


Abbey Records in 
<r “Kins” Cole trio 
into Palomar theatre, Seattle. Jan. 
22 for one week . Peggy Lee 
and Dave Barbour booked into 














recorded by 


RAY ANTHONY . 
pas LES BROWN 
Tas BILLY ECKSTINE 

MARIO LANZA 

VICTOR YOUNG . 


Capitol 
Columbia 
M-G-M 
.RCA Victor 


Decca 


Chicago, Jan. 23 and goes into 
Meadowbrook Feb. 16 Anita 
O’Day, London Records vocalist, 
booked into Copacabana, Pitts- 
burgh, Jan. 15 for two weeks . 
Anne Shelten, British Decca voc al- 
ist, will visit the U. S. in March 
for six months. 
Hollywood 


Herb Hendler, 
Ralph Flanagan, 


co-manager of 
planed into town 


in advance of orch’s Jan. 23 bow 
at the Palladium on a 50-50 split 
for the four-week stand Eddy 


Howard, current at the Chase, St 
Louis, takes over the podium at 
the St. Francis hotel, San Fran- 
cisco, Jan. 30 Eddie Gomez 
crew teed off Hollywood Roose- 
velt’s new policy of Saturday after- 


noon dansants Louis Armstrong 
due back in town next week to 
pre-record tunes for the Metro 
film, “The Strip,” in which he’s 


spotted with his combo. 


Chicago 

Walt Disney Music darkened its 
Chi office last week, ousting mid- 
west rep Paul Salvatori ... Spike 
Jones unit set for Civic Opera 
House date Feb. 18... chirp Jeri 
Southern into Capitol Lounge here. 
She etched four sides last week for 
London Al Morgan, currently 
at Chez Paree, forced to postpone 
date at Grand theatre, Evansville, 


Ind., until Feb. 8. He goes in for 
five days ... Eddy Howard signed 
for St. Francis hotel, San Francis- 
co, Jan 30, for six weeks. Howard 
cut four sides last week for Mer- 
curs Stuart Hambler, who 
penned “It’s No Secret,’ due in 


from Coast this week for AM guest 
shots Ray Anthony band to 
Casa Loma, St. Louis, Jan. 16 for 
six days ... King Cole Trio pacted 
for Don Carlos Casino, Winnipeg 
Feb. 2 for one week . Paramount 
Musie grabbed publishing rights to 
“Where the Red, Red Roses Grow,” 
purportedly on strength of new Lor- 
ry Raine waxing... Myron Wallace 























“T APOLOGIZE” 
“Bring Back the Thrill” 


MGM 10903 78 RPM 
K10903 45 RPM 








M-G’M RECORDS 


THE’ GREATEST NAME 





—_— 
“When You Return” 


MGM 10896 78 RPM’ 
K10896 45 RPM 





&. IN 
=f } 


ENTERTAIN? 


Best British Sheet Sellers 


London, Jan. 3. 


Rudoiph Xeindeer . Chappell 


1 Taw a Putty Tat. .Connelly 
Beloved Be Faithful. . Pickwick 
Goodnight Irene . Leeds 
The Thing ; Leeds 
Ferry Boat Inn .Connelly 
Xmas in Killarney. ..Connelly 
Sams Song Sterling 
Orange Colored Sky...Morris 
Xmas Wish Reine 


New World 
Arcadia 


Mona Lisa 
Sleigh Ride 


Second 12 
Petite Waltz Duchess 
Have | Told You Leeds 
Blackhjrd Box & Cox 
In English-Garden Sun 
All My Love Maurice 
Autumn Leaves Maurice 
I Only Saw Him Once Unit 
Flying Saucers Unit 
Ashes of Roses Connelly 
Silver Dollar ... Pic 
If I Loved You Williamson 
We'll Keep a Welcome Cox 
Once in a While Magna 











and Buff Cobb, who guide WMAQ’s 
“Chez Show,” took off for Arizona 
vacation last week. Tommy Bart- 
lett, Fran Allison, Jose Ferrer, 
Cliff Norton, Danny O'Neill, Archie 
Levington, Chet Roble and Studs 
Terkel are among those set to 
alternate during respite ... Bernie 
Cummins to Balinese Room, Gal- 
veston, Jan. 12 for one month 
Jimmy Fe sae set for 
Club, Springfield, Jan. 8 . 
Kenton will one-shot at Parkway 
ballroom here Jan. 21 ... Johnny 
Long to Roosevelt hotel, New Or- 
leans. Jan. 11 for one month 
Jimmy Palmer to Melody Mill, 
Jan. 31, indefinitely. 


Lake 
Stan 


Chi, 


Pittsburgh 
Stan Kenton opens _ four-day 
stand at Vogue Terrace tomorrow 
(Wed)... Eddie Koch off for Hol- 


lywood to join Dick Stabile and do 

arrangements for the tunes on the 

next Dean Martin-Jerry Lewis pic- 
(Continued on page 49) 





BUD GATELY SET AS 
BOURNE PRO MGR. 


Saul Bourne has moved Bud 


Gately from his ABC Music to the | 


post of professional manager of 
Bourne, Inc. Gately was profes- 
sional manager of ABC, and now 
occupies the post vacated a couple 
of months ago by Lee Finburgh, 
who resigned to form-his own firm. 

ABC will now be handled direct- 
ly by Larry Spier, who was gen- 
eral professional manager of both 
firms and took charge of Bourne 
Music while the managership was 
vacant. Gately will have as his 
first plug tune in Bourne “A 
Friend of Johnny’s,” written by 
Hal Dickinson and Allen Copeland, 
two members of the Modernaires, 
vocal group. 


” 





Haydn Broughton to Rep 
Sigma Music on Coast 


Haydn Broughton, 
eral manager of 
Songs, has been named Coast 
of Sigma Music. Unusual 
in the appointment is the fact that 
Mae Wolfson, who got his start in 
the publishing business less than 
two years ago as a con.actman at 
Knickerbocker under Broughton, is 
head of Sigma. 

Broughton was general manager 
of Knickerbocker until about a 
year ago, when management of the 
firm was taken over by Bob Mil- 
ler (not the contactman’s union 
chief). Wolfson and Broughton, 
who started the Ames Bros.’ first 
Coral hit, ‘Sentimental Me,” 
have as their plug song “Loving 
Is Believing,” also recorded by the 
Ames Bros. and written by Jim 
Morehead and Jimmy Cassin, the 
writers of “Sentimental Me.” 


onetime gen- 


rep 
switch 


Lewis Music, N. Y pubbery, 
formed a subsid, Shealy_ Music, 
Broadcast Music, Inc. affiliate. 





_ The top 30 

‘copyrighted Audience 

Mi sic Broadcast over Radio Net 

Research, Inc., Dr. John G 
listed. 


~ ) . 7 } > anppl 
songs of the week 


Petite Waltz 
Somewhere Somehow Someday 
Tennessee Waltz 


of Research, Inc., Dr. John G. 


listed. 

Autumn Leaves 
Be My Love— 
Bonaparte’s Retreat > ee 
Frosty the Snow Man 
Happy New Year Darling 


Longing , 
Music By the Angels . 


Time Out For Tears 


Velvet Lips 
Winter Waltz 





+ Filmusical. *Legit musical. 





Songs With Largest Radio Audience 


Survey Week of Dec. 


Covert 


29, 1950-Jan. 4, 1951 

more in case of fies). hased on 

qe Index Survey of Popular 
works. Published by the Office of 


Peatman, 


A Bushel and a Peck—*“Guys and Dolls”......... Morris 
A. NEGPSRIMAMIOW WOrld... 6. ck ct vecnwcaee téutess< BORO RD 
PY De ee ke hao 6a eR Seer eee Mills 
And You’ll Be Home cbccess aeeree-Vin 
Best Thing For You—*‘‘C all Me Madam” bbbaeee s Ee 
Can’t Seem To Laugh Anymore........ rer Chee Dreyer 
Get Out Those Old Records ...... 6teses esse aehas ce 
Goodnight Irene ............ ‘Sis seans 65 6 kee + eee 
jo RE bs 0 p46 6p 0.66446 064 44.0. Ree 
POTIONS oc S846 6nd. ho0 es vie vee (Mises ssstsaeeews DES 
i Mont Mind Being All Alone... 3. ......cccccccecs Mills 
If I Were a Bell—* ‘Guys and Dolls” 5 6 absaia oes 
If You've Got the Money I’ve Got the Time ee Peer 
oa Always Love You—*‘Friend Irma Goes West”... Famous 
I'll Get By—7*“‘T’ll Get By” .... Bourne 
It’s a Lovely Day Today** “Call ‘Me Madam” .... Berlin 
Never Been In Love Before—*‘‘Call Me Madam”... .Morris 
La Vie En Rose POET TE TCT Eee 
Life Is So Peculiar—7*“Mr. “Mus eee ee eee eee Burke-VH 
Lucky Lucky Lucky Me ibd ease Santly 
My Heart Cries For You ipa 00s 05.04 @s  ee 
Nevertheless—*‘“‘Three Little Words”............ . Chappell 
Night Is Young and You're So Beautiful ....... . W&M 


The Thing Bey <7 ga RSEE eae. Gis tas Ail Jena é4600e00 eee 
Thinking Of Yo ou—? “Three L ittle Ww ords” ........--Remick 
To Think You’ve Chosen Me ............, (teeetess Veen 
SPO OE SEIN nk ce icc ccicseses ccccccee CURRROE 
Where Do I Go From You id’ doar aid eae soees PARCON 
You’re Just In Love —*“‘Call Me Madam” ......... Berlin 





The remaining 20 songs of the week 
based on the copyright Audience Coverage Index Survey of Popu- 
lar Music Broadcast over Radio Networks. Published by the Office 


“Toast ‘of New Orleans” 


Peatman, Director, Alphabetically 
cocccccceee. Criterion 
coccccccccee Miller 

ere ee panes . Acuff-R 


I Wanna Ring Around My Rosie’s Finger... 


Ooo oe eee ee foe a ek ew a © ae 2 ee eee 


Nobody’s Chasing Me—*“Out of This World”..... Chappell 


0 RNS eS ee rer er 605404 04446-6000 0:0 
Once You Find Your WS. . « «0n50he5e0eceesesee. an 
Orange Colored Sky . soeecscovccoccecececoeces PEBRE 
| Ss a $45 04900)9690000.40443.9008 EO 
Sea Of the Moon ........ 0666608066 0000000006060 Eee 


Teardrops From My Eyes ......cecccceccecsceces SIMON 
ccc cccccccccs Occccccccse mepublic 
“Oe Ee BOMOE TO WOO 60.6 60.0.6+06060000000600 00m 

cee viper sirs se cveveccsedecevesesoses BVO 


You Love Me—i“The West Point Story” ..........Witmark 


Director. Alphabetically 


; . Duchess 
.. Duchess 
- Acuff-R 


(more in case of ties), 


. Hill & Range 
St. Nicholas 
. Beacon 

. Knick’'b’cker 
ac ee eoee Leeds 


orev eeee 


ae 66vseesee Saeee 





Knickerbocker | 


now 





Local 802 Hikes Bring 
N’Yawker Nix of Remotes, 
But Latin 4 Grabs Time 


First tangible reaction to the 
newly-won pay hike in cafes and 
hotel rooms by members of the 
American Federation of Musicians 
Local 802 came last week when the 
Hotel New Yorker dropped its 
CBS remote broadcasts from the 


' Terrace Room. 


Hotel's management claimed tha 
Hotel’s management claimed that 
the increased musicians’ payroll 
boosted its operating costs to the 
point where it could no longer foot 


the bill for the remotes’ line 
charges. As soon as the New 
Yorker, which has Ray Robbins’ 
orch, decided to cancel the remote, 
it was picked up by the Latin 
Quarter, which has the Art Waner 
orch. Waner now has two remote 


broadcasts, the other over WOR. 


Moe Gale Adds 2 


Lucky Millinder 
vet contactman Mike Gould 
joined Moe Gale’s new BMI 
lishing house, Sheldon Music. Mil- 
linder has disbanded and will act 
as a “music man” in New York un- 
der general manager Ivan Mogull, 
contacting record companies, art- 
ists and disk jockeys. 

Gould will act as Coast rep. He 
was formerly Coast contactman for 
Bourne Music. 





Bandleader and 
have 


pub- 













1 Wonder 
Why 
His Tail 


Turns Bive 








THE WINTER SENSATION! 


SLEIGH 
RIDE 


1951's Top Noisemaker ! 


HULLABALOO 


MILLS MUSIC, INC. 
1619 Broadway © New York 19 





























SHAKESPEA RE sacd 


“THE PLAY'S THE THING’ 
we say 


7 











HOLLIS MUSIC, 


INC. 


129.W. 52nd St... N.Y. C 











ATTENTION 


I have written a patriotic song called 
“You Are My United States”; would 
like to contact some one who would 
help me put same before the public. 
FRANK McMAHON, 176 Greyrock PIl., 
Stamford, Conn. Tel. 3-3365. 

















LYRICIST 


(Wrote Book and Lyrics Broadway Musical) 
SEEKS COMPOSER. 
COLLABORATE POPULAR SONGS 


Box V-12 Variety, 154 W. 46th St. 
New York 19, N. Y. 























Ring’s “Comedy Song Guide” 
Contains 1600 of the world's best known 
COMEDY SONG TITLES 


classified as to type, date, pubsisher, ete. 
Indispensable to the Profession 


Sent Postpaid $2.00 
RING'S 1654 Cherokee 


Hollywood 28, Calif. 
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VARIETY —— g 5/3/68 E 
Survey of retail disk best ri VlalZiole Ble 
sellers, based on reports ob e) J/21/8ie/e/3 ~|pl2|3s 
tained from leading stores in a | 8 = > |e} el el. “ o|3 |e T 
12 cities and showing com ala 213 \F = eisisiSis | = Oo 
parative sales rating for this bo © = =|3 lg | | z wie l 
and last week. 2); 8] o clniael|&@isisiz{s 
> ro) L © Q. 3 A 
3 a|Q =| 0 4 mw | Ay Als > 
Qq/% I S ] | y XS | 7 ] s |] L 
* as = n * rm Pe 
vation! Week Ending Lei slslelslel<iajaly ia] ez 
Rating J 6 5 l M4 j/s|e|s (|f\ala\s ? 
- "| P)2)s/2)6/9/2/28/ 2/38] x 
rhis Last FliezleiBisis 5 E 3/8] ./3/|T 
wk. __wk.__Artist, Label, Title ziG( Sis iGiFIZISIEISIZI#I 5s 
PATTI PAGE (Mercury) 
Jd 1 “Tennessee Waltz”—5534........ 2 © &@ 28 § © 2 DF FT OO 
PHIL HARRIS (Victor) alia ba er 
2 2 “The Thing”—20-3968B....... —_ ew St SS. eS eS F 2 2 85 
7 G. MITCHELL-M. MILLER (Col). oo woe 
3A 4 “My Heart Cries for You”—39067. 2 ee 3 4 10 3 42 
PERRY COMO-B. HUTTON (Vic) i 
3B 8 “Bushell and a Peck”—20-3930... 4 7 8 .. 6 4 6 4 7 42 
~ MARIO LANZA (Victor) 
7 “Be My Love’—10-1561A........ 8 3 3 2 3 5 42 
~ GENE AUTRY (Columbia) ; 
4 3 “Rudolph, Reindeer’—38610..... 5 .. .. «. 1 4 23 
RAY ANTHONY (Capitol) 
5 a “Nevertheless” —1190 eerie rer 6 3 8 5 22 
PERRY COMO (Victor) 
6 16 “Patricia”—20-3905 ............. 9 7 7 6 5 21 
EDDIE FISHER (Victor) 
7 15 “Thinking of You”—20-3901...... 9 9 3 3 20 
SAMMY KAYE (Columbia) 
8A 6 “Harbor Lights” —38963 ee a 7 10 2 8 17 
BING CROSBY (Decca) 
8B 10 “Harbor Lights” —27219. se esees 3 2 17 
~ KAY STARR-T. ERNIE (Capitol) 
8C 11 “Tl Never Be Free”—1124. eee 7 6 10 4 17 
' JIMMY WAKELY (Capitol) 
i) se “My Heart Cries for You”’—1328 S 2 15 
we DON CHERRY (Decca) 
10A 15 “Thinking of You”—27128 peducin 5 6 11 
~-s MILLS BROS. (Decca) 
10B_ 9 “Nevertheless” —27253 se cteeceee 4 7 11 
° GENE AUTRY (Columbia) 
11 7 £=“¥Frosty the Snowman”—38907. . ae. Se ee ee 9 8 P 10 
G. MITCHELL-M. MILLER (Col) 
124 9 “Roving Kind”—39067........... 10 4 — ae a” 8 
a LES PAUL (Capitol) 
12B “Little Rock Getaway”—1316. er 3 8 
pi P. COMO-FONTANE SIS. (Vic).. 
13A “You're Just in Love”—20-3945A . id 9 6 7 
BOSTON POPS (Victor) 
13B 13 “Sleigh Ride”—10-1484 Ce ee ie) Sa ae 9 i | ° ° 7 
a RAY ANTHONY (Capitol) 
13C “Harbor Lights”—1190 ere ee 4 - 7 
EDDY HOWARD (Mercury) 
13D “To Think You’ve Chosen”—5517 *e *e 10 . . ee . 5 ve ee 7 
AL MORGAN (London).......... 
13E “My Heart Cries for You”’—877.. 4 06 66 96 08 60 7 
TONY MARTIN (Victor) 
13F “La Vie En Rose” —20-3879 err 6 ‘#6. % ' 
RALPH FLANAGAN (Victor) ¥ 
13G 16 “Harbor Lights”’—20-3911 creer et es ee ee ee ee ee ee ee ee 4 ae ee 7 
Disk Best Sellers by Companies 
(Based on Points Earned) 
No. of | No. of 
Label Records Points Label Records Points 
Victor Se ee OCB Oe C28 60646 69 26-2 2 Oe 24 9 238 Capitol eee e4aeee bd eeeeeeeoeeeeeene 5 69 
ee ee ee eee eee 2 123 Decca 6060600006 000600000608 8 39 
Columbia .........sccessesees. 5 100 | London ........ ec cccccees coves I 7 
1 2 3 4 5 
SOUTH PACIFIC | CALL ME MADAM| GUYS AND DOLLS | voice oF xTABy| ‘THREE LITTLE . 
F I V E T Oo P Broadway Cast WORDS 
a ome Merman Decca Yma Sumas | Hollywood Cast 
olumbia * 
ALBUMS Decca — Capitol M-G-M 
MM850 ; 9-203 M-G-M53 
ML4180 DL-5304 DLP-8036 CC244 E516 
-- = —_—————— also playing oo for the ane See 
Coachmen on the across-the-boar 
NEW REVIVALS On the Upbeat TV show of Pat Burke and Sylvia 
6 ; . ogee | on LA x. a 
48 lips, formerly 0 aron 0 
{ Don’t Mind ee ne ere band, now with 3,715th Training 
B H All Al 5 ture ... The Air Force has tapped |Squadron at San Antonio .. 
eng one Eddie D’Alfonso, Tommy Carlyn’s —- Lsheanay ~ new _—— 
niin i snl : : _| with Tommy Carlyn orch, succeed- 
pianist, and Dick Bertanl is replac- ing’ al Griffith -  » Billy Catizone, 
‘Ex il Lik y 5 ie on both floors, Electrones|ViOlinist who had his own dance- 
ac y ix@ 10U music on Do ea band and later smaller combo, was 
and Molly Papile alternating on the |. Ni inaatte ott fee the en- 
second and Charlotte Moser and |i” the ie om the D’Ov! Carte 
ae Freddie Castle dittoing on first « - — ere 0 yly 
Tommy Noll’s Dixieland jazz ban . 
Standards by replaced Whitey Scharbe outfit iat K - Cit 
Johnny Brown's club in East Lib- ansas Ci 
Jimmy MeHugh erty ... Frank Jarema, who ae the etch Sain aah Oe we ‘in 
am, Mi ) 

’ danceband at the Majestic Gardens, El Casbah of the Hotel Bellervive 
beginning Jan. 26; he follows Fish- 
er & Marks due in Jan. 12 > ion 
& Sondra Steele move into Monte- 

WATCH THIS TUNE ZOOM! leon hotel, New Orleans, after date 

in Palmer House, Chi... Max 

j Cooper’s Nonchalants set for Bar- 

ney Goodman Hotels following 

their date here at the Famous Res- 

taurant; they open at the Santa 

BLUES WITH A BEAT Rita hotel, Tucson, Jan. 9, and 

s later will move to the Chapman 

SONNY KENDIS, INC., Music Publishers tne og ® : a a 
out o e Drum Room, Preside 

1776 Broadway, New York 19 hotel. and into Washington Youree, 

Shreveport, opening Jan. 22 ., , 


| 





CARME 





presenting 





CAVALLARO 


AUTUMN 
YOUR HOME IS IN MY ARMS 





His Latest Release! 


LEAVES 


(Swedish Rhapsody) 


DECCA 27399 and 


DECCA *9-27399 


*Indicates 45 RPM Version 








Other Favorites by CARMEN CAVALLARO 





DECCA 
23791 


*9-23791 


DECCA 


CHOPIN'S POLONAISE 
WARSAW CONCERTO 


40148 ENLLORO—Two Parts 
*Indicates 45 RPM Version 


Single Records 85c. each (plus tax) 
40000 Series Single Records $1.00 each (plus tax) 











Popular Albums By CARMEN CAVALLARO 





ene Play Prices Include Federal Excise Tax but no State er local taxes. 


FOR SWEETHEARTS ONLY 


78 RPM ALBUM A-756 
45 RPM ALBUM 9-44 
LONG PLAY DL 5199 


The Songs of RICHARD RODGERS 
and OSCAR HAMMERSTEIN Ii 
-78 RPM ALBUM A-721 
45 RPM ALBUM 9-16 
LONG PLAY DL 5032 


DANCING IN THE DARK 
78 RPM ALBUM A-602 
45 RPM ALBUM 9-26 
LONG PLAY DL 5007 


8 RPM prices do not include Federal, state, or local taxes. 








Price 85c. (plus tax) 
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A. C. Hotelmen Spending $100,000 .. 
To Hypo Lagging Convention Biz 


Aimin,, to boost winter biz, badly 
depleted this year by a drop in 
conventions, resort amusement, 
hotel and other businessmen and 
the city’s promotion and advertis- 
ing bureau are spending more than 
$100,000 stressing the city’s winter 
attractions through ads in newspa 
pers and spots on metropolitan 
te ision and radio stations. 

The newspaper ads, to be paid 
fo b business interests here, 
Si New York, Philadelphia, 
and Baltimore newspapers the first 
week of the New Year. They are 
scheduled to run four days a week 
Guring the campaign, which will 
continue until March 

The city will contribute from 
its advertising budget the cost of 
radio and television broadcasts, 


Atlantic City, Jan. 9. 

















JIMMIE HUSSON 
“Mr. Everybody” 

HELD OVER... AGAIN! 

LOBBY CAFE 

Juarez, Mexico 

PALACE, Rockford 

Jan. 19, 20, 21 


Next: 











COMEDY MATERIAL 


For All Branches of Theatricals 


‘asows FUN-MASTER 


GLASON’S 
THE ORIGINAL SHOW BIZ GAG FILE’ 
@ Nos 1 thru 35 @ $1.00 each * 
(‘Sola in Sequence Only) 
SPECIAL~ FIRST 13 FILES FOR $10 
ALL 35 FILES FOR ONLY $25 


@ 3 Bks. PARODIES. per book $10 @ 
@ MINSTREL BUDGET $25 @ 
e 4 BLACKOUT BKS., ea. bk $25 @ 
HOW TO MASTER THE CEREMONIES 
‘reissue), $2.00 

GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $250. eann a thousand. 


PAULA SMITH 
200 W. 54 St.. New York 19 Dept. V 
Circle 7-1130 








vited to call a certain telephone 


number ‘in New York through 
which they will be contacted with 
Atlantic City—withcut charge—to 
cokes say reservations 

They have rejected any “pack 
age’ plan to bring visitors here 
They have also nixed lower off sea 
son rates Explaining this they 
have said that they never done this 
before, and it would set a prece 
dent which might be harmful in 
later years. 


How convention business has fall- 
en off the past few years is shown 
in statistics which have been re- 
leased by the local convention bu- 
reau. In 1949 272 conventions were 
booked: in 1950 259 conventions 
were booked, and so far in 1951 


approximately 190 are scheduled. 


Major ones slated are the Ameri- 
can Medical Assn., Lions Interna- 
tional and Rotary International. 


Granoff Doubling as Flack, 
Booker for Click, Philly 


Bud Granoff, head of the pub- 
licity office started by the late 
George Evans, has been named 
booker and exploitation head of 
the Click, Philadelphia. i Fy re- 
cently passed back to Frank Pa- 
lumbo’s ownership co he had 
been out of the spot for some 
months. 

Nicky Blair, former N. Y. cafe 
operator, who had been interested 
in the cafe is also out of the opera- 


tion and is back in New York set- 
ting a spot of his own. He may 
rename Leslie House, on West 56th 
St., N. Y., as the Blair House. 

Spot has booked Frankie Laine 
Jan. 16, and Frank Sinatra for two 
days starting Jan. 25. 





Vande-Nitery Dates 








New York 


Eddie Heywood tapped for Cafe. 


_s-heduled to begin this Friday Society Downtown, N. Y., Feb. 1. | 
'(12). Film shots for the television!. . . Gali Gali into El Rancho 
broadcasts, to be aired fron. CBS,! Vegas, Las Vegas, Jan. 10 and 
NBC and WOR sstations in New —- with the Riverside, Reno, 
iia spain het ne eee agente “Beeiss Knight into Brown Palace 
sabe _— —_ wre rapa a hotel, Denver, Jan. 12 for nine 
oathing, yoler char rit at nce | days . Guy Mitchell set for Bou- 
hockey, skating. goling and horse: |ievard Club, Elmhurst, L. 1, Jan. 
back riding. with ad age “On 19 to 21, then to the Copa Club, 
the Boardwalk in Atlantic ( It as Pittsburgh, Jan 9» 
the theme | ee a ee 
The radio phase of the campaign | 5 
will be conducted on the “husband Chicago 
and-wife” programs on CBS NBC Cuban Village is feting Billy 
and ABC in New York neluding Carr, comic, for 30 years of emcee- 
“Tex and Jinx,” “The Fit is’ |ing in Chicago Consolo and 
and “Dorothy and Dick.” “This Melba into Rice hotel, Houston, 
phase will be directed at women/| Jan. 26 : Peggy Carroll joined 
listeners. the Ray Lyte office ; Marshall 
As an inducement for quick ac- and Noonan set for the Chez Paree 
tion. television viewers will be in-|Jan._16 with Sonny Howard inked 
for Feb. 2 Kathy Cole into 


Helsings Jan 17 Anthony, Allyn 
and Hodges and John and Rene 
Arnaut have been added to the 
Patti Page show at the Chicago, 
Jan 


N.Y. Cafes Plan Minimum 
Hikes to Offset Overhead 


New York bonifaces are quietly 
planning a hike in prices because 
of increasingly heavier overhead. 
Reiaane. accordins to current 
plans, menu tariffs will be un- 
changed, but there'll be higher 
minimums. It’s pointed out that 
N. Y. is one of. the few towns 
which doesn’t have an admission 
charge in night clubs, and it's felt 
that patronage can still get good 


value even with upped minimums. 


It's also pointed out that mini- 
mums in N. Y. state can be ap- 
plied to both food and liquor. This 
ruling by the State Liquor Au- 
thority which was handed down a 
couple of years ago, constituted 
a price-cut for some cafes where 
minimums applied to beverages 
only. 

Cafe men generally believe that 
it would be unwise to increase 
menu prices under current con- 


ditions because it might create ad- 
verse criticism. However, they feel 
a slight tilt in the minimum spend- 
ing could be put over without en- 
gendering any ill-feeling. 

Nitery minimums, generally, are 
fairly elastic. Weekend, holiday 
and opening night scales are 
higher than’ Weekdays. 
are also tilted, in some cases, when 
the cafe has a high-priced attrac- 
tion. However, proposed tilt is ex- 
pected to be under $5. 
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Appearing Thurs.,: (Jan. 11) 


JACK HALEY TV SHOW 


Just Concluded 3 WEEKS 


CAPITOL, New York 


| Opening Feb. 1 


CAPITOL, WASH., D. C. 
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Management: 
WILLIAM MORRIS AGENCY 














ewe 


‘Reese u situ 


*e@@ree eee eee eseeaees 


—— 


AGVA Takes Over Biller Bros. Circus 


Until Acts Are Paid Off for N.Y. Date 


The American Guild of Variety 
Artists, last week, found itself the 
temporary owner of. circus. Union 
now holds title and all assets of 
the Biller Bros. Circus, which fold- 
ed its New York stand, Jan. 2, after 
failing to pay off the performers. 
Show had been playing the Coast 


its obligations were met. Circus 
was playing under the auspices of 
the Knights of Pythias and was 
slated for a two-week run. K. of P, 
will refund ticket holders on pur- 
chases made through their organi- 
zation, while Hy Sturmack, who 
with George I. Cohen owns the 


Artillery Armory, N. Y., for a week show, will make refunds on tickets 
when union stepped in after per- purchased at the boxoffice. 
formers complained that they Meanwhile, show is booked to 


hadn't been paid. play Providence this week under 
auspices of the Knights of Colum- 
Latter organization has 
vanced AGVA _ $2,000 for 
portation and is posting a bond to 
guarantee salaries. Profit of the 


Warwick Hotel, N. Y., 

oe i = Providence run will be used to pay 
Trying Acts Again salaries of performers who ed ae 
Raleigh Room of the Warwick in New York, and show will then 
hotel, N. Y switches from a_ be returned to the original owners. 

straight musical policy to a single 
act format. Cass Franklin & Moe SS____-___8== = 
ica Moore start the new policy to- 


Circus owners immediately as- 


signed the union all its assets until bus. ad- 


trans- 











morrow (Thurs.). A trio will con- 
tinue for terping ROY DOUGLAS 
Room during past seasons had 
occasionally paren acts 
Emile Boreo Critical | Pei tee 3: and VICKIE 
Emile Boreo is in critical condi-| GAY yr vw DOUBLE-TALK™ 
“ve — a heart attack. | Featuring 
soreo, Who was admitted a couple 
of weeks ago to the Home for Old | EDDIE-ECHO | 
Israel, N. Y., is in the institution’s | LOTUS CLUB 
infirmary. | 
Boreo has been ailing for some | Wash., D. C. 


time. The entertainer suffered his 
first heart attack a couple of years 
ago, and hasn't worked since. 


| 
| 
j 
{ 


Manager: Matty Rosen 





















































JUST COMPLETED 2 APPEARANCES 
ED SULLIVAN "TOAST OF THE TOWN" TY SHOW 


Currently: 


SHOREHAM HOTEL 


Washington, D. C. 
Opening 


WALDORF-ASTORIA HOTEL 


N. Y. C. March Ist 





| Thanks to MERRIEL ABBOTT 























Direction: MARK J. LEDDY-LEON NEWMAN | 
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N.Y. Bistro Ops More Certain Than Ever © 
They Gotta Have ‘Names’ to Lure ‘Em 


New York nitery owners have 
come to the conclusion that the only 
way to beat bad times is with better 
chows and name attractions. This: 
time of year, ordinarily an off-sea- 
con in eafe going, is proving the 
most prosperous for several N. Y. 

Spots that had been deep in 
ink during the pre-Christmas 


on are currently making up 
e of their earlier losses. 
The best example is seen at 


io’s Martinique, which prior to 
advent of Ben Blue, had had 
ne bad weeks Currently, the 
ife is playing to more customers 
than is necessary to meet the nut. 
Another case in point is the Co- 
acabana with Danny Thomas as 
he lure. The pre-holiday business 
id been dismal, but with Thomas’ 
spot is hitting near-maxi- 
mum grosses. The Blue Angel 
th Pearl Bailey doubling from 
legiter, “‘Bless You All,” is sim- 
using the velvet rope. 
the other hand, the Ver- 
illes, which had Edith Piaf before 
he holidays and which had been 
ving to capacity at a time when 
ther cafes were worried about 
iness, has dropped off somewhat 
ollowing the end of the chan- 
run. 
Most Cafes Spotty 


Most Broadway spots, with the 
exception of the Latin Quarter, are 
suffering from the lull which gen- 
erally hits at this time of year. 
These spots haven’t been able to 


preem 


Qn 


euse’s 


Lastfogel Back on Coast 


Abe Lastfogel, William Morris 
Agency general manager, planed 
back to Hollywood Friday (5) 


after attending the Danny Thomas 
preem at the Copacabana, N. Y., 
the previous evening. 

Lastfogel, on the day before his | 
departure from New York, at- | 
tended the memorial services for 
Johnny Hyde, the late Morris 
agency veepee, who died on the 
Coast Dec. 18. 


| Harry 


get attractions that some of the 
other spots are able to buy. 

The nitery owners without heavy 
boxoffice magnets are in a com- 
paratively difficult position. Be- 
cause of the scarcity of top-flight 
names, they feel that if they’re un- 
able to get an established lure, it’s 
best to keep down expenses by of- 
fering a modestly budgeted show 
The talent that demands $2,500 
isn’t drawing enough to justify that 
coin. The draws are getting salary 
checks from $7,500 up, and unless 
there’s capacity, it’s best not to 
gamble with expensive talent 
Some are trying production, or 
bands with some name value, but 
they’ve come to the conclusion that 
it’s a business of attractions and if 
those aren’t available, then it’s best 
to keep the nut as low as possible. 


WINNICK DUE IN NY. 
ON PROWL FOR ACTS 


London, Jan. 9. 

Maurice Winnick, band 
and impresario, planes out Friday 
(12) for a month’s stay in New 
York. He may also go to the Coast 
for a brief visit. Winnick is seek- 





leader 


|ing artists for the cabaret at Ciro’s 


and other London night spots as 
name attractions during the forth- 
coming Festival of Britain. He 
will also be on the prowl! for names 
for British vaudeville. 

Winnick, who relinquished his 
position as musical maestro at 


Ciro’s recently, has many command | 


performances at Windsor Castle 
and Buckingham Palace to his 
credit. The ‘20 Questions” pro- 
gram, top rated radio feature, is 
under his aegis.., 





RAND-RANCH NITERY 


Houston, Jan. 9. 
Rand and_ bandleader 
Ranch have leased the 
Southern Dinner Club, long one of 
Houston’s popular downtown niter- 


Sally 


" 308. 


On Vets Hospital Circuit 


Eddie Cantor is do:ng a series 
of shows in Veterans Administra- 
tion and Army hospitals. Comic is 


die Cantor’s Cuffo Shows. 


| 


paying his own expenses on the | 


tour in addition to contributing his 
services. 

Cantor has already played hos- 
pitals at Castle Point, N. Y.; Mit- 
chell Field, N. Y., and Kingsbridge 
hospital, Bronx. 
are Ft. Monmouth, tomorrow 
(Thurs.); Ft. Dix, N. J., Friday; 
Valley Forge hospital, Phoenixville, 
Pa., Sunday, and Ft. Jay, Gover- 
nor’s Island, N. Y., Tuesday (16). 


Proser Mulling 
2N.Y. Nitery Deals 


Monte Proser will open an east- 
side N. Y. supper club around Feb. 
15. According to Proser, spot will 
operate on an {ntime policy with 
Continental acts. Site of the new 
cafe, to be called La Vie En Rose, 
will be the former Roger Stearns’ 
123 Club, which also operated as 
the Monte Carlo. Jean Lessyeux 
will do the decor. 


Proser stated that once he gets 
this cafe under way, he’ll start 
work on the Paradise, defunct 
Broadway nitery. He hopes to 


open the latter sometime in March. 
For this operation, Proser plans a 
theatre-in-the-round format with 
condensed versions of musicals. He 
claims to have lined up ‘“Wonder- 
bar” and “Billion Dollar Baby” as 
his first two productions. 

If both operations get under way, 
it will be the second time within 
the past 10 years that he’s had two 
N. Y. niteries. He operated the 
Beachcomber on Broadway simulta- 
neous with the Copacabana. He’s 


| still connected with the Copa, al- 


1 


ithough he’s been inactive in the 


management of it. 

Operators of Major’s restaurant, 
N. Y., are also interested in taking 
over the Paradise. If this deal goes 
through, operators plan a television 
policy with video sets placed stra- 
tegically around the room. 


On his itinerary | 


Rose Folding N.Y. Diamond Horseshoe 


After 12 Years; 





+ 


Bandleader Benny Resh | 
Takes Over Detroit Nitery 


Detroit, Jan. 9. 


Bandleader Resh, his 
wife, Ethel, and son-in-law, Mor- 
ton Miller, have purchased Club 
509, downtown nitery, from Ernest 
Stein, who operated spot for 20 
years. Resh will continue to lead 
his orch at spot as he has done for 
tour years. 

Before going to the 5/9, Resh 
was orch leader at the Bowery for 
eight years. He will do his own 
booking. He formerly owned nite- 
ries in Tampa and Palm Beach. 


PITT CAFE BIZ SLUMP 
CUES TALENT CUTS 


Pittsburgh, Jan. 9. 

Post-holiday cafe slump has re- 
sulted in two rooms here dropping 
floor shows for an indefinite period, 
with others slated to follow. Not 
only did Bill Green’s, one of town’s 
top road places, eliminate enter- 
tainment but it’s also closing down 
entirely four nights a week, re- 
opening only on Fridays and Satur- 
days and then just with a band for 
dancing. Cocktail Lounge at 
Green’s stays open, however, with 
a small combo or an organist play- 
ing in the bar. 

Ankara, down Route 51, a short 
distance from Green’s, has likewise 
dumped floor bills and originally 
intended to have a band just on 
Saturdays. However, Charlie Jamal, 
who owns and operates room, de- 
cided to keep an orch regularly, at 
least for a while, because of num- 
ber of parties and banquets booked 
during January. 

While no other spot has put the 


Benny 





eral of them scattered around have 
cut down on budgets considerably, 
several places that used to have 
a minimum of three and four acts 
now playing two and in some cases 
just one. 


Spot to NBC-TV? 


Billy Rose, who has operated the 
Diamond Horseshoe, N. Y., since 


| its inception in 1938, is planning 


to close the spot Jan. 20. Rose, who 
has been told to take it easier by 
his medico, had been considering 
the step for some time because of 
the offish N. Y. cafe business for 
the past few months. Formerly 
a terrific moneymaker, the Horse- 
shoe has been showing losses in 
recent months. Rose felt that as 
long as he didn’t have to add too 
much to the operation, he would 
maintain th afe ur times got 
Petier. However, a change of mind 
during the past week had Rose tell 
his help that he was shuttering. 

There’s a _ possibilty that the 
cafe will be taken over by NBC 
as a television studio. It would be 
the first cafe leased for that pur- 
pose. 

News came as a surprise to em- 
ployees inasmuch as Rose had 
preemed a new show Christmas 
day. Retrenchment was evident in 
the new display since Rose, under- 
standably, wanted to keep opera- 
tion costs at a minimum during the 
off-season. It was felt that the 
showman would keep the spot open 
until a later date, since it was likely 
that wartime economy would spurt 
nitery business. 

Though he had a large show. 
Rose rarely used expensive names, 
believing that good acts and un- 
usual staging would create a 
natural draw. 

Hiked Rental Sliced Take 


The current lease, expiring in 
September, was signed nearly five 
years ago, when at the height of 
cafe prosperity, owners of the 
Paramount hotel, where the cafe is 
located, upped the Horseshoe’s rent 
from $18,000 under terms of the 
lease which he signed in 1938, to 


‘around $55,000. It was at first be- 
skids under shows altogether, sev- | 


lieved that Rose’s announcement 
of shuttering would put him in bet- 
ter position to bargain for lower 
terms under a new lease, but ap- 
parently this isn’t the case since 
he’s already posted closing notices 
(Continued on page 52) 
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Thank you ladies and gentlemen of the press 

for your many kind words... 
HARRISON CARROLL 
JAMES COPP 
VIRGINIA McPHERSON 
WYLIE WILLIAMS 
GLENN ROSE 


YOU: EDDIE BERGMAN and your great 
Cocoanut Grove Orchestra. 


Management: WILLARD ALEXANDER, INC., 30 Rockefeller Plaza, New York 


LOUELLA PARSONS 
HEDDA HOPPER 
ERSKINE JOHNSON 
ORIN BORSTEN 
COBINA WRIGHT 


wand THANK 


~ 






GROVE ORCHS TIO 
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Att.: AL HERMAN 


THANK YOU— 
ASHTON STANLEY, 


Manager 
Hotel, Los Angeles, for a won- 
derful engagement; 


LYLE FRY, Assistant Manager; 


“ONY CABOT and 
DAVE MICHLIN, 


Entertainment Directors. 
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Nabes Seen Adopting Divers Policies 


To Counteract Waning Interest in Films 


{a-day vaudeville policy at one of its 


Film houses are increasingly 
looking for angles to bring in reve- 
nue. Although this has been the 
case for years, differcnce this time 
is that they'll even drop -ilms in 
favor of policies that will bring in 
a profit and enable them to main- 
tain the house. 

Thinking along these lines is 
the fact that Eddie Cantor 


seen by 


has been signed for two evenings 
at RKO Keith's theatre, White 
Plains. N. Y.,. Feb. 8 and 9 to do 
his two-hour concert routine on his 
41 vears in show business. House 
will drop films for tha evening 
and sell reserved seats at prices 
from $1.20 to $3.60. He'll do one 


show.nightly. Theatre will operate 
its usual double feature bill until 
shortly before Cantor does his one- 


man show. 

This booking is on an experi- 
mental basis. If successful, Cantor 
will |e booked on other RKO situa- 
tions and chain will seek similar 


personalities for dates in this house 
and elsewhere. 

Another example of circuit think- 
seen in the fact that the 
3randt chain has proposed to the 
American Guild of Variety Artists 
that the union underwrite a two- 


ing is 
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3,000-seat houses with AGVA tak- 
ing over the operation and the 
Brandts getting only a management 
fee until it’s proven that the policy 
can work out. Then the circuit will 
take over. However, AGVA is turn- 
ing duwn the proposit-sn as tt 
doesn't want to go into the theatre 
but is working upon an 
alternative plan in an effort to 
point out that two-a-day can be a 
profitable proposition, and thus af 
ford its membership more ¢ nploy 


business, 


ment. 
The 


periodicalls 


have 
vaude 


Brandts, in the past, 
had legit and 
policies in several of its houses. 
The Flatbush, Brooklyn, and the 
Windsor, Bronx, have long been im- 
portant stands in the legit subway 
circuit. During the legit runs, films 
are out completely. These houses 


have also played vaudeville pe 
riodically. 

Should the Brandts come up 
with a two-a-day operation again, 


it’s expected that other lL ouses, es- 
pecially in the nabes, will follow 
suit 

Video’s competition has hit film 
houses, particularly the subsequent 
runs, and operators find they must 
seek means to augment the waning 
b.o. The major problem is to get 
enough revenue to keep houses 
open, and if they must go outside 
the field of films, they'll do it as a 
means of self-preservation. 





Columbus Nitery Razed By 
Fire, Damage Set at 2506 


Columbus, Jan. 9 
For the second time in a little 
more than two years fire swept the 
Grandview Inn, swank supper club 
here Wednesday (3). Damage is es- 
timated at .$250,000. 
Following a major blaze in Oct., 


1948, the inn was practically re- 
built. This fire destroyed’ the 
Forest Room cocktail lounge and 


dining room and damaged the ban- 
quet room and some of the kit- 
chen. Mike Fiesch, owner, said he 
hoped to have the place partially 
open soon and will begin rebuild- 
ing immediately. 

Spot has been the showcase for 
most of the Dixieland and avant 
garde jazz that has been brought 
to Columbus in the past two years. 
Bobby Hackett, Red Norvo, Joe 
Bushkin, Peanuts Hucko, Joe Sulli- 
van and Johnny Windhurst, booked 
by William Culter, jazz aficionado, 
all played there. 











NOTICE TO ALL 


June 7, 8, 9 and 10, 1951, will 


that date. Maintain 


by exercising your right to vete. 


ing on 


twenty (20) members in good 
Office prior to April 2, 1951, 
every Branch Office. 


Branch Office, 


1697 Broadway 


Delegates to the Annual Convention to be held in Los Angeles on 
be nominated at the membership 
meetings to be held in each Branch on March 14, 1951. 
attend the meeting of the Branch in whose area you will be work- 
AGVA as a democratic organization 


Nominations may also be made by petition signed by at least 
standing 


Petition forms 


For ...¢ purpose of determining the voting strength 
and the number of delegates to which each Branch 
Area is entitled, members may transfer to any Branch 
they may choose—such transfers to be filed with Na- 
tional Office not later than Jan. 31, 1951. 
forms are obtainable at every Branch Office. 


[f you did not receive your printed notice which explains the 


nominating procedure in detail, please secure one from the nearest 


National Office 


AMERICAN GUILD OF VARIETY ARTISTS 


AGVA MEMBERS 


Be sure to 


with the National 
available at 


filed 
will be 


Transfer 


New York 19, N. Y. 


Grade Agcy. Now Has 


9 Wks. of European Time 


London, Jan. 9. 
Lew & Leslie Grade agency has 
increased its booking time with re- 
cent absorption of Montague Lyons 
agency. Firm 10w books nine full 
weeks, in addition to a series of 
spot shows on the Granada circuit. 


Full weeks comprise the Winter | 


Garden, Morecambe; Opera House, 
Belfast; Theatre Royal, Dublin; Ritz 
Cinema, Birkenhead; Hippodrome, 
Lewisham; Empire, Croydon; Hip- 
podrome, Dudley; Embassy, Peter- 
borough, and Plaza, West Brom- 
wich. 


Jan. 20 Deadline For 
Montreal AFM And 
Sheraton Hotel Chain 


Montreal, Jan. 9. 
Unless satisfactory terms can be 
arranged within the next two 
weeks, the present contract be- 
tween the Musician’s Union in 
\iontreal and the Sheraton Hotel 

Corp. will be cancelled Jan. 20. 
Ruling stems originally trom 
Toronto when the union blacklist- 
ed all Sheraton hotels in Canada. 
One of the chain’s big hostels, the 





King Edward, refused to rehire 
the Norman Harris’ band with 
move than 11 men in it. The 


Toronto union has a minimum rul- 
ing for all orch sizes (which, inci- 
dentally, does not apply in Mont- 
real), and it insisted on the hotel 
taking a band of 14. In the result- 
ing deadlock, and with Royal 
York hotel accepting the minimum 
rule, the union had no recourse 
but to slap the blacklist on all 
Sheraton hotels in Canada. 

lf no agreement is reached be- 
fore the above date, the Max 
Charmitov orch (8) and_= singer 
Norma Hutton, plus the Hal White 
trio currently playing in the Mount 
Roval’s swank Normandie Room, 
will be out, and no music, live or 
canned, will be used anywhere in 
the hotel. As the Mount Royal 
does a big convention biz, ban will 
affect musicians who get extra coin 
for entertaining at these particu- 
lar functions. American Guild of 
Variety Artists will also fall in line 
with the musicians. 


USO, ASAF Meet To 
Discuss Possible Merger 
Representatives of the welfare 
agencies comprising USO and the 
Associated Services for the Armed 
Forces met yesterday (Tues.) at the 
Waldorf-Astoria hotel, N. Y., for 
purposes of discussing a merger of 
both organizations. No agreement 
had been reached. 





James Sauter, president of USO- | 


Camp Shows, represented that 


group. 





Saranac Lake 


By Happy Benway 

Saranac Lake, N. Y., Jan. 9. 
Never in history of 
Rogers hospital has there been a 
Christmas party comparable with 
that tendered the ailing gang this 
year. Variety Clubs staff spared 
nothing in making it a gala event, 
with all patients gifted. Among 
those contributing toward making 
it a success were: Amazing Mr. 
Ballantine, Harry Martin, Dr. 
George E. Wilson, medical super- 
intendent of the hospital, and 
Charles “Chick’” Lewis. Martin 
emceed a show that included Don 
Wright, Bob Coffey, Jeff Clark, 


Kitty Bernard (Stapleton Sisters), | 


and others. 
Write to those who are ill. 


the Will | 

















PATRICE 


HELENE and HOWARD 


KATE SMITH'S 
TY SHOW 


Coast AGVA Halts 
| Parisian Unit Until 
Backers Post Bond 


{ 

| Hollywood, Jan. 9. 

| The local office of the American 
|Guild of Variety Artists has wired 
}union headquarters in N. Y., rec- 
ommending that it stop a proposed 
production, “Le Cirque Medrano” 


from opening in Paris late this 
; month. 

| Irving Mazzei, ot the local 
AGVA office, avers that promoter 


iof production, the Hollywood The- 
atrical Agency, has refused to post 
a bond covering one week’s salaries 
‘for troupe. This is common AGVA 
} practice. Total of $6,000 was de- 
manded of the promoting agency. 

Matty King, vet vaude hoofter; 
Johnny Romero and Fluff Carlton 
are three members of “Cirque” 
cast recruited here. They already 
have trained to N. Y., and plan to 
sail for continent tomorrow aboard 
S. S. Liberte. Mazzei has recom- 
mended té AGVA national bossés 
that these performers be dissuaded 
from going. 

Peg-Leg Bates, another proposed 
member of “Cirque” lineup, is to 
fly next Wednesday (17) from 
Gotham. Mazzei asks that he be 
stopped. Two others, James Risk 
and Diane Robinson, have been di- 
rectly notified by local AGVA office 
of plan to tag “Cirque” unfair. 

Mazzei last night said he locally 


had stopped proposed production 
from recruiting flock of chorines 


here on promises of $50 weekly 
salaries because figure was beneath 
scale. 











| Billy Rose 


Continued from page 51 Qa 


look- 








and the performers are now 
ing for new situations. 

Even with the closing of the 
Horseshoe, Rose will still have a 
sizable interest in show business. 
He's the owner of the Ziegfeld the- 
atre, N. Y., has a video show on 
ABC sponsored by Hudson, and 
signed last week as a consultant for 


NBC television. Recently, Rose 
gave up his syndicated column, 
“Pitching Horseshoes,” on advice 


of his physicians. He's set to take 
a vacation in Cuba starting Friday 
(12) for a few weeks. 

During its tenure 


the Diamond 


Horseshoe was regarded as one of | 
tMe steadier cafe operations. Since ! 


1938 the spot has had only 12 
shows. It was the setting of a 20th- 
Fox film which also brought Rose 
a sizable sum. Rose has had vir- 


tually the same staff since he 
opened the spot. The cafe's man-.| 
ager, Arthur Barkow, has been’! 


with Rose since 1929. 

Closing will most likely put an 
‘end to Rose’s cafe career. He’s 
been bonifacing since 1922, and 
was previously associated with the 
Backstage, Fifth Ave. Club, Casino 
De Paree, Billy Rose’s Music Hall, 
Casa Manana as well as niteries 
| at various fairs. 


Ohio Gov. Would 
Ban Gaming Cafes 


Columbus, O., Jan. 9. 
Gov. Frank J. Lausche is plan. 
/ning to ask the current Ohio legis- 
| lature, now in session, to pass a 
measure to help eliminate gambling 
in places where liquor is sold. He 





|also gave warning that the state 


would continue to harass any swank 
nightclubs where gambling is per- 
mitted. 

This warning came on the heels 
/of a decision by Franklin County 
Common Pleas Judge Joseph M, 
Clifford, at Columbus, holding in- 
valid an order to State Fire Mar- 
shall Harry J. Callan, closing the 
Jungle Inn, Trumbull County gam- 
bling resort, as a fire hazard. The 
order, said Judge Clifford, “was 
unreasonable, unnecessary and in- 
valid.”” He said that the defects in 


the buildings could be corrected 
and repaired. ' 
Callan issued the razing order 


Aug. 18, 1949, as part of a campaign 
by Gov. Lausche to close. not only 


the Jungle Inn, but three other 
bigtime resorts—the Mounds and 
Pettibone clubs near Cleveland, 








and the Colony-Continental Club 
at Chesapeake. 
$s 
ance’ 
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HARBERS and DALE 


SECOND WEEK 


COPACABANA 


New York City 


Thank You ED SULLIVAN 
“Toast of the Town” 


January 7 














BURLESK ACTS 
STRIP DANCERS 


Wanted for Florida, Cuba, So. America 
De Castro Theatrical Agency 


1370 Washington Ave. 
Miami Beach, Fia. 

















When in Boston stop at 


HOTEL HUNTINGTON 
307 HUNTINGTON AVENUE 

5 minutes from heart of Theatre dist.) 
60 Rooms all with Private Bath 


Single Rooms from $3.00 daily, 
$17.50 weekly 
Inquiries invited 





























Thank you— 
Danny Friendly, Dave 


“Day Dreamers stand out. . 


Currently— 


Opening— 


Personal Representative: 
HARRY W. LAWRENCE 





For the Best in Singing— 


THE DAY DREAMERS 


“THAT FABULOUS FOURSOME” 


++ the audience payed off with a hefty mitt." 














Bines and Deon Albert 


for a Most Wonderful Week at the 


| RKO PALACE - New York 


. one of the top singing acts 


—Bill Smith, Billboard. 








Ted Lipsitz Supper Club, Detroit 
The Pastime Club, Des Moines, Jan. 19th 


Management: 
WILLIAM MORRIS AGENCY 
































AL TRACE Orchestra 


Currently on TY for 
SENTINEL and TELE-TRONICS 
ABC NETWORK 





CREATIVE COMEDY 


The Author of “Comedy Routines and 
Burlesque’ writes to order, for your 
exclusive use, surefire Comedy Acts. 
Sample Act and Particulars FREE. 


A. GUY VISK 


“"RITIAWS ENTERPRISES - 


DODSON 


Currently 











2 Liberty Street Troy, N. Y. 


AMERICA'S NEWEST DANCE STYLISTS 


2ND WEEK 
EMBASSY CLUB, Philadelphia 


Persona! Management: GEORGE A. 


ANn DODD 


LIBBY, 1650 Broadwey, New York \ 
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. Roxy. N. Y. 
Al Bernie, Dick & Dot Remy, 
Robert Maxwell, H. Leopold 


Spitalny Choral Ensemble 
with Hollace Shaw, 
Roxyettes & Escorts (24), Paul 
Ash House Orch; “Halls of Mon- 
tezuma” ( 20th ) ’ 
variety Dec. 13, '50. 





Roxy’s new bill is an excellent 
one, both from the viewpoints of 
individual acts and overall produc- 
tion. The production, especially, 
is a stunning one: sets, lighting, 
costumes and staging are breath- 
taking. The ice show has been 
dropped in this bill, with more 
emphasis on choral and line work, 
but the result is a fine show that 
should attract all types of audi- 


ences. 


| kinds of combos, 


Gae Foster | 


ind: There’s a bell 
ringing climax, in which one of 
the girls does a two-and-a-half 


(28) | Sacharseus from a high board on 
oO 


the teeter board; and thence 





/on to a chair perched high on' 
| partner’s shoulders, Act rates the | 


reviewed in, 


| 
| 


Key production number is on a; 


Scotch motif, with the choral 
semble costumed vividly 

standing in a sort of white basin 
set in midstage and bathed in 
colored lights. Hollaee Shaw, a 
voodlooking soprano, solos taste- 
fully with the ensemble. 


en- 


and | 


The | 


Escorts parade in full-dress mili- | 


tary uniform 


and then join the} 


Roxyettes in some fine precision | 


set to Scotch music. 
very well choreographed, and the 
line’s execution is smart and sure. 
Comie Al Bernie comes in with 
some old material and some new, 
but registers with both. Gags 
cover the gamut 
to family life, and he clicks best 
with the latter. Dick & Dot 
Remy’'s comic acro and adagio rou- 
tine scores. Gal's splits are solid, 
and male’s somersaults with roller 
skates in hands get a strong re- 
ception. 
Harpist Robert Maxwell clicks 
with a couple of classical pieces, 
set in part to swing tempo. Set- 
ting for this turn is also spectacu- 
lar. with Maxwell sitting in the 
white basin, surrounded by 20-odd 
beautifully gowned girls.  Light- 


from psychiatry | i 
ys! + | which 


Dancing is | 


cheers it gets. 

Martin Bros. round out bill with 
a marionette act that combines 
some ventro with the wire manip- 
ulating. Despite disadvantage of 
the small figures in the large 
house, illusion of pint size humans 
is sustained. Technique is top 
drawer and routine is cleverly con- 
ceived. Payees liked it. 

Overture, a reprise of the year’s 
musical hits, with chantoosey Kay 
de Witt carrying the solos, gives 
final touch to a hep show. 

Lowe. 





Earle, Philly 
Philadelphia, Jan. 6. 
Ted Mack’s Amateur Hour Tour- 
ing Unit No. 1, with Danny Dray- 


| 


‘other theatres successfully. 


Johnstone (2), James Den 
|Al_ Gordon, Zelda Santigy,}'West | 


Albert House Orch: 


Palace, N. Y¥. 
Latinos (2), Chet Clare, George 
Trio, 
& Lexing, Wells & 4 Fays, Don. 
“The Killer 
that Stalked New York” (Col) re- 
viewed in Variety Dec. 6, '50. 





The Palace goes into the New 
Year with a comparatively good 
display. This ancient vauder in jts 
reincarnation as a stageshow stand | 
has showcased a myriad of new)! 
turns, many of which have played | 
The | 
house has demonstrated the dura- | 
bility of the vaudfilmer as an en-| 
tertainment medium despite the) 
obstacles of low budgets, small | 


seating capacity and a tough au- | 


j 


dience comprising oldtimers who 


;remember the Palace in its heyday. 


son, Wee Willie Smith, Ray Austin, | 


Phil Robinowitz, Dolores De Pug- 
lia, Jerry Ziering, Celia Recupero, 
Porcaro Family, Henry Norden, 
Carol Brickley, House Orch. (16); 
“When You’re Smiling” (Col). 


Smoothly routined and presented 
at a fast-moving clip, Ted Mack’s 
Amateur Hour Touring Unit No. 1 
shapes up as a worthy successor to 
the legion of Major Bowes troupes 
have preceded it on the 
road. An understudy for the late 


'Major and the man who replaced 


him on the network, Mack has used 
much the same format and tech- 
nique for his vaude package show, 
apparently put together by former 
Bowes staffers. The unit has been 


, assembled from prize-winners on 


ing in this sequence is especially | 


fine. For the closing production 
bit, members of the chorus and 
line appear in Marine uniforms in 
front of an American flag flashed 
on the sereen. When they finish 
their song, title of the picture, 
“Halls of Montezuma,” flashes on 
the screen and the show is over. 
It's a neat transition trick. Paul 
Ach house orch does its usual fine 
job of showbacking. Chan. 





Capitol, Wash. 
Washington, Jan. 5._ 
Carpenter & Debbie 
Cy Reeves, Mar-Vels 
Bros. (2); “Pagan 
(M-G). 


Carleton 
Reynolds, 
(7), Martin 
Love Song” 


Capitol lineup is brightest all- 
around bill seen here in months. 
Show's pace is fast, and general 
level is top drawer throughout. 

Headliners Carleton Carpenter 
and Debbie Reynolds do a hep job 
of living up to the intensive job 


| brash 


of tub thumping which preceded | 


them here, Metro has a couple of 
winners in this appealing team of 
youngsters, It’s a loss to vaude 
that their current two city tour 
‘D. C. and New York) is solely part 
of the build-up for films. Pair 
complement each other handsome- 
ly, both in contrast between the 


outsized Carpenter and the dimin-: 


utive Miss Reynolds, as well as in 
voice and manner. They impress 
as the typical Joe College and his 
gal of the °20’s—brought up to 
date. As a matter of fact, material 
of act is largely the oldies of the 
flaming °20's. 

Couple make a fast entrance 
with a novelty tune, and get payees 
from the start. Go on to “I Wanna 


Be Loved By You.” with gal. 
supplying the boop-boop bedoop 


touches, while her gangling part- 


ner adds comedy and background, | 
Gal takes over in “I Love the Guy, 


displaying power in her pipes 
Which belie her size. Then Car- 
penter gives his version of “Where 
Did You Get that Girl,” again 
placing the accent on novelty and 
personality. 
derful You” and come back with 
an old novelty tune, “Row, Row, 
Row.” Team gives impression of 
\wholesomeness and unstudied nat- 
uralness that puts them right on 
top. Effect of gaucheness they 
Eive at times only serves to accent 
appeal. What terping they do is 
effective, but not up to level of 
their singing. 

Cy Reeves clicks with his dead- 
pan comedy routine. Comic keeps 
In sad faced, Brooklyn character 
throughout, and response builds 
aS he goes along. Special gimmick 
are his Brooklynesque parodies on 
the better known Stephen Foster 
tunes, as well as on “Ole Man 
River.” Gets plenty of laughs and 
Walks off to fine returns. 

Sieeper of show turns out to be 
the 7 Mar-Vels, who turn their 
Curtain raising stint into a show- 
Stopping click. This is one of most 
dazzling acro acts ever seen bere. 
Team of four men and three gals 
Co some hair-raising stunts of 


Duet again in “Won-' 


Mack’s AM and TV programs, and 
it is neatly introed by Danny Dray- 
son, an amateur hour alumnus who 
is now an emcee on the pro cir- 
cuits. 

Like the air audiences, the Earle 
customers seem very responsive to 
the stage hopefuls and the recep- 
tion is fine right down the line. 
The Porecaro Family, two girls and 
a boy, offer hand-balancing and 
good enough acrobatics in the 
opening slot. 
the No. 2 slot, steps up things with 
her assured mugging and forceful 
delivery of “If I Knew You Were 
Coming” and “The Thing.” Ray 
Austin, a former theatre usher 
from upstate. gets laughs with 
his ventriloguy turn, using his 
puppet “Skinny,” to hand 
out “comic” insults to the stub- 
holders. Phil Robinowitz, three 
times winner on the Mack program 
and in line for a scholarship, is a 
violinist of merit. Henry Nordea 
mandolinist recruited from Tues- 


|Clark, George Johnstone 


Celia Recupero, in. 


day (2) night’s program, displays | 


considerable skill. 

Most solid applause went to Wee 
Willie Smith, a tapdancer in the 
“Bojangles” tradition of terping, 
and said to be a protege of Bill 
Robinson. Smith also adds some 


In all, Sol Schwartz, Bill Howard, | 
Danny Friendly and staged Dave | 
Bines have proved a_ successful | 
combination in masterminding this | 
house. 

The current display indicates the | 
difficulty in procuring sufficient 
turns to supply the needs of this 
theatre. The first four turns on this 
session—The Latinos (2), Chet! 
(2) and! 
the James Denas Trio—are in the | 
New Act column. Of the remainder | 
Zelda Santley is an old timer who | 
made headway under the Keith 
Albee regime, West & Lexing are 
veteran two-man comedy team and } 
Al Gordon and Wells & The Four 
Fays are standard turns who fre- 
quently hit the plushier circuits. 

In the ancient-vintage dept. Miss 
Santley does little more than sug- 
gest her former ability to mow 
down audiences. While her material | 
is in a modern idiom, her delivery 
doesn’t make the impact that would 
indicate complete audience accept- 
ance. 

West & Lexing are an oldie 
comedy and straight man combo, 
whose gab at the start doesn’t hit, 
too hard, but once they go into 
their song work. generate enough 
interest to walk off to healthy 
applause. 

Al Gordon has a top dog turn 
with recalcitrant mutts who rare- 
ly obey instructions. He’s expert 
in handling the hounds and point- 
ing up the comedic highlights of 
the act. Gordon has strongest act 
of the bill. 

Wells & The Four Favs punch out 
their acro and tumbling work to 
provide a solid closer. This novelty 
turn has sufficient zip and bounce 
to win a huge mitt. Jose. 


Apollo. N. Y. 

Ella Fitzgerald, Errol Garner 
(3), Stan Getz Orch (11), Saxey 
Williams, Ming Sing Troupe (5), 
Dusty Fletcher & Co. (3); “Red 
Desert” (SG), 


Ella Fitzgerald’s fine warbling 


('and Errol Garner’s neat pianistics 


startling leaps and splits to his, 


heel-and-toe work. 
Jerry Ziering, an okay tfumpeter 
who scored with his soloing of 
“Dark Eves.” 
chirper in the semi-classie school, 
does nicely with “Giannina Mia.” 
Carol Brickley was an oKay closing 
act with a song routine worked 
around some clever impersonations 
of barnyard animals. Mack’s show 
should have all the pull and excite- 
ment of the Bowes units, includ- 
ing the extra television build-up. 
The stage amateurs have been ab- 
sent for a time and perhaps are 
about due again. House was virtu- 
ally full at the Saturday night 
show caught. Gagh. 


Hippodrome. Balto 
Baltimore, Jan. 7. 
Patti Page, 3 Dees, The Chords 
(2), McFarland & Brown, Steve 
Evans, Jo Lombardi House Orch 
(12); “Emergency Wedding” 
(Col). 





Nicely variegated layout has Jo 
Lombardi and house orch on stage 
to back up well routined quintet 
of entries climaxed by Patti Page 


which draws instant recognition on 


vunding from teeter boards in-all : 


- see @ @& 
i ee ee eel tie 


chirp’s entrance and a solid send- 
off for the windup. It’s reflecting 
itself at the b.o. as well. 

Three Dees open with okay acro 
stuff on a bar. after which the 
Chords. duo of impressionists, give 
out with instrumental takeoffs for 
a solid sesh. McFarland and Brown 
get laughs with panto followed by 
Steve Evans in an interlude of 
funny bits highlighted by the w.k. 
Polish drunk skit which draws 
maximum response. ; 

Miss Page’s disking has built 
her into a potent draw and every 
number was avidly received on 
show caught. She was a good style 
with a vocal and had no trouble 
in getting the most out of good 
arrangements of “Back in Your 
Own Backyard.” “All My Love, 


“Sundown” and ‘‘Tennessee 
Waltz.” 
Biz okay. Burm. 


Another per-. 
' former who rocked the house was | 


dominate the Apollo's current bill. 
Spotted in the closing groove, the 
hefty songstress again emphasizes 
her vocal ability with sock inter- 
pretations of “Marshmallow Sky,” . 
“Mule Train” and  “Peridido” 


‘among others. It’s solid stuff which 


Dolores DePuglia, a/ 


gets well-earned applause. 
Accompanied by bass and drums, 
Garner shows an excellent tech- 
nique in fingering the ivories. His 
arrangements of such tunes as 
“Body and Soul” and “This Can’t 
Be Love” are clever and original. 
Bell-like tone of his treble is par- 
ticularly effective. Offs to strong 
applause. ; 
Stan Getz’s crew. comprising 
three rhythm, four reed and four 
brass. opens the session with a 
brisk number to pave the way for 
terper Saxeyv Williams. He's re- 
viewed under New Acts as is the 
Ming Sing Troupe of acrobats. 
Getz returns later to toot an okay 


novelty, “Stan’s Mood.’ on the 
tenor sax for fair returns, 
Dusty Fletcher, assisted — by 


George Wiltshire and Sybil Lewis, 
hold down the house comedy slot. 
Their “stick-up” bit and “patern- 
itv” routine net only a so-so re- 
sponse. Gilb. 


Chicage. Chi 
Chicago. Jan. 5. 
Red Skelton, Lane Bros.. Nancy 
Donovan, Peggy Ryan & Ray Me- 
Donald. Louis Basil Orch; “Three 
Husbands” (UA). 





Red Skelton. film comic, who is 
making this his second stop in 
string of personal appearances. is | 
working under three handicaps. 
Physically, he had a bad cold,: 
which hampers much of his de- 
livery and is probably the reason | 
he has eliminated his sock piece of 
business, the  gin-drinking bit. 
Secondly, he works between each 
act. also emceeing, but it doesn’t | 
give his own stint time to build. | 
He comes on cold. withour fanfare | 
or buildup. and has to work up-} 
hill from there on in. His last! 
handicap is his barbs at the Presi- | 
dent, some of which bring laugh- 
ter. and some are unfunny. 

Skelton has a keen observation 


‘on human quirks and his opening 


Pe ee ee eee ee ee ee 


— ' 


bit about theatregoing types and) 
preeee Pies. peace help 2. 
ic » SHh: cond skit finds 
him Manhie c e bf ‘the“baby with | 


- 


mayhem in his system pounding a 
doll all over the stage, taking 
pratt falls, falling in the pit; all 
pulling for laughs. With the aid of 
a soft hat he depicts his radio 
characters with junior getting the 
biggest hand. For closer he re- 
prises his morning femme satire 
with the girdle tussling garnering 
the biggest yocks. 

Lane Bros. are an excellent open- 
er with their acro work. Duo's| 
strongest hand is received when 
they go through some fancy rope 
skipping, with one prone and the 
other balancing on his legs. 

Nancy Donovan is an unusual | 
treat, a straight lyric soprano, who 
starts off with a comedy tune, “I’m 
Just a Little Girl from Little | 
Rock,” but her voice is heard to | 
better advantage on “September | 
Song.” She finished with a rau- 
cous version of “It’s the Same Old | 
Shillalah.” Peggy Ryan and Ray 
McDonald have polished their 
terp routine with imitations of fa- | 
mous hoofers in challenge fashion 
registering neatly. Youthfulness of 
the pair plus zany actions of the 
gal also add to good reception. 
Louis Basil orch does the backing 
in brisk style. Zabe. | 


Casino. Toronto 
Toronto, Jan. 5. 

Delta Rhythm Boys (5), Trudi 
Richards, Slate Bros. & Terry Lane, 
Carol & Charni, Bob Goodman, 
Jim Wong Troupe (4), Archie | 
Stone House Orch; “Love Happy” 
(UA). 


| 


talent and pace, 
current Casino bill is potent fare. 
Chief lure is the Delta Rhythm 
Boys, with Trudio Richards getting 
equal billing. Slate Bros., with 
Terry Lane, are holdovers. 


Delta Boys score with such dis- 
clicks as ‘‘Gypsy in My Soul.” “Got | 
You Under My Skin,” “Lover 
Come Back,” “Bewitched” and a 
travesty on the “Rigoletto” quartet. 
With the neat piano backgrounding 
of Rene De Knight. the lads garner 
top audience response and had to 
begoff when caught. 

Bill gets off to a brisk start with 
house band on stage in a coborful 
setting and Jim Wong troupe open- 
ing with agile risley work and 
headstands at top tempo to big re- 
ception. Carol & Charni, person- 
able voungsters in evening clothes, 
follow in harmonica duets, with a 
lusty “Spanish Fantasy” medley 
scoring. and then a_ begoff finale 
in which the lad plays trumpet 
with girl partner on the bass viol. 

Plenty of admiring’ whistles 
from the juves for Trudi Richards.. 
lusty redhead in a strapless white 
gown, whose throaty delivery of 
“Thinking of You” quiets ‘em. 
With the mannerisms of a younger 
Mae West, Miss Richards has no 
difficulty in getting her “True to 
You” across and then, for a switch 
in tempo, finishes with ‘‘Tennessee 


On _ all-round 


Waltz” and “Skating Waltz’ to 
wham reception. 
Comedy highlight is the zany 


antics of the Slate Bros., held over 
for their Rita Hayworth and Ali 
Khan routine, their ballplayer and 
umpire bit in pantomime, their 
neat soft-shoe dancing and _ loose- 
legged. easy Charleston. The boys 
also get a neat assist from the vel- 
vet-voiced Terry Lane. who should 
shortly have a single act of her 
own. To round out the entire en- 
joyable proceedings. Bob Goodman 
acts as m.c. in his usual commend- 
able style. Archie Stone house 
orch backgrounds neatly. 
MecStay. 











Film Newcomers 


——— (ontinued from page 2 ——— 





Lupino and introduced by her in 
“Not Wanted,” is regarded by 
Metro as a find and was co-starred 
with Red Skelton in “Excuse My 
Dust.” Mala Powers, another Lu- 
pino find, first appeared in femme 
producer’s “Outrage.” at RKO. 
then co-starred with Jose Ferrer in 
Stanley Kramer's “Cyrano de Ber- 
gerac.”” Debbie Reynolds, who got 
away to highly promising start in 
Metro’s “Two Weeks With Love,” 
is now to star with Gene Kelly in 
her next production. 

Although seen in sevcral minor 
roles, Nancy Davis came to the fore 
in Dote Schary’s “The “NeKt Vice 
You Hedr. .*.” As James’ Whit-' 
more’s expecting spouse. Paula 
Raymond drew attention tor her 
work in Metro's “Duchess of 
Idaho.” “Crisis” and “Grounds for | 
Marriage,” but still must find the 
role which definitely will set her 
soaring. 

Judy Holliday. who created top. 
femme role in Broadway produc- ! 
tion of “Born Yesierday.” caine to 
films in “Adam’s Rib.” evincing a 
fine flair for high comedy. She 
starred in Columbia's “Born Yes- 


7 eee wee eeaeeceee anew wm enn enw eewan wenn eer eenenrnan 


| called 
| 20th-Fox’s 


|in “Bird of Paradise.” 


| My 
Palance 


terday.” Press preview has made 
her one of the most talked-of new 
players in Hollywood. 

Tony Curtis, at Universal-Inter- 
national, is considered one of that 
studio’s brightest hopes. He starred 
in ‘The Prince Who Was a Thief” 


‘for his first stellar role. Previously, 


he appeared in “City Across the 
River.” Piper Laurie, starlet who 
debuted in UI’s “Louisa,” co- 
starred with Curtis in “Thief,” 
preceding this opposite Donald 
O'Connor in “The Milkman.”™ 
Debra Paget, who will be re- 
for her performance as 
Stewart's Indian wife in 
“Broken Arrow,” was 
rewarded by studio with star role 
Mitzi Ger- 
ber, now Mitzi Gaynor, scored in 
“My Blue Heaven,” then was 
handed star part in “Take Care of 
Little Girl.’”’ Walter ‘Jack) 
attracted attention for 
“Panic in the Streets,” followed 


James 


| by “Halis of Montezuma,” both for 
| 20th. 


Charlton Heston was brought to 
screen by Hal Wallis in ‘Dark 
City,” and UI imported J. Scott 
Smart, star of radio’s “The Fat 


| Man” series, from New York to tee 


off a film series of whodunits 
based on same program. UI also 
‘enticed Josephine Hull west for 


’ 


“Harvey.” to enact same role she 
created in the play. Alex Nicol 
snagged term pact at UI as result 
of his first screen appearance in 
“The Sleeping City.” 

Carla Balenda is still unseen by 


,the public, but already has played 


femme leads in four RKO films, all 
unreleased. Patrice Wymore paired 
with Errol Flynn in Warners 
“Rocky Mountain,” and Barbara 
Payton co-starred with James Cag- 
ney in “Kiss Tomorrow Goodbye,” 
inking contract with Cagney Pro- 
ductions as a result. 

Frank Lovejoy, after an impres- 
sive first appearance in Kramer’s 
“Home of the Brave,” starred in 
Robert Stillman’s first solo produe- 
tion, “The Sound of Fury,” and co- 
starred with Joan Crawford in War- 
ners’ “Goodbye, My Fancy.” Also 
at Warners, Gene Nelson scored 
with his dancing in “Tea for Two.” 

Jan Sterling drew star billing in 
Billy Wilder’s “Ace in the Hole” at 
Paramount, after a few minor 
roles. Polly Bergen screen-bowed 
in “At War With the Army.” with 
Martin and Lewis, and followed 
that with lead in Nat Holt’s “Ford 
Savage.”’ Barbara Rush is another 
Paramount contractee of consider- 
able promise. She played opposite 
Charles Boyer in Dauglas Sirk’s 
production, “The First Legion’ for 
her initial film work, thereafter 
shared top spot with John Barry- 
more, Jr., in “Quebec.” She's also 
in Paramount's “The Gol!ldbergs.” 
Lalo Rios, Mexican actor, bowed in 
Pine-Thomas’ ‘‘The Lawless.” 

Miroslava. European actress, en- 
tered pictures as femme lead in 
Columbia’s “The Brave Bulls ” Rex 


,Allen launched his cowboy career 


at Republic with “Arizona Cow- 
boy.” David Wayne did neat light 
comedy job in ‘Adam’s Rib” at 
Metro, establishing himself on the 
screen, then entered dramatic 
realm as star of Seymour Neben- 
zal’s production of “M.” Peter 
Graves did a telling job with his 
first role in Ventura Productions’ 
“Rogue River.” Vaughan Monroe 
entered western films with star role 
in Republic’s “Singing Guns.” 
Two top personalities knuwn to 
millions, one through radio and 
television. the other througk grand 
opera and Broadway stage, also 
came to the screen. Gertrude Berg 
made her first appearance in Par- 
amount’s “The Goldbergs.”  Ezio 
Pinza, who some years ago did brief 
iob in “Carnegie Hall,” teed off his 
Metro contract as star of “Mr. Im- 
perium.” The public has not had 
the opportunity as yet to voice 
judgment on either personwity. 


GI Kine Circuit 
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el eendiaeaeil 
tertainment. - Film recordings of 
NBC's Wednesday and Sunday 


night shows atone will provide the 
GIs with some of the top come- 
dians in the business. including 
such personalities as Eddie Cantor, 
Jimmy Durante, Ed Wynn, Danny 
Thomas, Bob Hope, Dean Martin 
and Jerry Lewis and their support- 
ing casts. while the GIs could see 
Jack Benny, Frank Sinatra. Ken 
Murray and others via CBS kines. 

Shows would either be spliced 
together to provide an hour or an 
hour-and-a-half’s continuous en- 
tertainment. or could be run sepa- 
rately in conjunction with regular 
theatrical films, which have long 
been furnished the armed forces 
by the film industry. 


‘ 
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lyeturns for a peekaboo strip for | 


Copacabana, N. Y. 
hefty applause. 


Yersailles. N. Y¥ : 
Ver ° ° Danny Thomas, Marilyn Murray, 


Florence Desmond, Teresa Brew- 
er; Emile Petti and Panchito| 


orchs; $5 minimum. presh and “Inka Dinka Doo” to S€W Gig, Sonny Calello, Regina Price, 


‘up his routine. He takes a mem yichael Durso Orch, Fernando Al- 
ory fling with Cantor’s “Ma,” and! j.q7es Latin Band; music and lyrics, 
“If You Knew Susie,” follows with Duddy; 
a Jolson “Rockabye My Baby.” 
Gags are standard with opening 
tune “Clancy Lowered the Boom” 
on the 2-for-1 ratio it’s pretty calling for go Bey a 
tough following the socko four = - gee Res aq pape Be Jette ne 
months that Edith Piaf enjoyed broadway pase on 
here. + a rey siaae act of Eddy and 
“ = ~~ —— > — Tony garners hefty, pelns, Fate 
orence es . ‘4 broke in at Larry Potters, Holly- 
a “yg ne _ oo — ped wood, and have been going good 
petent jobs evidenced. in iatt, ever since. Eddy is a paraplegic, 
they're a pair who didn't fear to works from wheel chair, but grabs 
tread in the Gallic gal’s spot; attention away from sympathy to 
there were several more potent terrif admiration for miming tal- 
mitery names who, offered the ent. Duo's actions to “Animal date for that matter, can always be 
booking, felt it was sound profes- Crackers,” Tony’s Kathryn Gray- g vacation for TV’s Doubting 
sional discretion to wait until the son solo, to coupling of ribtickling Thomas. Fifty minutes, or more, 
Piaf heat blew over. In between Bing and Mary Martin “Wait ‘Til! on a cafe floor. three times a night, 
there was a hurdle via Henri Sal- the “Sun Shines Nellie,” displays are nothing compared to the trials 
ae ee eles siNe.,. fine timing. Eddy's Beatrice Kay that a comedian must undergo in 
who was pencilled = pe eee version of “Lonesomest Gal” gar- video 
sailles but who, the manage ners boffs all the way, with team At the Conn, Gees: ein 0s te 
mugging “McDonald Had a Farm, 





An English comedienne and an 
American rhythm songstress are 
succeeding one French diseuse, 
and it’s no easy assignment. 
They're doing all right, but even 


Joan Edwards and Lynn 
staged by Douglas Coudy; cos 
tumes, Billy Livingston; $3 mini- 
mum ($4.50 Sat. and holidays). 





Camera cues that inhibit his de- 
livery and audiences that laugh in 
the wrong places—these are items 
that Danny Thomas won't have to 
concern himself with for the next 
couple of weeks, during his hiatus 
from television. An hiatus from 
TV for Thomas turns out to be 
nothing more, of course, than a 
two-week booking at the Copaca- 
bana—but the Copa, or any cafe 


felt. wasn’t consistent with the at- 


saath avis scnite his Paris click > thai rile _ eras with their complex cue lights, 
ea gy hoy en ee Baby It's Cold Outside for nor are there apt to be any laughs 
field) even journeyed to Quebec °°,° TESPOnse. | Dancers in fom the audience in the wrong 

‘atch him in the Canuck belt Arden - Fletcher = ancers 1M places. On the opening night of his 
to catch him in the Ci ‘breathtaking costumes contrib Gopq booking, Thomas really 

The two femmes range from three production numbers. Johnny whammed ’em with a routine of 
adequate to good for the course. Boswell chants for all three and aew ona Old taaterial that could 
Miss Brewer is an attractive, Hit emcees okay. Carlton Hayes crew hardly fail to miss whatever the 
ge bth of M vt Pg hs — turns in fine showbacking. Will. | medium. And he had trouble get- 
click ‘‘Music, Music, Music a sipncaeaeimiamannaal | 4: ray Z ; 
kindred London diskings chiefly | be 4 away from an applauding 
Scone mer goed ee eee Oval Room. Hoston For the first half hour Thomas 
a: oon ae —_— omg (COPLEY PLAZA HOTEL) is dishing out new material—and 
cent in appearance, Detter “ee - _Boston, Jan. 2. all of it sock. For his last 20 min- 
band singer, of course, but still in Hildegarde with Salvatore Gioe ytes opening night he gave out 
(hat hyper-rhythmic idiom which qnd Bobby Norris Orch (8); cover | with some of his familiar comedy, 


means, in short, that she lacks the ¢3 59. 


tature for this class but this was inevitable only be- 
necessary stature y s class 


cause it was what the table-hold- 





right, and 


room. She does all eae Hildegarde, cafe society's dar- ers wanted. It was 50 minutes of 
might even appreciate het yes ling, is back at the chi-chi Oval expert craftsmanship in holding 
reception if she trimmed eT Room for a couple of weeks, and an audience with a monolog rou- 
repertoire, which includes Them ji; continuing to win friends and tine that ran the gamut of stories, 
There Eyes, He a ty influence pepole with her unique, songs, jokes and satire. And all 
Back,” The Thing, Town” brand of entertainment. Whatever of it done with a pacing that never 
Lonesomest Gal in Own, she does, be it vocalizing, piano- allowed the audience to slip from 


“Honky-Tonkin’” and “Old Man 
Mose.” The reprise of song titles 
evidences a sameness in pattern. 
She’s essentially a Tin Pan Alley 
product, and if one of her platters 
catches public fancy to the extent 
of a goodly guota of jukebox jits, 
that makes for that much added 
distinction. For personals, how- 
ever, she requires more substance 
in routining and repertoire. 


his grasp for a moment. 

In “Competition Blues,” Thomas 
tells about the non-pro “comics” 
who heckle the pros with 
own jokes. They bring their own 
audiences, who laugh long and 
loud at everything these non-pros 
say. These hecklers, says Thomas, 
now don’t drink anymore—it ruins 
their timing. 

“It’s Only in the Mind,” with its 


playing or bantering with diners, 
it's her own style and judging from 
reaction of ringsiders, solid. 

At show caught, during Hub’s 
worst blizzard of season, which 
held down the covers, the Mil- 
waukee chantoosey' nevertheless 
went through a solid 50-minute 
stint of vocalizing such standards 
of hers as “Play, Orchestra, Play,” 
“All of a Sudden,” “Last Time I 


Miss »>smond delivers in qual- oo pon, we exceptionally clever lyrics. is a 
ued ae, erring "Sel Saw Paris” and a potpourri of 1920 psychological excursion into a 
perhaps on ihe plus side. Stee faves, “I Don’t Know Why,” “Deed  ctate of mind. followed by his 


I Do” and others of the era. Sand- 
; wiched in were stints of ‘88ing, 
se, aS Pe lh ag kibitzing with ringsiders, batoning 
ass , as s e ‘“ ; 
excellent cavalcade of personali- aonat ee 7 ae ne gl ctr 
ties—isn’t oe f angncereens dated fiily prepared informality. 
i e accent on pix ie 3 
Seople? In short hasn't Miss Des- __ This is her first appearance local- 
jena ‘heard about television? !Y since Hub’s Bobby Norris took 
over the baton wielding and he 


yt tl yee ne to bon] = and his sidemen acquit themselves 


, ood cavalcade around solidly. In fact, one of the high- 
the Academy Award. As a matter lights of the program was her 


i i i in her ‘You'll Remember Vienna” with 
© atic "lalveae eg Be Beer Norris violining a sock obligato. ballroom stuff, plus Sonny Calello 


“ s47?)_ , Stint adds up to neat entertain-| and Regina Price for the produc- 
5 ag A Nip g Pt gr ment with Hildy grabbing plaudits tion singing, Marilyn Murray, song- 
more A ical. Swanson (“Sunset at finale. Salvatore Gioe handles stress, was replaced by June Hut- 
’ Blvd +") Bette Davis (“All About @ccomps expertly. Biz good. | | ton after opening night. : 
Eve”), interspersed with Colbert, | Elie. | Harrison & Patricia go over in 
Diet * h d Ronald Colman The | their brief hoofing, while Harbers 
British * lanes version of “St. | | & Dale do standard ballroom stuff, 
Louis Blues”; the power ome aeiae wali ‘lifts 
songstress’ conception 0 ‘. | | With a workman-like score writ- 
Hearted Men” (“New Moon’ €x-| = Josephine _ Premice, Arthur ten by Joan Edwards and Lynn 
cerpt); and her excellent Hilde- Bigke, Phil Napoleon Orch (6), 


: Th : Ou Duddy—and the always-sock cos- 
garde takeoff round it out. | US, Cliff Jackson; minimum, $4.00. tuming by Billy Livingston—this is 
some of the pix personalities are : J 


spoofing of an alleged picture 
based on “South Pacific.’ In it 
the lyric punches home: “There is 
nothing like this dame—she is 
, built like a wonderful guy.” 

His “Wailing Syrian” comes 
later, and it’s a masterpiece of 
timing and mood that he punctu- 
ates with throwaway humor that 


metier constitutes Hollywood im- 


Otherwise, this is an all-new 
show that includes Harrison & Pa- 
tricia, hoofers; Harbers & Dale, 





: al ‘a show that generally satisfies. 
overboard. _ Eg ont ol Cafe Society Downtown has And, as usual, there’s the expert 
side, obviously inctu booked in two acts for the lean show-playing and_ straight dance 


topical values, is the Irene Dunne- 


January trade, but if word-of-mouth music by Michael Durso and Latin 


Jackie Green uses Durante im- parbers & Dale, Harrison & Patri-| 


COS- | 


and a short jazz-age number. 


their | 


‘ings that register well, but she 
‘the boyy as in “Shimmy Like My 


Better than Ever” routine. 


Cafe Society Downtown with the male doing some good | 
Doherty who essays four numbers 


his numbers, which would be bet- | 
ter left out. Same applies to the 
hymn, “Place Where I Worship,” 
which has no place here. Singer 
walks off to good reception after | 
doing his disclick “Jealous Heart,” | 
playing fully 14 numbers during | 
the turn, | 

Comic Joey Bishop gets off to 
slow start with some new material, | 
which hampers him for the length | 
of turn. Sad-faced comedian un- | 
corks a continuous series of quick- 
ies, which never build to the pay- 
off; yet as it stands it’s very funny 
stuff and Bishop lets it fly with a 
fine touch. Part of the trouble is 
that it’s too fast and too subtle for 
most of the patrons. Comic finally 
resorts to some situation gags that 
net yocks, but encounters trouble 
again in finding a big chuckler to 
get him off. 

Terpers Alan and Rita Farrell 
score with some neatly executed 
routines from turn of the century 

Gal | 
showed some nervousness at epen- | 
ing night show, particularly in 
team’s teeoff Polka number. but 
garnered good plaudits. Mel. 

o | 
Emerald Rm... Houston | 

(SHAMROCK HOTEL) 
Houston, Jan. 5. 

Sophie Tucker, Nick Stuart's 

band; minimum $3.50. 





Sophie Tucker scored the great- 
est sock ever recorded in The | 
Shamrock’s 18 months of lively | 
life, when she opened New Year's 
Eve and sang for two nitery rooms 
crowded with customers. 

Except for New Year's night, | 
when the big room (cap. 850) had 
about 650 house, she’s a solid sell- 
out for her eight-day engagement 
here. From the moment she comes | 


' 


on, glittering with jewels and a| 
sequined gown, 


( wearing a black 
mink stole and orchids and a fan- 


tastic new hair-do, Texans take to 
her and raise the roof with encores. 
Special favorite is her cavalcade of | 
Tucker songs, 

oldies with the 
of These Days.” 


in | 
“Some | 
Fraz. 


which brings 
inevitable 


| 
| 





Ciro’s H’wood 
Hollywood, Jan. 5. | 


Martha Stewart & Blackburn 


Twins, Lindy Doherty, Dick Stabile | 
Orch 


U (8), Marco Rizo Rhumband 
(3); cover, $1.50, $2. 


Sock show for Sunset Strip} 
sophisticates in this 45-minute lay- 
out with which boniface Herman 
Hover expects to get 1951 off to a 
profitable start. Indications are 
he’li succeed with little difficulty. 

Headlined Martha Stewart and | 
the Blackburn Twins are a cinch 
lure for a spot of this kind. They 
dish smart songs and patter Slick- | 
ly and keep ringside attention high 
with their half-hour turn. Twins, of 
course, are the backbone of the 
act with their smart stepping, espe- | 
cially a strong “mirror” routine 
capitalizing on their twinship. Miss | 
Stewart has a couple of solo offer- 





shows off best when working with 


Sister Kate,” “Baby It’s Cold Out- 
side” and a smash “Movies Are 


Show opener is singer Lindy 


in the 12 minutes allotted him. 
Music chores are neatly shared by 
Dick Stabile and Marco Rizo com- | 
bos. Kap. 





Bagatelle. London 


| spot. 


working with Tommy Wells, Yvette 
and Honey Bros. 


/on the zany side, doing nipups and 


|for boffs. 


'Manana,” 


‘opens with 


Beverly Country Club 
(NEW ORLEANS) 


New Orleans, Jan. 5. 
Joe E. Lewis with Austin Mack, 
Eileen O’Dare, Nat Brandwynne 


Orch (10); $5 minimum. 





The puckish Joe E. Lewis is in 
for a two-weeker in this plush 
suburban spot and is grabbing big 
customer response via his gag and 
song weavings. 

The laughmaker is as potent as 
ever in his return engagement and 
fits well into the room. As usual, 
he’s back with a fresh batch of 
song lampoons and parodies, the 
outstanders being “‘Dr. Diamond Is 
Man's Best Friend,” “The Picture 
of Dorian Schwartz” and an hilari- 
ous version of “Shadrack,”’ 

Lewis interweaves ad libs and 
gags into numbers and the howls 
come fast and loud throughout his 
50-minute stint. The vet comedian 
hits the risibilties continuously 
with his deft clowning, and has to 
beg off. Austin Mack rates bows 
for his slick accompaniments. 

Eileen O’Dare handles _ teeoff 
The tall, attractive dancer 
displays a thorough grounding in 
the acro terp line, executing good 
turns, twists, flips and whirls to 
plenty palm-pounding. 

Nat Brandwynne and his orch 
provide deft backing of the show 
and keep the floor crowded dur- 
ing the dance sessions. Versatile 
crew is equally at home with the 
bouncy or sweet, with the maestro’s 
nimble-fingering at the keyboard 
sparking the outfit. 

Biz capacity at show eel 3 

iuz. 








Ramona Rm., Las Vegas 
(HOTEL LAST FRONTIER) 
Las Vegas, Jan. 1. 
Jack Carson, Yvette, Honey Bros. 
(3) Tommy Wells, Al Donahue's 
Orch (11); no cover, no minimum. 
Jack Carson, brough. on at open- 
ing, cues customers by saying, “It 
might not be the greatest show you 
ever saw, still it won’t be the 
worst!” The affable comedian 
works all through this new stanza 
at the Frontier, introducing acts, 
tossing in jibes. Should do okay 
biz. 
Comedian inserts a couple of 
blackout sketches, a running gag, 





Takes turn sing: 
ing ‘Never Met a Texan,” and does 
straight on “Melancholy Baby,” 
while Honey Bros. pull an acro- 
comedy stuff for big yocks. 
Honeys’ slapstick and terping is 





flipovers, tossing each other about 


Yvette, good looking blonde with 
classy chassis, offers “Great Day 
“Enchanted Evening,” 
sells big with trib to Caruso, Lau- 
der and Cohan in special “Old Pho- 
nograph Record.” Throaty chan- 


'toosey wins solid applause. 


Carson, in and out all the way, 
returns to set up finale with every- 
one on cornballiing “Ozark Boogie 
Woogie,” winding with serious 
“Whiffenpoof Song,” with audience 


| participating. 


Al Donahue bows in this frame, 
medley of western 
tunes, which could be replaced with 
something not quite so waltzy. 
Maestro flips looks show in neat 
style. Will. 


Marine Dining R’m, Chi 


. (EDGEWATER BEACH HOTEL) 


Chicago, Jan. 4. 
orch with 


Xavier Cugat (17) 
Abbe Lane, Carmencita, Dulcina, 
Eddie Kozak; minimum $3.50. 


W London, Dec. 27. 
Viera, Edmundo Ros Rhumba 
_Band, Arnold Bailey Swingtet; 
minimum, $3. 
| 








“Mudlark” (Queen Victoria) im-, C I ] 
: ans igets around about this bill it 
Sees Wenes mene yuan. adh ‘might do as well as any that’s been | 
By and large Miss Desmond has jn the room during the year. In- 
a tiptop protean turn. Her im- timery has impressionist Arthur 


terps by Fernando Alvares. 
Kahn. 


Chez Paree, Chi 


There hasn’t been any marked 














pressions are literate and her ap-' Blake and calypso singer Josephine 
greece = — has en ye /Premice both handing in topnotch | 
or e better niteries, -| performances and providing an ex- - 
ee. nae soneont sae. Lucdlite’ fertes, Chas Pores Ader- 
Emile Petti and Panchito bands: Miss Premice, who’s back from gbles (10). Manuello Band (4), 
continue with their usually worth- |g European tour, mixes her slightly Cee Davidson Orch (10); 
while society and Latin tempos. ‘naughty calypsos with a couple of mum $3.50, cover $1. 
Business, despite the manage+ American tunes, but it’s the former | 
ment’s alleged contrast to the eX- that register best. Gal’s voice and 
traordinary Piaf grosses, appears movements elicit a maximum of again with its fourth consecutive 
good. Abel. (attention from the customers, and | low-budget show, with all indica- 
her material makes the entire stint ‘tions that it may currently fare bet- 
a solid one. Her delivery of the ter businesswise. For headliner 
two pops, “One More for the Road” Al Morgan, who'll obviously pull a 
and “You Go to My Head,” are big segment of his teevee fans, it 
dramatic. marks a big leap. And though lack- 


Chicago, Jan. 3. 
Al Morgan, Joey Bishop, Rita 





Painted Rm... Las Vegas 
(DESERT INN) 
Las Vegas, Dec. 26. 


Gypsy Rose Lee & Co. (5), Blake, who opens the bill, steals ing the polish demanded here he 
Jackie Green, Eddie & TONY, the show, staying on for better | still gets across with the regular 
Johnny Boswell, Arden-Fletcher than a half-hour and drawing a haunters in good style. 

Dancers (9), Cartton Hayes Orch continuous stream of yocks. 


He | 


(10); no cover, no minimum. combines good physical and vocal peal is in his ability to sock across 





; ...,/miming with some excellent ma-|qa tune without any adornments 
Gypsy Rose Lee using familiar terial, and the result is solid | and as fast and punchy as possible. 
nitery act leaves moderate impres-'humor. Especially good is his Simultaneously, his pianoing is 


sion, yet is sufficiently sock mar- 
qee to put ropes up both shows 
nightly, so far. Hitting town dur- 
ing one of its peak periods has 
helped. 

Gypola comes on after line num- 
ber with glib chatter introducing 
four semi-nude paraders, clothes 
femme a la Alphonse Berge. It’s 
Miss Lee’s verbiage which sells, 
turn containing little else for 
speedy curtain raiser. After interim 
of two acts and line number, she | 


physical aping of femme celebri- 
ties. His best routines, especially 
from a = 7 of material 
are takeoffs on Louella Parsons, | him $s. 
Orson Welles and Tallulah Bank: | patron attention on the slower 
head. | tunes might cue a revamping of his 
Phil Napoleon and his Original, material for this spot. 
Memphis Five play some authen-' slow ballads from the 1930 era bogs 
tic, driving Dixieland numbers, for him down, but he has the ringsid- 
the show and after. Cliff Jackson's ers setting up contagion’ with 
intermission 88ing is .as sophisti- “When You're Smiling,” “Sioux 
cated and imaginative as ever. |City Sue” and “Nobody’s Baby.” 
Chan. |Morgan drops a few sallies to cue 


done with his arms flailing, while 


Fact that Morgan lost 


mint | night cafes, has chosen a standard 


|act, plus two bands as a patronage 


This ace supper spot is gambling lure. 


played this spot before with suc- 


‘tains her rep as an international 


| sonality. 
Most of the pianist-singer’s ap- | 


Mayfair cafe in playing two sep- 
‘arate spots. 


the Cee Davidson orch unleashes |40zen numbers each time. 
the brass and foot cymbals to rock | Of 


| 


Series of. : , 
tune is an Irish folk song, “Spin- 
ning Wheel.” 


The post-Christmas season is a 
lean one for most of London's 
night spots. Some make a bold 
pitch to attract the customers with 
name attractions, but the Baga- 
telle, like the majority of late 


Viera, current attraction, has 


cess. In present stint she main- 


chirper with a wide range of num- 
bers sung in English, French. 
Italian and other languages. It 
adds up to pleasing diversion. 
sparked by her vivacious per- | 


Accompanying self for the most 
part on a guitar, the chanteuse 
follows the usual cystom at this 


She fills each stanza 
for 20 to 30 minutes with a half 
Few 
_her tumes are in the popular 
vein, but she has some pleasing | 
continental offerings and a cute 
“Bumble Bee” novelty which regis- 
ters strongly. Another appealing 


The Arnold Bailey Swingtet pro- 
vides neat backgrounding, while 
Edmundo Ros Rhumba outfit han- 
dles the dance sets. Myro. 


/a 


are at the best only stock. She's 


cina and Carmencita spend the 
‘most part of the 45-minute show in . 


,With a marimba turn. 


-Two” and “Hungarian Rhapsody.” 


|fective with “Tico Tico.” 


change in either format, reper- 
toire or personnel since Cugat 
played this spot six months ago. 


His revue is still a lavish Latin 


circus—colorfully garbed and well- 


stocked with sexy femmes — that 


adds up to topflight entertainment. 
If anything, Cugat is soft-pedaling 
his music output and putting more 
emphasis on individual turns. Band 
plays only two numbers, “Cuban 
Mambo” and “Begin the Beguine.” 
rest of the time hacking the hoof- 
ers and singers. 
Chirper Abbe Lane does three 
numbers in adequate fashion. She’s 
sexy brunet, advantageously 
garbed but her renditions of “All 
My Love” and “Quanto Le Gusta” 


much better with the opener, “One 
At a Time,” which is delivered via § 
some exciting torso motions. Dul- 





a perpetual hoofing turn on the j 


, bandstand. Latter gal comes down 


midway for a solo showing some 
punchy and authoritative terping. 

Eddie Kozak registers solidly 
Lad is in- 
ventive with the sticks and shows 
to good advantage with “Tea For 


Afro-Cuban warbler Otto Bolivar 

contributes “Babalu” in good style 

and tambourinist El Green ie 5 
el. 
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Blue Angel, N. Y. 
Pearl Bailey, Wally Cox, Paula 
Drake, Page Cavanaugh (5), 
Stuart Ross, Harold Cook, Eadie 

& Rack; minimum $4-$4.50. 





The Blue Angel currently offers 
further evidence that proper head- 
liners can beat depressive times 
in cafes. The Herbert Jacoby-Max 
Gordon hospice during this hazard- | 
ous post-New Year’s course is do- | 


ing ropes-up business, which is | 


somewhat amazing for these times. | 

The chief lure comes from Pear] | 
B.iley, doubling from the legiter 
“Bless You All.” Miss Bailey is 
one of the more_ entertaining 
singers. The colored comedienne | 
has developed her style of lazy | 
asides to an extremely fine point. | 
She blends a delightful sense of | 
humor with her tunes that rocks | 
this chichi crowd. Yet it’s a type 
o zanvism that is suitable for any 
medium and has clicked in thea- 
tres. films and video. Most of Miss 
Railey’s tunes are familiar to her 
followers. Rendition of “Ma, He’s 





Making Eyes at Me,” “Simple 
Little Things,” “Tirea”’ and 
“There’s Nothing Better Than 


Love” all show-stoppers. She does 
a run through the audience during 
her version of “Shine,” also a 
yvocker. , 
“ There’s an unusually heavy 
sprinkling of humor in this dis- 
plav. Holdover Wally Cox’s wry 
observations continue to get a 
huge share of laughs. His disserta- 
tions on boyhood recollections. 
school lectures and a rendition of 
“Tavern on the Town” for chang- 
ing voice constitute literate humor 
of a tvpe that makes him eligible 
for a smart clientele. 

Another comedy turn comes 
with Paula Drake’s tunes. Miss 
Drake, who played the Village 
Vanguard sometime ago, is a new 
item for uptown audiences. Miss 
Drake has some excellent material 
and a savvy for satire. Her pieces 
on psychotics, a gabby femme tell- 
ing of her best friend, and a rib 
of a femme private peep are ap- 
plause-evokers, and are genuinely 
funny. Miss Drake has a tendency 
to go somewhat overboard on blue 
lines. It can be jarring inasmuch 
as she doesn’t particularly need 
the heavy indigoisms, there are 
enough subtle lines in her catalog 
to get the favor of the crowd. Her) 
applause is sufficiently sustained | 
to put her in the hit column. | 

The Page Cavanaugh instrumen- 
tal trio, augmented by a pair of 
girl singers, offer an attractive set 
of musical and vocal arrangements. 
The musical patterns and male 
voices are sufficiently interesting 
to offer entertainment on their 
own, and implementation with two | 
femme chirpers creates a warm | 
and jivey mood that gets applause. | 

Eadie & Rack, the pianists at| 
the bar, are playing to unusually 
heavy audiences because of the 
wait for tables. This duo are one 
of the better four-hand piano | 
teams able to quiet the sippers in- | 
to listening. Jose. 





Lookout House 

Covington, Ky., Jan. 4. 
“Confetti,” an Arden-Fletcher | 
revue, starring the Madmoiselles | 
(3) and George Hall, with Jack 
Durant, Barbara Cook, Maggi Nel- 
son, Eric Shepard, Joy Skylar, Bob | 
Millar, Roscoe French, George | 
Floyd, Cordelia Ware, Jack Tim- 
mers, Bob Snyder Orch (10); mint. | 
mum $3-$3.50. 


Donn Arden and Ron Fletcher, 
who have produced lines for this | 
Kentucky spot, opposite Cincy, | 
over a long span, are unveiling | 
“Confetti” as a revue departure, | 
sans chorines, in nitery entertain-| 
ment. 
here, to Jan. 14, permitted reshap- 
ing of lineup rehearsed in New 
York for an intended swing of the 
plush cafe circuit. 

Of the nine dance and vocal, 
specialists in support of the under- | 
lined performers, four are femmes | 
and partly make up for the ab-| 
sence of the trad.tional ensemble | 
of lookers and steppers. Jack 
Durant, comic, was injected for 
a date only, and supplies lotsa 
sock. 

Hour-long show has a decided 
Broadway tang and tempo. Ballet 
and rhythm numbers and songs 
have special music and sketches 
are dressed with miniature scenic 
trims. Perey Watkins, Lucille 
Kallen, Bob Macintosh and Mme, 
Berthe are credited for those crea- 
tions. Bob Snyder's combo, local 
and well set, does a swell job of 
backgrounding and‘ dance accom- 
paniment. 

The Madmoiselies, hefty Adnia 
Rice, and Marcie Stringer and 
Dorothy Kingston, fill three of the 
13 spots with gay tomfoolery. 
lakeoff of the familiar Salvation 
Army drum bit, in which George 
Ball assisted, drew their most ap- 
plause. 

Hall, a young English-type fun- 
Ster. changed his early material to 
advantage. He discarded a too- 
speedily delivered character mono- 





| 





'their closing bit, the duo dish up 


log of Jim Morgan, pitchman, at- 
torney and congressman. Substi- 
tuted a tune, “Ants in Her Pants 
That She Gets From Romance,” 
and a _ double-voice argument 
finish, with patter filling for five | 
minutes. 

Specialties include Barbara 
Cook, blond chirper; Bob Millar, 
lyric baritone; Maggi Nelson and 
Eric Shepard, ballet team, and Joy 
Skylar and Roscoe French for a 
torrid *“‘Adam’s Eve” dance num- 
ber. Finish is lively with all hands | 
joining in a hillbilly hoedown. 








Koll. | 
Havana Madrid, N. Y. 
George De Witt, Roberto & 


Alicia, Pupi Campo Orch, Lou Mar- 
tin Orch; $3.50 minimum. 





Post-holiday lineup at this Latin- 
flavored spot  is_ slightly ab- 
breviated, but the two acts on the 
bill supply solid entertainment in 
two long turns. For the regular 
rhumba clinetele, Pupi Campo’s 
orch continues to beat out solid 
chile rhythms with Campo hand- 
ling the emcee chores with a free- 
wheelins® geniality that scores. 

George De Witt, toplining, has 
a deceptive comedy attack. Bow- 
ing on with a chorus of a pop num- 
ber, he follows with a mixture of 
song and patter in an apparently 
aimless manner that suggests that 
he’s fumbling for a routine. De- 
Witt, however, slowly picks up 
speed and winds up with an im- 
pact that’s in surprising contrasts 
to his opening bits. Most impres- 
sive part of his turn is his long 
series of thumbnail caricatures of 
Hollywood celebs which he 
handles, in the main, with origi- 
nality. De Witt also is snappy ad 
libber and exercises that talent by 
inviting heckling from the cus- 
tomers. He could improve his turn 
considerably by tightening up rou- 
tine at the outset instead of de- 
pending on the slow buildup. 

A standout hoofing session is 
furnished by Roberto and Alicia, 
who have appeared in this spot 
several times before. Well-cos- 
tumed and goodlooking, team has 
an authentic flamenco flavor. For 


a jitterbug routine which is tricky 


‘enough, but lacks the exciting flair | 


of their flamenco heel and castanet | 


‘clicking. | 


Lou Martin orch backs the show | 
in okay style and alternates with | 
the Campo outfit in supplying pop 
dansapation rhythms. Herm. 


Empire Room. Chi 
(PALMER HOUSE HOTEL) 
Chicago, Dec. 26. 
Connie Haines, Sharkey Bonano 
Band (6), Romano Bros. (3), Mer- | 
riel Abbott Dancers (10), Eddie 
O’Neal Orch (14); minimum $3.50, | 
cover $1. 





Current lineup in the Empire, 
Room might signal a new policy| 
for revue producer Merriel Abbott 
to follow, judging from sock re- 
ception opening night. There | 
could have been some question as | 
to how wise booking the hep) 
Haines-Bonano package here would 
be, especially after a long time 
with more florid attractions. An- 
swer came, however, when ring- 
siders failed to slacken applause 
after Miss Haines and the Dixie. 
Group worked nearly 45 minutes. 

Chirper and Bonano both do in-. 
dividual turns, then merge at the) 
close for duet one “Saints Go 
Marchin’ In” and “Old Man Mose,” 
with Miss Haines and the band) 
parading through the room, be- 
tween tables while band continues 
to riff. Thrush, attired simply in 
white gown, registers solidly in the 
middle slot. She does seven num- 





| 


A four-week engagement bers, best of which are the slower Chanting of 


ones, “Object Of My Affections” | 
and “La Vie En Rose,” both get- | 
ting original treatments and giving | 
her a chance to display change-of- 
pace ballading. Her opener of “I 
Feel A Song Comin’ On,” punchy | 
treatments of “Bushel and Peck” | 
and “Sunny Side Up” all are solid. | 

Bonano crew has an effective en- 
trance, with each of the tooters | 
filing in parade-style to circus ac- 
companiment. Band plays com- 


|petent Dixieland, with Bonano a} 


potent selling factor on trumpet. 


_Maestro wears a brown derby and 


uses a red handkerchief over the 


‘valves a la Armstrong. They open 


with “Muskrat Ramble,” then pass 
over to “Corrine, Corrine,” for 
solid response. It’s their stint with 
Miss Haines, however, that’s the 
winner. 


Romano Bros. score with some 


‘dazzling acro feats, mixing in some 


so-so comedy and hoofing. They, 
work fast and smoothly, and are 
an effective show pacer. Merriel | 
Abbott dancers are featured in two 
productions numbers. The opener 
is a reprise, which has been done 
many times during the past year, 
with the femmes terping adequate- 
ly to the “Minute Waltz.” Other 
number, obviously concocted for 
this show, is only so-so. Eddie 
O’Ne*! combo backs show ade- 
quately. Mel. 


\ary to her comedy foiling. 


| bers and emcees affably. 


Martinique, N. Y. | 
Ben Blue, Sid Fields, Richard 


Hayes, Roberta Lee, Whippoorwills 


(4), Johnny Conrad Dancers (3), 
Val Olman Orch, Ralph Font Orch; 
minimum $4.50. 





Boniface Dario has apparently 


abandoned the idea of showcasing | 
new talent. Immediate boxoffice de- 
,mands a name that will fill the 


tables. He’s come up with a show 
that will probably meet this re-: 
quirement. With the booking of 
Ben Blue, Dario has one of the 
funniest nitery shows in town. It’s 
a laugh-laden display providing | 
heavy laughter with a combination 
of hoke and corn. 

Blue has become better known 
in this area and elsewhere because 
of his term on the Frank Sinatra 
TV show. In addition, a guest-ap- 
pearance on the Ed Sullivan dis- 
play the previous Sunday made an 
impact that should entice added 
patronage to this cafe. He’s brought 
along a company that includes Sid 
Fields, a former comedy writer 
who has since become a straight 
for a variety of comics including 
Abbott & Costello, and Roberta 
Lee, a_ singer-comedienne who 
offers some good assists. Rest of 
the program comprises the 
Whippoorwills (4) new acts, the 
song group, also from the Sinatra 
show, and Richard Hayes, singer 
who makes an impact here. Johnny 
Conrad and dancers (2) are hold- 
ing over. 

Blue is a vet who has a thorough 
schooling in Jow-comedy antics. For 
this show he’s taken some familiar 
skits, dressed up with his zanyisms 
as hilarious fodder that will excite 
hepsters and cornsters alike. 

Probably the most potent is the 
familiar satire of the Fred Waring 
Glee Club. For assistants, Blue 
lines up virtually everybody in 
sight including busboys, the gent’s 
and ladies’ room attendants, and 
dancers, and works as a gesang 
verein. His movements, choral ar- | 
rangements and sly bits of business 
hit the laught jackpot. 

Another noteworthy bit is the 
mind-reading sketch, with Fields 
assisting. It’s also a yock producer, 


ias is the Ted Lewis takeoff with 


shrinking and expanding clari >t. 
The show plays like an intimate 
revue, there’s little formality ex- | 
cept for breathers when the acts | 
are presented. 

Hayes, one of the younger crop 
of singers, is making excellent ; 


|\headway. Endowed with good tech- 
inique, he is beginning to sound 
jas though he enjoys singing. Once 


he succeeds in completing that im- 


| pression, he’ll be in the top cate-| 
| gory. 


Does exceedingly well and! 
comes back for earned encores. 
Holdover Johnny Conrad’s terp 
routines, reminiscent of Jack Cole’s | 
stylings, similarly hit the mark. | 


| He’s assisted by two lithe lookers | 


whose terpings supply well-in-| 
tegrated dance accompaniment to 
Conrad. 
Roberta Lee’s singing is seeene 
e 
scores fairly well in her brief turn. | 
Val Olman’s orch does the back- | 


stopping neatly. Jose. | 


| 
} 





Thunderbird, Las Vegas. 
Las Vegas, Jan. 5. | 

Mills Bros. (5), Sue Carson, Gil | 
Johnson, Kathryn Duffy Dansa- 
tions (8), Barney Rawlings, Nor- 
mandie Boys (3), Al Jahns Orch 
(11); no cover, no minimum. 


Perennial Thunderbird faves,’ 
Mills Bros. are set in this spot for | 
three weeks and should draw capac- 
ity biz. Song fare consists of dis- 
clicks dating from early ’°30’s to 
present. Harry Mills handles gab 
and comedy, sparking mellow 
his two brothers and 


} 





ad. 


Opener “Across the Alley From 
the Alamo” gets over and gives way | 
to “Nevertheless” and “Paper 
Doll.” Also “Daddy’s Little Girl,” 
“Up a Lazy River” and a rocking. 
“Always Hurt the One You Love,” | 
with neat assist from Al Jahns 
Orch. Familiar pseudo instru- | 
mental “Basin St. Blues” opens 
way for “’Til Then,” which sends 
‘em away to cheers and a begoff. 


Sue Carson, femme comic, is 
pert, looks well, and delivers spe- 
cial material songs and impreshes. 
“Smartest People in the World Are 
Men” is sock opener interlarded 
with sly patter, sets up impresh 
string with Bergman, Garland, Par- 
sons, Brennan and Main Jean Ar- 
thur. and Lena Horne—all carica- 
tured, but effective. ‘Seven Lively 
Arts” garners boffs. “Growin’ Too 
Old Fer M’Age” is hillbiily twang- 
ing and leads into more impres- 
sions for terrif reaction. | 

Kathryn Duffy Dansation’s cur- | 
tain ratser is flash terping to “Guys | 
and Dolls,” featuring Gil Johnson’s 
neat spins and solo terping. ‘“Win- 
ter in Switzerland” is show windup, 
again with Gil Johnson, perform 
ing agile overhead heaves and spins 
with Christina Carson. Barney 
Rawlings handles ee 

ill. 





Continued f 


, most clubs, with only the eve of ’51 


bringing out the crowds. | 


Currently most spots are offish, | 
with some of the hotel rooms, such | 
as Saxony, and San Souci, ‘doing 
solidly. Bars in the hostels are also 
doing okay, but as for niteries the 
operators are wailing. Why the 
tourists are not coming out is a 
moot point. Some observers blame | 
the high tariffs (many spots tab a 
$3.50 beverage minimum with din- 
ner). Others say the hotel spots are 
siphoning off the patrons. Anomaly 
is complaints of hotel bar and cafe 
managers that patrons won’t spend, 
many sitting around with one round 
of drinks through the night. 

Roundup of shows around town, 
picked from various sectors, shows 
a goodly proportion of solid offer- 
ings. Some are holding up, yet 


Copa City is typical of those that | 


are not drawing the crowds they 
should. 





COPA CITY 

Here is a handsomely-produced 
show, with a full and well-blended 
lineup of acts, though lacking in 
one facet, the presence of a top 
comic. Jane Froman is topliner, 
and a rousing and well-received 
performer she is. Opening night the 
handsomely gowned thrush came 
on to a five-minute ovation and 
offed to as equally solid return. 
Miss Froman purveys some nine 


artful arrangements of pops and) 


hits with which she has been asso- 
ciated. Back in physical shape 
again, she utilizes the hand mike 
for the intimate approach and 
winds into a begoff. 

Supporting show is well set up. 
There is the dancing in the Jack 
Coleish manner (an inevitable @om- 
parison) of the Paul Steffen group. 
The combo of two femmes and 
three males hit with the stylings 
associated with Cole. They look 
like his dancers, complete to hair- 
cuts. Withal, they hit with sock 
impact via their ideas in the head, 
arm and knee-slide routines. Stan 
Kramer and his marionets have 
been held over and are as enter- 
taining as ever. Walk off to solid 
mitting with the Bill Robinson and 
the drunk characters still the 
standouts. 


Harmonica Rascals, with Johnny 


| Puleo’s panto comedy, go well. It’s 


their standard stuff, with Puleo 
being kicked and shoved around 
to a healthy return of laughs. Off 
to solid returns, with enough of 
their mouth-organ work interpo- 
lated to provide the added kick. 





FIVE O’CLOCK CLUB 
This mid-Beach spot in the 
heart of the oceanfront hotel sec- 


|tor is another of the clubs suf- 


fering from the competish of 
the no-minimum hostel lounges, 
despite a triple lineup that pays 
off handsomely in entertainment 
values. Attempt to hypo biz will 


who kept the place filled all sum- 
mer, returns on a_ percentage- 


‘salary deal. Current are the Mary 


Kaye Trio, Lenny Kent and the 
Lind Bros. 

The Kaye trio are holdovers and 
deliver solidly with their instru- 
mental-comedy-vocalistic ideas. The 
gal is an highly effective song- 
stress and equally adept on the 
guitar and_ ukelele. Accordion 
player provides the comedy effec- 
tively, with his “Monkey Song” a 
topper. Miss Kaye and _ brother 
Norman join in some neat har- 
monies, with their version of 
“Harbor Lights” bringing heavy 
plaudits. 

Lenny Kent is a returnee here. 
He’s come back with a load of new 
material, most of it on the yock 
side. Gags are fresh and delivered 
with smart timing. Takeoff on 
singer Billy Daniels is a wrapup 
for him. Adds his standard 
“Buddy, Buddy” Texan routine to 
round out his 24 minutes for a 
begoff. Lind Bros., who clicked 
here last season, do as well this 
time out. Then arrangements of 
the pops and classics are out of 
the top drawer. Most of the classic 
stuff they essay (“Eili, Eili,”’ et al.) 
is delivered in bravura style to 
achieve palm-pounding results. 





CLOVER CLUB 

Here again is one of the assured 
moneymakers among the niteries 
thanks to the return of the Vaga- 
bonds and Rose Marie, who, with 
Jan Murray, made operator Jack 
Goldman a happy man last year. 
Gene Baylos is the replacement for 


|} Murray (until mid-month, when. 


Miami Niteries 


| Highlights 


| biggest mitts. 





rom page 1 





Jackie Miles comes in on 10-week 
deal). Club’s low minimum tabs 
($1.50-2.50) add to potency of draw 
among the considerable population 
in the area, which, plussed by the 
Beach visitors who travel over to 
the mainland, makes for consistent 
biz. Show is gauged for the inti- 
mate confines of this room. The 
Vagabonds have reworked their 
standard bits into a smooth-run- 
ning sequence of comedy, instru- 
mental and vocal, building for 
sock returns. Comedy bits are 


| Spread among the quartet, with the 


accordionist and bass player, per 


usual, getting the bigger howls, 
Have added a lot of new biz to 
‘make for more dividends laugh- 
wise. Their “Salt” and “Lazy 


River” as well as the Hawaiian bit 


|are the standouts. 


Rose Marie sets up her arrdy of 
special-material songs and mimings 
for a continuing solid reception. 
are her eloser, the 


Jimmy Durante takeoff and her 


‘Italian number. Works in with the 
| Vagabonds to add laugh values and 


more audience reaction. Gene 
Baylos comes back with the same 
act he’s done hereabouts for sev- 
eral seasons. Not a line nor a mug 
has been changed. It makes for 
howls with those who haven’t seen_ 
him. Only fault is his tendency to 
work in those hep lines when the 
“cracker” types are present, and 
they don’t get that sort of material. 





CLUB BOHEME 

| For years the top gambling spot 
of the gold coast, this intimery is 
‘now being run on a straight din- 
|ing-dancing-show basis with no 
{chance for the return of the 
|chance tables. Located on the 
|ocean up Hollywood (north of 
| Miami) way, it is now being op- 
erated by bandleader Art Mooney, 
who is slowly building the class 
| trade. For his first show he’s held 
'to a moderate budget and comes 
| up with a fairly entertaining trio 
| of acts. Topliners are Noonan and 
, Marshall. The duo show plenty of 
| comedy potentials, but as current- 
| ly constituted they need more ma- 
| terial to bring them into the top 
| class. Marshall handles the songs 
| and straight end of the act in good 
'enough fashion. Noonan is the 
| laughmaker, and hits with his car- 
bonings of the pic greats, then tops 
‘with his impresh of a chef in- 
| Structing on a video show. 


| Gigi Durston is a lush-looking 
_thrush with a small voice. In a 
smaller room she might hit for 
better effect. But her soft ver- 
sions of the standard pops in this 
| 200-seater are lost. Raye Alton is 
/a trim-looking tapstress who earns 
' good reception with her tap-spins. 
| Frankie Froeba’s small unit han- 


| Ges its show assignments well, 





CHEZ PAREE 
This mid-Beach room is biding 


come Jan. 20, when Martha Raye, time (until Martin and Lewis come 


jin on the 19th) with a combo of 
_comedy-plus-girlie ideas that make 
for a pleasing lineup. Maxie Fur- 
/man, a graduate of burlesque, has 
‘staged the show and works in and 
out of the affair with some good 
|results. There’s nothing preten- 
, tious about the proceedings. Line 
(6), plussed by four showgals, turns 
|in some brisk and simple routines. 
| Peggy Greer, buxom gal, knows 
_ her way about a song, with her 
| versions of “St. Louis Blues” and 
“Stormy Weather” garnering the 
Jack Curtis wraps 
up with a neat array of songs. His 
Jolson medley, done straight, gets 


_palming throughout. 
! The Darkens (2) are a standout. 


The terpers work strictly in Afro- 
Cuban style with the bongo beats 
and the wild torso-tossing colorful 
and routined in intelligent fashion 
to gain maximum audience re- 
action. Sunny Knight contribs the 
strip idea to the revue. A hand- 
some redhead, she keeps the 
grinds to a minimum and works in 
her unveilings in studied manner 
to take the blue tinge off and still 
keep the audience interest all the 
way. 

Furman, with his wife straight- 
ing, adds some burley bits that 
have been streamlined and cleaned 
up to keep howls coming. Best of 


the bits is the old boxing-bout 
sketch, with the laughs milked 
from every piece of biz. He also 


emcees and, in a solo spot. whams 
them with a screwy cornet routine 
and a series of lines that are fa- 
miliar but twisted for fresh val- 
ues. Len Dawson orch handles 
show backgrounds in okay fashion. 











56 


Wednesday, January 10, 1951 














ARIETY BILLS 


WEEK OF JANUARY 10 





whether full 


Letter 
(L) Loew: «M) Moss: ‘(P) Paramount; (R 





Numerals tm connection with bills below indicate opening day of show 


in parentheses indicates circuit (FM) Fanchon Marco; (1) Independent, 
’ RKO; (S) Stoll; (T) Tivoli; (W) Warner: 


or split week 








‘WR: Walter Reade 

NEW YORK CITY CHICAGO E! Chico Hote! 
wel Eee ” Pattl Pens ilies Rosita Rios PO uy nat 
Carlton Carpenter Arnaut Bros | Siete aettice Mimi Warren 
Debby Reynolds Alan ay OO a Sarita Herrera ee ee 
Wiere bros Anthony Allyn D Alonso Ore - ore az 
P ul Sydell Hodges , | Kyle MacDonnell 
Ted Sireeter Ore Leon & Eddie’s | Beatrice Kraft 

ORIENTAL : 

Music Hall (1) 11 3 Suns Kddie Davis | Nicholas Matthey 
N.urtha King Leo De Lyon Louise & Harris | Mark Monte 
Beitina Rosas + Cathalas Peggy O'Neil | Dick La Salle Orc 
R.y Raymond Bus'er Shaver & lolden Ders } Hotel Rooseve! 
Leonsrd Sues Olive Myron Bell Guy Lombardo Orc 
Kinizawa 3 Sherman Haves Orc Jimmy Dale Hotel St. Regis 
a cEmina , a,gommesia | aHe Ses 
foe de Ballet Strand (W) 16-17 Jo Hurt | Horace Diaz Ore 
Sym Or Eiliot Lawrence Orc La Martinique | Hotel Shelbourne 

Palece (R) 12 Georgie Kay Ben Blue | Aaron Payne 
Geraldine & Joe B & J Marco Johnny Conrad | Joan Kibrig 
Joe Phillips MIAMI Richard Hayes | Ray Ramirez 
K'rt con & His Olympia (P) 10 Sid Fieids | Spotlighters 

dancers Eihe! Smith R- berta Lee Hotel Statier 

Poram-unt (P) 10 Tommy Hanlon Co W hiporwills Frank Carle Ore 

tery ri} ~¢ vaipn ont re | 5] 
Ky Stari Bill Diaro Ralp! { O } Hotel Taf 
Dk Brewn Hank Sieman Val Olman Ore Vincent Lope? Ore 
Johnn r2an B & C Robinson Latin Quarter Versailtes 
Clark ° . ‘ PHILADELPHIA Wences a Sanaa 
Jerry Wald Ore Earie (W) 11 Sarah Ann McCabe a mag agp 

ee V2 Louis Jordan Ore Christiani Troupe | ene : ) vi 
Al Berme 10 Jordanettes Mila Raymon Panchito Orc 
Hollace Snaw Bill Davis Vikings | Village Barr 
Rot el Peggy Thomas Nirska | Bourbon & Bayne 

Strene (WW) i2 Novello Bros Genia Mel | Tex Fletcher 
B silo er aaa Teddy Hale Wilson Morrelli | pane ARut 

y mei - ( }; reter ubdino 
Deon Mur dhv ROCKFORD peti Fe Ore | Village Vanguaro 
Bettv Bruce Pelece (i) 2-14 : | Richard Dyer 
Florian Z: bee} Mack Fomily Le Ruwan Bleu | Bennett 

RALTI;A9OFS steaege Mle \ Joyce Indig |Clarence Williams 

Royrt (1) 11 oe a _ Hugh Shannon Waldorf-Astoria 
Lione! Homoton M Ww “haoel & 3 Riffs Continentals 

Ore & Fe ; SP eaes Ronnie Giaham | Fisher & Ross 
( lev Homner Zebra Norman Paris 3 | Emil Coleman 

Rockets (1 to fill Julius Monk ' Mischa Borr Ore 
Pat Taylor WASHINGTON 
Sonny Porker Capitol (L) 11 
Gil Berne! Arthur Godfrey CHICAGO 
Irma Cur Talent Scouis 

sips Blackhawk Johnny Alladin Ore 
BRITAIN Patsy Abbott H Edgewate: fe « 
Norma Lee Doggett | Xavier Cugat Ore 

BLACKP*"L Bill Johnson Joel Friend Abbe Lane 

Paiace (1) 8 Billincton Ray Hyson | Dulcina 
Dr Crock & Jimmy Jomes Co Henry GBrandon Ore | Tato & Julia 

Crackpots D & E Wilcox Cher #faree Otto Garcia 
Terry Hall Fayne & Evans Stan Grover Hote: Stevens 
Dey Dey & Dey El Granadas & Paul Gray Skating Ryles 
Jose Moreno Peter Elissa Jane Arnold Shoda 
Gearse Williams | Alan Kay & Gloria | Richard. France tea Ualhaee 
ladclite &¢ R-y ichar¢ < ; Jac é oe 
Soin 2 06 ae PORTSMOUTH Chez Adorables Mac MacGraw 

GLASGOW ,, Royal (M) 8 Manuelitto Ore Reed Williams 

Vie Oliver Cee 


Emovire (“) 8 


ante aa Steve Conway 
+ dg a sergman & B ros 
M omste Mal & eune Manton 
Dorothy Helen Jutsen 
J useat ited lee Sylvia Campbell 
ye iti - ieeoin Maureen Power 
. Ed fig, Douglas Argent 
c e 5 S 
poorer ae Ernie Brooks 
Ella Shields Les Rayner & Betty 
Suzette Tarri I & S Davis 
Bernard Mites | SHEPHERDS B'iSH 
Lowe & Ladd Empire (S) 8 
Muldocn 4 | Billy Cotton Bd 


Annell & isresk Alan Clive 


Gerry & Doris Archie Glen 
NOTTINGHAM Evy & Everto 
Empire (M) 8 |}2 Angelos 

Mac Donold & Tattersall & Jerry 
Grahem !Mills & Belita 

AUSTRALIA 
MELBOURNE Maurice Colleano 
His Majesty’s (1) 8 Co 


Horrie Dargie 4 

| James Cardwell 

Komanofft 3 

| Les Ritchie 

Ronnie Shand 
SYDNEY 
Tivoli (1) 8 

Guus Brox & Myrna 

M & H Nesbitt 


Armand Perren 
Marion Davies 
E'imar | 
Devine & King | 
Gerda Bornstad } 
Chribi 
_one Saary 
‘im De Jong | Wally 
ar | ally Boag 
Soceees Saetete | Babs Mackinnon 
Joe Whitehouse fio = eomep 
Alice Bronimann | Hleana Sazov 
Cissy Trenholm | Rob Biwi 
Tivoli () 8 Euzene’s Flying 


John Calvert Ballet 
Ann Cornell Ceiebrity 8 
CANADA 
EAST HAMPTON Koba & Kalee 
Granada (1) 8 Lupe & Valez 
Stella Marie & Paul | Al Roxy 


Bob Grey ‘Pat Hatton & Peggy 


Cabaret Bills 


NEW YORK CITY 








Birdisno t Little Ctub 
Dizzy Gillespie Ore Ernie Warren ore 
Lester Young Ore ae : dee ave 
‘ | Louise Howard 
Sive Angel Erik Rhodes 
Pearl Bailey Downey & 


Wally Cox 

Stuart Ross 
Paula Drake 
Edie & Rack 
Page Cavanaugh 3 
Herbert Jacoby 


trazel Wethster 
Old Knick 
| Geene Courtney 
| Connie Anderson 
| Sid Marion 
| Ola Roumanian 


Bon Soir | Sadie Ranks 
Jimmie Damels | Radio Aces 
Mae Barnes | Buster Burnell 
Ghostley & Wood Marusia Sava 
Norene late | Alverda 


Garland Wilson | Juliette Koka 





Etlis Larkin 2 | Joe LaPorie Ore 
Cafe Socrety | D Aquila Orc 
Josephine Vremice Park Ave 
Arthur Blake Gloria Eiwood 
Clif’ Jackson Scotty Graham 
Phil Napoleon Ore | Charlie Stewart 
c 
D: Copscadane | Paul Secueee 
Marit Thomas | Hote! Ampbassado: 
arilyn Murray | Jules ‘ . « 
M Durso Ore | “ules tanse tire 
Harbers & Dale Pm gn ny 
S way Callelo | Mischa Razinsky Oo 
F. Alvares Orc \ ee ae 
. | Henry Jerome Ore 
Diamond Horseshoe Hotel New Yorker 
Ross & laPierre | Ray Robbins Orc 
Saxon Sisters Carol Lynne 
y € Hondy Farrar & Carter 
Bilis Banks | Sid Krofft 
Eddie franklin ' Johnny Kirby 
Noble Sissle tre Hotel Pierre 
Chie Morriser Ore Denise Darcel 
Joe E. Howard | Fosse & Niles . 


Wallen Twins 
Havana Madrid 
George DeWitt 
Roberto & Alicia 
Jerry Cooper 
Pupi Campo Ore 


| Stanley Me'ba Ore 


Habibi 
Lota 
| Bracha 
Hille) & Aviva 


Manuel Jiminez Ore O 


Davidsen Ore 
Paimer House 
Connie Haines 
Romanos 
Sharkey Bonamo Bd 
M Abbott Ders 
Eddie O'Neal Ore 


Harper Fiaherty 
Bob Fitzgerald 
Skating Blvdears 
Jo Barnum 

Jack Spoons 
Chordmen (4) 
Buddy Rust 





Helstngs | Bill Perry 
Georgie Gobel | Leighton Noble Orc 
Jayne Walton j Vine Gardens 

’ Billy Chandler Ore | Myron Cohen 

Hotel Bismarck Carter Sis (2) 
Norman Martin | Minda Lang 
Trude Adams Susan King 

Lee Morgan Mel Cole Ore 

iv 
LOS ANGELES 

Ambassador Hotel | Russ Morgan Ore 
Jane Pickens Ciro’s 


! 
Martha Stewart 
Blackburn Twins 
Lindy Doherty 
Marco Rizo Orc 
Dick Stabile Ore 
Mocambo 
Kay Thompson 
Latin-Aires 
Eddie Oliver Ore 


Georgie Tapps 
Eddie Bergman Ore 
Geri Galian Ore 
Biltmore Hotel 
Bob Williams 
Frakson 
Barbara Perry 
Paycees (2) 


LAS VEGAS 
| Desert Inn The Kings 
Romo Vincent Harold Stern Ore 


Garwood Van Orc 
Last Frontier Hote) 
Phil Spitainy Ore 
Nick Stuart Ore 


P Steffan Ders 
Cole Debutantes 

| Mons. Choppy 

| Carlton Uayes Ore 


| 
| 
| 
| 
| 


| El Rancho Vegas Thunderbird Hotei 
| Kay Thompson Watson & Auste:n 
Jimmy Nelson Busketeers 
Henry Busse Orc Sid Krofft 


Gil Johnson 
Al Jahns Ore 


TW Play Rights 


Continued fr a pagei4* 


Flamingo Hotel 
Toni Arden 














vision rights, are usually unwilling 
to take the risk of making a kine- 
| scope. 

Get Same Benefits 

/ This means, according to Colton, 
_that in spite of the real doubt as 


| question of kinescopes, the picture 
'companies are getting the same 
benefits that they would have re- 


ceived had this question been de- 
termined by the courts in thei! 
| favor. 

' In view of the uncertainties as 
| to exact status of television rights, 
| Colton suggested recourses avail- 
' able to an author. 


| First, he may grant television 
' without warranties. If he makes 
| warranties, he may be able to limit 
the amount of the liability there- 
under. 


Secondly, he may seek a court 
| determination of his rights 
| bringing action for a declaratory 
judgment. 
| Thirdly, he may make a deal 
| with the purchasing picture com- 





vision rights can be used. 
* 


rights in question either with or, 


by | 





Report Conkling 


Continued from page 43 








Sacks, RCA vice-prexy over talent | 
relations, has been dickering with | 
Livingston but no deal has been | 
set as yet. If Livingston doesn’t 
switch to Victor, probability is that 
he will go to Columbia along with 
Conkling. 
Stanton Statement 


Substantiation to the reports of 
a high-echelon shakeup at Colum- 
bia Records was seen in the state- 
ment of Frank Stanton, president 
of the parent Coiumbia Broadcast- 
ing System, that “changes are to 
be expected at Columbia Records.” 
Stanton’s immediate reference was 
to the posts of sales chief and ad- 
publicity director, which were re- 
cently vacated by Paul Southard 
and Ken McAllister, respectively. 
Stanton, however, declined to dis- 
close how high up the administra- 
tive changes wouid go. 

{t's understood that the shuffle 
at Colunybia will not affect Goddard 
Lieberson, exec vice-prexy, and 
Mitch Miller, artists and repertory 
chief. Lieberson, who was recently 
under attack for having allegedly 
published some poems in the left- 
wing publication, the New Masses, 
back in the 1930's, is currently in 
the West Indies recuperating from 
an illness. Although Conkling may 
take an active interest in Col’s a&r 
division, Miller will continue to 
head up the department. 

The shakeup at Columbia cli- 
maxes the recent series of resigna- 
tions from the diskery, along with 
a drastic overhauling of the com- 
pany’s sales department. The fluid 
situation in the company’s exec 
setup is seen stemming from the 
relatively poor year suffered by 
Columbia during 1950. Col was hit 
both in the pop and longhair fields 
and only came out of the doldrums 
during the final months of last year. 

An important contributing factor 
to the Col shakeup is seen in the 
company’s defeat in the “battle of 
the speeds.” Not only was Colum- 
bia forced to adopt the RCA Victor 
45 rpm speed for pops, but the 
company was caught with an in- 
vestment of almost $1,000,000 in 
automatic changes for its 33 rpm 
system. Col’s hope of establishing 
its seven-inch 33 rpm platter as a 
standard for the pop market with- 
ered last summer when Decca 
stepped into the Victor 45 rpm 
camp. 





| Film Violence 


Continued from page 1 











into the fourth and fifth slot, re- 
spectively, the poll showed. 


Explanations for the vanished 
femme audience segment ranged 
from the dearth of “heart beat 
stories with happy endings” to the 
lack of salesmanship in advertis- 
ing. The decline of glamor in pix 
also was decried in the replies, one | 
Des Moines exhib asking, ‘“What- 
ever happened to the swell fash- 
ions, glamor and all the things that 
made Hollywood and gave movie- 
goers a royalty of sorts?” Con- 
sensus appeared to be summed up, 
in a Seattle manager’s opinion that | 
there were “too many fists and 
brass knuckles and not enough: 
smart clothes and diamonds.” 


Color in pictures increased box- 
office by an average of 18%, ac- 
cording to the poll. However, opin- 
ions were expressed that color has 
been used in too many inferior pic- 
tures, so that it no longer holds 
on charm and value that it once 
did. 











Skouras Suit 


Continued from page 
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has been dusted off regularly, but 
never actually filed. 

It is understood that Warner 
Bros. alone among the majors may 
escape being named ia -he Skou- 
ras suit. Reportedly, Warners has 
made some concessions that have 
|}appeased Skouras’ ire. Whether 
| sufficiently to remove it from the 
‘action compl.tely, however, law 
yers wouldn”™ reveal this week. 


Skouras aim, of course, is to | 
‘move up even with Loew and RKO 
‘houses in a number of strategic sit- 
uations in Manhattan, 
‘Brooklyn and _ Jersey. 


Bronx, | 


Skouras 


webs. 


' numbers 





New 





Acts 





MING SING TROUPE (5) 
Acrobats 
8 Mins. 
Apollo, N. Y. ; 
Ming Sing Troupe is an impres- 


sive group of femme acrobats. They | 
excell in back-bending and sundry | 
Muscu- | 


other limb-twisting feats. 
lar work. 1s chiefly done by three 


‘Chinese girts, assisted by another 


girl and a male member. Latter 


'two, although occaSionally partici- 


pating in the routines, primarily 
concern themselves with arranging 
the props. 

Throughout their body manipu- 
lations, the girls rotate whirling 
disks on the end of a stick held in 
either hand. Male partner also 
scores by revolving a disk atop a 
iong slender pole which extends 
almost to the proscenium arch. 
Troupe’s best sequence is at the 
finale where one girl does a back- 
bend off an elevated bench and 
manages to pick up a glass with 
her teeth. Unit is an okay sight 
act for vaude and also has possibil- 
ities for TV. Gilb. 


CHET CLARK 
Harmonica 

9 Mins.; One 
Palace, New York 

Chet Clark, a newcomer, is a 
promising harmonicist. He handles 
instrument expertly, has a good 
choice of tunes and imparts his 
offerings with sufficient showman- 
ship to satisfy audiences. 

Clark handles a Latin medley, 
“Roumanian Rhapsody” and “St. 
Louis Blues,” with good effect. But 
these tunes are fairly standard in 


the catalogs of most harmonica 
plavers, and he should try some 
fresher material. Jose. 


THE LATINOS (2) 
Acro 
8 Mins.; Three 
Palace, New York 

The Latinos, a wire act, have ob- 
viously been around, but aren't 
listed in VarRIeETy’s New Act files. 
They do some good terping on the 
strand and show applause-winning 
acro work. Team works mainly in 
unison with the male taking most 
of the heavy work. 

Latinos are okay for most thea- 
tres and would also register well 
in the outdoor field. Jose. 


GEORGE JOHNSTONE 
Magic, Comedy 

19 Mins.;: Two 

Palace, New York 

George Johnstone is a_ likely 
newcomer who will attain status 
once he acquires more ease. Major 
failing is his gab, which needs 
sharpening. His specialty is 
pseudo magic and he does it with 
an essence of comedy. 

He invites a pair of volunteers 
from the 
them via devices which he shows 
to audience. These get a good 
amount of laughs. He's assisted by 
a comely femme. Jose. 


WHIPPOORWILLS (4) 
Songs 

10 Mins. 

Martinique, N. Y. 

The Whippoorwills, playing their 
first N. Y. date, show plenty ex- 
perience. Youthful quartet, com- 
prising a femme and three boys, 
are sufficiently well grounded in 
harmonics to provide good aural 
entertainment and _ dress _ their 
vocal arrangements with good 
movement to make them eligible 
for sight and sound media. 

They have some good arrange- 
ments, do well in rhythmie and: 
novelty tunes with vivid delivery 
and comedy effects. Their three 
on show caught in- 
dicate they can_ provide choral 
dressing in most deluxe situations. 


They've been on the Frank 
Sinatra radio show since its in- 
ception. Jose. 





SAXEY WILLIAMS 
Novelty 

8 Mins. 

Apollo, N. Y. 

There’s little that’s unusual in the 
toothy turn of Negro Saxey Wil- 
liams. Smartly attired in white 
suit and white shoes, he opens with 
some conventional stepping. How- 
ever, this is merely an intro to 


| some extensive iron-jaw routines. 


He grips an inverted chair in his 
teeth and simultaneously gets off a 
bit of terping. Act is similar to 
that done by Bobby “Tables” Davis 


|and Lockjaw Jackson. 


Williams follows up by clenching 
two chairs in his molars, then later 
hoofs on one leg with a table <n 
similar fashion. For a finale, he 
walks off with three tables and a 
chair piled pyramid fashion. While 


ings. Gilb. | 


_tume change. 


audience and bewilders | 


, into the plushier time. 





NELLE FISHER & JERRY ROSS 
With Earl Redding 

| Dance-Songs 

| 15 Mins. 

Wedgwood Room, N. Y. 


Nelle Fisher and Jerry Ross, 
terping mainstays on NBC's Satur- 
day night “Your Show of Shows,” 


are essaying their first local hotel 
date as a team. The duo are highly 
skilled dancers with looks and per- 
sonality to make them important 
in terp circles. Their work is in- 
terpretive showing ballet training, 
but at the same time, their rou- 
tines are down to earth with a 
mass base that will earn plaudits 
for them in all sight media. 

Team is assisted by the vocals 
of Earl Redding, a capable bari- 
tone, who is also one of the com- 
ponents of the NBC show. Red- 
ding supplies the singing back- 
ground of a rural number done by 
the team, and chants “David and 
Goliath” as a solo in order to give 
the terpers a chance to make cos- 
He registers in both 
departments. 

Miss Fisher and Ross show two 
numbers, the aforementioned coun- 
try turn, and a satire of flaming 
youth in the mad ’20s. In the 
former number, the team shows 
evidence of attempting to live up 
to the Waldorf-Astoria environ- 
ment, inasmuch as there's a degree 
of pretentiousness. The routining 
is over-elaborate for the simple 
theme, but at the same time, this 
defect has the virtue of showing 
off their ability at dance and a 
feeling for folk-themes The flam- 
ing youth number, with excellent 
costuming of that period, has ele- 
ments of humor and authenticity 
of the terping of that era. Their 
ribs at the hip-flask era hit the 
mark and give them a hearty exit. 

Jose. 


THE CONTINENTALS (5) 
With Jack Cathcart 

Songs 

20 Mins. 

Wedgwood Room, N. Y. 

The Continentals, a five-man 
singing group with Jack Cathcart 
providing a driving piano accome- 
paniment, impress as one of the 
better vocal units. Quintet shows 
the benefit of rigid discipline. 
Their harmonics are excellent and 


they have the knack of asserting 
and obscuring individual  per- 
sonalities for the overall benefit 
of the group. 

The Continentals show versa- 
tility in many types of tunes, 


They're adept at comedy numbers 
as well as ballads. In the straight 
harmony field, they do a respect- 
ful version of the “Whiffenpoof” 
song, and along satirical lines they 
show a fine vein of comedy with 
“The Sheik” and a burlesque col- 
lege medley. Also making a mark 


‘with the upper-crust spenders in 
‘this room is their excursions into 
‘orchestral 
'a whistling solo by one of the lads 


effects. For variety 
wins applause. 

Group is okay for virtually any 
field as they've evidenced on pre- 
vious television shows in this area, 
and loom as a safe bet for diskings 
and personal appearances. Jose. 





JAMES DENAS TRIO 
Comedy, Dance 

7 Mins.; Full 

Palace, New York 


The James Denas Trio, current- 
ly, have the basis of a good act. 
The comedy adagio trio, compris- 
ing two boys and a femme, show 


some good straight tricks and then 
go into comedics, which aren't 


| pointed up too expertly. 


A rearrrangement of routines, 


fresher approach to comedy and 


more smoothness in execution, 
which should come with more ex- 
perience, would justify their entry 
Jose. 











| College Dates 





——__ 


‘ontinued from page 43 


$3,750 per night. Most name 
bands, however, are averaging 


somewhat better than $2,000 per 
night.. This is as much as most 
of the New York hotel dance spots 
pay per week. 

Another factor in the pay hike 
by the colleges is rising competi- 
tion from percentage deals by ball- 
room operators and the rising 
number of Army camp dates being 
made available. Some schools in 


| pany to give it part of the proceeds | chain,.as do the other New York | Williams doesn’t show much ability | the midwest have been so alarmed 

f the television rights in ques-' indie circuits, normally plays prod-| as a dancer, the novelty aspect of at the price situation that they have 
tion in consideration of the picture uct with a varying clearance after | his act is strang enough to qualify entered into an informal agree- 
company agreeing that the tele-| it breaks from the RKO and Loew’s | him for most vaude and TV book- r 


ment to hold down prices, even 
for top name bands. 
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Return to Modified 


Seen as Result of League Huddle 


Form of ‘Buy 





Return to at least a modified + 


form of the old ticket “buy” is 
seen a possibility in New York in | 
the next few weeks. Proposed re- | 
visions of the ticket code, approved | 
last week by the membership of | 
the League of N. Y. Theatres, | 
would include provision for brok- | 
ers to purchase as much as 25% of 
the orchestra seats for a show in 
advance, provided they have “bona 
fide’ orders. The various changes 
okayed by the League will next be 
considered by the Ticket Code Au- 


thority, which is controlled by the 
League, Actors Equity and the 
brokers. 


Other prospective modifications 
of the code would provide for the 
brokers to receive up to 50% of 
the orchestra seats after the open- 
ing, instead of the present 75%, 
and would extend the code regula- 
tions to cover ticket subscription | 
organizations and theatre party 
agents. Also, a standard contract 
would be used for theatre party 
bookings. 

All the proposals were adopted 
by unanimous vote of the League 
members present at last week’s 
meeting. However, Lee Shubert 
refused to accept two other rec- 
ommended changes and they will 
not be submitted to the Code Au- 
thority. One calls for a drastic cut 
in the allotment of house seats for 
Broadway shows (no more than 48 | 
for musicals and 24 for straight 
plays) and the other would provide 
for compulsory arbitration of all 
disputes over theatre rental deals. 

In the case of the suggested re-. 
duction of house seat allotments, 
Shubert argued that he needs the | 
present supply of such locations, 
principally for meeting requests 
from public officials. Regarding 
compulsory arbitration, he claimed | 
that present contracts call for 
“mutual” control of tickets be- | 
tween producer and theatre owner. 
Asked what would happen in case | 
“mutual” agreement couldn't be | 





reached and no arbitration proce- | 
dure were available, he reportedly | 


told other League members, “I 
don’t want anybody telling me how 
to run my business.” 

All the proposed changes in the 
ticket setup, including both those 
accepted by Shubert and the ones 
he opposed, would be purely vol- 
untary. 
suggested provision for a “buy” 
and the other broker allotment 
provisions, it’s figured they are 
likely to have fairly general appli- 


cation. However, the cut in house | 


Since Shubert favors the | 


Blondell-‘Birthday’ As 


Arena Intro in Balto 


Baltimore, Jan. 9. 

Don Swann, Jr., is introducing 
this town to a theatre-in-the-round 
at the Sheraton-Belvedere hotel 
with a four-week season under way 
this week. Joan Blondell, in ‘‘Hap- 
py Birthday,” is the getaway attrac- 
tion, with Morton da Costa direct- 
ing, and members of Swann’s 
strawhat Hilltop theatre group in 
support. 

Ford’s, local legit stand, is cur- 
rently dark, with nothing set until 
Jan. 22, when “Death of a Sales- 
man” will supply the second of five 
plays promised under American 
Theatre Society-Theatre Guild sub- 
scription. Seszson here has been the 
slimmest in moons. 


French, Baker Play 
List Merger Seen 


Boston, Jan. 9. 
Possibilities loom of a merger of 
the two oldest U. S. play agencies, 
Samuel French, of New York, and 
Baker’s Plays (formerly Walter H. 


Baker & Co.), of Boston. No nego- 
tiations are currently in progress, 
but there have previously been 
conversations about a purchase by 
French of the Baker list. If and 
when the Baker firm were sold, it 
would be to French, according to 
Theodore Johnson, head of the lo- 
cal agency. However, it was not 
indicated whether or not the Baker 
name would be retained in such 
circumstances. 

The French and Baker compa- 
nies are already associated through 
the former’s handling of the regu- 
lar stock rights to plays on the 





| Baker list, with the Boston firm 


agenting the amateur, little the- 
atre and summer stock rights to 
the properties. Although most of 
the items on the huge Baker list 
are considered primarily amateur 


theatre material, the firm acts as | 
the U. S. representative of St. John 


Irvine and for some of the works 
of Somerset Maugham. 


French, which also has a tre- 


seats and the compulsory arbitra- mendous list, is considered the 


tion setup will probably apply only 
at independent theatres. Even at 
those, it’s pointed out, the changes 


may not always apply, since indi-| 


vidual producers may not always 
accept them. 


St. Paul Council Uses 
Radio, Dailies to Warn 
Public on Legit Sluffoff 


Minneapolis, Jan. 9. 
Following recent boxoffice fiascos 
by “Come Back, Little Sheba” and 
“Brigadoon” at the Municipal Au- 
ditorium, St. Paul city council 


warned the public via newspapers 
and radio that unless it responds 
better St. Paul may be wiped en- 
tirely off the theatrical map. 
Greater interest must be awakened 
in the legitimate stage or no more 
attractions may be booked into the 
Auditorium after this season, ac- 
cording to the solons. 


Muny commission decided to 
make a comprehensive study of the 
situation to determine what can be 
done to give the boxoffice “a shot 
in the arm” and improve grosses. 
Ed Furni, Auditorium manager, 
will assist. One commissioner 
thought the poor business done by 
“Sheba” and “Brigadoon” might 
have been due to the fact that they 
came close. together during the 





poor holiday season. But if business | 


continues p@or, he declared, it’s 
the end for legitimate in St. Paul. 
_In past seasons, a number of the 
bigger legitimate attractions have 
played their Twin City engage- 
ments exclusively in Minneapolis. 


—_— . 
On each such occasion, however, | 


there have been protests from St. 
Paul city officials, business inter- 
ests and newspapers. The news- 
Papers have refused to carry the 
Shows’ advertising or permit any 
mention of them in news columns. 


‘leading agency in the amateur 
field. As with the Baker firm, 
which also has a large catalog of 
one-act plays, the growth of televi- 
, sion has brought a boom in book- 
| ings. Although there is some ques- 


_tion which firm is the older, both | 


_ Baker and French have been in 


business more than 100 years. 

| Only other important agency in 
| the amateur rights market is the 
relatively small Dramatists Play 
‘Service, which is cooperatively 
owned by a number of name play- 
wrights. 


HELPMANN EXITS TERP 





| 





Robert Helpmann has resigned 
as premier danseur with Sadler’s 


| Wells Ballet of London to devote | 


| his time to films and legit. Dancer 


has been with the British troupe | 


since 1933. He finished a film stint 

| last fall for the Michael Powell- 
|Emerich Pressburger forthcoming 
“Tales of Hoffmann” in England, 
then came to the U. S. for a brief 
stay with Sadler's, now touring 
America. Helpmann has already 
returned to England, 
| Sadler’s will still be touring here 
until end of this month. 


| 


| Helpmann is slated to act as co- 
director for, as well as dance in, . 


Sir Alexander Korda’s “The Sleep- 
ing Beauty,” starring Sadler’s pre- 
miere ballerina Margot Fonteyn, 
due for lensing in London next 
fall. He danced in the pic, “The 
Red Shoes,” for which he also did 
the choreography, and has ap- 
peared in legit in London, his last 
appearance being the lead in a re- 





graphed a “Hamlet” for Sadler's, 
which he danced for them. Help- 
mann has done other choreography 
for Sadler’s and will probably con- 
tinue to appear with the troupe 
from time to time as a guest star. 


| 
| 


FOR LEGIT-FILM STINT 


although | 


vival of “Hamlet.” He also choreo- | 


field. 


Coast Paraplegic Revue 


Set for Chi Premiere Red, White, Blue’ Folds Next Week: 
Legion Loss May Reach $680,000 


Jot Chicago, Jan. 9. 

It’s a Great Day,” paraplegic | 
revue which has been touring the | 
Coast, is set for a premiere here | 
at the Blackstone theatre Jan. 29. | 
Veterans have raised their own 
money and have incorporated their 
company. Nick Castle, M-G-M stu- 
dio director, is directing and stag- 
ing. Musical previously had been set 
for debut”here at the 8th Street 
theatre Nov. 27, but was delayed 
when the promoter failed to raise 
funds for the opening. 

Show will play a break-in date 
with new skits and numbers at the 
Sawtelle, Cal. hospital, Jan. 20. 


Edna Best Eyes 
New Plays, Barns 


Edna Best, who closed Sunday 
night (7) in the sole femme part in 
the N. Y. City Center revival of 


“Captain Brassbound’s Conver- 
sion,” leaves today (Wed.) for the 
Coast. She’ll stop off in Chicago 
to visit her daughter, Sarah Mar- 
shall, who’s appearing there with 
the Lunts in “I Know My Love.” 

Nat Wolff, Miss Best’s husband, 
is cutting down on his activities as 
a radio-tele producer and is cur- 
rently writing a legit comedy for 
her. Couple intend to headquarter 
in the east henceforth, but will 
spend some time on the Coast, 
where they will maintain their 
home. They hope Wolff’s new play 
will be ready for presentation 
next fall. Nothing has been done 
about arranging a production as 
yet. 

Meanwhile, Miss Best is mulling 
the idea of packaging a cut-down 
production of “Brassbound,” using 
a shortened script, and touring the 





strawhat circuit with it next sum- | 
_mer. 
_able American play in which she | 


She’s also looking for a suit- 


and her actress-daughter could ap- 
pear at the City Center, as part of 


the spring season. 


| ‘Apple’ Sour in D.C. in Kid 





| Law Hassle; Mrs. Norton 


| 


Seen Likely to Aid Setup 


Washington, Jan. 9. 


Revision of the rule barring child 
performers from appearing on 
stage in Washington is seen likelier 
if the appointment of ex-Congress- 
woman Mary T. Norton to the D. C. 


Board of Commissioners material- | 
She is supposedly under | 


izes. 
strong consideration by President 
Truman for the post and is a 
known ally of the theatre. 


Most recent play to run afoul of 
the local ordinance barring any- 
one under 14 from being seen in 
the District is “Apple of His Eye,” 
revival with Edward Arnold. When 
the play bowed into the Gayety 
theatre on the first leg of a nation- 
al tour, eight-year-old Marybeth 
Fitzpatrick sat on the sidelines 
while her 16-year-old sister filled 
in for her. 

Richard Coe, Washington Post 


‘reviewer, devoted most of his space | 


to the situation, rapping the rule 


which prohibits plays like “Peter | 


Pan,” “The Innocents,’ “Happy 
Time” and “Member of the Wed- 
ding” from being seen by Washing- 
tonians. All of them have minors 
in important roles. 

After revealing that Mrs. Norton > 
was up for appointment, Coe de- 
clared himself heartily in favor. 


| He said he hoped it would end the 
‘absurdity in which 16-year-olds 
| were asked to play children half | 
their ages or of having midgets fill | 


in. “Surely it is most incongru- 
ous,” he said, ‘“‘when we find them 
performing furiously on _ films, 
radio and television.” 


Yiddish Alliance Benefit 


Milton Berle, Regina Resnik, 
Sid Caesar, Barry Gray and Bea 
Kalmus, will head a layout from 
the Broadway and Yiddish stage, 
who will appear at the annual . 
benefit to be given by and for the 
Yiddish Theatrical Alliance at the 
Second Avenue theatre, N. Y., 
Jan. 18. 

Preceding the show, Molly Picon | 
will give a special performance 





‘of “Take It Easy,” new Rumshin- 


sky-Kalich Yiddish musical. Pro- 
ceeds will go to a fund for needy 
members in the Jewish theatrical 





Swanson to Stay in ‘20th’ 
Till April; Pic Delayed 


Gloria Swanson, who was slated 
to withdraw March 1 as co-star with 
Jose Ferrer in his and Richard Con- 
don’s revival of “Twentieth Cen- 
tury,” is now set to remain at least 
until April 15. She is committed 
for a film to be made in England, 
but the starting date is still uncer- 
tain. 

Ginger Rogers is among the 
names being considered by Ferrer 
and Condon as Miss Swanson’s suc- 
cessor. The plan is to take the re- 
vival on the road after its run at 
the Fulton, N. Y., where it moved 
this week after a non-profit break- 
in at the ANTA Playhouse, N. Y. 


N.Y. Consul’ Setup 
Inked for London 


Entire cast and physical produc- 
tion of “The Consul,” which ended 
its tour Saturday night (6) in Phil- 
adelphia, will be used for .-he Lon- 
don presentation of the Gian-Carlo 
Menotti opera, opening Feb. 6 at 
the St. James’s theatre. Chandler 
Cowles, who co-produced the show 
with Efrem Zimbalist, Jr., will 
probably attend the musical’s West 
End premiere, although it will be 
on the same night as the Broadway 
opening of “Billy Budd,” which he 
is presenting in partnership with 
Anthony Brady Farrell, Jr. 


Patricia Neway, who scored a 
personal success as the principal 





featured lead in the show, will sail | 
Jan. 21 on the Queen Mary with | 


other members of the troupe, in- 
cluding Gloria Lane, Norman Kel- 
ley, Russell George and conductor 
Thomas Schippers. Mari: Powers, 
currently singing the part of the 
mother in the Milan edition of the 
show, will rejoin the original com- 


pany in time for the London preem. | 
Menotti, who is also in Italy, will | 
be in London to assist with tuneup» 


rehearsals. Laurence Olivier and 
Louis Dreyfuss (Chappell & Co.) 
are the West End presenters of 
“The Consul,” in association with 
Cowles and Zimbalist. 


Despite virtually unanimous rave ~ 


reviews in every stand, “The Con- 


sul” played to only two strong box- | 


office weeks in its nine-week tour 
of eastern U. S. cities. The opera, 
which last season won the Pulitzer 
prize for music and the N. Y. 
Drama Critics’ Circle award as the 


best musical, had previously repaid | 
its $100,000 investment and earned | 
about $25,000 additional in cash 


reserve and bonds. 


LEATRICE JOY TO STAR 
IN ALBANY STOCK TRY 


Albany, Jan. 9. 
“Alexander,” comedy by Lexford 





Richards, stage and television ac- | 


tor, will be premiered at Malcolm 


Atterbury’s Playhouse here Jan. 
16, under aegis of Gant Gaither. | 
‘concentrate on the one company of 


Broadway revival of “Craig’s Wife,” | “Blondes,” so they have no inten- 


plans a metropolitan showing of | Although Gene Mann’s second pro- 


Latter, who produced the recent 


the new work soon. Local presen- 
tation will be for two weeks. 
Richards is a 30-year-old graduate 
of the Yale School of Drama. 


Cast for “Alexander” consists of 
Leatrice Joy, silent films star; 
Gloria Hoye, ingenue lead with 
Atterbury’s group; Reginald Mason, 
veteran actor; Grace Kelly, 20- 
year-old niece of George Kelly; 
and Donald Murphy. Mason re- 
placed Nicholas Joy, who was per- 
mitted to bow out for a role in a 
Bing Crosby picture. 

“Alexander” is the second opus 
to be tried at the Piayhouse this 
season, “Facade” being the first. 
“Congressional 
viewed last year. 


“Of Thee I Sing,” first musical 


to be presented at Malcolm Atter- | 
bury’s Playheuse in his four sea- | 


sons of stock operation, drew ex- 
cellent business during the first 
two weeks. It is being held for a 


\third week. 


+> 
i 


|champ going to 


‘used by some personalities. 
_actor’s reference to Franklin D. 


Baby” was pre-. 


Chicago, Jan. 9. 

American Legion's “Red, White 
and Blue” musical extravaganza is 
to shutter here Jan. 20 after a 
three-week run. Vaude_ presenta- 
tion, which has lost over $500,000 
for the veterans’ organization, 
opened here Jan. 1 with Peggy 
Lee as headliner after Gertrude 
Neisen was forced to bow out 
because of fatal illness of her 


father. Chi critics lambasted the 
lavish production, and although 
there was $60,000 in reported 
pledges mainly from American 
Legion sales, first week totaled 


only $13,632. Show’s operating 
budget is $35,000 weekly. Though 
production came here deep in the 
red, Legion came through with 
more money, hoping that a favor- 
able five or six week run here 
might help cover some of the 
deficit. 

Show bowed at the Downtown 
Paramount, Los Angeles, Oct. 7 
for a 19-day run with George 
Jessel as headliner, coinciding 
with the Legion convention held 
there. LeRoy Prinz and Owen 
Crump were the producers. 

Total Legion outlay is estimated 
between $500,000 and $600,000, but 
loss. figure takes into account 
return of $40,000 in bonds and 
expected sale of expensive light- 
ing, stage equipment and sets. 
Show, when mounted, was listed 
as set for a two-year-run with con- 
firmed dates stretching beyond 
the summer of 1951. Since open- 
ing in L. A., show has lost 
money everywhere except Topeka, 
Wichita, Indianapolis and Grand 
Rapids, where local Legion offi- 
cials put on a solid campaign that 
paid off. Elsewhere there was 


| little Legion activity and little or 


no interest. 


This makes ‘Red, White” the 
second biggest flop in show biz 
history, dubious honor of the 
“The Ladder,” 
1926-27 Broadway fiasco kept going 
fer 640 performances by oilman 
Edgar B. Davis, who thought the 
public should see the play for its 
religious message and poured over 
$1,000,000 into the effort. 

“Red, White” ran into early 
opposition from some Legionnaires 
who objected to booking of certain 
name acts, and censored material 
One 


Roosevelt was ordered deleted, a 


Legion topper objecting to the 
late President as a leftist. 


Carol Channing’s ‘Blondes’ 





$1,000 Doubled in Contract 


Renewal for 2 More Seasons 


Carol Channing, recently upped 
to star billing in “Gentlemen Pre- 


_fer Blondes” in return for extend- 


ing her contract for two seasons, 
has also had her $1,000-a-week 
salary doubled as part of the deal. 
Idea of co-producers Herman Lev- 
in and Oliver Smith is that the 
comedienne-singer is especially es- 
sential when the musical goes on 
tour, possibly next fall. 


Partly because of the tax struc- 
ture, Levin and Smith prefer to 


tion of forming a road edition. 


duction, headed by Gertrude Nie- 
sen, had profitable runs last sum- 
mer in Los Angeles and San Fran- 
cisco, high transportation and 
operating costs made other dates in 
the area prohibitive, and Mann’s 
deal included the right to present 
the musical only on the Coast. 
Since Levin and Smith plan to 
send the original troupe on tour 
when it finally winds up at the 
Ziegfeld, N. Y., they naturally pre- 
ferred to save the key cities of 
the midwest and east for that, 
rather than allow Mann to play 


them and share the profits with 


him. 
These additional factors were 
involved in the. decision to give 


| Miss Channing star billing and the 


doubled salary in return for the 
two-year contract extension, so the 
show’s Broadway run could be 
stretched to the limit, meanwhile 
buildingup its reputation for the 


| road. 
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Plays on 


Second Threshold 


Alfred de Liagre, Jr., presentation of 
comedy in two acts (four scenes), by Philip 
Barry, with revisions by Robert E. Sher- 
wood. 

aret Phillips, Hugh Reilly. S 
lighting, 


Staged by de 
Donald 


jiagre; scenery and onal 
Oenslager; production associate, I hilip 
Barry, Jr. At Morosco, N. Y., Jan. 2, 50; 
$1.80 top ($6 opening’ en 
Toby Wells a Hugh Reilly 


.. Gordon 


Malloy ; Richards | 
Miranda Bolton .. Margaret Phillips 
Josiah Bolton Clive Brook 


Betsy von Furstenberg 


Thankful Mather 
Bradlee 


Jock Bolton Frederick 


Philip Barry's last play, the post- 
humous “Second Threshold,” has 
characteristics of both his glitter- 
ing, popular comedies and intro- 
spective, unsuccessful dramas. As 
revised by Robert E. Sherwood, 
largely on the basis of the author's 
own notes, it is a brooding treat- 
ment of a serious theme, with 
some of the familiar Barry sheen. 

Not only because of its distin- 
guished authorship, but on the ba- 
sis of its thoughtful subject mat- 
ter and its own dramatic merits, 
“Second Threshold” is an interest- 
ing play. Nevertheless, it seems 
deliberate, lacking in story sur- 
prise, not clearly defined and curl- 
ously impersonal. Partly because 
of its persuasive principal per- 
formances and personalities it ap- 
pears likely to have a moderate 
run, although it is an _ outside 
prospect to pay off. 

The six-character drama, localed 
in the handsome living room of a 
Manhattan brownstone over about 
a 24-hour period, deals with the 
relationship between a retired Gov- 
ernment leader and his devoted 
daughter, from whom he has, how- 
ever, grown apart. As she prepares 
to go to England to marry an older 
man of whom he doesn’t approve, 
he becomes disillusioned and with- 
drawn, and is putting his affairs in 
order with the intention of ending 
his life. This situation is slowly fo- 
cused and intensified until the 
father’s and daughter's emotions 
are brought to the surface, where- 
upon she expresses her love for 
him and he, secure at last in the 
knowledge that he is needed and 
wanted, decides to go on living. | 

This is strung out amusingly 
enough, with countless minor tect 
cents and Barry’s polished dialog, 
but it is slow-moving and its solu- 
tion, including the romance be- 
tween the daughter and the young 


Stars Clive Brook; features Mar- | 


Broadway 


| Play Series thus far, a credit to 
ANTA and a modest prestige item 
of the legit season. It is tastefully 
and skillfully presented, generally 
well played and offers interesting, 
if scarcely “entertaining” theatre. 
Although the drama seems alien 
to American audiences, it is an il- 
luminating and even sobering ex- 
pose of tradition-bound social and 
religious conditions in Spain. 

The yarn, taking place in the 
central room of Bernarda Alba’s 
home in a small town, op@hs~wWith 
the final ceremony of her husband's 
funeral and follows the course of 
her tyrannical rule over her five 
daughters to its relentless conclu- 
sion of frustration and death. De- 
spite the dearth of direct action 
(virtually all the key events occur 
offstage), there is mounting sus- 
pense as tragedy stalks the hate- 
filled femme household. 

The production, including Stew- 
art Chaney’s atmospheric setting 
and costumes, Boris Tumarin’s sen- 
sitively paced direction and, at 
least in several passages, Vitorio 
Rieti’s incidental music, creates an 
ominous mood. For the most part, 
too, the performances are plausible 
and moving. As star, Katina Paxi- 
nou gives a well-modulated, skill- 
fully-sustained portrayal of the 
matriarch, although she seems 
somewhat lacking in the authority 
such a domineering character 
should have. 


Kim Stanley registers in the 
showiest of the daughter roles, 
while Helen Craig and Ruth Ford 
are outstanding in the more com- 
plex parts of her two jealous sis- 
ters, and Mary Welch and Sarah 
Cunningham give dimension to the 
characters of the other daughters. 
Ruth Saville is convincing as a 
rebellious family retainer, Tamara 
Daykarhanova commendably _at- 
tempts to make the role of a luna- 
tic grandmother acceptable, and 
Marian Copp is competent as a 
sullen servant. Hobe. 


Want Nat’! Foundation, 
End of Union-Am War 


Proposed establishment of a na- 
tional theatre foundation, some- 
what similar to the Arts Council 
of Great Britain, and steps to re- 





|| Legit Bits 


‘Styne’ in 


doctor, appears inevitable from the solve the ‘conflict” between legit 
start. Moreover, the underlying Unions and the non-professional 
theme which Barry was presumably theatre were the principal devel- 





trying to express remains obscure. 


Clive Brook, making his Ameri- | 


can stage debut after 15 years in 


England, plays the former states-|ship of the 


man with agreeable urbanity, hu- 
mor and style, impressing as a ‘‘find” 
all over again for Hollywood. Mar- 
garet Phillips, principal featured 
lead, makes the daughter an attrac- 
tive and reasonably-dimensioned 
character. She adds great impact 
to the climactic emotional scene. 


In the second featured role of 
the doctor, Hugh Reilly is direct 
and believable, while Betsy von 
Furstenberg is properly girlish 
within the modest requirements of 
the ingenue part. Jack Bolton ac- 
cents the callowness of the states- 
man’s disappointing son, and Gor- 
don Richards is unobtrusively com- 
petent as the butler. Producer Al- 
fred de Liagre, Jr., has staged the 
show and Donald Oenslager has de- 
signed the conventionally decora- 
tive interior setting. Hobe. 


House of Bernarda Alba 


American National Theatre & Academy | 


presentation of Stewart Chaney (in associ- 
ation with Boris Tumarin and Lily Tur- 
ner) production of drama in three acts 
by Frederico Garcia Lorca. Stars Katina 
Paxinou; features Ruth Ford, Helen Craig, 
Ruth Saville, Tamara Daykarhanova, Mary 
Welch, Sarah Cunningham, Kim Stanley. 
Directed by Tumarin; scenery, lighting 
and costumes, Chaney; 
Vitorio Rieti. At ANTA Playhouse, N. Y., 
Jan. 7, °51; $3 top (membership rate). 


UMD. be cscwccuwbeenucees Marian Copp 
Poncia j.aewebedeses Ruth Saville 
Beggar Woman......... ...Betty Morrow 
memens CRIM. «oscceeesess Jada Rowland 
SNL. 55 0500480a08 6s Katina Paxinou 
BROMO 6 0.406 cseeves ‘ Helen Craig 
Magdalena............Sarah Cunningham 
P| Pree rere . Mary Welch 
Martirio , Ruth Ford 
SS err Kim Stanley 
Little Girl ...ccce. . Florence Luriea 


Maria Josefa 
Prudencia 


Tamara Daykarhanova 
Zelda Benjamin 





Choice of Frederico Garcia Lor- 
ca’s “House of Bernarda Alba” as 
the fourth offering in the ANTA 
Play Series seems excellent. The 
tragedy, one of the late Spaniard’s 
best-known works, is not only a 
worthwhile evening for serious 
legit followers, but because of its 
dubious. commercial quality is par- 
ticularly suitable for non-profit 
presentation. And, incidentally, 
the play’s very lack of mass appeal 
would seem to endorse the judg- 
ment of those who in the last sev- 
eral seasons have refused to back 
it when various different manage- 
ments tried to finance it for Broad- 
way production. 


In any case, “Bernarda” is the 
most impressive production in the 


incidental music, | 


opments of the First National 
Theatre Assembly, held in New 
York last week under the sponsor- 


Theatre & Academy. The three- 
day meeting was attendéd by 132 
delegates representing 
councils in 26 states. There were 
,also numerous unofficial observers 


at the sessions, at which Clarence | 


Derwent, president of 
' Equity, presided. 

| The suggested national founda- 
‘tion would be supported by funds 
raised from ‘“‘any-and all” sources, 
including the Government, and 
would be “free of all political, 
‘ideological or esthetic controls or 
obligations,” according to 
resolution of the delegates. It 
/ would make grants, mostly in the 
form of guarantees against losses 
|rather than outright gifts or loans, 


Actors 


to educational institutions, com- 
|munity theatres and non-profes- 
‘sional groups “working towards 


professional status.” 

It was agreed that ANTA should 
_administer and _ distribute the 
‘foundation funds, but only after 
|the organization’s board of direc- 
‘tors is reorganized “to provide for 
greater representation of all the 
elements constituting the Ameri- 
can theatre and for more respon- 
sibility to those elements.” A 
seven-man committee was 
to work out the proposed reorgani- 
zation. 
| To resolve the differences be- 
tween unions and little theatre 
groups, it was agreed that another 
committee should be formed, in- 
cluding representatives of both 
groups, to work under ANTA 
auspices. Other resolutions in- 
cluded setting up the Assembly on 
an annual basis, the permanent 
regional councils each 
regular meetings and maintaining 
contact with ANTA, the establish- 
ment of.a national academy under 
| ANTA, plans for a survey of tour- 
ing conditions, etc. 


HUSKIES TROUPE DISBANDS 


Seattle, Jan. 9. 
U. of Washington Touring Thea. 
tre is a cold war casualty. 
The touring group, which 
sents plays throughout Washing- 
ton, Oregon, Idaho and British 
Columbia, has been put into stor- 
age until “things settle down,” 





pre- 


American National | 


regional , 


the | 


named « 


' Beek, N. Y., leaves today 
' Raton, Fla. 














Legit actress Lenore Lonergan 
leaves Friday (12) for the Coast on 
a one-picture contract ... David 
Kanter will be production stage 
manager of “Billy Budd”... Pro- 
ducer Richard Aldrich is back in 
action this week after being out a 
fortnight with flu... Leila Martin, 
understudy, played the _ vocalist- 
lead in “Peep. Show” last week 
when Lina Romay was ill... Joe 
Shea, who withdrew recently as ad- 
vance man for “Red, White and 
Blue,” will be associate to press- 
agent Tom Weatherly on Dwight 
Deere Wiman’s revival of “Green 
Pastures” ... Sarah Churchill will 
make her Broadway bow this spring 
as femme lead in “Gramercy 
Ghost,” Roger Clark’s production 
of a comedy by John Cecil Holm, 
which Reginald Denham will stage 
; Backers of “‘Lady’s Not for 
Burning” were repaid their $60,000 
investment last week John 
Tuerk is general manager and 
Phyllis Perlman and Marian Byram 
pressagents of Michael Grace’s 
production, “King of  Friday’s 
Men,” now in rehearsal ... Alfred 
Drake will stage ‘“Courtin’ Time,” 
the Don Walker-Jack Lawrence- 
Bill Roos musical which James 
Russo and Michael Ellis will pre- 
sent with Lloyd Nolan starred. 

Henry Jones, last seen on Broad- 
way in “Story for a Sunday Eve- 
ning,” leaves this weekend for 
Hollywood on a one-picture deal 

. According to an accountant’s 
statement for last November, the 
Broadway run of “Tickets, Please” 
involved an operating loss of about 
$13,000. The production cost ap- 
proximately $60,000... Alexandes 
H. Cohen, co-producer with Rob- 
ert L. Joseph of the current 
“King Lear” revivial, will be part- 
nered with Harry Rigby and Jule 
the presentation of 
“Make a Wish,” the musical version 
of “Good Fairy” . When he is 
finished with the staging of Albert 
H. Rosen’s production of “Strange 
Sanctuary,” Herman Shumlin will 
proceed with his own presentation 
of the new London comedy hit, ‘‘To 
Dorothy, a Son”... Courtney Burr 
and Malcolm Pearson, producers 
of “Season in the Sun,” are ready- 
ing the presentation of “A Cowboy 
Named Curley,” by Kenyon Nichol- 
son... Producer-general manager 
Harry Fleischman says he’s retir- 
ing from show business to open a 
grocery. 

Christopher Fry is writing a 
religious play, “A Sleep of Pris- 
oners,” to be presented next June 
by the Pilgrim Players in St. Peter 
Mancroft church, Norwich, ac- 
cording to word from England... 
John Root is designing the 
scenery for “Not for Children”, . 


_Leading players in the Louis Cal- 


hern revival of ‘‘King Lear” are 
plugging the show this weekend 
by personal and radio appearances 
in various Connecticut towns .. . 
Raymond Sovey is designing the 
scenery for Shepard Traube’s re- 
vival of “Green Bay Tree”... 
Forrest C. Haring, general mana- 
ger for Dwight Deere Winian, will 
be company manager of the Olivia 
de Havilland revival of “Romeo 
and Juliet,’ for which Dick Wil- 
liams and Barton Bentley will be 
associates of pressagent Tom 
Weatherly . Ed Haas will be 
company manager of Wiman’s re- 
vival of “Green Pastures.” 

The Crosstown Players will pre- 
sent the American premiere of 
Shaw’s last full-length play, 
“Buoyant Billions,” next Sunday 


(14) at the McBurney Y.M.C.A., 
a = Flora Robson, who 
closes next Saturday (13) in 


“Black Chiffon,’ had a temporary 
memory lapse at the matinee last 
Saturday (6), forcing lowering of 
the curtain for several minutes. 
She subsequently continued 
performance without further in- 
cident. The actress, reportedly 
suffering from exhaustion, will re- 
turn to England next week. Her 
illness early in the Broadway run 
required a two-week layoff for the 
play ... Backers of Samuel Spe- 


wack’s “Golden State’’ 


. Louis 
A. Lotito, president of City Play- 


Inside Stuff—Legit 


Ward Morehouse, legit columnist for the N. Y. World-Telegram & 
Sun, didn’t get passes for the ANTA Play Series being presented at 
‘the ANTA Playhouse, N. Y., by the American National Theatre & 
Academy, despite contrary reports in the dailies. Because he is not the 
critic (William Hawkins is) his paper did not buy him seats for the 
series. However, Morehouse has consistently been helpful to ANTA, 
particularly with suggestions for the annual ““ANTA Album,” so Robert 
Breen, the organization’s executive-secretary, gave the columnist his 
own (Breen’s) personal seats, which he figured he’d be too busy to use. 

Decision not to give passes to the reviewers was made on advice of 
John Chapman, critic of the N. Y. Daily News and president of the 
N. Y. Drama Critics’ Circle. Latter discussed the matter at a Circle 
meeting and it was voted that the members should buy their seats 
(presumably being reimbursed by their papers, in most cases). ANTA 
agreed to admit free to previews any critics who couldn’t afford to pay 
for seats (or whose papers couldn’t). Because the Play Series (and 
ANTA itself) is non-profit and each show is limited to a short run (in 
“some cases only nine performances), it was felt there would be insuf- 
ficient margin in the $12,000-$13,000 production budget for an opening- 
night press list. 


Backers of Cheryl Crawford’s production of the new Tennessee 
Williams play, “Rose Tattoo,” include theatrical accountant Jack Seid- 
man, $15,000; producer Roger L. Stevens, $10,000; producer Clinton 
Wilder and legit and ballet angel Blevins Davis, $4,000 each; attorney 
and former theatreowner Harry Fromkes and attorney Harry Pine, 
$3,000; bandleader Meyer Davis, producer-theatre owner Anthony 
Brady Farrell, film executive Joseph Hazen, pressagent Wolfe Kauf- 
man, theatre manager Louis A. Lotito, producer Bea Lawrence, pro- 
ducer Dwight Deere Wiman and ad agency owner William H. Wein- 
traub, $2,000 each; theatre party agent Lenore Tobin, $1,500; talent 
and authors’ agents William Liebling and Audrey Wood (Liebling), 
$1,250; film theatre official Edwin Michalove and Mrs. E. D. Williams, 
the playwright’s mother, $1,000 each; Equity attorney Rebecca Brown- 
stein, theatre party agent Ivy Larric and Miss Crawford, $500 each. 
The venture is capitalized at $100,000. 


Backers of “Four Twelves Are 48,” the Richard Aldrich, Richard 
Myers, Otto Preminger and Julius Fleischmann production of the new 
Joseph Kesselring comedy, include concert manager James A. David- 
son, $1.000; bandleader Meyer Davis, $1,000; stage manager John J, 
Effrat, $500; co-producer Fleischmann, $5,000; his children, Charles, 
Dorette Louise and Joan, $1,000 each; Messmore Kendall, owner of the 
Capitol theatre, N. Y., $1,000; his wife, Sepha, $1,000; theatrical attor- 
new Robert Rockmore, $2,000, and author-editor Stanley Young, $1,000. 
Aldrich, Myers and Fleischmann are the general partners of the $50,000 
venture, for which there is provision for 20% overcall. 


Final week's gross of “Hilda Crane,” which folded Dec. 31 at the 
Coronet, N. Y., was overquoted, hitting $11,600 for nine performances, 
including $2,400 for the New Year's Eve finale. The Arthur Schwartz 
presentation, financed at $60,000, involved a production cost of $46,800, 
plus about $11,000 in bonds. It lost about $5,700 during its preliminary 
road tryout and around $7,500 in its 70-performance Broadway run. 
There is reportedly Hollywood interest in the film rights to the Samson 
Raphaelson drama. 


Assn. of Theatrical Press Agents & Managers has sent a reminder to 
its members that the agreement between the League of N. Y. Theatres 
and the stagehands, requires that department heads and assistants 
must receive additional pay at their hourly rate for the taking of all 


the , 


will receive , dividend of $40,000, 
'a payment of $9.500 next week on 


holding | the $60,000 production . . 


show pictures for commercial use. 


That is, where the pictures are 


exploited in connection with an advertised product or where the pro- 


ducer derives compensation. 





drama until March 15. “Don’t Run 
So Fast” was first done by the 
Pittsburgh Playhouse last season 
under the title of ‘This Is My Val- 
lev.” Author is a grandmother 
-who started to study playwriting 
just a few years ago under the late 
Thomas Job at Carnegie Tech 
Drama School. 


Otto Hartman is company mana: | 
ger and Ted Goldsmith pressagent | 
of ‘Where’s Charley?” ... Richard | 
Weaver is p.a. with the touring 
“Apple of His Eye”... Sam 
Schwartz is manager, and Bernard 
Simon p.a. of “Second Threshold” , 
... Lewis Harmon has _ joined 
pressagent Richard Maney as asso- | 
ciate .. . Harold Wise is manager 
and Maney p.a. with “Four Twelves | 
Are 48” ... Beverly Kelley is ad-. 
vance man for the tour of the! 
original company of “Mister Rob- 
erts,” starring John Forsythe . 
The Circle theatre, an arena-type 
playhouse, was opened by Alan 
Gray Holmes last week in the 
Sheraton hotel, Worcester, Mass., 
as a resident stock operation .. . 
Actor William Hawkes recalled for 
naval service ... Producers Court- 
ney Burr and Malcolm Stevenson 
gave pressagents Marian Byram 
and Phyllis Perlman a piece of 
“Season in the Sun,” with the first | 
two profit checks attached, as a 
‘Christmas present . . . Pressagent 
Anthony Buttitta in Toarmina, 
Sicily, to work on a novel, will 
visit Rome, Milan, Paris and Lon- 
don before returning about March 1! 
by way of New York to publicize | 
the spring season of the San Fran- 
cisco and Los Angeles Civic Light 
Opera companies for Edwin Lester. 

Backers of “Gentlemen Prefer 
Blondes” have _ received another | 

bringing the 
total profits to $280,000 so far on 
the $200,000 investment ... Even. 
on the slack pre-Christmas week, | 


houses and manager of the Martin!’ when it eased to $18,500 gross, 


(Wed.) | 


“Happy Time” earned an operating | 


for a three-week vacation at Boca | profit of nearly $2,000... Joshua 


|Logan and Maxwell Anderson are 


Jerry Goff, former Pitt radioite,| collaborating on the book for a 


musical comedy juvenile and cafe 
entertainer, now living in Miami, | 
will appear with Lawrence 
Schwab’s Musical Circus in Flori- 
da. Goff’s last Broadway show was. 
“Manhattan Mary,” with Ed Wynn. | 

Robert Griffith and Happy Fel- 
ton, who bought the play, “Don’t 
Run So Fast.” from Dorothy Rood 
Stewart, Pittsburgh playwright. 


‘have renewed their option on the 


musical adaptation of “Huckleberry | 
Finn,” to be presented next season 
by Leland Hayward, with a score 
by a composer to be selected... 
“King Lear,” with Louis Calhern | 
starred, is being offered to Theatre | 
Guild subscribers as a bonus play, | 
as was recently done with “Ring | 
Round the Moon” Charles | 
Nolte will play the title part in the. 
Chandler Cowles-Anthony Brady | 


Farrell production of “Billy Budd.” 
He had the same role in the play’s 
tryout two seasons ago when it was 
tried out in the ANTA Invitational 
Series. Dennis King will be 
starred and Torin Thatcheer will 
be featured ... Terese Hayden 
staged the Equity Library Theatre 
revival of Strindberg’s “‘Intoxica- 
tion,” opening tomorrow (Thurs.) 
at the Lenox Hill playhouse, N. Y. 
Samuel T. Wilson, amusement 
editor of the Columbus Dispatch, is 
in New York for a look at legit and 
opera. Dean A. Myers, Dispatch 
radio-TV ed and VaRIgery mugg in 
Columbus, is subbing for Wilson 


Same Old Sadler’s Story: 
Back Go the Mail Checks 


Toronto, Jan. 9. 

With $200,000 arriving in mail 
orders after the first press an 
nouncement of the Sadler’s Wells 
Ballet visit, this marks the biggest 
sale in the 44 year history of the 
Royal Alexandra here, with the 
biggest part of the total being re- 
turned. Troupe is in for five nights 
and three matinees, commencing 
Jan. 16, at a $5.75 top. 

The gross will be $46,000 and 
the attraction, on mail orders 
alone, could have played five weeks 
to capacity. 


Shows in Rehearsal 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
M (Musical), O (Operetta). 








“Billy Budd” (D) — Chandler 
Cowles, Anthony Brady Farrell, 
prods.; Norris Houghton, dir. * 

“Guardsman” (C) — Aldrich, 
Myers, Fleischman, prods.; Sam 
Wanamaker, dir. 

“King of Friday’s Men” (CD)— 
— Grace, prod.; John Burrell, 
ir. 

“Not for Children”—Playwrights’ 


_Co., prod.; Elmer Rice, dir. 


“Peer Gynt” (D)—ANTA-Cheryl 
Crawford, R. L. Stevens, prods.; 
Lee Strasberg, dir. 

“Romeo and Juliet” (D)—Dwight 
Deere Wiman, prod.; Peter Glen- 
ville, dir. 

“Royal Family” (D)—N. Y. Cily 
a Co., prod.; Richard Whort, 

ir. 
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Wednesday, January 10, 1951 


Total Legit Grosses 


The following are the comparative figures based on VaRIETY’s 
boxoffice estimates for last week (the 32d week of the season) 
and the corresponding week of last season: 


This Last 

BROADWAY Season Season 

Number of shows current ............... . 26 26 
Total weeks played so far by all shows.... 619 611 
Total gross for all current shows last week $681,100 $625,600 


Total season’s gross so far by all shows... .$13,829,800 $15,535,100 
45 





Number of new productions so far........ 27 
ROAD | 
(Excluding Stock, Ice Shows and Outdoor) 
Number of current touring shows reported. 24 33. Ci 
Total weeks played so far by all shows.... 562 538 
Total road gross reported last week...... $506,900 $578,700 | 


Season’s total road gross so far.......... $12,597,300 $11,124,900 | 














j 
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Merry Jingle at Most Chi Wickets: 


‘Love 24G, ‘Lil’ 176, ‘Rose’ $13,700 





— ae, Jan. —_ + 

With the aid o e long week-| ,.. 

end hotaays Ch bexomces, wt Like It’ Hefty $30,100 
In Second Frisco Week’ 


sold out. Sadler’s Wells Ballet, 
San Francisco, Jan. 9. 


which closed Near Year’s Eve, took 
away an astounding $235,000 for | 
two weeks at the Civic Opera “As You Like It” with Katharine 
House. “Rose Tattoo” premiered | Hepburn, continued to hold upper- | 
at the Erlanger Dec. 29 with 4) bracket biz, chalking up a hefty | 
moderate reception. Majority of the | $30,100 for a second stanza at the | 
reviews were laudable, but Sid-|1775-seat Curran, with house 
ney Harris, Chicago Daily News, | scaled to $4.20. First week showed | 
and Bill Leonard, Chicago Jour- | a strong $29,200, backed by unani- | 
nal of Commerce, were dissenters. | mously good crix reviews. Show | 
“Red, White and Blue” opened at | i, pooked for one more frame. | 
the Opera House Jan. 1 and all | Geary remains dark. Only fu-| 
the crities panned the revue, which | tyre booking announced for the | 
will fold here Jan. 20. Fridolin|Cyrran is Les Ballets de Paris, | 
comes in with his “Ti-Coqg in | opening Jan. 15, with $4.20 top. 
English at the Harris Jan. 17. “It's| “The San Francisco Repertory | 
a Great Day,” is inked in for the theatre will celebrate its first | 
Blackstone Jan. 29 for its premiere | hirthday tomorrow (Wed.) when it | 
showing. opens with Jean Paul Sartre’s| 
Estimates for Last Week \“No Exit,” starring John Barry- | 
“Angel in the Pawnshop,” Har-| more, Jr. Top will be $2, with | 
ris (9th wk) ($3.80; 1,000). Neat run set for two stanzas. 
$13,400 for next to last week. | 

“Diamond Lil,” Blackstone (16th | 


wk) ($4; 1,358). Closed oD | 9 $20 Oi) | 
(6) with fair $17,000. 
“I Know My Love,” Selwyn (4th ar ess 9 9 | 


wk) ($4.40; 1,000). Strong $24,000 


with one week left of five-wee ° | 
2a, woe ova nie” ope’ CONSUL 16G, Philly 





stanzZa. 
“Red, White and Blue,” Opera 
House (1st wk) vs = Very 
sad $13,500; closing Jan. 20. p ‘ 
“Rose Tattoo” Erlanger (ist wk) | philly’s sak en tone tility aad 
a! A Is building nicely wit \for the — roy binge holiday | 
“Raut se, 99 jr) weeks. This wee nds only two | 
oe hae Gee bem ser e00. ais |houses open, the Locust with 
seal : Aiea “Four Tweives Are 48,” and the | 
Shubert, with the perennial “Blos- | 


‘ROBERTS’ $24,900 IN 2D team are, however, begin- 
DET. WEEK: D’OYLY 183G now ‘fais good ‘tor. the winter 


Detroit, Jan. 9 'months, although there will be 
“Mister Roberts,” “in ‘its second | Plenty of dark weeks scattered 
week, did @ robast G26.000 ot the|ceee SS Sve pee Nee 
Shubert, while the D’Oyly Carte |"°"SEt ss tes for Last Week 
Sore oe eee trcuas had done | ,, Darkness at Neon” Forrest, (2d 
= ~~ | wk) (1,760; $3.90). In second o 
only $16,500 the week before in | two tryout weeks this Claude 











| (8-20 


| (8-13); Harris, Chi, (17-20) (Re- 





Pittsburgh. : ... | Rains vehicle got a sturdy $20,900, 
Meanwhile, the Detroit Civic oq looks potent despite its heavy 
Light Opera Co. grossed a good | House now 


ca 99 | theme. 
$48.000 with “Carousel,” and $35.-| ) geks because “The Innocents, 


000 with “Balalaika,” its first and| Vedqded for the 15th, has been 
second presentations, respectively, cwitched to Erlanger. “Billy. 
of a 10-week season at the Masonic pugq” on the 29th, is theatre’s| 


ark for three | 


"| 


Temple. - 
Advance buying of tickets to | oe ee Shubert (2d wk) | 
Civic Light Opera productions, | (1 79; $3.90). Mucal drama closed | 


which three times last year grossed | it: tour here Saturday. Got artistic | 
$60,000, was reported off 30%.) welcome but not enough biz. Fair- | 
Door sales are not taking up the | ish $16,000 didn’t make money. | 
siack. Break-even point is a | “Blossom Time” in currently for | 


$42,000. Television is being blamed | ¢o;tnight, then house is dark three | 
for the decrease in biz. } 





weeks, re-lighting with ‘“Peter| 
| Pe ovear Tweives Are 48” Locust| 
‘ ’ ° “Four Twelves Are 48” Locus 
Streetcar Fair $12,000 (st wk) (1,580; $3.90). Comedy | 


‘tryout got not-too-favorable recep- | 
In Cleveland Return tion and a.weak $8,000 in first of | 
_two weeks, but looks better for, 

Cleveland, Jan. 9. — the current stanza. 

With Louise Platt and Phillips| Yiddish Art Theatre, Walnut | 
Kenneally as leads, “Streetcar | (2d wk) (1,430; $2.60). Maurice 
Named Desire” picked up a mod-} Schwartz and company in “River-_ 
erate $12,000 at a $3.10 top in| side Drive,” billed as “bi-lingual” | 
eight performances at the Hanna | play. Got $9,500 in final week, 
last week. Broad style of acting! after fairly good start previous. 
and New Year's week hangovers, | Friday. House gets “Come Back, | 
one of them being adverse reac- | Little Sheba” Jan. 29. 
tions to preceding stock produc- | 


tion of “M Wh Came To} 
Dinner.” cut. down. “Streetcar's’, Arnold-‘Apple’ $10,000 | 
For Second D. C. Stanza 


speed here on this return visit. 
Washington, Jan. 9. 


“Dinner,” = guest-starring _ Bill 
Veeck, baseball promoter and for- 

mer owner of the Cleveland In- The Edward Arnold starrer, 
dians baseball team, gave the| “Apple of His Eye,” did $10,000_ 
Hanna just a big bust during | for its second Washington week at | 
Christmas week. Eight perform-| the Gayety theatre, before heading | 
ances at a $3.70 top, considered by | west for a trek which will carry it | 
some as too high for stock, clocked | to the Coast and north into Canada. | 
“ weak $8,000 and lost money for First week’s take was $8,000, but | 
its local angels. Proposed stock| the figure is a little misleading | 





series j , =| sf d here on a the frame’s take to $4,500 for a $6,- | after 1,157 performances. 
cries is being postponed by Mil-| since the play opene | “Out of This World,” 
(3d 


‘on Krantz, house manager, until) Tuesday instead of a Monday. 
he runs through all his New York! A single week of Cornelia Otis, 
bookings in March. Skinner’s one-woman show opened 
last night (8). Commencing Jan. 

Jim Keefe, legit pressagent,,15. the Theatre Guild’s “Come | 
'« overing at St. Mary’s hospital, | Back. Little Sheba” checks in for, 
“cago, after a serious operation. | a fortnight run. 





| weeks, marginally in the red. 


Current Road Shows 
(Jan. 8-20) 





“Angel in the Pawnshop” (try- 
out)——Harris, Chi. (8-13) (Reviewed 
in Variety, Nov. 8, ’50). 

“Apple of His Eye” — Shubert, 
Detroit (8-13); American, St. Louis 
(15-20). 

“As You Like It’—Curran, San 
Francisco (8-13); Mayfair, Portland 
(15-20). 

“Blossom Time”—Shubert, Phila. 
(8-20). 


“Brigadoon” — KRNT theatre, 


Des Moines (8); Aud., St. Joseph, | 


Mo. (9); Forum, Wichita (11-12); 
Orpheum, Kansas City (13-15); 
Robinson Aud., Little Rock (17-18); 
Aud., Memphis (19-20), 


“Comt Back, Little Sheba” — | 


Erlanger, Buffalo (8-10); Aud., 
Rochester (11-13); Gayety, Wash. 
(15-20). 

“Death of a Salesman”—Court 
Square, Springfield, Mass. (8-10); 
Bushnell <Aud., Hartford (11); 
Metropolitan, Providence (12-13); 
Shubert, New Haven (15-20). 

“Diamond Lil” — American, St. 
Louis (8-13); Taft Aud., Cincinnati 
= Murat, Indianapolis (16- 
0). 


D’Oyly Carte — Blackstone, Chi. | 
) 





“Four Twelves Are 48” (tryout) | 
— Locust Street, Phila. (8-13) | 
(Reviewed in VARIETY this week). 


“I Know My Love’ — Selwyn, 
Chi. (8-13); Hanna, Cleve. (15-20). 

“Innocents”—Plymouth, Boston 
(8-13); Erlanger, Phila. (15-20). 

“Kiss Me, Kate’—Tabor Grand, 
Denver (8-9); Chief, Pueblo, Colo. 
(10); Capitol, Salt Lake City (11- 
13); Biltmore, L. A. (15-20). 

“Mister Roberts” (John For- 
sythe)—Erie, Schenectady (10-13); 
Avon, Utica, N. Y. (15-16); Aud., 
Rochester (17-20). 

“Mister Roberts” (Tod Andrews) 
— Hartman, Columbus (8-13); 
Quimby Aud., Ft. Wayne (15-17); 
Hall of Music, Lafayette, Ind. (18- 
20). 

“Oklahoma” — Stuart, Lincoln, 
Neb. (8-9); Aud., St. Paul (11-13); 
Lyceum, Minneapolis (15-20). 

“Rose Tattoo” (tryout) — Erlan- 
ger, Chi. (8-20) (Reviewed in 
VARIETY this week). 

“South Pacific’ — Shubert, Chi. 
(8-20). 

“Streetcar Named Desire’—Cox, 
Cincinnati (8-13); Shubert, Detroit 
(15-20). 

“Ti-Coq” (“Little Rooster”) (try- 
out) — Royal Alexandra, Toronto 


viewed in Variety, May 24, ’50, 
and Nov. 15, ’50). 

“Where’s Charley?” — Shubert, 
Boston (8-20). 


Tnnocents 856, H 





Charley’ $39,500 ze: 


Boston, Jan. 9. 
Only two legits in town this 
stanza, “‘Where’s Charley?” hold- 
ing strongly at the Shubert in its 
third week and ‘The Innocents” in 
its second week at the Plymouth. 
Sadler’s Wells Ballet opened Mon- 


New Broadway House Records Set; 
Madam’ $57,020, ‘World’ $50,935, 
‘Guys 46€; ‘Threshold’ 126 in 6 


With the sizeable help of the , $21,900); 
‘New Year’s Eve _ performances, 
| which in nearly all cases were/loss of around $290,000. 
played Sunday night and therefore | “Peep Show,” Winter Garden 
were included in last week’s gross- | (27th wk) (R-$7.20: 1,519; $58,000). 
es, business generally followed tra- | Nearly $35,000 (previous week, 
i for a — ae | $35,000) 
| taking sizable skids at all but the | : - 
; | Peter Pan,” St. James (37th wk) 
|solid sellouts. The only show to | (M-$4.80; 1.571: $35,700). Nearly 


|play the New Year's Eve showing | $26,200 (previous week, $32,500). 
South Pa- | “Ring Round the Moon,” Beck 


a night was | 
| cific.” : 

( rk) -$4.80: ; $28, - 
Even for that normally boff eve- | pol mae ledcdaas eae 


ning, attendance was spotty On | $18,200). 





closed Saturday night 
(6) after 100 performances, at a 





day (8) for a week at the Opera 
House with the biggest single week | 
gross in the offing. Majestic is | 
switching back to a pic policy with | 
“Cyrano” opening Jan. 11. | 

Estimates for Last Week 

“Blossom Time” (Opera House) | 
(2nd wk) (3,000; $2.40). Mild $14,- 
000 for final week. ; 

“Death of a Salesman” (Colonial) 
(5th wk) (1,500; $3.60). Wound u 
final week with about $12,50 
House is dark. 

“The Innocents” (Plymouth) (lst | 
wk) (1,200; $3.60). Sad $8,500. | 
Pulled $5,600 in four shows previ- | 
ous week in New Haven. 

“Where’s Charley?” (Shubert) 
(2nd wk) (1,750: $4.80-$6 Sat.). 
Still nifty at $39,500. 


L.A. WITHOUT LEGIT AS 
BALLET, ‘HORACE’ QUIT 


Los Angeles, Jan. 9. | 
There is no legit activity in Los | 
Angeles this week. Last session’s 
two offerings finaled over the week- 
end, leaving the town without legit 
for the first time in months. Ac- 
tivity resumes Monday (15) when 
the Biltmore rekindles with “Kiss 
Me, Kate.” 
Estimates for Last Week 
“Horace,” Las Palmas (2d wk) 
(388; $3.60). Pair of New Year’s 
Eve performances helped boost 


' 








300 total on the fortnight, just 
about at break-even point. 

Les Ballets de Paris, 
(2d wk) (1.636: $4.20). Second | 
frame up to $22.500 giving the 
show a total of $40,500 for two 


Biltmore | 


Broadway, with some of the mod- | 
erate draws failing to go clean. | 
However, the upped scale generally | 
lifted the week’s take, in at least | 
four cases taking the week’s gross | 
to new house records. Top price 
for the night was charged by “Call | 
Me Madam” ($12), while the high 
for most musicals was $9.60 and in | 
some instances $8.40. For straight | 
plays, the New Year’s Eve scale | 
ranged from $8.40 to the regular | 
$4.80 and $3. House records were 
set by “Call Me Madam,” “Out of 
This World,” “Guys and Dolls” and 
“Bell, Book and Candle.” 


The total gross for all 26 
shows last week was $681,100, 
or 74% of capacity. The pre- 
vious week’s corrected total 
gross for 27 shows was $752,- 
600, or 82%, 

“Mister Roberts” and “Pardon 
Our French” closed Saturday night 
(6); _“Captain Brassbound’s Con- 
version” wound up Sunday night 
(7); “Black Chiffon” folds next 
Saturday night (13) and “Peter 
Pan’ folds Jan. 27. Several other 
presentations may go off momen- 
tarily. 

Estimates for Last Week 
Keys: C (Comedy), D (Drama), 

CD (Comedy-Drama), R (Revue), 
M (Musical), O (Opera). 

Other parenthetic figures refer, 
respectively, to top price, number 
of seats and capacity gross. Price 
includes 20% amusement tar, but 
grosses are net: i.e., exclusive of 
tax. 

“Affairs of State,” Music Box 
(16th wk) (C-$4.80; 1,012; $27,774). 


Nearly $27,800 (previous week, 
$26,800). 

“Bell, Book and Candle,” Barry- 
more (8th wk) (C-$4.80; 1,066; 


$30,069). New house record, $30,- 
344 (previous week, $28,500). 

“Black Chiffon,” 48th Street 
(12th wk) (D-$4.80; 925; $23,000). 
Nearly $10,300 (previous week, 
$12,000); closing next Saturday 
night (13). 

“Bless You All,” Hellinger (4th 
wk) (R-$7.20; 1,543; $57,500). Al- 
most $42,100 (previous week, 


“Call Me Madam,” Imperial 
(13th wk) (M-$7.20; 1,400; $56,435). 
Also set a new house record and 
easily topped the list, $57,020 
(previous week, $52,500). 

“Cocktail Party,” Miller (51st wk) 
(C-$4.80; 940; $22,400). About $8,- 
000: (previous week, $13,500). 

“Country Girl,” Lyceum (9th wk) 
(D-$4.80; 995; $24,057). Over $21,- 
600 (previous week, $21,500). 

“Enemy of the People,” Broad- 
hurst (2d wk) (D-$4.80; 1,160; $32,- 
600). Nearly $18,000 (previous 
week, $20,000 for first seven per- 
formances, including $7,000 for 
three previews). 

“Gentlemen Prefer 


| week, $46,100). | 


“Guys and Dolls,” 46th Street 
(7th wk) (M-$6.60; 1,319; $45,500). 
New house record, just tipped 


$46,000 (previous week, $43,400). | Street, Jan. 17 (trying out). 


“Happy Time,” Plymouth (50th) 
wk) (C-$4.80; 1,063; $30,000). Al- | 
most $21,100 (previous week, 
$28,000). 

“King Lear,” National (2d wk) 
(D-$4.80; 1,172; $30,000). 
$17,100 (previous week, $24,200). | 
“Kiss Me, Kate,” Shubert (104th | 
wk) (M-$6; 1,361; $43,000). Just 
$30,500 (previous week, $38,000). | 

“Lady’s Not for Burning,” Roy- | 
ale (9th wk) (C-$4.80; 1,035; $28,-| 
500). Almost $24,700 (previous 
week, $26,400). 

“Member of the Wedding,” Em- 
pire (52d wk) (D-$4.80; 1,082; $24.- 
196). About $11,300 (previous week, 
$19.000). 

“Mister Roberts,” Alvin (146th 
wk) (CD-$4.80; 1,360; $35,276). 
Nearly $19,000 ‘previous week, | 
$20,000; closed Saturday night (6) 


Century 
wk) (M-$6; 1,645; $52,000). 
Another new house record, $50,- 
935 (‘previous week. $49,700). 
“Pardon Our French,” Broad- 
way (14th wk) (R-$6; 


; Blondes,” | budgeted at $35,000, 
| Ziegfeld (57th wk) (M-$6; 1,628; | $38,000 (including two weeks’ oper- 
| $51,400). Almost $43,200 (previous | ating expense, but excluding $4,000 


1,900; $58,-| new 
:000). Under $20,100 (previous week, ' schedule of play production. 


“Season in the Sun,” Cort (15th 
wk) (C-$4.80; 1,056; $25,400). Al- 
most $21,700 (previous week, $23,- 

) 


“Second Threshold,” Morosco 


| (1st wk) (CD-$4.80; 914; $24,300). 
| Opened Tuesday night (2) to seven 
| favorable notices (Atkinson, Times; 


Barnes, Hearld Tribune; Chapman, 
News; McClain, Journal-American; 
Hawkins, World-Telegram & Sun; 
| Pollock, Compass; Watts, Post) and 
‘one pan (Coleman, Mirror); first 
| six performances chalked up about 
| $12,000, with advance sale building. 

“South Pacific,” Majestic (90th 
wk) (M-$6; 1,659: $50,186). Back to 
the regular SRO pace, over $50,- 
800 (previous week, with one per- 
formance at upped scale, $54,200). 

“Twentieth Century,” ANTA 
Playhouse (2d wk) (C-$3; 924; 
$22,730). Final seven performances 
at this house hit $19,000 (previous 
| week, $19,000 for nine perform- 
|ances); moved Monday night (8) 
ito the 995-seat Fulton, where the 
|eapacity will be $24,666 at $4.80 


top. 
Stock 

“Arms and the Man,” Arena 
(12th wk) (C-$3; 500; $11,000). 
About $4,000 (previous week, 
$3,800). 

“Captain Brassbound’s Conver- 
sion,” City Center (2d wk) (C-$3; 
3,025; $32,000). Nearly $23,700 for 
the final eight performances (pre- 
vious week, $25,000 for first seven 
| performances, including $2,500 for 
in preview); closed Sunday night 








Openings 
| “Darkness at Noon,” Alvin (D- 
$4.80; 1,360; $34,276). Sidney 
| Kingsley dramatization of Arthur 
'Koestler novel, starring Claude 
| Rains, presented by Playwrights’ 

Co.; production financed at $100,- 
| 900, cost about $80,000 (excluding 
| approximately $5,000 tryout loss 
and’ $15,000 in bonds) and will 
break even at around $18,000; 
opens Saturday night (13). 

“House of Bernarda Alba,” 
ANTA Playhouse (D-$3:; 924; $22,- 
730). Frederico Garcia Lorca 
tragedy, starring Katina Paxinou, 
presented by the American Na- 
tional Theatre & Academy in as- 
sociation with Stewart Chaney, 
Boris Tumarin and Lily Turner; 
production budgeted at $12,500, 
cost about $13,000 ‘excluding 
$3,000 bonds) and will break even 
at around $12,000; opened three- 
week run Sunday night (7) to two 
pro notices (Barnes, Pollock), three 
con (Chapman, Coleman, McClain) 
and three inconclusive (Atkinson, 
Hawkins, Watts). * 

“Royal Family,” City Center (CD- 
$3; 3,025; $32,000). Revival of Edna 
Ferber-George S. Kaufman play, 
starring Ruth Hussey, presented by 
N. Y. C. Theatre Co.; production 
cost about 





bonds); opens two-week run to- 
night (Wed.). 
Future Schedule 
“Four Twelves Are 48,” 48th 
“Angel in the Pawnshop,” Booth. 
Jan. 18 (trying out). 
“Richard II,” City Center, Jan. 


“Peer Gynt,” ANTA Playhouse, 


About} Jan. 28 (rehearsing). 


“Where’s Charley?” Broadway, 
Jan. 29 ‘touring). 

“Green Bay Tree,” Golden. 
Feb. 1 (rehearsing). 

“Rose Tattoo,” Beck, Feb. 3 (try- 
ing out). 

“King of Friday’s Men,” Play- 
house, Feb. 5 (rehearsing). 

“Billy Budd,” Biltmore, Feb. 6 
(rehearsing). 

“Not for Children,” 
Feb. 8 (rehearsing). 

“Mary Rose,” ANTA Playhouse, 
Feb. 25. 

‘Romeo and Juliet,” unspecified 
theatre, March 9 (rehearsing). 


Coronet, 





Vicki Cummings is starring in 
“Candlelight” as first guest star at 
Houston’s Playhouse theatre, Feb. 
21. The comedy, directed by John 
O’Shenchnessv, will launch the 
arena theatre’s year-round 
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Plays Out of Town , .- 


The Rose Tattoo: 


Cheryl] Crawford presentation of drama 
. three acts (11 scenes) by Tennessee 
Villiams’. Directed by Daniel Mann; pro- 
duction associate, Bea Lawrence. Settings, 
Boris Aronson; costumes, Rose Bogdanoff; 
lighting, Charles Elson; incidental music, 
David Diamond. At Erlanger, Chicago, 
Dec. 29, ’30; $4 top. 
Salvatore oir ere 
Vivi adie 
Bruno 
Assunta ke 
Rose Delle Rose 
Serafina Delle Rose 
Estelle Hohengarten 
The Strega 
Guisepina 


Salvatore Mineo 
sa . Judy Ratner 
er ie Salvatore Taormina 
Ludmilla Toretzka 

Phyliss Love 
Maureen Stapleton 
Sonia Sore! 

Daisy Belmore 

. Rossana San Marco 


PeEpina ....ccccccvcece Augusta Merighi 
ViIOIStta ..ccccectcoeves Vivian Nathan 
Mariella .....ccsccccetse Penny Santon 
Teresa . Nancy Franklin 
Father De Leo ....«-. Theo Goetz 
Cte. -., <weaeéemeded Andrew Duggan 
Miss Yorke Dorrit Kelton 
Flora Jane Hoffman 
Bessie Florence Sundstrom 
Jack Hunte! Don Murray 
Policemar David Stewart 
Salesman Eddie Hvans 
Alvarro Mangiacavallo Eli Wallach 


Chicago, Deft. 29. 
Williams is still con- 
tinuing his study of frustrated, in- 
trospective women In “Rose 
Tattoo” he deviates from his usual 
more ethereal creatures, to try and 


Tennessee 


depict a warm, earthy female. 
That it doesn’t quite come off Is 
due to several reasons—an _in- 


volved and overlong first act, with 
the later acts never being able to 
overcome the pedestrian pace set 
by the first; failure to achieve a 
major climax after a series of 
minor ones, and some very uneven 
writing 

Play revolves around a Sicilian- 
American wife who laments her 
husband, who died loving another 


woman She cremates his body 
and cherishes his ashes in the 
house, which she never leaves, 


burying herself in her work as a 
seamstress. She constantly is in- 
voking prayers to keep herself 
and 15-vear-old daughter safe 
from the wiles of man. However, 
when confronted with the evidence 
that her late husband was _ un- 
faithful, she emerges from her 
stupor, dresses up, and picks up a 
truck driver similar in appearance 
to her late husband. After spurn- 
ing his advances initially, she 
spends the night with him. 

Outside the house, at the same 
time, the daughter is trying to 
seduce a young sailor, bound by 
a vow made to the mother not to 
defile her child. Morning finds 
the truck driver lurching to the 
couch where the girl is sleeping, 
awakening and frightening her, 
with the mother turning on him 
and driving him from the cottage. 
Throughout the drama runs the 
superstitutions of the _ Italian- 
American plus a definite conflict 
with the Catholic church and its 
dogma. 

Title is symbolic of the rose 
tattoo on the chest of the woman's 
husband, which she envisions is 
transferred to her breast at the 
time of conception, She sees the 
sign again after sleeping with |} 
her new-found boy-friend, leaving | 
her at the curtain in a state of 
exaltation. 

Williams has drawn liberally 
from a list of lesser-known, com- 
petent actors and actresses for his 


starring and supporting roles. 
Many are from Actors’ Studio, 
having worked with the author 


there, and some are recruited from 
radio and TV. Maureen Stapleton, 
as the young, sensual, superstitious 


widow, has a‘ grueling role to 
handle which calls tor much 
shading. She's onstage for all but 


about five minutes of the action. 


Young actress has some highly 
dramatic moments, but her first- 
night interpretation was uneven, 


possibly because the situations in 
the play are so. 

Eli Wallach, as the suitor, regis- 
ters strongly, not only as the 
comic bungling lover, but also re- 
vealing a wistful side as the 
aspirant to a better life than being 
tied down to three dependents. 

In the supplementary _ roles, 
Phyliss Love as the daughter turns 
in an ingratiating performance in 
the earlier scenes, but fails to con- 
vince as a seductress. Don Murray 
as the handsome young. sailor, 
bound by his vow and troubled by 











Rare Opportunity for 
Established Showman 


Musical-Comedy-Drama (modern) ready 
to produce. Need backing. Box 127, 
Variety, 154 W. 46th St., New York. 














‘his; desires, scores in his role, 
while LudiaiHa Toretzka lends a 


sure touch as the family adviser. | 
Sonia Sorel as the other woman | 
captures applause with her brief | 


while Jane Hoffman 
and Florence Sundstrom as two 
southern strumpets offer some 
welcome comedy relief. Incident- 
ally, Williams has 
here than in previous writings and 
shows a good hand for the lighter 


appearance, 


side. Augusta Merighi as_ the 
buxom neighbor gets. chuckles. 
Rest of the cast. including five 


children, is well cast and capably 
directed by David Mann. 

Single set, front of a 
Louisiana shack parlor, done by 
Boris Aronson, is simple, not in 
the usual Williams impressionistic 
style, but startingly effective. Cos- 
tumes by Rose Bogdanoff are in 
keeping with lower-class surround- 
ings and are authentic, not stagey. 
Lighting by Charles Elson is sim- 
ple but sharp. Incidental music 
by David Diamond is also a wide 
departure {from the elaborate 
musical cues that have accom- 
panied the playwright’s former ef- 
forts, with just a few bars for 
bridges introducing the changes of 
scenes and acts. Use of Italian 
phrases, though liberally scattered, 


tin-roofed 


does not detract, but rather adds 
color. 
If the first act undergoes a 


strong rewrite and cutting (it ran 
close to an hour and 15 minutes), 
and other acts are tightened, with 
a strong climax, this might fare 
well on Broadway. As it stands, 
the theme wouldn't pass film cen- 
sors, but could easily go through 
a whitewash. However, cast of- 
fers a wealth of new faces for pic- 
tures. Zabe. 





Four Twelves Are 48 


Wilmington, Jan. 5. 


Aldrich & Myers presentation of Otto 
Preminger production of comedy in two 
acts by Joseph Kesselring. Directed by 
Preminger. Setting by Raymond Sovey. 
At Playhouse, Wilmington, Dec. 29, °50; 
$3.60 top. 

Rose BOMON  .. r.cese 
Dorothy Bawke ... 


Rosetta La Noire 
Pat Crowley 


Jerry (ao ceehienen.s Billy James 
Boss Workman ...... .»»- Ronald Telfer 
gilt Ae ee Jane Du Frayne 


Mischa Cohn ............ Joshua Shelley 
Alton Allerman-Spaacher. Ludwig Donath 
Mrs. Kelly Mrs. Priestly Morrison 
Uncle Snake Tooth Ernest Truex 
Nellie Bawke peakews Anne Revere 
Calendula Watkins . . Eulabelle Moore 
Mary Bawke ; Ruth Taylor 
Philip Dupre .. Hiram Sherman 
Jane Dupre Margaret Bannerman 
Joe Hungry Horse . Royal Dano 
Dr. James P. Berrystone ... Daniel Reed 


While a competent cast and sev- 
eral really funny situations are on 
the credit side, the new Joseph 
Kesselring comedy is not ready 
for Broadway. The author goes 
overboard in an effort to be both 


original and ludicrous, but this is | 


another “Arsenic and Old 
The total effect at present 


not 
Lace.” 


misses fire, calling for plenty of. 


work if this play is to rise above 
the also-ran lists. 

The title comes from the basic 
situation, which is funny in the 
beginning but wears rather thin 
when stretched over three acts. 
The heroine is an Indian woman 
who became a mother at the ten- 
der age of 12. 


curtain rises there is an indication 
that the 12-year-old great-grand- 
daughter might carry on the fami- 
ly tradition. 
There is a side plot 
the Indian woman and her desire 
to found a home for “all women in 
trouble.” 
cial consciousness note when the 
society matron who must give her 
-approval balks on learning Negroes 
' would be welcome at the home. 
However, this angle soon gets 
lost in the shuffle as the comedy 
moves slowly to its happy ending. 
Much of the dialog is on the funny 
side and the players take full wv d 
vantage of any 
draw chuckles. 
Ernest Truex as Uncle Snake 
Tooth, an _ oil-rich Indian who 
scorns baths and conventional liv- 
ing. has the play in his pocket 
while on stage. He has few lines, 
but his every appearance is a sig- 
nal for laughter. Anne Revere, as 
the Indian founder of the “mother 
at 12” dynasty, is a capable actress 
who retains her poise in the midst 
of the wacky goings-on. Hiram 
Sherman has another of his con- 
fused comedy roles which he en- 


opportunity to 


acts with gentle humor and au- | 


thority. 

Sixteen - year-old Pat Crowley 
portrays the 12-year-old whose 
supposed pregnancy causes all the 
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more comedy | 


| voluptuous, 


| Rosella 
|conquests. 


So did her daugh- | 
ter and granddaughter, and as the) 


involving 


Kesselring sounds a so-| 


Daniel Reed. Otto Preminger’s 
direction, while skilled, is on the 
| heavy side for a laugh show. Ray- 
imond Sovey’s living room setting 
is out ofthe top drawer. Klep. 





The Magie Fallacy 


Houston, Jan. 5. 


Alley Theatre presentation of drama 
in two acts by Walter Jensen and David 
Westheimer, from book by latter. Directed 
by Nina Vance. At Alley theatre, Hous- 
ton, Dec. 28. ’50. 


“The Magic Fallacy,” adapta- 
tion by Walter Jensen and David 
Westheimer of the novella by the 
latter, a former Houston Post 
scribe, an old theme in 
such tender, moving manner as to 


exploits 


make it a great play in spots, a 
good play throughout its two acts. 
Theme is sensitive and_= shy 


adolescence, liviug in a snug little 
world, as against sordid, stupid 
adulthood. ‘*Fallacy’s” appeal is in 
its restrained portrayal of youth 
plunged into ugly tragedy, and in 
the adept handling of disillusion- 
ment without mawkishness' or 
melodrama. 

Principal character is Joe Albert 
(Tommy Sands’, a fatherless 


youngster who idolizes Pershing 
Williams ‘(George Olsen), a 17- 
year-old, and who lives with the 
magic fallacy of youth, that it’s 
a great, big beautiful world. Play’s 
sock scenes come when Joe's 
illusions are shattered via Wil- 


liams’ father and stepmother. 


The two act tell the story 
through a series of episodes, ad- 
mirably suited to the Alley’s 
theatre-in-the-round setup. _ First 
act introduces a middle-aged 
Texas widower, Williams’ father 
(Guy Rall), who brings home a 


20-year-old baggage 
for a new wife. Father then im- 
mediately returns to business, wife 
(Johnny George’ to new 
Her stepson is her vic- 
tim. Innocent and bewildered, he 
succumbs, and crash goes his 
world. Caught in the crash are 
his schoolgirl sweetheart, Joe, 
Joe’s mother, and, eventually, 
Williams’ father and trollop step- 
mother, 

Second act is action-packed and 
violent. But the finale is the play's 
major weakness, more or less 
trailing off. 

The cast is all local. George 
Olsen, son of bandleader George 
Olsen and Ethel Shutta, as young 
Williams, does his first dramatic 
role in sock style. Young Sands 
is excellent as the boy Joe; Johnny 
George is fine as the stepmother. 
Guy Rall, Houston attorney, as the 


father; Amelia Parker, as_ the 
grandmother; Dolores McClellan 
as Joe’s mother, and Juanita 
Hamilton, as the maid, are good, 
support. 

Robert Altfeld, Alley Theatre: 


president and Houston oil man, is 
the narrator. Nina Vance, Alley’s 
founder and director, did a good 
staging job. Fraz. 


“KATE? $37,000 IN 10 
~ INDENVER AT $4.80 TOP 


Denver, Jan. 9. 

“Kiss Me, Kate,” in 10 shows at 
the 1,967-seat Tabor, did a fine 
$37,000 with a $4.80 top. Advance 
sale was heavy and demand kept 
up all week. 

“Holiday on Ice,” using 5,500 
seats at the Muny Auditorium, did 
a mediocre $25,000 in seven per- 
formances, with a $2.75 top. 








‘Brigadoon’ $22,400 For 


| . . . . 
| Nine in Minneapolis 
Minneapolis, Jan, 9. 
| Playing a return engagement at 
the 1,859-seat Lyceum at $4.20 top 
| ($4.80 New Year's eve) “Briga- 
'doon” was hurt by 20-below-zero 
temperatures and snowstorms. It 
inevertheless hit a good $22,400 for 
seven nights and two matinees, 
| The show’s initial engagement here 
last season brought in $32,000 for 
a similar number of  perform- 
ances. 
| At the 3,500-seat St. Paul Audi- 
| torium at $4.20 top, the takings for 
'two nights and a matinee Dec. 29- 
'30 was a paltry $5,000. 


‘Babes’ $10,900, Tor’to 


Toronto, Jan. 9. 
With lukewarm notices denting 





fuss. Ske reveals herself as an ac-| wg — pantomime = the 
tress of charm and talent. Ludwig| New Play Society, “Babes in the 
Donath scores as the faithful) W00d,” grossed $31,300 in two 


friend and Joshua Shelley gives a 

good account of himself as one of 
the boy friends. 

Others rating bows are Billy 

+ James, James Du Frayne, Ruth 

Taylor, Margaret Bannerman, Ro- 








setta La Noire, Royal Dano and 


weeks at the Royal Alexandra here, 
with the 1,525-seater scaled at a 
$2.50 top. 


First week, opening Xmas night, 
with daily matinees, grossed $20,- 
400, but the second week brodied 
to $10,900. 


|; ald Wyles, 


Point of Departure 
London, Dec. 30. 


Tennent Productions (by arrangement 
{; with Duchess Productions, Ltd.) present a 
new drama in three acts by Jean Anouilh; 
translated by Kitty Black. Directed by 





Peter Ashmore. Decor, Gurschner & 
} tongue Moore. At Duke of York's, Lon- 
on, 
Eurydice....cccsceccccece Mai Zetterling 
Orpheus..... Coececseceeescs Dirk Bogarde 
iy eee étesenees Hugh Griffith 
Mons. Henri............ Stepheh Murray 
Mother... ceeeus ens Brenda De Banzie 
Cashier Tren ey TT TT Dorothy Blythe 
Station Walter...eccscoee:. David Storm 
Vincent cceeee as .. George Hayes 
DROGIEG. «0 00 606606660000 Leonard White 
a oer rrre rc rr eee Lucille Steven 
Rc cicdbsedeeeeaeaes Eric Pohlmann 
Another Girl..cccces: Olive Kirby 
The Manager....... Andrea Malandrinos 
Hotel Waiter..cccese: ; John Moitatt 
BM CITE ccc veces tens John Kidd 





Legend of Orpheus and Eurydice 
has been transferred into the mod- 
ern idiom for this new Jean 
Anouilh play. Kitty Black’s trans- 
lation brings out the tragedy and 


poignancy of the drama with its 
wealth of romantic incident. The 


very nature of the theme may mili- 
tate against its success. However, 
it may fit in with the current vogue 
for more erudite entertainment. 
The major asset of the production 
is the big cast headed by three im- 
portant local screen stars. 

The legend begins in a small 
French provincial railway station. 
Passengers waiting for connections 
include Orpheus and his father, 
both itinerant musicians, and Eury- 
dice and her mother, members of 
a touring theatrical company. It 
is love at first sight for the two 
principal characters, Orpheus and 
Eurydice, but disaster soon follows 
a brief spell of happiness. Despite 
the author’s light touch, the play is 
a specimen of almost unrelieved 
gloom. There are, however, many 
beautiful passages, sharp-edged 
and romantic, which enliven the 
show. The overemphasis on sex in 
the garret scene, also ending on a 
sombre note, may easily offend 
some. 

Dirk Bogarde and Mai Zetterling 
play Orpheus and Eurydice with 
sincerity. These are tender and 
moving performances, warm and 
understanding. Stephen Murray as 
the mysterious messenger from 
heaven has a less sympathetic role. 
For almost the entire first act he 
sits with his back to the audience 
without a single line until the trag- 
edy begins. Hugh Griffiths scores 
heavily as Orpheus’s philosophiz- 
ing father and Brenda De Banzie 


makes a vivid impression as the 
girl’s mother. Remainder of the 
cast keeps up the high standard 


set by the principals. 
Direction by Peter | 
precise and sympathetic. 


The Fol de Rols 


London, Jan. 2. 


Jack Hylton-Greatrex Newman produc- 
tion of new revue, with Cyril Wells, Kath- 
leen West, Charles Stewart, David Nixen, 
June Powell, Robin Ford, Thurza Rogers, 
Anthony Hayes, Frederic Gregory, Ron- 
Joan Rudd, Rita Burrows, 
Maureen Cooper, Hazel Honey, Lucille 


Ashmore is 
Myro. 


| Graham, Robert Sydney, Vincent Ranger, 


Eve Williams, Sylvia Barber. Ann 
Mathew. Sketches and lyrics by Newman; 
music by Wolseley Charles. 





To bring a seaside concert party 
to the West End in a revue is a 
bold experiment and a challenge to 
producers who think only in terms 
of marquee names. Although un- 
sophisticated and artless, with 
more saccharine than spice, Jack 
Hylton show rates an even chance 
of coming out on the right side. 
And if the British public reacts 


properly, it may click as well as the | 


“Co-Optimists” did many years ago. 
Much of the charm of The Fol 
de Rols comes from the decision 


‘not to emulate the customary so- 


phisticated revue, but to offer Lon- 
doners the type of entertainment 


_made famous in nearby shore resort 


cities. At times, however, what 
they have to offer is a mixture of 
sea-breezes and corn, with too 
much sentiment and not enough 
wit. 

This revue presents several faces 
new to London. At least three of 
them stand a reasonable chance of 
making the grade here. Cyril 
Wells, who appears in some half 
dozen sketches, is a versatile per- 
former. His impression of Sir 
Thomas Beecham was an outstand- 
ing hit, and he was equally good 
in other roles. There was a little 
too much perhaps, of Kathleen 
, West, but her grotesque facial con- 
_tortions brought plenty of laughs. 
Charles Stewart proved himself to 
| be a free and easy comedian with 
/a warm Scottish personality, while 
David Nixon, with his underplayed 
| conjuring tricks, was a fine front- 
| of-curtain act. 

Although the show has a num- 
ber of original lyrics, the most suc- 
cessful were parodies of famous 
|tunes. Music from “The Mikado,” 
for example, provided an intrigu- 
ing background for a number about 
_the Welfare State, the same for- 
,mula being used with several pop 
tunes. The sketches were a mixed 


Plays Abroad 


lot, but designed clearly to suit 
mixed tastes. 

The decor and costuming were 
more ambitious than is customary 
for this type of production. Each 
of the 26 items on the bili had a 
proper setting. Myro, 





Henry IV 
Paris, Dec. 19. 
? Andre Barsacq production of a tragedy 
in three acts by Luigi Pirandello; adapta. 
tion, Benjamin Cremieux; staged by 
Andre Barsacq; decor and costumes, Leon 


Gischia. At Theatre De L’Atelier, Paris. 
Henry IV kaa : Jean Vilar 
Baron Belcredi........ Pierre Asso 


vtd~een J. P. Moulinot 
Germaine Montrero 
‘rancoise Spira 
Philippe Mareuil 


Doctor Geoni 

Marquise Spina 
rar a eee 
Marquis Di Noli...... 


One of the lesser known Piran- 
dello plays, this has been given 
a neat production at the Theatre De 
L'Atelier. Listed as a tragedy, it 
does not live up to its designation, 
due to the odd playing by some of 
the cast. Misplaced emphasis and 
the tendency of Jean Vilar to 
monotonize and garble his crucial 
speeches had the audience titter- 
ing in the wrong places. How- 
ever, the intriguing theme of who 
is more insane—the condemned or 
those that condemn, with _ its 
peripheries keep the play engross- 
ing throughout. 

Andre Barsacq has given the 
play neat staging but not the edge 
and relentiess pacing it needs, 
Leon Gischia’s decors and costum- 


ing are colorful and appropriate. 
Vilar does not make his Henry IV 
the real stature the role ealls 
for. However, -he is fine in his 
climaxes. Pierre Asso lends an 
excellent stage presence to the 
role of the conniving baron. Ger- 
maine Montrero is fine as the 
marquise. Mosk. 


Ami, Ami 


(Frienc, Friend) 
Paris, Dec. 27. 
Daunou production of a comedy in three 
acts by Pierre Barillet, Jean-Pierre Gredy; 
staged by Jean Wall; decors, Wakhevitch; 
with Maria Mauban, Jacques Daqmine, 
Odile Versois, Gerard Sety. At Theatre 


Daunou, Paris. 
Ore er reer Maria Mauban 
CPeOReO 6.6 cao eseesne Jacques aqmine 
Serre cre ‘ ‘ Odilé Versois 
SUNOS 68 6. 40454065%06%0 Gerard Sety 
WOOO. i ccscuees TrErere Simone Paris 
eer rer er ree Robert Hommet 
This is a lightweight affair of 


a childless couple and their trials 
in getting and keeping friends. A 


clever idea is bogged down by 
spiritless writing and the unfold- 


ment is conventional and ordinary. 
On the Grand Boulevards and with 
a cast of fresh hopefuls it will 
probably have a good run. As 
Jegit material for the U. S., it has 
neither the pace nor wit to make 
the grade. 

First act sets up the characters 
of the meddling career wife and 
the kitchen-bound husband. A 
hanger-on friend is the main butt 
of the kidding. After the gag is 
worn thin, the wife gets him mar- 
ried off to a visiting country 
cousin. Second act shows the re- 
turn of the honeymooners. Now 
the same career wife tries to 
undermine the two newlyweds. 

Maria Mauban, who took the 
lead role within eight days of 
opening when the star took ill, 
gives an agitated performance in 
monotone that irks after awhile. 
The men do okay in their roles 
and the two long suffering friends 
are well handled. Staging is static. 

Mosk. 


Pour Don Carlos 
(For Don Carlos) 
Paris, Dec. 27. 
Maurice Lehmann production of an 
operetta in two acts and 16 scenes, adapt- 
ed from the novel of Pierre Benoit by 
Andre Mouzy-Eon and Raymond Vincy; 
musie by Francis Lopez; costumes and 
scenery designed by Raymond Fost. Di- 
recied by Maurice Lehmann. At the The- 
atre du Chatelet, Paris. 
Pommier Fernand Sardou 


Ue ear . Colette Herent 
ae . Jack Claret 
i... Fr ees eee _.Pierjac 


Andre Dutrey 
.. Georges Guetary 


Commandant ‘Setubal ; 
Don Carlos.. 


cL ul BR Maria Lopes 
BOUMOOEO sks acedccs Jean Bonvilliers 
Alphonse XII.......... Jacques de Mersan 
General Gilimer.......... .. Berki 

Last year, Maurice Lehmann 


went to town with his presentation 
of “Annie Get Your Gun” but this 
year he has returned to the Chate- 
let tradition of throwing in every- 


thing from Loie Fuller skirt 
dances to the bombing of a br‘dge 
over a mountain torrent. The 


book makes no pretence whatso- 
ever of being logical. It deals 
vaguely with the Carlist revolt 
back in 1875 which gives a back- 
ground for some exceedingly hand- 
some period costumes, but that’s 
about all. The main interest is 
in the ballets, the costumes, trick 
lighting effects and the bright star 
of the evening, Georges Guetary, 
who has recaptured Paris after his 
absence on Broadway and in 
Hollywood. Guetary dominates 
what action there is with an au- 
(Continued on page 61) 
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! philly Inquirer’s New Gen. Mgr. | & Western RR) by Bob Casey and 


George M. Neil has been pemed | 
general Manager of the Philadel- 
phia Inquirer. ) 
ness manager of the paper since) 
947. | 
Neil joined Walter Annenberg’s 
triangle Publications, Ine., of 
«hich the Inquirer is a division, in 
1943, as assistant to the general | 
manager of the Trade Publications 
division, which had its headquar- | 
ters in New York. Prior to that he 
had practiced law in Philadelphia. | 


Chi Journal Swifch Set 
Dow, Jones & Co., publisher 
of Wall Street Journal, last week 
{finalized purchase of the Chicago 
Journal of Commerce from the 
N. ¥. Journal of Commerce, giv- 
ing the new firm four editions 
throughout the country, New York, 
Chieago, Dallas and San Francisco. 
Bill Leonard remains as drama 
and amusement editor for the new 
organization with no _ editorial 
changes contemplated, although 
Wall Street Journal will close its 
service office in the Windy City. 
Mrs. Fisher Resigns BOM Board 
Novelist Dorothy Canfield 
Fisher has retired from the edi- 
torial board of Book-of-the-Month 
Club, after 25 years of service dur- 
ng which she averaged reading 
150 books a year. She had a 
voice in the Club’s selection of 
over 350 titles. 
\irs. Fisher. who is in her 70’s, 
gave up her editorial post because 


of eyestrain. However, she’li re- 
main with the organization in a 
consultative capacity and will 


continue writing a book on Ethan 
\llan in her Landmark Series of 
Random House books for chil- 
dren. 


Authors League Finance Status 

Authors League of America 
operated last year on an income 
of $141,325, or $10,000 less than 
the previous period, the financial 
statement for the year ending Sept. 
30. 1950 reveals. Dues brought in 
$44,455 and assessments and con- 


tributions $68,284, with the re- 
mainder coming from other 
sources. 


Biggest expenses were salaries, 
accounting for $86,148. These, | 
however, were trimmed by $3.702 
from the previous vear. Legal fees 
amounted to $17,506, an 
of $4,914 over the preceding 12 
months. Other pared expenditures 
were for the Authors League ®ews 
and Bulletin, which at $2,052 saved 


increase | 


$4.026: the Hollywood office, $937, | 


down $5,404; meetings and lunch- | 


eons, $2,531, reduced by $963, and 
telephone and telegraph, $2,812, 
cut by $492. ALA reported assets 


of $20,463 and liabilities of $48,- | 


440. 
Tarkington Papers to Princeton 
ington, Indiana author and play- 


wright, are being turned over to 
Princeton University, with the col- 


| Television 





lection a gift from Mrs. Tarking- | 


ton. 
sistant 


Alexander Wainwright, as- 
librarian of Princeton, is 


in Indianapolis now to begin the | 


task of preparing the documents 
for removal. The collection in- 
cludes original manuscripts. of 


stories, novels, articles and plays. | 


as well as voluminous correspond- 
ence with prominent persons of 
the Tarkington period. 

Tarkington was a member. of the 


Princeton class of 1893, and was | 


# founder of the Princeton Tri- 
angle Club. 





A Mighty Smith Is He 

It was great for H. Allen Smith’s 
rovalties from “People Named 
Smith” this Xmas, but the hordes 
of Smiths in these United States 
have other ideas about the author's 
popularity. Seems that many 
Smiths got their Xmas problem 
solved” by being sent a copy of 
the book. One Smith got 16 
copies and called the author 
threatening with him mayhem and 
calling it a one-Smith conspiracy 
against another. 


_. Editorial Breakfasts 

Aen Giniger, editor of Prentice- 
Rall, inducting a series of “edi- 
‘orial breakfasts,” on an occasional 
basis, whereby authors’ agents can 
exchange views with the P-H edi- 
‘ors on trends in all sorts of pub- 
lishing, from books to mags, syndi- 
Cales, ete, 


MecGraw-Hill’s Slate 
McGraw-Hill will publish in 
America next month the British 
bestselling biography, 
Nightingale,” by Cecil (Mrs. G. I.) 
Woodham-Smith, wife of the J. 





| 


W.A.S. Douglas, and a humorous'| 
radio book, “Of Mikes and Men,’”, 


He had been busi-| by Jane Woodfin, California ra-| 


dioite. Later in ’51 McG-H will | 
bring out “Theory and Design of, 
Receivers’ by Sid. 
Deutsch. 


New Book Bally 
A book is being touted via high- 
way billboards for perhaps the first 
time. Tome is Simon & Schuster’s 
“Florida Guide.” which is being 


plugged on 57 signs in metropoli- | 


tan New York, the midwest and 
Florida by the town of Silver 
Springs, Fla. Resort instituted the 
campaign, feeling that the tome 
gives its facilities and the state’s 
complete coverage. As a followup, 
S&S is prepping 10,000 miniature 
reproductions in color for distri- 
bution by book salesmen. 

Guide, published last year, was 
written by Andrew Hepburn and 
Harlan Logan. Second in series, 
“California,” appeared last month 
and a third. “New England,” is 
skedded for the spring. 





Kantor’s Sarasota Siesta 

MacKinley Kantor, back from 
Korea and a tour of the battle- 
fronts aS war correspondent, 
closed his New York apartment 
and moved permanently into his 
home on Siesta Key, Sarasota, Fla. 
Author was recently guest speaker 
at a Repubiican Women’s Club 
luncheon in the resort city and 
chilled his listeners with an eye- 
witness account of the fighting. 
Kantor will devote the winter to 
Magazine chores, with an _ oc- 
casional lecture date when time 
allows, 





Kenedy Firm’s 125th Anni 

P. J. Kenedy & Sons, N. Y. City, 
Catholic book publishers first es- 
tablished at Baltimore in 1826, will | 
issue a history of the firm in| 
celebration of “its 125th Anniver- | 
sary. Robert Healey expects to} 
complete the manuscript in time 


for publication in October. The 
monograph will be distributed 
| gratis. 


Barry Gray Column 

Barry Gray, WMCA, N. Y., mid- 
night disk jockey, has been signed 
to write a monthly column for 
Liberty magazine. 

Column wil! contain material 
similar to that heard on his nightly 
broadcasts from Chandler’s, N. Y., 
restaurant, which mainly feature 
discussions on show biz and politics 
between Gray and guests. 





Non-Voting Testimonial 
Illinois Senator Frank P. John- 
son, who has run “The Window 
Trimmer” column on the Kewanee 
Star-Courier for many years, has 
issued another year book of ‘“‘The 


Papers of the late Booth Tark- | Window"—a compilation of poems, 


gags, homey philosophy, a_ pot- 
pourri of good reading. Was fas- 
cinated with the homey pholosophy 
of this fine columnist turned poli- 
tician and after-dinner speaker. 
Like him a lot as a columnist; I 
don't vote in Illinois. 
Joe Laurie, Jr. 





CHATTER 


True mag set Ivan Black as pub- 
lic relations counsel. 

The Ted Amussens—he is editor- 
in-chief of Henry 
have a fourth child, a son, 

Henri Rochard, author of “I Was 
a Male War Bride.” has written 


sequel, “Always a Bride, Never a 


Groam.” 


Shepherd Mead’s “Tessie: 


presses Jan. 25. 


Walter Arm inked by Appleton- , 
.Century-Crofts to write a tome on 


“The Organization,” as exposed in 
the Brooklyn crime probe. 

“This Is America,” edited by 
Max J. Herzberg, Newark Evening 
News literary ed, being published 
by Pocket Books this month. 

Dr. Samuel Kurtzman, Holly- 
wood radio scripter now turned 
dentist, has humor pieces in Jan- 


'uary Esquire and Jan. 6 Collier's. 


Louella O. Parsons prepared the 
article on motion, pictures for the 
1951 Britannica Book of the Year, 
which the encyclopedia is publish- 
ing. 

Ned Schnurman, former M 
Corp. of America flack, has joined 


the Sullivan County Evening News. 
/Monticello, N. Y., in an editorial 


“Florence | 


Arthur Rank attorney. Same_ 
firm also bringing out “The Lack- 
“wanna Story” (‘the first 


100; lux Corp., N. Y. 


capacity. 
Hollywood scenarist and maga- 
zine writer Violet Atkins has sold 


a short story, “Laugh At Any Mor- | 
tal Thing,” to Good Housekeeping. | 


Shirley Burke agented. . 
“Real Story of Al Jolson” has 

been published at 25c by Spectro- 

Written by Martian 


)ears of the Delaware, Lackawanna Abramson, it has notes on Jolson 


| by Jack Benny, George Jessel, Ed- | 
} 


lA 


Holt & Co.—. 


The. 
Hound of Channel One,” a satire | 
on video, due from the Doubleday | 


Music , 


die Cantor and Walter Winchell. |. 
_ James Wong Howe is contribut- 
ing a chapter on cinematography to. 
“Lights, Camera, Action,” a ‘film 
industry publication sponsored by | 
the Academy of Motion Picture, 
rts and Sciences and edited by 
Muriel de Lisa. i 
Art Buchwald, entertainment 
editor and columnist for the Euro- 
pean edition of the N. Y. Herald 
Tribune, and Variety mugg, has 
written an article on Ingrid Berg- 
man’s fan mail for the Feb. 25 is- 
sue of Look mag. Buchwald, in 


'N. Y. for a visit, is also setting 


other magazine pieces. 

Leo Egan, of the N. Y. Times, 
has been elected president of the 
N. Y. State Legislative Correspond- 
ents Assn. He succeeds Emmet N. | 
O’Brien. Leo W. O’Brien, chief of 
the International News Service’s 
Albany Bureau and WPTR com- 
mentator, has been re-elected 
chairman of the board of directors. 


Plays Abroad 
Continued from page 60 al 
Pour Don Carlos 
thority that brings enthusiastic ap- 
plause. Francis Lopez has written 
several of his most successful 
tunes for him to sing, and he socks 
them over with telling effect, He 
is ably seconded by Maria Lopez, 
who is not only beautiful but also 
can sing. 

Special credits go to Pierjac in 
the role of Edgard and Jack Claret 
as Molinard, two police inspectors. 
Jacques de Mersan, in the role of 
Alphonse XII, displays a_ fine 
singing voice, and Maryelle 
Krempff is a talented prima _ bal- 
lerina. The ballet: themselves are 
tasteful if not particularly original. 
Lopez’s music. aside from the hit 
songs, is adequate if not outstand- 














ing. However. with 16 scenes to 
cover, his job was a tremendous 
one, Fred. 


-g 2 . . . 
La Neige Etait Sale 
(The Snow Was Dirty) 
Paris,- Dec. 27. 
Raymond Rouleau and Lucien Beer pro- 
duction of drama in six scenes. Written 
by George Simenon and Frederic Dard. 
Directed by Raymond Rouleau. Scenery 
and costumes by Lila de Nobili... At the 
| Theatre de l’Oeuvre, Paris. 


| Le Monsieur .......... Raymond Rouleau 


PPPOE 06 ins s tees ee Daniel Gelin 
LOK. ..cccccccccececss BaCIOnNe Bogaert 
Bertha . Jacqueline Roman 
WEANMS 6c cc ccccscesess Francoise Lugagne 
BE. 646.4. c0-03 446 edmees France Descaut 
Monsieur Holst .......... Yves Brainville 
DEP OUNOE ics 50s 000 08008 . Gerard Oury 
MEE 6.03 3.6is-€s + 00d 006604004 Numes Fils 


(onsdeues Andre Valmy 
scoeseee- NOG] Roquevert 


Le Commissaire 
Le Commandant 


| Some of season's .best acting has 
| gone into this adaptation by Fred- 
‘erie Dard of George Simenon’'s 
| story (in his general line of detec- | 
{tive novels) about a 2Q-year-old 
youth who might have been a hero 
\if his environment had not given 
‘him a gangster’s mentality. He is 
|the son of a prostitute who has 
|risen to the status of running a 
|house of her own. His whole life 
‘has been based on. easy money, 
‘'which leads on to crooked deals 
and even murder. 

Play’s merit, however, is that 
this man is conscious of his moral . 
degradation. He makes no effort 
to excuse himself nor his actions. 
Simenon, who usually does detec- 
' tive stories, has written a troubling 
‘play. It has been superbly staged 

by Raymond Rouleau who not only 
/comments between scenes but also 
becomes the judge in the play. 

It also is superbly acted prin- 
cipally by Daniel Gelin as Frank; 
Lucienne Bogaert in the role of his 
mother, and France Descaut as the 
young girl with whom he might 
have started a new life. Fred. 


Le Feu Sar la Terre 
(Fire on Earth) 
Paris, Dec. 27. 


Jacques Hebertot production of four-act 
drama by Francois Mauriac. Stars Jany 
Holt. Directed by Jean Vernier. Set by 
| Paul Colin. Costumes by Tristan Maurice. 
At Theatre Hebertot, Paris. 


Osmin du Prat Marcel] Josz 


Marguerite ....ccceeses Yvette Andrevor 
EMUTO 2 ccccsccerscersscre . Jany Holt 
Mauric@® ..ccccecccccess: Jean Leuvrais 
i Peer eees+. Francoise Hornez 
CHOWESEE vc cccccccoevees Michel Lesage 
Le Cure ........eee+...-.Georges Saillard 
Caroline Lahure......+..+ Micheline Gary 
BENOE 8c cciccensente .. Claire Jordan 
BE Sete ovkstecneeee Yves-Marie Maurin 





Preem was coldly received here, 
and chances are that the play will 
do better as a book than on the 
stage, Francois Mauriac, novelist, 
member of the French Academy, 
| has written a story about a coun- 
try squire and domestic problems 
of a modern son and daughter. 
Play is too bookish. 

It has been nicely produced by 
Jacques Hebertot and the one set. | 
has been neatly designed by Paul 
Colin. 

The tough dialog and uncouth 
story result in the cast generally 
‘keeping a constr.ined attitude. 
| Direction by Jean Vernier has 
helped the play somewhat. Maxi. '! 


94649-60600; 


-SCULLY’S SCRAPBOOK 


9000060008000e0 OF Frank Sealy 5.2%: 
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Igloo, Calif., Jan. 4. 


Having solved the problem for those enemies of progress who still 
want to live in a living room, I think I have now solved the problem 
of those who want the best seats at TV shows and can’t seem to get 
them in their own homes. 

By setting the receiver in the dining room, the living room is left for 
those who prefer life to any transcription of it. But even a man like 
me with an iron will and a macaroni constitution can’t hold out against 
such things as the Tournament of Roses and the football game which 
always closes the spectacle. Since the law of hospitality seems to be 
considered above all other laws, I have found myself shoved further 
and further back in a cold corner of our dining room, while strangers 
kept coming in to look at the flower-decked floats going down Colorado 
boulevard in Pasadena. 

Practically every channel was carrying the thing over television. 
In fact, if you liked something you had caught far up the boulevard 
all you had to do was to turn a knob and catch it again further down 
the boulevard. Sadists got a particular pleasure out of doing this 
whenever a float of quaking beauties went by. The idea was to see if 
they had frozen to death by the time they reached the end of the 
boulevard. 

The Princess Shows Her Longies 

“Princess” Alice Miller, who rode aboard the Long Beach prize- 
winning float, seemed to hold on to her smile and simulate a warmth 
that defied all attempts to penetrate it by TV. At least she did until a 
twist of the dial catching her further down the boulevard showed her 
crossing her legs. She revealed she was wearing long underwear under 
her evening gown. 

Eleanor Payne, who was chosen Queen of the Roses, was wrapped not 
only in roses but an ermine-looking wrap and was kept warm with a 
crown of jewels. How this was recovered was not explained, because 
it was reported to have been swiped the night before from her dressing 
room in the town’s auditorium. 

Briefing the Ambulance M. D.’s 


Ambulances kept running up and down the boulevard and their 
sirens pierced the ears of 2,500,000 persons—the 1,500,000 who had 
lined the streets of Pasadena and the 1,000,000 who caught it on their 
TV sets from San Diego to San Francisco. To keep alive the illusion 
that Southern California is not only sunny in winter but warm as toast, 
ambulance cases were reported as having keeled over from heat pros- 
tration. 

One of the few floats that faced the issue honestly was one called 
“Frozen Fairyland,” an entry of the Union Oil Co. It showed a real ice 
pond and skaters skating up and down as the float slowly proceeded 
down the boulevard. As the temperature the night before had been 
well below freezing, it was easy to believe that this ice was manu- 
factured by nature, not by ice machines. 

So many of the floats carried themes of bathing and boating, peopled 
by girls in brief bathing suits, that realists were wondering if. it 
wouldn't be better to change the name to the Tournament of Penicillin. 

Over NBC-TV Don Wilson and Sheilah Graham were kicking com- 
ments back and forth, and now and then they seemed to express 
amazement at how well the strippers on the floats could simulate 
warmth when the commentators themselves, adequately clothed, were 
chattering like Joe Frisco. My spies reported that the floats had spe- 
cially” constructed chasses and heating systems which not only kept 
the flowers from wilting but the girls from being frozen under the 
national emergency like cobalt, tin and uranium. 

The Hawaiian float was reported to have had 130,000 Hawaiian 
orchids, which were flown to Pasadena from the islands, a luxury that 
easily could have run into $150,000. 

Several floats carried the motif of newly married couples, but our TV 
set showed, on one float at least, that the “boy” was a girl and the girl 
was a girl. Even Don Wilson detected one of those discrepancies. On - 
some of these floats the bridesmaids wore strapless evening gowns. 

Nature Boy’s Girl Friends 


While strapless gowns may be equipped with heaters, it is hard to 
believe that the various strapless swimming suits were so equipped, 
and there were several floats which had bathing beauties whose goose 
pimples made many TV technicians believe their cameras had devel- 
oped a new kind of “bug.” 

The city of Glendale tried bravely to face the fact that Southern 
California has wintry days. It had a float called “Sleigh Ride,’ and 
the girl in the sleigh was driving three graceful swans of white gladioli, 
carnations and stocks, and was dressed herself in white furs. 

The luckiest performers in the parade were people like Leo Carrillo 
and Rex Allen. They not only were dressed in warm cowboy costumes 
but were so loaded down with silver trappings that no cold breeze 
could break through their double defense. One of the palominos had 
a 42-inch long tail which was as welcome to him as a fox stole would 
have been to any one of the girls in a strapless evening gown. Ingle- 
wood had a float portraying a June bride. To her I suppose it was 
June in January because she was in love. 

Don Wilson announced that a B425 with a camera was flying high 
above Pasadena and would cut in to give TV onlookers a birdseye view 
of the parade. At that point everything went black. TV addicts could 
hear voices but could see no pictures. The smart ones cut away from 
NBC to KTLA and went on with the parade. 

Near the end there was a 148-piece Marine band, and if you're the 
sort that suffers from the law of association it was pretty difficult to 
keep your mind on the band and not on the Marines who had suffered 
wounds in North Korea and died of frostbite. 

One of the warmest features was a tophat band which played “Me 
And My Shadow,” but there were no plugs for Ted Lewis. Behind 
them came a float from Las Vegas advertising “Daytime Sun and 
Nighttime Fun.” This one was pediculous with cewgirls in abbrevi- 
ated costumes, but the float lacked Belasco realism because there were 
no one-armed bandits aboard. 

Thus ended the 62d annual Tournament of Roses parade, and by 
then I was figuring how I could see the California-Michigan football 
game without sitting on a ladder in my own dining room. 

Caviar And Touchdowns 


I solved it. I went over to Simeon Gest’s house. There I was of- 
fered a couch with plenty of pillows and told to make myself comfort- 
able. I was asked would I like some champagne, some caviar, pastrami 
sandwiches, coffee, a cigar, and all the luxuries that I never could find 
at home. 

He started me out with red fish eggs, and when he found out that 
I was a much-traveled man of taste, he brought out the black caviar. 
This now costs $35 a pound. 

In fact, all during the football game he kept running back and forth 
to the kitchen. This convinced me that the only place to look at the 
Rose Bowl football game is in some other guy’s house. 

He told me that he hesitated to bring out the black caviar because 
once he had done this and some Hollywood characters, not quite know- 
ing what it was, had stuck their cigaret butts in it. So from then on 
he was very careful to screen those who deserved to share one of the 
few things Russia has to export that a man of taste can still stomach. 

Finding me worthy of his best. he then trotted out two huge volumes 
of the “Life of David Belasco,” by William Winter, and autographed 
by Belasco, and presented them to me as a New Year's gift. 

As for the game itself, it turned out that all the experts were wrong. 
California wasn’t any hotter on thé gridiron that it was on the ground. 
But I came out fine. 
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Plays Out of Town, .. 


The Rose Tattoo: 


Cheryl Crawford presentation of drama 
in three acts (11 scenes) by Tennessee 
Villlams. Directed by Daniel Mann; pro- 
duction associate, Bea Lawrence. Settings, 
Boris Aronson; costumes, Rose Bogdanoff; 
lighting. Charles Elson; incidental music, 
David Diamond. At Erlanger, Chicago, 


Dec. 29, ’50; $4 top. 

Salvatore . weccesees-- Salvatore Mineo 
Vivi 4 ; Judy Ratner 
Pe rere Salvatore Taormina 
pO Pe Preece ee Ludmilla Toretzka 
Rose Delle Rose Phyliss Love 


. Maureen Stapleton 
Sonia Sorel 

Daisy Belmore 
Rossana San Marco 


Serafina Delle Rose 
Estelle Hohengarten 
The Strega 

Guisepina 


POMIMO 2 i. caeceesages Augusta Merighi 
EE, |. << ct sue aweead Vivian Nathan 
SERVI sis ivetauceecteue Penny Santon 
OPE. 5.4. ose aweceeue ten Nancy Franklin 
Father De Leo ; Theo Goetz 
i arr ret cc Andrew Duggan 
eee BOGUS ..éccocdse Dorrit Kelton 
iy. 2 eee o Jane Hoffman 
3essie Florence Sundstrom 
Jack Hunter Don Murray 
Policeman David Stewart 
Salesman Eddie Hyans 


Alvarro Mangiacavallo Eli Wallach 


Chicago, Deft. 29. 

Tennessee Williams is still con- 
tinuing his study of frustrated, in- 
trospective women. In “Rose 
Tattoo’ he deviates from his usual 
more ethereal creatures, to try and 
depict a warm, earthy female 
That it doesn't quite come off is 
due to several reasons—an_in- 
volved and overlong first act, with 
the later acts never being able to 
overcome the pedestrian pace set 
by the first; failure to achieve a 
major climax after a series of 
minor ones, and some very uneven 
writing 

Play revolves around a Sicilian- 
American wife who laments her 
husband, who died loving another 


woman She cremates his body 
and cherishes his ashes in the 
house, which she never leaves, 


burying herself in her work as a 
seamstress. She constantly is in- 
voking prayers to keep herself 
and 15-vear-old daughter’ safe 
from the wiles of man. However, 
when confronted with the evidence 
that her late husband was _ un- 
faithful, she emerges from her 
stupor, dresses up, and picks up a 
truck driver similar in appearance 
to her late husband. After spurn- 
ing his advances initially, she 
spends the night with him. 

Outside the house, at the same 
time, the daughter is trying to 
seduce a young sailor, bound by 
a vow made to the mother not to 
defile her child. Morning finds 
the truck driver lurching to the 
couch where the girl is sleeping, 
awakening and frightening her, 
with the mother turning on him 
and driving him from the cottage. 
Throughout the drama runs the 
superstitutions of the  Italian- 
American plus a definite conflict 
with the Catholic church and its 
dogma. 

Title is symbolic of the rose 
tattoo on the chest of the woman's 
husband, which she envisions is 
transferred to her breast at the 
time of conception. She sees the 
sign again after sleeping with 
her new-found boy-friend, leaving | 
her at the curtain in a state of 
exaltation. 

Williams has drawn liberally 
from a list of lesser-known, com- 
petent actors and actresses for his 
starring and supporting roles. 
Many are from Actors’ Studio, 
having worked with the author 
there, and some are recruited from 
radio and TV. Maureen Stapleton, 
as the young, sensual, superstitious 


widow, has a‘ grueling role to 
handle which calls for much 
shading. She's onstage for all but 


about five minutes of the action. 
Young actress has some _ highly 
dramatic moments, but her first- 
night interpretation was uneven, 
possibly because the situations in 
the play are so. 

Eli Wallach, as the suitor, regis- 
ters strongly, not only as the 
comic bungling lover, but also re- 
vealing a wistful side as _ the 
aspirant to a better life than being 
tied down to three dependents. 

In the supplementary _ roles, 
Phyliss Love as the daughter turns 
in an ingratiating performance in 
the earlier scenes, but fails to con- 
vince as a seductress. Don Murray 
as the handsome young. sailor, 
bound by his vow and troubled by 











Rare Opportunity for 
Established Showman 


Musical-Comedy-Drama (modern) ready 
to produce. Need backing. Box 127, 
Variety, 154 W. 46th St., New York. 








‘his; desires, scores in his role, 
while Ludmila Toretzka lends a 
sure touch as the family adviser. 
Sonia Sorel as the other woman 
captures applause with her brief 
appearance, while Jane Hoffman 
and Florence Sundstrom as two 
southern strumpets offer some 
welcome comedy relief. Incident- 
ally, Williams has more comedy 
here than in previous writings and 
shows a good hand for the lighter 
side. Augusta Merighi as the 
buxom neighbor gets. chuckles. 
Rest of the cast. including five 
children, is well cast and capably 
directed by David Mann. 
front of a tin-roofed 
Louisiana shack ‘parlor, done by 
Boris Aronson, simple, not in 
the usual Williams impressionistic 
style, but startingly effective. Cos- 
tumes by Rose Bogdanoff are in 
keeping with lower-class surround- 
ings and are authentic, not stagey. 
Lighting by Charles Elson is sim- 
ple but sharp. Incidental music 
by David Diamond is also a wide 
departure from the elaborate 
musical cues that have accom- 
panied the playwright’s former ef- 
forts, with just a few bars for 
bridges introducing the changes of 
scenes and acts Use of Italian 
phrases, though liberally scattered, 
does not detract, but rather adds 
color. 
If 


Single set. 


1S 


the first act undergoes a 
strong rewrite and cutting (it ran 
close to an hour and 15 minutes), 
and other acts are tightened, with 
a strong climax, this might fare 
well on Broadway. As it stands, 
the theme wouldn't pass film cen- 
sors, but could easily go through 
a whitewash. However, cast of- 
fers a wealth of new faces for pic- 
tures. Zabe. 





Four Twelves Are 48 | 
Wilmington, Jan. 5. 


& Myers presentation of Otto 
production of comedy in two 
acts by Joseph Kesselring. Directed by 
Preminger. Setting by Raymond Sovey. 
At Playhouse, Wilmington, Dec. 29, °50; 
$3.60 top. 


Aldrich 
Preminger 


Nose Bonen  . rose Rosetta La Noire 
Dorothy Bawke ...cecsscsess Pat Crowley 
Jerry . 3 kde ekwes Billy James 
Boss Workman .<cvccsces Ronald Telfer 
gi: ee Jane Du Frayne 


Mischa Cohn ............ Joshua Shelley 
Alton ’*Allerman-Spaacher. Ludwig Donath 
Mrs. Kelly Mrs. Priestly Morrison 
Uncle Snake Tooth Ernest Truex 
Nellie Bawke . , Anne Revere 
Calendula Watkins . . Eulabelle Moore 
Mary Bawke , Ruth Taylor 
Philip Dupre .. . Hiram Sherman 
Jane Dupre ‘ Margaret Bannerman 
Joe Hungry Horse - Royal Dano 
Dr. James P. Berrystone Daniel Reed 


While a competent cast and sev- 
eral really funny situations are on 
the credit side, the new Joseph 
Kesselring comedy is not ready 
for Broadway. The author goes 
overboard in an effort to be both 


original and ludicrous, but this is} 


not another “Arsenic and Old 
Lace.” The total effect at present 
misses fire, calling for plenty of 
work if this play is to rise above 
the also-ran lists. 

The title comes from the basic 
situation, which is funny in the 
beginning but wears rather thin 
when stretched over three acts. 
The heroine is an Indian woman 
who became a mother at the ten- 
der age of 12. So did her daugh- 
ter and granddaughter, and as the 
curtain rises there is an indication 
that the 12-year-old great-grand- 
daughter might carry on the fami- 
ly tradition. 

There is a side plot involving 
the Indian woman and her desire 
to found a home for ‘‘all women in 
trouble.” Kesselring sounds a so- 
cial consciousness note when the 
society matron who must give her 
-approval balks on learning Negroes 
would be welcome at the home. 

However, this angle soon gets 
lost in the shuffle as the comedy 
moves slowly to its happy ending. 
Much of the dialog is on the fun 
side and the players take full 


vantage of any opportunity to 
draw chuckles. 
Ernest Truex as Uncle Snake 


Tooth, an_ oil-rich 
scorns baths and conventional liv- 
ing. has the play in his pocket 
while on stage. He has few lines, 
but his every appearance is a sig- 
nal for laughter. Anne Revere, as 
the Indian founder of the “mother 
at 12” dynasty, is a capable actress 
who retains her poise in the midst 
of the wacky goings-on. Hiram 
Sherman has another of his con- 
fused comedy roles which he en- 
acts with gentle humor and au- 
thority. 

Sixteen - year-old Pat Crowley 
portrays the 12-year-old whose 








supposed pregnancy causes all the 
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JOSEPH SWEENEY 
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fuss. Ske reveals herself as an ac- 
tress of charm and talent. Ludwig 
Donath scores as the faithful 


friend and Joshua Shelley gives a 
good account of himself as one of 
the hoy friends. 

Others rating bows are Billy 
r James, James Du Frayne, Ruth 
Taylor, Margaret Bannerman. Ro- 











setta La Noire, Royal Dano and 





ad 


Indian who! 


Daniel Reed. Otto Preminger’s 
direction, while skilled, is on the 


i heavy side for a laugh show. Ray- | 
‘mond Sovey’s living room setting | 


is out of the top drawer. Klep. 





_ The Magie Fallacy 
Houston, Jan. 5. 


Alley Theatre presentation of drama 
in two acts by Walter Jensen and David 
Westheimer. from book by latter. Directed 
by Nina Vance. At Alley theatre, Hous- 
ton, Dec. 28. ’50. 


“The Magic Fallacy,” adapta- 
tion by Walter Jensen and David 
Westheimer of the novella by the 


latter, a former Houston Post 
scribe, exploits an old theme in 
such tender, moving manner as to 
make it a great play in spots, a 
good play throughout its two acts 

Theme is’ sensitive and_= shy 
adolescence, livi.g in a snug little 
world, as against sordid, stupid 


*Fallacy's” appeal is in 
portrayal of youth 
plunged into ugly tragedy, and in 
the adept handling of disillusion- 
ment without mawkishness~ or 
melodrama. 

Principal character is Joe Albert 
(Tommy Sands), a tatherless 


adulthood. 
its restrained 


Point of Departure 
London, Dec. 30. 


Tennent Productions (by arrangement 
| with Duchess Productions, Ltd.) present a 
new drama in three acts by Jean Anouilh; 
translated by Kitty Black. Directed by 
Peter Ashmore. Decor, Gurschner & 
Stanley Moore. At Duke of York's, Lon- 
don 


Eurydice.....csccecesses+Mai Zetterling 


OrpheuS....cccccccscccees+- Dirk Bogarde 
Pater... 1.22 PYTTT TTT Hugh Griffith 
Mons. Henrli....eesseee: Stepheh Murray 
BEGUOR cnc cccceeseeoees Brenda De Banzie 
Cashier OTT TiTT TT. Dorothy Blythe 
Station Walter...e..-s+- David Storm 
Vincent cone .. George Hayes 
Mating. ...ccccccececeses Leonard White 
a: eer ee re re Lucille Steven 
Molac pen eeeunveceoss Eric Pohlmann 
Another Girl........ Olive Kirby 
The Manager...-.. Andrea Malandrinos 
Hotel Waiter.....«.- John Moifatt 
i Seer John Kidd 





Legend of Orpheus and Eurydice 
has been transferred into the mod- 
ern idiom for this new Jean 
Anouilh play. Kitty Black’s trans- 
lation brings out the tragedy and 
poignancy of the drama with its 
wealth of romantic incident. The 
very nature of the theme may mili- 
tate against its success. However, 
it may fit in with the current vogue 
for more erudite entertainment. 


youngster who idolizes Pershing The major asset of the production 


Williams (‘George 
year-old, and who lives with the 
magic fallacy of youth, that it’s 
a great, big beautiful world. Play’s 
sock scenes come when J oe's 
illusions are shattered via Wil- 
liams’ father and stepmother. 

The two act. tell the story 
through a series of episodes, ad- 
mirably suited to the Alley’s 
theatre-in-the-round setup. First 
act introduces a middle-aged 
Texas widower, Williams’ father 
(Guy Rall), who brings home a 
voluptuous, 20-year-old baggage 
for a new wife. Father then im- 
mediately returns to business, wife 


Olsen), a 17- 


Rosella (Johnny George’ to new 
conquests. Her stepson is her vic- 
tim. Innecent and bewildered, he 
succumbs, and crash goes his 
world. Caught in the crash are 
his schoolgirl sweetheart, Joe, 
Joe’s mother, and, eventually, 


Williams’ father 
mother, 

Second act is action-packed and 
violent. But the finale is the play's 


and trollop step- 


major weakness, more or less 
trailing off. 

The cast is all local. George 
Olsen, son of bandleader George 


is the big cast headed by three im- 
portant local screen stars. 

The legend begins in a small 
French provincial railway station. 
Passengers waiting for connections 
include Orpheus and his father, 
both itinerant musicians, and Eury- 
dice and her mother, members of 
a touring theatrical company. It 
is love at first sight for the two 
principal characters, Orpheus and 
Eurydice, but disaster soon follows 
a brief spell of happiness. Despite 
the author's light touch, the play is 
a specimen of almost unrelieved 
gloom. There are, however, many 
beautiful passages, sharp-edged 
and romantic, which enliven the 
show. The overemphasis on sex in 
the garret scene, also ending on a 
sombre note, may easily offend 
some. 

Dirk Bogarde and Mai Zetterling 
play Orpheus and Eurydice with 
sincerity. These are tender and 
moving performances, warm and 
understanding. Stephen Murray as 
the mysterious messenger from 
heaven has a less sympathetic role. 
For almost the entire first act he 
sits with his back to the audience 
without a single line until the trag- 
edy begins. Hugh Griffiths scores 


Olsen and Ethel Shutta, as young heavily as Orpheus's philosophiz- 


Williams, does his first dramatic 
role in sock style. Young Sands 
is excellent as the boy Joe; Johnny 
George is fine as the stepmother. 
Guy Rall, Houston attorney, as the 


father; Amelia Parker, as the 
grandmother; Dolores McClellan 
as Joe’s mother, and Juanita 


Hamilton, as the maid, are good. 
support. 

Robert Altfeld, Alley Theatre) 
president and Houston oil man, is 
the narrator. Nina Vance, Alley's 
‘founder and director, did a good 
staging job. Fraz. 


| 
‘KATE’ $37,000 IN 10 
~ INDENVER 


“Kiss Me, Kate,” in 10 shows at 
the 1,967-seat Tabor, did a fine 
$37,000 with a $4.80 top. Advance 
sale was heavy and demand kept 
up all week. 

“Holiday on Ice,” using 5,500 
seats at the Muny Auditorium, did 
a mediocre $25,000 in seven per- 
| formances, with a $2.75 top. 


Brigadoon’ $22,400 For 


| Nine in Minneapolis 
Minneapolis, Jan. 9. 

Playing a return engagement at 
the 1,859-seat Lyceum at $4.20 top 
| ($4.80 New Year's eve) “Briga- 
'doon” was hurt by 20-below-zero 
temperatures and snowstorms. It 
/nevertheless hit a good $22,400 for 
seven nights and two matinees. 
| The show's initial engagement here 
last season brought in $32,000 for 
a similar number of perform- 
ances. 


| At the 3,500-seat St. Paul Audi- 
| torium at $4.20 top, the takings for 
‘two nights and a matinee Dec. 29- 
' 30 was a paltry $5,000. 


_ Babes’ $10,900, 











™, 9 

Tor’to 
Toronto, Jan. 9. 

With lukewarm notices denting 


| business, annual pantomime of the | 


|New Play Society, “Babes in the 
| Wood,” grossed $31,300 in two 
weeks at the Royal Alexandra here, 
with the 1,525-seater scaled at a 
$2.50 top. 


First week, opening Xmas night, 
with daily matinees, grossed $20,- 
400, but the second week brodie 
to $10,900. 


AT $4.80 TOP 


ing father and Brenda De Banzie 
makes a vivid impression as the 
girl’s mother. Remainder of the 
cast keeps up the high standard 
set by the principals. 

Direction by Peter 
precise and sympathetic. 


The Fol de Rols 


London, Jan. 2. 


Jack Hylton-Greatrex Newman produc- 
tion of new revue, with Cyril Wells, Kath- 
leen West, Charles Stewart, David Nixen, 
June Powell, Robin Ford, Thurza Rogers, 


Ashmore is 


Myro. 


Anthony Hayes, Frederic Gregory, Ron- 
ald Wyles, Joan Rudd, Rita Burrows. 
Maureen Cooper, Hazel Honey, Lucille 


Graham, Robert Sydney, Vincent Ranger, 
Eve Williams, Sylvia Barber, Ann 
Mathew. Sketches and lyrics by Newman; 
music by Wolseley Charles. 





To bring a seaside concert party 
o the West End in a revue is a 
bold experiment and a challenge to 
producers who think only in terms 
of marquee names. Although un- 
sophisticated and = artless, with 
more saccharine than spice, Jack 
Hylton show rates an even chance 
of coming out on the right side. 
And if the British public reacts 
properly, it may click as well as the 
“Co-Optimists” did many years ago. 

Much of the charm of The Fol 
de Rols comes from the decision 
not to emulate the customary so- 
phisticated revue, but to offer Lon- 
doners the type of entertainment 


_made famous in nearby shore resort 
cities. 


At times, however, what 
they have to offer is a mixture of 
sea-breezes and corn, with too 
much sentiment and not enough 


‘his revue presents several faces 
new to London. At least three of 
them stand a reasonable chance of 
making the grade here. Cyril 
Wells, who appears in some half 
dozen sketches, is a versatile per- 
former. His impression of Sir 
Thomas Beecham was an outstand- 
ing hit, and he was equally good 
in other roles. There was a little 
too much perhaps, of Kathleen 
_ West, but her grotesque facial con- 
_tortions brought plenty of laughs. 
Charles Stewart proved himself to 
| be a free and easy comedian with 
a warm Scottish personality, while 
David Nixon, with his underplayed 
| conjuring tricks, was a fine front- 
of-curtain act. 

Although the show has a num- 
ber of original lyrics, the most suc- 
cessful were parodies of famous 
|tunes. Music from “The Mikado,” 
| for example, provided an intrigu- 
ing background for a number about 
the Welfare State, the same for- 


d j mula being used with several pop 


tunes. The sketches were a mixed 


mene 


Plays Abroad 


| lot, but designed clearly to suit 
| mixed tastes. 

The decor and costuming were 
more ambitious than is customary 
for this type of production. Each 
of the 26 items on the bill had a 
proper setting. Myro, 





Henry I¥ 

Paris, Dec. 19. 
Andre Barsacq production of a tragedy 
in three acts by Luigi Pirandello; adapta. 
tion, Benjamin Cremieux; Staged bv 
(Andre Barsacq; decor and costumes, Leon 

Gischia. At Theatre De L’Atelier, Paris. 
Henry IV wiaacaiA P Jean Vilar 
Baron Belcredi........ Pierre Asso 
Doctor Geoni o, FF. Moulinot 
Marquise Spina Germaine Montrero 
Frida _ . Francoise Spira 
Marquis Di Noli Philippe Mareuil 





One of the lesser known Piran- 
dello plays, this has been given 
a neat production at the Theatre De 
L’Ateher. Listed as a tragedy, it 
does not live up to its designation, 
due to the odd playing by some of 
the cast. Misplaced emphasis and 
the tendency of Jean Vilar to 
monotonize and garble his crucial 
speeches had the audience titter- 
ing in the wrong places. How- 
ever, the intriguing theme of who 
is more insane—the condemned or 
those that condemn, with its 
peripheries keep the play engross- 
ing throughout. 

Andre Barsacq has given the 
play neat staging but not the edge 
and relentiess pacing it needs. 
Leon Gischia’s decors and costum- 
ing are colorful and appropriate. 
Vilar does not make his Henry IV 
the real stature the role calls 
for. However, -he is fine in his 
climaxes, Pierre Asso lends an 
excellent stage presence to the 
role of the conniving baron. Ger- 
maine Montrero is fine as the 
marquise. Mosk, 


Ami, Ami 
(Frienc, Friend) 
Paris, Dec. 27. 
Daunou production of a comedy in three 
acts by Pierre Barillet, Jean-Pierre Gredy; 
staged by Jean Wall; decors, Wakhevitch; 


with Maria Mauban, Jacques Daqmine, 
Odile Versois, Gerard Sety. At Theatre 
Daunou, Paris. 
i SOO Pe ere Maria Mauban 
Oo ere Jacques | poe 
err ere cree Odilé Versvis 
PINE 5 6 6.4 4964465:00:4 68085 Gerard Sety 
po | eer ee Eeececce Simone Paris 
an rer Robert Hommet 
This is a lightweight affair of 


a childless couple and their trials 


in getting and keeping friends. A 
clever idea is bogged down by 


spiritless writing and the unfold- 
ment is conventional and ordinary. 
On the Grand Boulevards and with 
a cast of fresh hopefuls it will 
probably have a good run. As 
legit material for the U. S., it has 
neither the pace nor wit to make 
the grade. 

First act sets up the characters 
of the meddling career wife and 
the kitchen-bound husband. A 
hanger-on friend is the main butt 
of the kidding. After the gag is 
worn thin, the wife gets him mar- 
ried off to a visiting country 
cousin. Second act shows the re- 
turn of the honeymooners. Now 
the same career wife tries to 
undermine the two newlyweds. 

Maria Mauban, who took the 
lead role within eight days of 
opening when the star took ill, 
gives an agitated performance in 
monotone that irks after awhile. 
The men do okay in their roles 
and the two long suffering friends 
are well handled. Staging is static. 

Mosk. 


Pour Don Carlos 
(For Don Carlos) 


Paris, Dec. 27. 
Maurice Lehmann production of an 


operetta in two acts and 16 scenes, adapt- 
ed from the novel of Pierre Benoit by 
Andre Mouzy-Eon and Raymond Vincy; 
music by Francis Lopez; costumes and 
scenery designed by Raymond Fost. Di- 
recled by Maurice Lehmann. At the The- 
atre du Chatelet, Paris. 


rea Fernand Sardou 
SS 5a.ic dndaa sede . Colette Herent 
od eee ee ee . Jack Claret 
Edgard ey eee: 6 Oe EEE. ° Pierjac 
Commandant Setubal Andre Dutrey 
Py CORSE. os 6 60a sc ..Georges Guetary 
per Maria Lopez 


; Jean Bonvilliers 
.. Jacques de Mersan 
Berki 


Etchepare 
Alphonse XII... 
General Gilimer 


Last year, Maurice Lehmann 
went to town with his presentation 
of “Annie Get Your Gun” but this 
year he has returned to the Chate- 
let tradition of throwing in every- 


thing from Loie Fuller skirt 
dances to the bombing of a bridge 
over a mountain torrent. The 


book makes no pretence whatso- 
ever of being logical. It deals 
vaguely with the Carlist revolt 
back in 1875 which gives a back- 
ground for some exceedingly hand- 
some period costumes, but that's 
about all. The main interest !s 
in the ballets, the costumes, trick 
lighting effects and the bright star 
of the evening, Georges Guetary, 
who has recaptured Paris after his 
absence on Broadway and in 
Hollywood. Guetary dominates 
what action there is with an au- 


(Continued on page 61) 
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‘lly Inquirer’s New Gen. Mgr. | 
eee Ps M. Neil has been named | 
general manager of the Philadel- | 


phia Inquirer, He had been busi- | 


SS nager of the paper since | dioite. 
at, | bring out “Theory and Design of 


1947. 


triangle Publications, Ine., of) 
«hich the Inquirer is a division, in| 
1943, as gssistant to the general | 
manager of the Trade Publications | 
division, Which had its headquar- 
ters in New York. Prior to that he 
had practiced law in Philadelphia. 





Chi Journal Swifch Set 
Dow, Jones & Co., publisher 
of Wall Street Journal, last week 
finalized purchase of the Chicago 
Journal of Commerce from the 
\N. Y. Journal of Commerce, giv- 
ing the new firm four editions 
throughout the country, New York, 
Chicago, Dallas and San Francisco. 
Bill Leonard remains as drama 
and amusement editor for the new 
organization with no_- editorial 
changes contemplated, although 
Wall Street Journal will close its 
service office in the Windy City. 
Mrs. Fisher Resigns BOM Board 
Novelist Dorothy Canfield 
Fisher has retired from the edi- 
torial board of Book-of-the-Month 
Club, after 25 years of service dur- 
ing Whieh she averaged reading 
150 books a year. She had a 
voice in the Club’s selection of 
over 350 titles. 
\lrs. Fisher, who is in her 70's, 
ve up her editorial post because 


of eyestrain. However, she'll re- 
main with the organization in a 
consultative capacity and_ will 


continue writing a book on Ethan 
\!lan in her Landmark Series of 
Random House books for. chil- 
aren, 





Authors League Finance Status 
Authors League of America 
operated last year on an income 
of $141,325, or $10,000 less than 
the previous period, the financial 
statement for the year ending Sept. | 
30, 1950 reveals. Dues brought in 


$44,455 and assessments and con- 
tributions $68,284, with the re- 
majnder coming from other | 
sources. 


Biggest expenses were salaries, | 
accounting for $86,148. These, | 
however, were trimmed by $3.702 
from the previous vear. Legal fees 
amounted to $17,506, an increase | 
of $4.914 over the preceding 12 
months. Other pared expenditures 
were for the Authors League ®ews 
and Bulletin. which at $2,052 saved 
$4.026: the Hollywood office, $937, 
down $5,404; meetings and lunch- 
eons, $2,531, reduced by $963, and 
telephone and telegraph, $2,812, 
cut by $492. ALA reported assets 
of $20,463 and liabilities of $48,- 
440. 





Tarkington Papers to Princeton 

Papers of the late Booth Tark- | 
ington, Indiana author and play-| 
wright, are being turned over to, 
Princeton University, with the col-. 
_o a gift from Mrs. Tarking- 
on. 
sistant librarian of Princeton, is 
in Indianapolis now to begin the 
tisk of preparing the documents 
for removal. The collection in- 
cludes original manuscripts of 
stories, novels, articles and plays. 
#s well as voluminous correspond- 
ence with prominent persons of 
the Tarkington period. 

Tarkington was a member of the 
Princeton class of 1893, and was | 
a founder of the Princeton Tri- 
angle Club. 





A Mighty Smith Is He 
It was great for H. Allen Smith’s 
rovalties from “People Named 
Smith” this Xmas, but the hordes 


teil 3 Iter Annenberg’s Television 
Neil joined Walt e ‘Deutsch. 


don't vote in Illinois. 


a Male War Bride.” 


of Smiths in these United States. 


have other ideas about the author’s 
popularity. Seems that many 
Smiths got their Xmas problem 
solved” by being sent a copy of 
the book. One Smith got 16 
copies and called the author 
threatening with him mayhem and 
calling it a one-Smith conspiracy 
against another. 


_ Editorial Breakfasts 

Ken Giniger, editor of Prentice- 
Nall, induecting a series of “edi- 
— ial breakfasts,” on an occasional 
’aSis, Whereby authors’ agents can 
exchange views with the P-H edi- 
‘ors on trends in all sorts of pub- 
lishing, from books to mags, syndi- 
Cales, ete, 





_MeGraw-Hill’s Slate 
McGraw-Hill will publish in 
America next month the British 
estselling biography, “Florence 


Nightingale,” by Cecil (Mrs. G. I) | 


, wood 


| & Western RR) by Bob Casey and | 
W.A.S. Douglas, and a humorous! 4 


radio book, “Of Mikes and Men,” | 
by Jane Woodfin, California ra- | 
Later in ’51 McG-H will! 


Receivers” by Sid 


New Book Bally 

A book is being touted via high- 
way billboards for perhaps the first 
time. Tome is Simon & Schuster’s 
“Florida Guide,” which is being 
plugged on 57 signs in metropoli- | 
tan New York, the midwest and 
Florida by the town of Silver 
Springs, Fia. Resort instituted the 
campaign, feeling that the tome 
gives its facilities and the state’s 
complete coverage. As a followup, 
S&S is prepping 10,000 miniature 
reproductions in color for distri- 
bution by book salesmen. 

Guide, published last year, was 
written by Andrew Hepburn and 
Harlan Logan. Second in series, | 
“California,” appeared last month 
and a third, “New England,” is 
skedded tor the spring. 





Kantor’s Sarasota Siesta 


MacKinley Kantor, back from 
Korea and a tour of the battle- 
fronts as war correspondent, 


closed his New York apartment 
and moved permanently into his 
home on Siesta Key, Sarasota, Fla. 
Author was recently guest speaker 
at a Repubiican Women’s Club 
luncheon in the resort city and 
chilled his listeners with an eye- 
witness account of the fighting. 
Kantor will devote the winter to 
Magazine chores, with an_ oc- 
casional lecture date when time 
allows. 


Kenedy Firm’s 125th Anni 

P. J. Kenedy & Sons, N. Y. City, 
Catholic book publishers first es- 
tablished at Baltimore in 1826, will 
issue a history of the firm in 
celebration of “its 125th Anniver- 
sary. Robert Healey expects to} 
complete the manuscript in time | 


for publication in October. The 
monograph will be distributed 
| gratis. 


Barry Gray Column 

Barry Gray, WMCA, N. Y., mid- 
night disk jockey, has been signed 
to write a monthly column for 
Liberty magazine. 

Column will contain material 
similar to that heard on his nightly 
broadcasts from Chandler’s, N. Y., 
restaurant, which mainly feature 
discussions on show biz and politics | 
between Gray and guests. 





Non-Voting Testimonial is is) 
Illinois Senator Frank P. John-/| "Ve novels 
'son, who has run 


“The Window | 
Trimmer” column on the Kewanee | 
Star-Courier for many years, has) 
issued another year book of “The | 
Window’’—a compilation of poems, | 
gags, homey philosophy, a_ pot- 
pourri of good reading. Was fas- 
cinated with the homey pholosophy | 
of this fine columnist turned poli- 


Alexander Wainwright, as- Ucian, and after-dinner speaker. 


Like him a lot as a columnist; I 


Joe Laurie, Jr. 


CHATTER 


True mag set Ivan Black as pub- 
lic relations counsel, 

The Ted Amussens—he is editor- | 
in-chief of Henry Holt & Co—. 
have a fourth child, a son, 

Henri Rochard, author of “I Was. 
has written 
sequel, “Always a Bride, Never a 
Groam.” ~ 

Shepherd Mead’s “Tessie: The. 
Hound of Channel One,” a satire 
on video, due from the Doubleday 
presses Jan. 25. 


Walter Arm inked by Appleton- | 
.Century-Crofts to write a tome on 


“The Organization,” as exposed in 
the Brooklyn crime probe. 

“This Is America,” edited by 
Max J. Herzberg, Newark Evening 
News literary ed, being published 
by Pocket Books this month. 

Dr. Samuel Kurtzman, Holly- 
radio scripter now turned 


| dentist, has humor pieces in Jan- 
/uary Esquire and Jan. 6 Collier's. 


Louella O. Parsons prepared the 
article on motion, pictures for the 
1951 Britannica Book of the Year, 
which the encyclopedia is publish- 
ing. 

Ned Schnurman, former Music , 
Corp. of America flack, has joined | 
the Sullivan County Evening News, 


_Monticello, N. Y., in an editorial , 


Woodham-Smith, wife of the J. 


rthur Rank attorney. Same) 
''m also bringing out “The Lack- 
“wanna Story” ‘the first 


‘ 
‘ 


100 | lux Corp., N. ¥Y. Written by Martin 
ars of the Delaware, Lackawanna Abramson, it has notes on Jolson 


capacity. 

Hollywood scenarist and maga- 
zine writer Violet Atkins has sold 
a oo story, “Laugh At Any Mor- 
tal Thing,” to Good Housekeeping. 
Shirley Burke agented. 

“Real Story of Al Jolson” has 


jeric Dard of 
tory (in his general line of detec- | 


_ degradation. 
| to excuse himself nor his actions. 
| Simenon, who usually does detec- 
| tive stories, has written a troubling 
| play. 


_have started a new life. 


by Jack Benny, George Jessel, Ed- | 
die Cantor and Walter Winchell. | 
James Wong Howe is contribut- | 
ing a chapter on cinematography to. 
“Lights, Camera, Action,” a ‘film 
industry publication sponsored by | 
the Academy of Motion Picture | 
rts and Sciences and edited by 
Muriel de Lisa. i 
Art Buchwald, entertainment) 
editor and columnist for the Euro- 
pean edition of the N. Y. Herald 
Tribune, and VARIETY mugg, has 
written an article on Ingrid Berg- 
man’s fan mail for the Feb. 25 is- 
sue of Look mag. Buchwald, in 


'N. Y. for a visit, is also setting 


other magazine pieces. 

Leo Egan, of the N. Y. Times, 
has been elected president of the 
N. Y. State Legislative Correspond- 
ents Assn. He succeeds Emmet N. | 
O’Brien. Leo W. O’Brien, chief of 
the International News Service’s 
Albany Bureau and WPTR com- 
mentator, has been re-elected 
chairman of the board of directors. 


Plays Abroad 


me Continued from page 60 | 











Pour Don Carlos 


thority that brings enthusiastic ap- 
plause. Francis Lopez has written 
several of his most. successful 
tunes for him to sing, and he socks 
them over with telling effect, He 
is ably seconded by Maria Lopez, 
who is not only beautiful but also 
can sing. 

Special credits go to Pierjac in 
the role of Edgard and Jack Claret 
as Molinard, two police inspectors. 
Jacques de Mersan, in the role of 
Alphonse XII, displays a_ fine 
singing voice, and Maryelle 
Krempff is a talented prima bal- 
lerina. The ballet: themselves are 
tasteful if not particularly original. 
Lopez’s music, aside from the hit 
songs, is adequate if not outstand- 
ing. However. with 16 scenes to 
cover, his job was a tremendous 
one. Fred. 


La Neige Etait Sale 
(The Snow Was Dirty) 
Paris, Dec. 27. 
Raymond Rouleau and Lucien Beer pro- 
duction of drama in six scenes. Written 
bs George Simenon and Frederic Dard. 
Directed by Raymond Rouleau. Scenery 
and costumes by Lila de Nobili.- At the 
Theatre de l’Oeuvre, Paris. 


Le Monsieur ...... ..Raymond Rouleau 
aaa Daniel Gelin 


LOGRO .crcccccocscoces +. wueienne Bogaert 
Bertha .....ccccce . Jacqueline Roman 
Minna .......sececees.- Francoise Lugagne 


. SPP rere ere France Descaut 
Monsieur Holst .......... Yves Brainville 
EE 66 's.6 30% Ke0 ORO . Gerard Oury 
Timo . os 8806068008 Numes Fils 
Le Commissaire.......... Andre Valmy 
Le Commandant..........Noel Roquevert 


Some of season's .best acting has 
gone into this adaptation by Fred- 
George Simenon’s 


about a 2Q-year-old 
youth who might have been a hero 
if his environment had not given 
him a gangster’s mentality. He is 
the son of a prostitute who has 
risen to the status of running a 
house of her own. His whole life 
has been based on. easy money, 
which leads on to crooked deals 
and even murder. 

Play’s merit, however, is that 
this man is conscious of his moral | 
He makes no effort 


It has been superbly staged 
by Raymond Rouleau who not only 


; comments between scenes but also 


becomes the judge in the play. 

It also is superbly acted prin- 
cipally by Daniel Gelin as Frank; 
Lucienne Bogaert in the role of his 
mother, and France Descaut as the 
young girl with whom he might 
Fred. 


Le Feu Sur la Terre 
(Fire on Earth) 
Paris, Dec. 27. 


Jacques Hebertot production of four-act 
drama by Francois Mauriac. Stars Jany 
Holt. Directed by Jean Vernier. Set bv 


‘ Paul Colin. Costumes by Tristan Maurice. - 


At Theatre Hebertot, Paris. 


COPTER GE PIG. c cccvcess Marcel Josz 


yg ig PPP rrrire Yvette Andrevor 
ERUPTED .ccccccscececvoceces . Jany Holt 
PERUSICE 2s vcccccoccose Jean Leuvrais 
Saree eceeeee. Francoise Hornez 
PPP eecee Michel Lesage 
Le Cure ........eeee...-Georges Saillard 
Caroline Lahure.......+... Micheline Gary 
MEIGS occ evecececes Claire Jordan 


arr ey eres ; Yves-Marie Maurin 





Preem was coldly received here, 
and chances are that the play will 
do better as a book than on the 


| stage, Francois Mauriac, novelist, 


member of the French Academy, 
has written a story about a coun- 
try squire and domestic problems 
of a modern son and daughter. 
Play is too bookish. 

It has been nicely produced by 
Jacques Hebertot and the one set, | 


-has been neatly designed by Paul 
Colin. 


The tough dialog and uncouth 
story result in the cast generally 


been published at 25c by Spectro-|keeping a constrained attitude. 


Direction by Jean Vernier has 





SCULLY’S SCRAPBOOK 


By Frank Scully 4.4445 








Igloo, Calif., Jan. 4. 


Having solved the problem for those enemies of progress who still 
want to live in a living room, I think I have now solved the problem 
of those who want the best seats at TV shows and can’t seem to get 
them in their own homes. 

By setting the receiver in the dining room, the living room is left for 
those who prefer life to any transcription of it. But even a man like 
me with an iron will and a macaroni constitution can’t hold out against 
such things as the Tournament of Roses and the football game which 
always closes the spectacle. Since the law of hospitality seems to be 
considered above all other laws, I have found myself shoved further 
and further back in a cold corner of our dining room, while strangers 
kept coming in to look at the flower-decked floats going down Colorado 
boulevard in Pasadena. 

Practically every channel was carrying the thing over television. 
In fact, if you liked something you had caught far up the boulevard 
all you had to do was to turn a knob and catch it again further down 
the boulevard. Sadists got a particular pleasure out of doing this 
whenever a float of quaking beauties went by. The idea was to see if 
they had frozen to death by the time they reached the end of the 
boulevard. 

The Princess Shows Her Longies 

“Princess” Alice Miller, who rode aboard the Long Beach prize- 
winning float, seemed to hold on to her smile and simulate a warmth 
that defied all attempts to penetrate it by TV. At least she did until a 
twist of the dial catching her further down the boulevard showed her 
crossing her legs. She revealed she was wearing long underwear under 
her evening gown. 

Eleanor Payne, who was chosen Queen of the Roses, was wrapped not 
only in roses but an ermine-looking wrap and was kept warm with a 
crown of jewels. How this was recovered was not explained, because 
it was reported to have been swiped the night before from her dressing 
room in the town’s auditorium. 

Briefing the Ambulance M. D.’s 


Ambulances kept running up and down the boulevard and their 
sirens pierced the ears of 2,500,000 persons—the 1,500,000 who had 
lined the streets of Pasadena and the 1,000,000 who caught it on their 
TV sets from San Diego to San Francisco. To keep alive the illusion 
that Southern California is not only sunny in winter but warm as toast, 
ambulance cases were reported as having keeled over from heat pros- 
tration. 

One of the few floats that faced the issue honestly was one called 
“Frozen Fairyland,” an entry of the Union Oii Co. It showed a real ice 
pond and skaters skating up and down as the float slowly proceeded 
down the boulevard. As the temperature the night before had been 
well below freezing, it was easy to believe that this ice was manu- 
factured by nature, not by ice machines. 

So many of the floats carried themes of bathing and boating, peopled 
by girls in brief bathing suits, that realists were wondering if. it 
wouldrt be better to change the name to the Tournament of Penicillin. 

Over NBC-TV Don Wilson and Sheilah Graham were kicking com- 
ments back and forth, and now and then they seemed to express 
amazement at how well the strippers on the floats could simulate 
warmth when the commentators themselves, adequately clothed, were 
chattering like Joe Frisco. My spies reported that the floats had spe- 
cially* constructed chasses and heating systems which not only kept 
the flowers from wilting but the girls from being frozen under the 
national emergency like cobalt, tin and uranium. 

The Hawaiian float was reported to have had 130,000 Hawaiian 
orchids, which were flown to Pasadena from the islands, a luxury that 
easily could have run into $150,000. 

Several floats carried the motif of newly married couples, but our TV 
set showed, on one float at least, that the “boy” was a girl and the girl 
was a girl. Even Don Wilson detected one of those discrepancies. On - 
some of these floats the bridesmaids wore strapless evening gowns. 

Nature Boy’s Girl Friends 


While strapless gowns may be equipped with heaters, it is hard to 
believe that the various strapless swimming suits were so equipped, 
and there were several floats which had bathing beauties whose goose 
pimples made many TV technicians believe their cameras had devel- 
oped a new kind of “bug.” 

The city of Glendale tried bravely to face the fact that Southern 
California has wintry days. It had a float called “Sleigh Ride,” and 
the girl in the sleigh was driving three graceful swans of white gladioli, 
carnations and stocks, and was dressed herself in white furs. 

The luckiest performers in the parade were people like Leo Carrillo 
and Rex Allen. They not only were dressed in warm cowboy costumes 
but were so loaded down with silver trappings that no cold breeze 
could break through their double defense. One of the palominos had 
a 42-inch long tail which was as welcome to him as a fox stole would 
have been to any one of the girls in a strapless evening gown. Ingle- 
wood had a float portraying a June bride. To her I suppose it was 
June in January because she was in love. 

Don Wilson announced that a B25 with a camera was flying high 
above Pasadena and would cut in to give TV onlookers a birdseye view 
of the parade. At that point everything went black. TV addicts could 
hear voices but could see no pictures. The smart ones cut away from 
NBC to KTLA and went on with the parade. 

Near the end there was a 148-piece Marine band, and if you’re the 
sort that suffers from the law of association it was pretty difficult to 
keep your mind on the band and not on the Marines who had suffered 
wounds in North Korea and died of frostbite. 

One of the warmest features was a tophat band which played ‘Me 
And My Shadow,” but there were no plugs for Ted Lewis. Behind 
them came a float from Las Vegas advertising “Daytime Sun and 
Nighttime Fun.” This one was pediculous with cewgirls in abbrevi- 
ated costumes, but the float lacked Belasco realism because there were 
no one-armed bandits aboard. 

Thus ended the 62d annual Tournament of Roses parade, and by 
then I was figuring how I could see the California-Michigan football 
game without sitting on a ladder in my own dining room. 


Caviar And Touchdowns 


I solved it. I went over to Simeon Gest’s house. There I was of- 
fered a couch with plenty of pillows and told to make myself comfort- 
able. I was asked would I like some champagne, some caviar, pastrami 
sandwiches, coffee, a cigar, and all the luxuries that I never could find 
at home. 

He started me out with red fish eggs, and when he found out that 
I was a much-traveled man of taste. he brought out the black caviar. 
This now costs $35 a pound. 
~ In fact, all during the football game he kept running back and forth 
to the kitchen. This convinced me that the only place to look at the 
Rose Bowl football game is in some other guy’s house. 

He told me that he hesitated to bring out the black caviar because 
once he had done this and some Hollywood characters, not quite know- 
ing what it was, had stuck their cigaret butts in it. So from then on 
he was very careful to screen those who deserved to share one of the 
few things Russia has to export that a man of taste can still stomach. 

Finding me worthy of his best. he then trotted out two huge volumes 
of the “Life of David Belasco,” by William Winter, and autographed 
by Belasco, and presented them to me as a New Year's gift. 

As for the game itself, it turned out that all the experts were wrong. 
California wasn’t any hotter on thé gridiron that it was on the ground. 


helped the play somewhat. Maxi. | But I came out fine. 
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Broadway 


ares Block off to Miami Beach 
vacation. 

Publicist Don Coplin now dou- 
bling as agent Jack Bertell’s assist- 
ant. 


Mrs. Sam Dembow, Jr., in New 
Rochelle hospital recuping from re- 
cent illness. 


a short vacation. 

Film attorney Robert J. Rubin to. 
Coast next Wednesday (17) for 
huddles on pic deals. 

Merman Levin tu the Coast for 
a quickie visit with his divorced 
wife and their daughter. 

Irving Geist, w.k. in show biz, 
awarded the Legion of Honor at 
French Embassy yesterday (9). 

Al Schacht planes to Europe this 
weekend for three weeks of enter- 
taining GIs with his baseball act. 

George Bennett has resigned as 
flack for Grossinger’s, to join the 
Max Rogel publicity office in New- 
ark. 

Alexander Paal, indie film pro- 
ducer who’s readying a biopic on 
Nijinsky, planed to Europe last 
week. 

Broadway 
erts 
Park, 
sexson. 

Peter Donald to Chicago for per- 
sonal appearance in conjunction 
with his new radio series, “‘Share 
the Wealth.” 

Gustave Joffe, 20th-Fox manager 
for the Philippines, arrives in New 


pressagent Joe Rob- 
“trouble-shooter’ at Tropical 
Coral Gables, Fla., for the 


York next week for home office 
conferences. 
Bugs Baer’s intimate friends 


birthday-surprised him last night | 
(Tuesday) with a ‘dutch treat” 
type of dinner. 

Nathan Wachsberger, 
filmmaker, sailed for Paris last | 
week accompanied by his actress- | 
wite, Yvette Lebon. 

Joanne Schenck, daughter of the 
Nick Schencks, engaged to marry | 
Perry Belmont Frank, Jr., a neph- | 
ew of Bernard Baruch. 

Marilyn Rackmil, daughter of 
Decca prexy Milton Rackmil, weds 
Martin Philip Salter, a realtor, at 
the Waldorf-Astoria, Jan. 13. 
Roger Dann, counsel for Bankers 
Trust, N. Y., on the Coast for three 
weeks of confabs with producers 
and other of bank’s film clients. 

Marie Damis, daughter of Frank 
J. Damis, Warner Theatres’ north- 
ern New Jersey zone manager, en- 
ai to wed Peter A. Convente, , 
Yr | 

Maurice Winnick, British band- | 
leader and radio announcer, flying | 
from England Friday (12) for a 
month’s visit, accompanied by his 
wife. 

Clark Gable and his wife back 
from a vacation in the Bahamas 
and will remain in New York for 
about a week before returning to 
the Coast. 

Error in Patrice Munsel’s article 
in the Anniversary Number credited 
Jerome Kern instead of Rudolf 
Friml for composing the ‘Rose- 
Marie” score. 

Charles Carpenter, manager of 
Technicolor’s local office, returned 
Monday (8) from a two-week plane 
trip to Paris and the company’s 
London plant. 

Kirsten Flagstad will be soloist 
and Bruno Walter conductor for a 
special Pension Fund concert of 
the N. Y. Philharmonic at Carne- 
gie Hall, Feb. 5. 

Because of the tight Grecian 
tights motif in the costuming of 
the Cole Porter musical, ‘‘Out of 
This World,” somebody retitled it 
“Buttocks and Bows.” 

Jacques Kopfstein, exec veepee 
of Astor Pictures, left Thursday 
(4) for Florida to participate in 
the annual Palm Beach Sailfish 
arrea which began Monday 

) 

Herb Shriner, the Hoosier hu- 


French | 





| puts it. 
(later, at the Versailles. 


flew in fresher on New Year’s Day, 
from London, than “most New 


' Yorkers appeared to me,” as she | 
She opened two nights | 


Atomic note in Wall 
brokerages advising clients that 
they are microfilming records and 
storing the films in a vault “in a 


| relatively remote and safe part | 
'of the country,” 

Metro director Roy Rowland due, 
in today (Wed.) from the Coast for | 


as a precaution 
against the direst potential. 

Jack Hylton to the Coast for a 
quickie to see Gene Autry, whom 
he’s importing to London June 5 
at Earl’s Court Stadium. Alec 
Shanks, stager of the Palladium, 
“Crazy Gang” and other Hylton 
shows, in with him from England. 

Alice (Mrs. Joe) Cook writes 
that the comedian “is feeling as 
well as can be expected and gets 
a big kick out of all the TV pro- 
grams, and we follow the reviews 
in VARIETY ....” They're hiber- 
nating at their Staatsburg, N. Y., 
home. 

Doris Vinton, ex-Ziegfeld show- 
girl and ex-Chalfonte-Haddon Hall 
Hotel, Atlantic City, publicist suc- 
ceeded Kurt Unkelbach as _ the 
Hotel New Yorker p.a. Unkelbach 
has assumed the general p.a. post 
of the entire Schine Hotel Corp. 
Miss Vinton will continue special 
assignments for the A. C. hostelry. 

Metro homeoffice publicist John 
Joseph trains to Boston’ today 
(Wed.) for huddles with Loew’s 
theatre execs on the mass satura- 
tion preem of “Magnificent 
Yankee,” scheduled for New Eng- 
land next month. Linus Travers, 
Yankee network veep, whose sta- 
tions are tied in on the promotions 
will participate in the discussions. 


ee 


Nassau 
By Ralph Lycett 


John Rumsey (American Play 
Co.) here for three weeks. 


Jane Huszagh, radio TV actress, 
here on month’s visit with friends. 


Pianist Kurt Maier here for sea- 


'son’s engagement at Hotel Drake. 


British 
for one- 


Jessica Dragonette at 
Colonial’s Garden Grill 


shot guest appearance (6). 


John C. Wilson back to New 
York following fortnight’s visit 
with Noel Coward at Port Maria, 
Jamaica. 

M-G-M art director Cedric Gib- 
bons and Mrs. Gibbons have taken 
Villa d’Este for season and arrive 
end of month. 

Columbia Concerts exec Ward 
French, and Mrs. French, left 
British Colonial to continue West 
Indies vacation cruise. 


Virginia Fields and husband-to- | 
be Willard Parker here on vaca- | 


tion, guests of Sir Victor Sassoon 
at opening of racing season (5) 
at Hobby Horse Hall. 

Farewell party for station ZNS 
manager Jonathan S. Carlile, re- 
turning to Miami on completion 
six months’ contract here. H. R. 
Bethel takes over management. 


Palm Springs 
By Dorothy Gray 


Frankie Ortega orch into Bilt- 
more hotel Garden Room. 


Vocalist Connie Barleau and 
Grace Franken, pianist, at the 
Dunes. 


Royal Hawaiian Serenaders set 
for Jan. 15 Hawaiian party at 
Racquet Club. 

Leo Fields emceed annual River- 
side County Peace Officers party 
at Palm House last week. 

Jimmy Ritz, George Montgom- 
ery, Solly Biano, among players in 
Racquet Club’s Old Goat’s tourna- 
ment. 


Fifi D’Orsay, Willie Shaw, Gar- 





morist, in town after run at Chi- 
cago’s Chez Paree. Does “This is 
Show Business” * (CBS-TV) this 
Sunday (14), then opens Jan. 18 
at the Persian Room. 

Mac (21) Kriendler and M. Lin- 
coln Schuster (Simon &) among 
the five new directors of Freedom 
House, of which former War Sec- 
retary Robert P. Patterson has 
been reelected president. 

Robert Lantz, of the Gale 
Agency, postponed a projected trip 
to the Coast due to a bad cold. He 
reps Hedy Lamarr, and he planned 
to watch her start “Passage to 
Cairo” this week at Paramount. 

Eric Dressler, radio-TV actor, 
buying 70-acre estate in Strouds- 
burg, Pa. Lester Cohen, novelist 
and screenwright, sold his pre- 
Revolutionary home in _ Bucks 
County (also 70 acres) to artist 
Dimitri Taul Petrov. 

Her second daughter, Betti, 
bride of WB public’st Jack Gold- 
smith, back from a West Indies 
honeymoon, Mrs. Ruby Schinasi 
heads for the Coast next week to 
visit her other daughter, Mrs. 
Arthur Hornblow, Jr. 

Florence Desmond, despite her 
Dlane being downed in Iceland, 


wood Van and his orchestra opened 


at the Chi Chi Starlite Room Sun- | 


day (7). 


David Bruce, 
Helen Stenborg, Barnard Hughes 


with “Philadelphia Story” Jan. 16. 


Chicago 


Sam Stratton in ahead of D’Oyly 
| Carte Opera at the Blackstone. 

; Legit flack Jim Keefe recover- 
ing from operation at St. Mary’s 
| hospital. 





nick, and Sylvia Siegler in for 
premiere of ‘‘Rose Tattoo.” 


Louella Parsons and husband 
stopped over last week en route to 
Mayo Clinic in Rochester. 


Metro prexy Nicholas Schenck 
in town last week for funeral of 
sportsman Warren Wright. 


LeRoy Prinz and Owen Crump. 
producers of “Red, White, and 
Blue” in town for Chi opening. 

Local flack Danny Newman do- 
ing press work on Fridolin’s “Ti- 
Coq,” which has its U. S. break-in 
date here Jan. 17, 





Street: | 


Marian Walters, | 


to open Palm Springs playhouse , 


| London 


Leslie Banks 


down. 

Sidney Cole producing new Alec 
Guinness starrer, “Man in White 
Suit” at Ealing. ‘ 

Robert Preston in town with his 


burst” for Exclusive. 


Ambrose came out of semi-retire- 
ment to put his orchestra in Ciro’s, | 


taking over from Maurice Winnick. 


J. Arthur Rank elected a dele-| 


gate from London branch to gen- 
eral council of Cinematograph Ex- 
hibitors Assn. 

Lisa Daniely, star of Monarch’s 
“Lilli Marlene,” long-term pacted 
by William J. Gell; her next role 


is in “The Red Lamp,” story of 


the first service. 

Sir Arthur Jarratt promoted to 
Hon. Captain in the Royal Navy 
Volunteer Reserve in recognition 
of his work for the Royal Naval Film 
Corps. 
holders of this rank, one being the 
King’s brother. 


| * 
Paris 


By Maxime de Betx 
(33 Blvd. Montparnasse ) 

Gypsy Markoff in the new Don 
Juan nightclub. 

Actress Marcelle 
ing film producer. 

Mireille Perrey to England for a 
role in the film ‘‘Hotel Sahara.” 

Line Renaud signed 
pic contract with Claude Dolbert. 

Pierre Grimblat, French radio 
producer, now in charge of Poste 
Parisien. 

Gerard Philipe taking a look-see 
at North Africa in a jeep and ig- 
noring all the offers. 

Clarence Brown's “Intruder 
the Dust’ voted best pic 
month by French crix. 

Ray Ventura to shoot 13 dance 
shorts with Ludmilla Tcherina and 
Edmond Audren for TV. 

Erich Von Stroheim to resume 
directing again in a self-scripted 
pic, “The Fires of St. Joan.” 

Vivian Romance says she is giv- 
ing up sexy roles that made her fa- 
mous for more dramatic parts. 

Pierre Fresnay and Yvonne 
Printemps to costar in a 1951 
screen production of “Le Patron.” 

Alina Warren, British variety 
agent, here looking for talent for 
London nitery and variety circuits. 

Andre Gide cut three tableaus 
from his ‘‘Caves Du Vatican” since 
its opening at Comedie-Francaise. 

“Cinderella” is first American 
picture picked to open a new Paris 
theatre, the Berlitz, a 1,600 seater. 
| Violette Verdy, ballerina, is now 
| doubling in thesping as youngest 
of Jean-Louis’ Barrault 


Chantal turn- 


in 
of the 


' actress 
| troup. 
| Ray Robinson being needled by 
/some Communist dailies and ac- 
| cused of fouling his first two op- 
| ponents. 
| American ballets to play the 
Marigny in Paris when Jean Louis 
| Barrault vacates it. 
| The Edith Piaf legiter 
| P’tite Lili,” written for her by Mar- 


'cel Achard, will open at the ABC 


‘theatre late in January. 
| Madeleine Robinson fainted on 
‘the stage during “A _ Streetcar 


_ Named Desire” and was rushed to) 


a hospital for 
' operation. 

George Guetary, on appeal of 
'the Theatre de l’Etoile, lost the 
$1,500 damages awarded him by 
the lower court for having been 
fired without notice. 


Australia 


By Eric Gorrick 
“Oklahoma” will do repeat Aus- 
' sie runs for Williamson-Tait. 
“Cinderella” (RKO) is a hit at 
| the Melbourne Regent for Hoyts. 
Alec Thom appointed sales man- 


an appendicitis 


here. 

| “Song of Norway” looks in for 
, run at Royal, Sydney, for William- 
| son-Tait. - 

Greater Union adding to its 
'chain with takeover of two pic 
| houses in Ballarat. 

_. Government spokesman claims 
Australia hopes to have video op- 

/erating here within two years. 

|  Vaude will be spotted again next 

| year over the Acme-Odeon pic 


Tennessee Williams, Irene Selz-|!00p-unit of Greater Union Thea- | 


tres. 
| The Piddingtons, Aussie mind- 
reading act, will return here next 
‘year for a tour for Williamson- 
| Tait. 
| Night clubs are raking in real 
_coin presently from visitors car- 
|rying heavy checks from sale of 
wool. 

Edmund Samuel’s “The High- 
_ Wayman,” homebrew musical com- 
| edy, caught on at the King’s, Mel- 
bourne. 

Lee Robinson and Inman Hun- 
| ter plan a series of locally-made 
pix this year. Latter originally 


recuperating in 
the country after his recent break- 


wife and started work on “Cloud- | 


There are only two other | 


three-year | 


Joachim Perez-Fernandez South | 


“La | 


ager of the 20th-Fox organization | 


came here as cutter for Ealing on 
“Overlanders.” 

| Cass Marshall, formerly public- 
| ity manager for United Artists, will 
|take over the publicity reins at 
/ Acme - Odeon, circuit under 
| Greater Union control. 

| 


| Philadelnhia 


Ella Fitzgerald into the Powel- 
, ton Cafe, Jan. 15. 





concert date at the Academy 
Music, Jan. 25. 


Andrew Seraphin, pressagent for , 


the Art Alliance, handling local 
publicity for the Met Opera. 
Murray Weisberg is the new 


manager of the Locust St. theatre, | 


replacing George Sharp, who has 
gone to the Coast. 

Frankie Juele, Earle pit maestro, 
is leaving for South America to 
conduct 
Yocum. Drummer Pete Vespe will 
go with him. 

Harry Steinman is going in for 
larger productions at the 
Casino, including a line of 12 girls 


| and four boys, with the opening of | 


the Belle Baker show, Thursday 
be OR 
| WKDN, Camden, N. J. station, 


will kick off the March of Dimes 


campaign in that town with a 
whole day's program (7 a.m. - 5 


p.m.), conducted by Diskers Jerry 
Williams and Harry Smith. 


| Minneapolis 


By Les Rees 

Jascha Heifetz here for concert. 

Curly’s has comedian Al Schenk. 

Beatrice Kay underlined for Ho- 
tel Nicollet Minnesota Terrace. 

Back to act policy again, Vic’s 
has Metro-Tones for four weeks. 

Harvey Stone and Margaret Phe- 
lan at Hotel Nicollet Minnesota 
Terrace. 

Members of “Brigadoon” cast 
from Lyceum appeared on John 
Salisbury’s WTCN TV show. 

Shipstad-Johnson “Ice Follies” 
annual engagement at Arena set 
for 18 days, April 5-22, at $3.60 top. 

Frank Shilken,*Jr., re-elected 
business agent of Minneapolis AFL 
booth operators union and S. S. 
Parish chosen president. 

Capsuled plays folded at Hickory 
House nitery because of lack of 
patronage, but Schiek’s, another 
supper club, continues to draw big 
with musical comedy condensa- 
tions. 

Actor Hal Searles, joining radio 
station WDGY as a disk jockey, 
started with an all-night New 
Year’s eve session, then took over 
as 7:30 a.m. “Red Rooster” show 
emcee and wound up with a new 
hour disk afternoon program. | 


Pittsburgh | 
By Hal Cohen 
| Art Stein, of WWSW staff, en- 
listed in the Navy. 

Juggler Al Aldrich’s new part- 
ner is his ex-wife's kid sister. 

Morey Amsterdam booked into 
| Jackie Heller’s Carousel for Feb. 5. | 

Bill Farrell back at Lenny Lit-, 
man’s Copa for hts third engage- 
ment. 

Stanley Miller, asst. mgr. of 
WB's Schenley theatre, and Bar- | 
bara Platt engaged. 

John Johns assigned Ralph Bel- 
lamy role in Playhouse production | 
of “Detective Story.” 

Terry Wayne left Miriam Sage 
Dancers here at Copa to join Latin 
Casino line in Philly. 

Jessica Haist worked Monte 
Carlo the few days that Arthur 
| Godfrey unit laid off. 

Malu Gatica and Paul Regan 
heading new show at William Penn 
| hotel’s Terrace Room. 

Beckley Smith began his 17th 
‘year of newscasting for Kauf- 
/mann’s department store. | 

Maurice Spitalny’s band played 
for annual Southern Ball last week 
‘for seventh straight year. 

Bob Parks off for Germany as) 
civilian technician in charge of 
entertainment for Air Force. 
| Bandleader Jack Fina and Kitty | 
|Green, sister of Bill Green, local | 
nitery owner, will be married on | 
Coast end of this month. 


Montreal 


By Max Newton 
| The Gayety reopening (Jan. 8) | 
|after a three-week layoff. 

Jerry Taylor’s Chez Paree doing 
|best holiday biz in town with 
| Johnny Howard headlining show. 
Seville theatre switching from an 
,art films to vaude policy Jan. 11 
| with a six-act bill featuring Jan 
| August and Eileen Barton. 
| Maurice Schwartz and Yiddish 
_Art Theatre slated to open Jan. 15 
| at the Monument Nationale theatre 
jin Leon Kobrin’s “Riverside Drive.” 
The John Atterbury company fin- 
ished a record-breaking 22-week 
stand at the Astor Cafe this week 
with “The Drunkard” and opens 
| next week with another meller, “No 
Mother to Guide Her.” 





Duke Ellington slated to play J 
0 


ice shows for Lamb & | 


Latin ' 


Hollywood 


Joan Fontaine to Reno. 
| Hoot Gibson laid up with virus 
| infection. 
|. Sally Bauer hospitalized with 
| heart trouble. 
| Jack Lait in from N. Y. for a 
month’s siesta, 
| Irving Berlin on the way home 
'from Honolulu. 

Roy Rowland took off on a 
| Caribbean cruise. 

Adolph Zukors celebrating their 
54th wedding anni. 

William Pine to Florjda to start 
work on “Crosswinds.” 

Dan Duryea returned from his 
Lake Arrowhead siesta. 

James Stewart returned after a 
long stretch in England. 

John Wayne planed to Mexico 
City where his wife is ill. 

Norman Greer now a partner in 
the Maury Foladare flackery. 

Ray Corrigan to Long Beach to 
try out his new western show. 

Gene Autry to El Centro to tee 
off the March of Dimes campaign. 

Robert Ryan celebrated his 10th 
anni as a contract player at RKO. 

Max E. Youngstein in from N. Y, 
for Paramount exploitation hud- 
dles. 

Mona 
Tenn., 
drive. 

Sid Levee 
to rejoin 
agency. 

Ethel Barrymore’s illness sus- 
pended production on “Kind Lady” 
at Metro. 

Jesse Lasky, Jr., taking a three- 
month leave of absence from 
Columbia. 

Stanley Rose checked out of Vet- 
erans’ Hospital, Sawtelle, after two 
operations. 

Hubert Schonger in from Ber- 
lin to gander the latest production 
techniques. 

Perry Lieber checked into RKO 
after two weeks of publicity hud- 
dles in N. Y. 

Charles Daggett signed as pubs 
licity director for United Produc- 
tions of America. 

Larry Kent in from England to 
discuss 20th-Fox product with 
Darryl F. Zanuck. 

Pat Somerset appointed a mem- 
ber of the State Advisory Council 
by Governor Warren. 

With four Taylors on the Metro 
payroll, Dick Taylor changed his 
film name to Talor Richards. 

Sara Berner in town after a 
14,000-mile tour of U. S. Army Air 
Force bases in Western Europe. 

Ralph Staub celebrated his 20th 
year on the Columbia lot where 
he has produced 670 Screen Snap- 
shots. 

Jahn Sutherland heading for 
Central America to round up ma- 
terial for a film about the banana 
industry. 

James Prades in from Buenos 
Aires to talk a distribution deal 
for his made-in-Argentina picture, 
“Native Son.” ; 

Jack Whitney upped by Sound 
Services, Inc., to a post in Wash- 
ington, after 10 years as Holly- 
wood manager. 

Alan Mowbray, Vince Barnett 
and Barry Kelley headlined a Mas- 
quers’ show at the Williams Air 
Base in Arizona. 


Washington 


By Florence S. Lowe 

Richard Widmark a brief visitor 
past week. 

“Ice Capades” due in Feb. 4 for 
a fortnight stand. 

Dwight Fiske a click at Old New 
Orleans, as well as at Walter Reed 
Army Hospital, last week. 

“Si” Seadler, aide to Metro's 


Freeman __ to 


Jackson, 
for the March 


of Dimes 


left 
his 


Artists 
Mike’s 


entury 
brother 


| Howard Dietz, here over the week- 


end to see his son, a D. C. resi- 
dent. 

Hardie Meakin, RKO rep and 
manager of RKO Keith’s, recup- 
erating from surgery at George 
Washington Hospital. 

Daryl Harpa’s orch with chan- 
toosey Marna Paige (Mrs. Harpa) 
reopened at the Caribar, Wardman 
Park nitery, past weekend. 

Revival of “Playboy of Western 
World” at Arena Theatre, towns 
resident theatre-in-the-round open- 
ed three weeks run to cheers from 
drama desks. 

Lt. Col. Barney Oldfield, ex- 
VARIETY mugg as well as alumnus 
of the Warner lot, currently serv- 
ing on a crew of high rankers who 
are touring Europe as “advance 
men” for General Eisenhower. 


Buenos Aires 


Versailles film theatre here con- 
verting to legit. 

Charles Trenet cancelled Buenos 
Aires contract for 1951. 

Jose Mojica (Father Jose Fran- 
cisco de Guadalupe) broadcasting 
on Rades web for benefit of Church 
in Cuzco, Peru. ps 

Alejandro Casona’s play, “Los 
Arboles Mueren de Pie,” closes at 
Ateneo theatre after two-year run, 
an all-time Argentine record. 
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OBITUARIES 


RICHARD HART 

Richard Hart, 35, actor, died in 
- York Jan. 2 after suffering | 
a heart attack. He had been play- 
ing the title role in “The Adven- 
tures of Ellery Queen,” tele series, | 
since last October. 

On Broadway, Hart played the 
lead in “Dark of the, Moon” in 
1945, and a featured role in “The 


Hiappy Time,” which opened last 
vear and is still playing. In mo- 
tion pictures he appeared with 
Greer Garson in “Desire Me,” Lana 


ner in “Green Dolphin Street” 
and Barabara Stanwyck in “B, F.’'s 
D hter.” 
Born in Providence, R. I., he be- 
n his career in summer stocks. 
1949 he joined the cast of 
“Goodbye, My Fancy,” replacing 
Sam Wanamaker in a leading role. 
rhen came ‘The Happy Time” and 
his abandanment of it for televi- 
sion. Before he took the role of 
Ellery Queen, he had appeared in 
several other television shows, in- 
cluding Shakespeare’s “Julius Cae- 
* in which he was Antony. 
Surviving are his wife, Mrs. 
Louise Valery Hart, an actress: 


for N.B.C.’s “Grand Ole Opry.” 
Survived by wife. 





JOHN W. VOGEL 


John W. Vogel, 88, once known 
as “America’s Minstrel Man,” died 
Jan. 1 in Columbus, O. He.started 
career ‘at 19 
for Sells Bros. circus. 
Big City Minstrels later toured the 
country. He was a contemporary 


end competitor of Al G. Field, and 


used to attempt, without success, 
to obtain dates in Columbus during 


out of town. 

Vogel reputedly lost 
in the 1929 crash but later acquir- 
ed enough cash to carry him com- 
fortably through his later years. 
His last job was grandstand and 


gatekeeper at Beulah Park race 
track in Columbus. 

Two nieces and two nephews 
survive, 


SAM BUCHWALD 
Sam Buchwald, 41, general man- 
ager of Famous Studios, producer 
of Paramount cartoons, died Mon- 


IN LOVING MEMORY 
re) 


HARRY VON TILZER 


F 


July 8, 1872—Jan. 10, 1946 


His Brothers 
WILL—JULES—HAROLD—ALBERT 





two daughters, a son, father, aj|day night (8) of a heart attack in | after 


| 
| 


as an advance man | 
His Vogel’s | 


the State Fair week to keep Field 


$1,000,000 | 


} 


| William J. Schillinger, 68, form- 


tive in the Columbia Broadcasting | 16 years, died in Chicago Jan. 6. | 
System and in 1945 was elected Hyna had been connected previous- 
secretary of the Columbia Broad-| ly with the Minneapolis and St. 


Surviving are his _ wife, 


CLARK CHESNEY 


Clark Chesney, 42, legit actor- 
Manager, died in Los Angeles Jan. 
5. His last stage appearance was 
with Ruth Chatterton in “Little 
Foxes” on road. 

He had managed _ strawhatters 
and tours of his wife, Katherine 
Warren Chesney, who survives. A 
native of Shamokin, Pa., Chesney 
played in companies of Estelle 
Winwood, Blanche Yurka* and 
Walter Hampden. 





LARRY URBACH 


Larry Urbach, 57, Hollywood 


two | 
‘for writers, particularly arranging. — two brothers and a sis- 


/casting System Affiliates Advisory | Louis symphony ‘orchs. 
_ Board, a position he held until his! 
_ death. 


Wife, son afd daughter survive. : 





GEORGE H. DEGNON 
George Henry Degnon, 60, To-— 


| ronto-Montreal publicity director 


| for 


representative for The Film Daily | 


and former advertising salesman 
for DaILy VarIEtTY, died Sunday 
(7) of a heart attack in Hollywood. 
Survived by his wife, Lucille, two 
sons, two sisters and a brother. 

Urbach joined the Motion Pic- 
ture World in New York in 1918 
and later became Coast manager 
for the same publication. He sub- 
sequently joined Exhibitors’ 
Herald and other trade papers in 
Hollywood. 


FRED A. SULLIVAN 


| theatrical pressagent and theatre | 


Fred A. Sullivan, 77, radio and | 


legit actor, died in Indianapolis, 


Jan. 2 

Sullivan, a native of Zionsville, 
Ind., had appeared with James K. 
Hackett; E. M. Holland, Blanche 
Bates and Nazimova and was 
widely known in stock. Last stage 
engagement was in Chicago com- 
pany of “State of The Union.” He 
had done radio werk ‘NBC) in 
recent years, 





BILLY LANG 


| Wise., Dec. 28. 


RKO Distributing Corp. of 
Canada, died Jan. 2 in Toronto 
He had been recuperating from a 


heart attack suffered last No- 
vember. 
Survived by sister and two 


brothers. | 





JAMES L. BILLINGS 
James L. Billings, 62, former ac- 
tor and radio director, died in Chi- 
cago, Jan. 2. Billings had appeared 
in many Broadway productions and 
also had his own stock companies 
in Chicago and Milwaukee. 
Wife survives. 





SAM LEDERER 
Sam Lederer, 86. publicity di- 
rector for the Pick Hotels, died in 
Chicago Dec. 29. He was a former 


manager prior to his hotel post. 
Survived by a sister. 
JACK FAY 
Jack Fay, 52, New England con- 
tactman for Santly-Joy music pub: 
lishers since the firm was founded 
in Boston, Jan. 3. 
Survived by wife, mother, sister 
and two brothers. 








John S. Hockenberry, 60. chief 
electrician at the Stanley theatre, 
Philadelphia, died in that city Jan. 
4. An organizer of Local 18 of the 
Internationa] Alliance of Theatrical 
Stage Employes (AFL), Hockenber- 
ry worked in every legitimate play- 
house in Philadelphia, 





Mrs. Caroline Lewis Kohl, 87, 
widow of Charles E. Kohl, theatre 
pioneer, died in Oconomowoc, 
Her husband, who 


| died in 1911, built the old Majes- 


er blackface comedian known pro-. 


brother, Henry C. Hart, Jr., an ac- N. Y. Pennsylvania station. Funeral | delphia, Dec. 30. 


tor, and a sister. 


ee | 
ALBERT S. HOWELL 
Albert S. Howell, 71, motion 


picture inventor and co-founder of | 
Bell & Howell Co., died Jan. 3 in 
Chicago after a short illness. Re- 
putedly holding more patents than 
any other person on motion pic- 
ture equipment, Howell’s first in- 
vention was the 35m_ projector, 
which led to the formation of the 
Bell & Howell organization. 


Three of his early inventions | 
were credited with removing the | 
“flicker” from films and permitting | 
mass distribution of films by en-| 
abling reprints to be made cheap- | 
ly. These inventions were a film 
pertorator 
printer in 
camera with precise film moving 
mechanism in 1909. 

Howell retired from the manu- 
facturing concern in 1940 as vee- 
pee, but continued direction of an 
engineering project for the com- 
pany. He became Bell & Howell! 
chairman in 1949. -Along with 
Thomas Edison and George East- 
nian, Howell was one of only three 
men who held life memberships in 
the American Society of Cinema- 


| Chapel. 


in 1908, a continuous | : 
1911, and a standard career in Santa Rosa, Cal., where his home 


services will be held this morning 
(Wed.) at Riverside 
He is survived by his 


_wife, Rose, and two daughters. 


Born in California, Buchwald’s 
first industry job was with Para- 
mount’s music department at its 
Long Island studio. He later joined 
Max Fleischer, Paramount cartoon 
producer, and when the Fleischer 
organization was dissolved, Buch- 
wald formed Famous Studios with 


Seymour Kneitel and_ Isadore | 
Sparber, P 
J. R. CRONE 


J. R. Crone, 64, pioneer exhibi- 
tor and film executive, died Dec. 
28 in Hollywood. 

Crone began his film business 


he operated three theatres before 
shifting to the distribution field as 
branch manager of the Mutual 
| Exchange in San Francisco. In 1917 
he became general manager of the 
| American Film Co. studio at Santa 
| Barbara and later joined RKO as 
head of the production department, 
retiring in 1941. 

During World War II Crone re- 
turned to work as manager of the 
RKO-Pathe studio and held that 


IN MEMORY OF 


WILLIE HOWARD 


JAN. 12th, 1949 





tographers. He also received the 
Vetherill medal of the Franklin 
Institute. His wife, Nora, and 
three sons survive. 


CHARLES L, JOHNSON 


Charles L. Johnson, 75, composer 
and musician, died at his home 
in Kansas City, Mo., of a heart 
#ilack Dee. 29. As a song plugger 
traveling the South in 1914 for 
Forster Publishing Co. of Chicago, 
he made the first orchestra ar- 
rangement of “Missouri Waltz,” 
first published in 1912 as copied 
by John Valentine Eppel from a 
Jolk melody. The song, 
richts held by Frederic Knight 


-O8aNn, Was received mildly by the | 


as Later as a musician in 
Kansas City, Johnson heard the: 


‘une with new words and it became 
« national hit. 


gana own compositions include 
tills of Old Kentucky,” “Sweet 
: id Low,” “Dill Pickles,” “Dream 


4 ‘Ss. “Our Yesterdays,” and 
— For nearly two decades he 
rire a musician, arranger and 
‘hestra Jeader in Kansas City, 


“langing for the American Royal 
OWS annually, 
“Tanging service, handling songs 


under | 


He operated an. 


post until 18 months ago, when he 
retired permanently. 


VERNON C. SEAVER 


Vernon C. Seaver, 88, pioneer 
Chicago exhibitor, died in Miami, 
Fla., Jan. 3. Seaver, who went in 
to film partnership with song- 
writer Joe E. Howard in Chi in 
1893, had secured two-reels of the 
Corbett-Fitzsimmons championship 
fight which was shown in the Loop. 
He later opened several other the- 
atres here, among them the old 
Great Northern Hippodrome. He 
also organized the “Young Buffalo 
_and Wild West Hippodrome Show,’ 
which traveled the circus route 





in Miami since 1921. 


ter survive. 





EDWARD E. HILL 


before World War I. He had lived | 


His wife, two sons, and a deca | 


fessionally as Billy Lang, died 
a heart attack in Phiia- | 
Lane was a minstrel comedian 


Memorial | with the old Emmett Welsh troupe 


\in Philly and appeared for more | 


jthan 10 years at Steel Pier, Atlan- 
tic City. 





SAM SHAPIRO 


Sam Shapiro, 50. owner 
| 


| 
} 


tic theatre in Chi, and was one of 
the founders of the theatre chain 
now owned by RKO. 





Leonard B. Self, 59, chief of the 
art department of Loew’s (Canada) 
for the past 15 years, died Jan. 4 
in Toronto. Survived by 
son and four daughters. 





Ruth Krushen, 17, daughter of 


Mori Krushen, exploitation head of | 
and | United Artists, died in New York 


| Operator of the Roxy Bar & Grill! Dec. 31, after a lingering illness. 


}on W. 46th St., N. Y., 
| heart attack Monday 
| New York home. 


(8) at his 


| Broadway showfolk. He 
vived by his widow, Ethel. 


is sur- 





DON HANCOCK 

Don Hancock, 62, veteran motion 
‘picture director, producer and 
| writer, died after a heart attack at 
in North Hollywood, 
| Jan. 5. 
For 13 years Hancock had been 
| production manager and ‘director 


(of Castle Films, a division of Uni- | 


versal-International, 
A sister survives. 





J. C. BROWN 
J. C. Brown, 53, for the past 25 
| years Manager of the Washington 


| 


Shapiro was a familiar figure to | NBC 


| 


| 


! 
| 





i 


died of a| Interment was in Quebec. 


Mrs. Hugh Beatty, 70, mother of 
Washington correspondent 
and newscaster Morgan Beatty, 


died Jan. 2 at her Tulsa, Oklahoma, | 


home. 





Father of Donald A. Getz, WGN- 


TV Chicago salesman, died in Chi- | 


cago Dec. 29. 





Father of Ella Raines. film ac- 


tress, died Dec. 29 in Van Nuys, | 
Cal. 





Mrs. P. M. Teeple, 73, mother of 
Mervyn LeRoy, film director, died 
Dee. 31 in Beverly Hills. 


Wife of Russell H. Hérseth. KSD 


Bureau of Hearst Metrotone News, radio actor known as Russ Severin, 
| died in Washington Jan. 7. Brown , died in St. Louis Dec. 29. 


was a past president of the White 
House news photographers, a mem- 
ber of the National Press Club 


| 





Father of Norman Barry, Chi-| 


cago radio announcer, died in 


_and the National Press Photogra- | Chicago, Jan. 5. 


phers Assn. 
Survived by wife. 





| HENRY BAYNTON 
| Henry Baynton, 58, British actor- 
, Manager, died in London Jan. 2. 
He made his stage debut in 1928 
in “Dame Nature” at the Garrick 
and his last ,appearance was in 
1943 in “Vagabond King” at the 
Winter Garden. 
| As  actor-manager, Baynton 
touréd the Provinces with a Shake- 
spearean company for 13 years. 





KEN GRIFFIN 


work serials, died Jan. 3 in Chi- 
cago. 


series. He had played featured 





Survived by wife. 





MRS. IDA YOELSON 
Mrs. Ida Yoelson. 80. stenmoth- 
er of the late Al Jolson, died in 
| Washington Jan. 8. Mrs. Yoelson 








' 


| 


‘ 


Ken Griffin, 42, veteran radio Las Vegas, Dec. 31. 
actor featured in a number of net- | screen publicist. 


j 


roles in both N. Y. and Chicago Bacik, Great Neck, L. I. 
radio serials for the past 14 years. Bride’s father, Samuel 


j 
| 


| 
| 


Edward E. Hill, 58, vice-presi- married Jolson’s father when the | 


dent of station’ WTAG i 
cester, Mass., died in that city after 
a heart attack, Dec. 31. 

Hill joined WTAG in 1938 as 


managing director and was named | 


vice-president five years ago. From 
1929 to 1938 he was station man- 
ager of WORC. He was long ac- 


in Wor-| 


after his mother died. 


| Jan. 3 in Los Angeles. 





Nels Peter Petersen, 62, pioneer 
motion picture’ technician, 





Mrs. Minnie Barry, 79, theatrical 
— died in Philadelphia 
an. 





MARRIAGES 


Irene Sypniewski to Leonard C. 
Utecht, Chicago, Dec. 26. He's a 
theatre manager of Essaness cir- 
cuit. 

Jerri Alterman to Elliot Evans, 
Bride is a 
Thelma George 


Watson to 


At the time of his death he | Haight, Hollywood, Dec. 31. Bride’s 
had been playing the role of Vic| a screen writer; he’s a producer 
Hardy in ABC’s “Jack Armstrong”, at Metro. 


Carol Therese Dean to Richard 


. Dec. 30. 

Dean, is 
treasurer of Columbia Broadcast- 
ing System. ° 


Helene Rennert to Bert Bastedo, 
New York, Jan. 6, Bride is with 
Pathe Industries; he’s with Eagle 
Lion Classics accounting dept. 

Deanna Bartlett to Sigmund 


singer was two years old, shortly’ Harold Eskind, Washington, Jan. 


2. Bride is partner in the Cherio 


Mrs. Yoelson was never informed and Rytvoc music publishing com- 


of Jolson’s death. 





OTTO HYNA 
Otto Hyna. 64. member of the 


panies; he’s prez of Tennessee 
Mrsic Sales in Nashville. 

Solveig Lunde to Lynn Spencer 
Mzdsen, Las Vegas, Dec. 26. She's 


‘Chicago Symphony orchestra fora concert pianist. 


wife, a! 


died | 





Winter Riviera 


Continued from page 2 
three of the other large hotels are 
also open for business. Apartments 
at a reasonable price were easy to 
get in November, but are now at a 
premium. 

Monte Carlo, always a _ strong 
bidder for winter tourist business, 
has a full program. The ballet sea- 
son, with its own Monte Carlo 
troupe, opens in March. The opera 
companies of Rome and Milan are 
sending their artists to form the 
Monte Carlo opera season. The 
Winter Sporting Club has re- 
opened, after being closed for 
three months, for its weekly ftor- 
mal galas, and nightly informal 
dances. 

The Monte Carlo theatre season 
will present practically the same 
plays as seen in Cannes and Nice, 
all with Parisian leads and first- 
rate supporting casts. 

Nice Play Lineup 

Nice, largest city in the area, 
has its opera and ballet companies, 
and a program of plays presented 
under the direction of Marcel Sab- 
lon (‘brother of Jean Sablon) at 
the Palais de Mediterranean. 

Despite the shaky international 
situation, thé winter Riviera sea- 
son has started off well. The Eng- 
lish, biggest boosters of the Rivi- 
era, had been given a Christmas 
present by their government of an 
increase from 50 to 100 potnds a 
year to spend abroad. The bad 
weather has forced many Paris resi- 
dents to flee to the South, and the 
consistent French tourist campaign, 
directed from New York, to encour- 
age Americans to come to France 
during the calmer winter months, 
has been a success. 


‘Roberts’ Profit | 


Continued from page 1 
































ON 


Jo Mielziner, and it will be used 
for the tour. 

| Fonda, who has meanwhile un- 
' dergone a knee operation, will take 
over the title part in the ‘second 
company Jan. 22 in Pittsburgh, re- 
| placing Tod Andrews. A_ week 
later, Andrews will move over to 
the original production in Toronto, 
succeeding John Forsythe. The 
latter replaced Fonda in the Broad- 
way edition after playing it on tour 
for about two years. With Fonda 
as star, the No. 2 company will 
work toward the Coast, probably 


closing in Los Angeles’ about 
Aug. 1. The No. 1 troupe, with 


Andrews in the title role, is due 
to continue indefinitely, playing 
split-weeks and one-nighters, pius 
repeat dates in key towns. The 
/London production of the play, 
starring Tyrone Power, is due to 
close Jan. 20. 

There is still no definite plan for 
a screen version of “Roberts.” 
_Hayward and Logan may come to 
‘some decision about that when 
they have a clearer idea of the pos- 
sible touring life of the show. How- 
‘ever, there may be some question 
of whether, in view of the threat- 
ening international situation, this 
_is a suitable time for another pic- 
‘ture about one of the armed serv- 
ices. Moreover, Hayward and 
Logan haven’t made up their minds 
whether to produce the film edi- 
| tion themselves or sell the rights 
to a Hollywood studio. 





| BIRTHS 


Mr. and Mrs. Ray Crummier, 

daughter, Pittsburgh, Dec. 25. 
_Father’s organist with Pat Me- 
; Cauley Trio. 
{ Mr. and Mrs. Jack Mitchell, 
daughter, Pittsburgh, Dec. 28. 
Father's on WDTV staff. 

Mr. and Mrs. Ray Fernstrom, 


son, Dec. 25, Hollywood. Father is 
motion picture cameraman. 

Mr. and Mrs. Sabu, son, Holly- 
wood. Jan. 2. Mother is the for- 
mer Marilyn Cooper, screen ac- 
tress; father is a screen actor. 

Mr. and Mrs. Lawrence Jenson, 
son, San Antonio, Dec. 19. Father 
is maintenance’ engineer’ with 
WOAI there. 

Mr. and Mrs. Stuart Aarons, son, 
New York, Dec. 31. Father is with 
Warners’ legal department. 

Mr. and Mrs. Monroe Askins, 
daughter, Los Angeles. Jan. 2. 
Father is a cameraman at RKO. 

Dr. and Mrs. William Caldwell, 
twin daughters, Los Angeles, Jan. 
5. Mother is Joan Leslie. screen 
actress, 

Mr. and Mrs. Sidnev Justin. son, 


Santa Monica. Dee. 31 Father is 
head of Paramount studio tegal 
denartment. 

Mr end “Mrs. Sherv'n B. Sully, 
con. Chieeto, Jan. 2. Mother is tie 


davehter of John Roliben, 
tof Poleban & Kertz circu t. 


prexy 
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THANK YOU, AMERICA 


for my 10 years here 


Starting Feb. 3, 1951 


“THE VICTOR BORGE SHOW" 


NBC Network: 
7-7:30, EST 


Presented by Kellogg Variety Package 


Represented by: 
Music Corp. of America 





Thank you to the many hundreds who helped in ways that a man 
cannot forget. 


Thank you for the welcome I have found everywhere in this great 
land in concerts, hotels, supper clubs, theatres, radio and television. 


Thank you at the start of 1951 to the Kellogg Company of Battle 
Creek, Mich., and to Bill Chalmers of Kenyon & Eckhardt for 


warmth that is typical of America. 


Thank you, American Consul, for squeezing me on board the last 
ship to leave Petsamo, Finland in 1940. 


s 
Thank you, America! Your heart is as big as your borders.. May 
you have reason forever to laugh away worries with your endless 


sense of humor. 















Thanks, too, for enthusiastic, exciting re- 
views and crowds such as these 14,000 in 
St. Paul recently when the Pioneer Press 
headlined: 


“BORGE SHOW IS BEST IN YEARS" 


Started Jan. 1, 1951 


"5:55 VICTOR BORGE TIME" 


MBS Network: 
Mon., Wed., Fri. 


Presented by Kellogg Gro-Pup 


Concert Direction: 


Harry D Squres Agency 


250 W. 57th St., New York 




















